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TDC@65: HOW WE GOT HERE

In the spring of 1943, Pete Tolles of the J. Walter Thompson Company invited
Harold Horman and Edward Rondthaler of Photo-Lettering and Gus Holt and
Ross Morris from BBD&O for an informal lunch. This lunch group grew over
the following months and soon Frank Powers, Pete’s assistant at JWT, joined the
group. In those days type specifiers in agencies were either art directors or
production men. Frank Powers and Jim Secrest coined the term “type director”
to give the role a more professional standing. In three years the informal
luncheon group became the Type Directors Club, and Frank Powers became its
first president.

The Type Directors Club hosted what became an annual series of ten lectures in
1947. The next year’s series was moved to a larger venue at the Willkie



Memorial Building at 20 West 40th Street, across the street from Bryant Park. In
1949, the Ten Talks included presentations on the development of the printed
word, type textures, type recognition, individualism in typography, mechanics of
advertising type, type and direct advertising, wood engraving, publication
typography, and advertising typography.

The TDC continued its lecture series through the 1950s and added a show of
Club members’ works in 1952. The topic in 1955, See for Yourself, was a
coming-out party for the first TDC competition, and the final night’s
presentation was a roundtable discussion by the judges. The second annual TDC
show was held in 1956, and this one had a catalog of the winning entries. This
was the Club’s first Annual in the continuous line that resulted in this year’s
Typography 33.

The Silvermine Artists Guild in New Canaan, Connecticut, was the site in 1958
of the first-ever conference on typography. The World Seminar attracted more
than 500 people who attended the daylong affair with speakers including Ottl
Aicher from Germany, Max Huber from Italy, Yusaku Kamekura from Japan,
W.J.H.B. Sandberg from the Netherlands, Herbert Spencer from England, and
chairman Will Burtin from the U.S. The 200-piece TDC show was hung
throughout the space, giving it quite a celebratory feeling. In 1959, the TDC
sponsored Typography USA at the Biltmore Hotel. The panel discussions
featured Saul Bass, Herbert Bayer, Lester Beall, Will Burtin, Lou Dorfsman,
Alvin Eisenman, Gene Federico, William Golden, Allen Hurlburt, Leo Lionni,
Herb Lubalin, Paul Rand, Ladislav Sutnar, and Bradbury Thompson.

After its founding in the wake of the Second World War, the TDC soon became
an international organization. In the late 1950s and early 1960s, type designers
and typographers in Europe joined the Club or were named honorary members.
The show of winning entries in the Club’s competition was sent to cities across
the United States, and then to Canada, Europe, and Japan. Today, seven shows of
the previous year’s winners are sent simultaneously around the world. The
Club’s first international liaison was Olaf Leu in Frankfurt, who arranged for the
show’s visit in 1968. The Club now has liaisons representing Germany, the U.K.,
France, Spain, Japan, Mexico, Vietnam, and South America. With many more
typefaces being submitted to its competition by designers around the world, the
Club has named a standing non-Latin Advisory Board that provides guidance
and advice to the judges of the TDC typeface design competition.



The first TDC newsletter, Gutenberg & Sons, was published in 1983. It evolved
into Letterspace, which has given way to entries on the Club’s website. Still, the
need for a printed presence remains, and the Club enjoys the efforts of noted
typographers in a series of keepsakes and promotional pieces. The TDC gave its
first medal for excellence and achievement in the typographic arts in 1967 to
Hermann Zapf. It awarded the twenty-fourth and twenty-fifth medals to Mike
Parker and Erik Spiekermann in 2011.

The Club has promoted and supported education since its inception. We host
regular classes and seminars at the TDC office taught by visiting international
designers and our own board members. The TDC has worked closely with the
Cooper Union in developing the first postgraduate Certificate in Typeface
Design in the U.S. The Club continues to award annual scholarships to design
students around the world. This year’s recipients are from the School of Visual
Arts, UCLA, Pratt Institute, the Cooper Union, and Whanganui School of
Design in New Zealand.

Lectures remain an ongoing effort of the Club. Monthly Type Salons were
started in 2002 as a way of encouraging a more club-like feeling, at least for its
New York—area members. The Salons started as casual presentations by
members, then became publicized events that now keep the Club’s space on
West 36th Street busy a few evenings a week. Salons began this year to be
webcast live around the world.

The Type Directors Club has become robust under the guidance of Executive
Director Carol Wahler, who celebrates her twenty-ninth year in that leadership
position. The board recognizes her commitment to our efforts and thanks her
most sincerely for helping us realize our achievements.

ALEX W. WHITE, PAST PRESIDENT AND CHAIRMAN



TDC 58 CHAIRMAN’S STATEMENT

Like so many designers and typographers, I discovered the Type Directors Club
through this book. The work on these pages back then opened my eyes to a new
world of possibilities with typography. Soon after seeing the book in the mid-
1990s, I joined the TDC. I joined not for the perks and discounts or the mention
on my résumé, but because the Club stood for something—and by joining, I
became a part of it.

For sixty-five years, the Type Directors Club has represented something more
than a book or a competition to its members. It is a constant. It’s an old friend. A
mentor. It’s a beacon. It’s a community of like-minded designers carrying on the
mission to promote excellence in typography. For those who value type, the
TDC represents an indispensable resource, fostering and nurturing various forms
of typographic exploration and preservation in any medium.



Today, being part of a real global community sharing a common mission is more
important than ever. With so many outlets offering an artificial sense of
community, it’s comforting to know that TDC provides its members with a true
sense of belonging and purpose.

Getting something out of a TDC membership means putting something in. The
work I put in on the TDC board and as the web committee chairman over the
past four years has paid immeasurable dividends, both professionally and
personally. I’ve had the opportunity to meet and work with some of the most
talented typographers in the world and form lasting friendships. But perhaps the
biggest reward came when I was selected as the chairman of TDC58.

Having the privilege of being the competition chair person afforded me the
honor of working with Paula Scher. Paula dedicated her valuable time and talent
to develop a beautiful and extensible design system that spoke universally to our
global audience—reinforcing the sense of welcoming and community that the
TDC embodies. Thank you, Paula.

The weight of the responsibility that comes with carrying on this 58-year-old
tradition by selecting a jury to judge the best typographic work in the world was
not lost on me. For this task, I had one goal: capture the same diversity of talent
that exists in the Club’s membership base and in the world of typography today.
I’d like to thank each of the jurors who did just that. By sharing their energy and
expertise they have selected work that will stand as a record of the typography of
our time, and we hope this will move a new generation of artists to discover type
and to get involved with something greater.

Congratulations to each of the winners whose work appears in this book. The
fact that each year the work we receive gets more innovative, creative, and
inspiring is proof that the TDC’s best days lie ahead.

BRIAN D. MILLER, TDC58 CHAIRMAN
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FRANK CHIMERO

Frank Chimero is a graphic designer who writes. His fascination with the
creative process and visual experience informs all of his work. Each piece is part
of an exploration of finding wit, surprise, and joy in the world around us. He’s
worked with Starbucks, Microsoft, Facebook, Bloomberg Businessweek, Good
Magazine, The Atlantic, and other notable brands.



RAY FENWICK

Ray Fenwick is an illustrator, author, and artist whose work relies heavily on the
typographic.

As an illustrator and lettering artist, he has created lettering, illustration, and
repeat patterns for The New York Times, Real Simple magazine, The Globe and
Mail, Nike, O Magazine, Random House, Chronicle Books, and many others. He
has spoken about his work at universities and conferences in both Canada and
the United States.

As an author, he created perhaps the first “typographic comic,” Hall of Best
Knowledge, published by Fantagraphics. The book made several “Best Graphic



Novel” lists for 2008 and earned a nomination for Best Avant-Garde Graphic
Novel from The Canadian Cartooning Awards. His most recent book, Mascots,
was published in January 2011.

As an artist, he has shown paintings and book works in Canada and the United
States, and is represented by Katharine Mulherin Contemporary Art in Toronto.
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LOUISE FILI
Louise Fili is principal of Louise Fili Ltd., specializing in food packaging and
restaurant identities. Formerly senior designer for Herb Lubalin, Fili was art

director of Pantheon Books from 1978 to 1989, where she designed more than
2.000 book jackets.

She has received awards from every major design competition, including Gold
and Silver Medals from the New York Art Directors Club and the Society of
[lustrators, the Premio Grafico from the Bologna Book Fair, and three James
Beard nominations. In 2004 she was inducted into the Art Directors Hall of
Fame. Fili has taught and lectured on graphic design and typography, and her
work is in the permanent collections of the Library of Congress, the Cooper



Hewitt Museum, and the Bibliotheque Nationale.

She was the recipient of a National Endowment for the Arts design grant to
study the work of W.A. Dwiggins, and is co-author, with Steven Heller, of
Italian Art Deco, Dutch Moderne, Streamline, Cover Story, British Modern,
Deco Espana, German Modern, French Modern, Typology, Design Connoisseur,
Counter Culture, Stylepedia, Euro Deco, and Scripts. She has also written and
designed A Civilized Shopper’s Guide to Florence and Italianissimo, and she
teaches every summer in the SVA Masters Workshop in Italy. A monograph of
her work, Elegantissima, will be published in the fall of 2012.
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JASON SANTA MARIA

Jason Santa Maria is the founder and principal of Mighty, a Brooklyn-based
design studio. He is creative director of Typekit; a faculty member in the MFA
Interaction Design program at SVA; former vice president of AIGA/NY; co-
founder of A Book Apart; founder of Typedia, a shared encyclopedia of
typefaces online; and creative director for A List Apart, a magazine for people
who make websites. He has worked for clients such as AIGA, Microsoft,
Housing Works, Miramax Films, the New York Stock Exchange, PBS, the
United Nations, and WordPress focusing on designing websites that maintain a
balance of beauty and usability. He discusses design on his award-winning
website, jasonsantamaria.com.
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JASON SCHULTE

Jason founded Office in 2003 to infuse the art and craft of design with the
strategy and storytelling of advertising. Since then, he has led differentiated
solutions for some of the world’s most iconic companies, including Coca-Cola,
Apple, Target, Disney, eBay, and adidas Golf. Jason’s work has been recognized
by nearly every major graphic design competition and publication, and has
appeared in several books and museum exhibitions.

In 2007, Fast Company magazine featured him as one of fourteen “designers to
watch” in its “Masters of Design” issue. Jason has been a speaker and judge for
global design organizations, and a Directed Study Advisor at the San Francisco
Academy of Art University. He grew up in Green Mountain, lowa (where there’s
no actual mountain), and today lives in the foggy part of San Francisco with his
wife (and Office President), Jill Robertson, their twin boys, and dog Elvis.






KEVIN SMITH

Kevin Smith is a designer, typographer, teacher, and owner of And Smith Studio
LLC, a design consultancy in Westchester, New York. Print Magazine selected
Kevin as one of 2007’s “New Visual Artists: 20 Talents Under 30.” Kevin
teaches communication design at Parsons School of Design. He has won
numerous awards including design distinctions from I.D. Magazine, Art
Directors Club, Print Magazine, the Type Director’s Club, and AIGA.






ERIC STROHL

Eric Janssen Strohl is a San Francisco—based designer who specializes in
trademark, logo, and typographic design. With prior experience working with
Eric Baker Design in New York City, he has created prominent marks for an
eclectic collection of individuals, companies, and organizations. In past years,
while at international design firm IDEO, he traveled the world tackling large-
scale innovation projects for some of the most recognized names in business. His
work has been featured in the Type Directors Club, Print, How, Step, and
Communication Arts as well as many other publications. In 2007 he was named
one of Print Magazine’s top twenty designers under 30. In 2011 he founded
Strohl, Inc. alongside his wife, designer Christine Celic Strohl.
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STUDENT PROJECT

Design

Mike Hofmaier, Ravensburg, Germany School
Schule fiir Gestaltung
Instructor

Georg Engels

URL

www.mikhof.de

Principal Type

DTL Nobel and Minion Pro
Dimensions

9.4 x11.8 in.

(23.8 x29.9 cm)


http://www.mikhof.de

STUDENT DESIGN AWARDS

SECOND PLACE STUDENT DESIGN AWARD AND JUDGES’
CHOICE

ZEITSCHRIFT DER STRASSE / ERIC STROHL

What really commanded my attention in seeing this piece was the bold yet
beautifully awkward typography featured prominently on the cover. This
fantastic headline typography, along with the restrained use of color, bring to
mind the classic compositions of Depero, Tschichold, or Zwart. The layout has a



delightful balance of asymmetry, accentuated by a unique trim size, creating a
pleasant reading experience overall. Despite all of the designers’ radical layout
decisions, a timelessness and confidence is maintained throughout-refreshing in
the often-safe world of print design.

This honest aesthetic pairs perfectly with the subject matter of the series, a street
magazine sold by the homeless in Bremen. Even for an experienced designer, the
subject matter and task would be tough to tackle. In this case, these students
have married journalism, design, and photography in a manner that is effective
and lovely. The boldness of the design is matched only by its impressive social
influence.

STUDENT PROJECT

Design

Kolja Burmester, Janis Fisch, Bernd Kronker, Eunjung Kwak, Annika Nagel,
Martin Petersen, Allegra Schneider, Samual Tyson, Christina Wangler, and
Volker Weise, Bremen, Germany Chief Editor (Text)

Armin Simon

School

Hochschule fiir Kiinste Bremen

Instructor

Andrea Rauschenbusch

URL

www.hfk-bremen.de and www.zeitschrift-der-strasse.de

Client

Verein fiir Innere Mission in Bremen Principal Type

Akzidenz Grotesk BQ Bold Extended, Gill Sans MT Pro, and Krana Fat
Dimensions

13x6.9in. (33 x 17.5 cm)


http://www.hfk-bremen.de
http://www.zeitschrift-der-strasse.de

THIRD PLACE STUDENT DESIGN AWARD

Design
Emanuel Cohen, Montréal



URL

www.26lettres.com

Twitter

@emanuel_cohen

School

Université du Québec a Montréal (UQAM) Instructors
Angela Grauerholz and Judith Poirier Principal Type
Akkurat, Documenta, and Mono

Dimensions

8.3x 11.7 in.

(21 x 29.7 cm)


http://www.26lettres.com
mailto:@emanuel_cohen
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PLAYTYPE.COM / FRANK CHIMERO

Words live everywhere, but not every place has been known to be a safe harbor
for fine typography. The internet, until recently, has been one such place. The
most a designer could do was make wise choices in proportion and hierarchy.
Surely, this is a large part of excellent typography, but the designers still lacked a
sufficient pool of typefaces to choose from to make their selection a purposeful,
nuanced choice for the job. Fortunately, interactive designers’ desires have
largely been satiated in the past two years through advancements in webfonts.

The Playtype foundry’s website offers one such safe haven to indulge a
typographic lust, then provides the tools to apply it to the screen. The faces are
displayed with care and affection—specific enough to suggest quality, but vague
enough to provide the opening necessary for the designers to see their work
using that typeface. The site’s optimized for discovery, and the arrangement and
interactions suggest that the visitor window-shop through the offered wares. This
is a fitting analogy, because Playtype has also set up a physical space in
Copenhagen’s Vesterbro to sell its typefaces and type-related products.

The strength of the website is that it mirrors the experience of the concept store:
window-shop a fine selection of typefaces, take in the sights, and imagine the



possibilities. In the end, the website and the physical space are bonded by their
implied mission: to extend the domain of fine typography by bringing it to
places it hasn’t been before.

WEBSITE

Design

Jesper Mathiasen, Copenhagen
Creative Direction
Jens Kajus
Copywriter

Lasse Bjgrch
Project Manager
Rikke May-Olsen
Developer

Jaanish Hundt
Brand Agency
e-Types

Client

Playtype Type Foundry & Concept Store Principal Type
Hill and Home Display
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RAUCKSICHTEN 250 YEARS ACADEMY OF FINE ARTS
STUTTGART / RAY FENWICK

What does one say about a book as beautiful yet baffling as this one? It is
baffling because in many ways, it shouldn’t work. The style changes constantly
as it makes stops throughout typographic time—something our type teachers
warned us against in threatening voices. Each section evokes a different
historical style both in type and layout, from classic book design to Jan
Tschichold’s New Typography and right up to monospaced anti-design. In the
wrong hands, these shifts from style to style could result in a book of Great Evil
(typo-evil, that is), but that is not the case here. What we get is the exact
opposite of evil, something akin to a typographic holy book. A typo-bible.

Of course it doesn’t hurt this overall effect that the book has a soft gold cover



and a white-gilded edge, but it is really the graceful handling of the type and grid
that makes the whole affair feel so... reverent. The generous amount of space that
flows through the book is as thoughtfully managed as the type, which is saying
something, because the variation and imagination there is impressive.

The end result looks effortless and luxurious, and the sense of history it alludes
to is perfectly tuned to its content. So what does one say about a book like this?
“Amen.”

STUDENT PROJECT

Design

Nicolas Zupfer, Stuttgart
Photography

Nadine Bracht

Instructor
Uli Cluss

School

Staatliche Akademie der Bildenden Kiinste Stuttgart URL
www.buchinstitut.abk-stuttgart.de

Principal Type

Various

Dimensions
6.7 x 9.4 in. (17 x 24 cm)


http://www.buchinstitut.abk-stuttgart.de
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RAUS KOPIEREN (COPY OUT!) COPY SHOP AT
KLINGSPOR MUSEUM OFFENBACH / LOUISE FILI

This poster immediately caught my eye for its smart use of memorable fonts by
German type designer Rudolph Koch, and for employing my two favorite colors
—the essential red and black. Not being a German speaker, I had no idea of how
the text translated until after the judging, yet the playful layering of type and
color, reminiscent of letterpress, was a not-so-subtle reference to common
blackletter Weimar advertising posters and book pages, which have always
captured my interest. The Dadaesque overprinting of the red ornamented boxes
adds to the realism of this work—and the result is visually exciting

POSTER



Design

Lorenz Klingebiel and Nicolas Kremershof, Frankfurt am Main URL
www.lorenzklingebiel.com

www.kremershof.com

School
University of Art and Design Offenbach Instructor
Sascha Lobe

Client

Klingspor-Museum Offenbach
Principal Type

Various

Dimensions
27.5x 39.4 in. (70 x 100 cm)
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http://www.lorenzklingebiel.com
http://www.kremershof.com
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RED BULL MUSIC ACADEMY / JASON SANTA MARIA

The Red Bull Music Academy connects fans to the world of music by traveling
around the world to cities like Berlin, Sao Paulo, New York, Cape Town, and
Melbourne to host events with musicians sharing knowledge through interviews
and performances. The website seeks to be the online face of the Academy,
documenting the events with videos, articles, and conversations. The website
makes a big splash with its use of imagery, but the type (predominantly FF Clan
by Lukasz Dziedzic) is the star here.

The heavier weights of FF Clan are used nice and big for eye-catching headlines,
making for a great visual anchor to browsing around. FF Clan’s text weight is
used sparingly for captions and smaller excerpts before handing over the
longform text to Georgia (still a sturdy staple on the web). It’s a simple
typographic system, but it works extremely well. The overall effect has lots of
impact and feels like a modern editorial magazine.

Perhaps the best thing is how The Red Bull Music Academy combines all this
great design into a fully responsive website using the latest in modern web
design practices. Regardless of what device, platform, or browser you are using,



the site reorients itself to accommodate you. There is no “mobile” version, just a
single site that can adapt to everything, all the while keeping the wonderful
layout and typography intact.

WEBSITE

Design

Sarah Lincoln and Marlene Schufferth, Berlin Creative Direction

Sven Ellingen and Robert Stulle Web Developers

Moritz Guth, Dirk Schmid, Elke Send, and René Zschoch Design Office
Edenspiekermann

URL
www.edenspiekermann.com
Twitter

@edenspiekermann

Client

Red Bull Music Academy
Principal Type

FF Clan


http://www.edenspiekermann.com
mailto:@edenspiekermann
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ALL TIME HITS & NIKE BATS / JASON SCHULTE

I’'m a sucker for type on baseball bats. I recall that as a kid, before I knew what
typography was, I admired the type burned into my dad’s Louisville Slugger.

In this case, I was drawn to the idea of creating something unexpected out of an
everyday object—a piece of equipment transformed into a beautiful, useful
sculpture. It forces you to interact. You can’t help yourself from picking up the
bat, running your fingers over the engraved type, and spinning it around to read
the stats. (And it probably brings you back to the last time you gripped a bat.)
The Knockout typeface mimics the nostalgic, utilitarian type that appeared on
old bats, but feels distinctly modern in this context. And the crazy number of
widths available in the face allows the name Yastrzemski to wrap around on the
narrowest part of the bat.



It’s a smart idea, beautifully executed.

SELF-PROMOTION

Design

Eliza Cerdeiros, New York

Art Direction

Sam Eckerlsey and Stuart Rogers Engravers

Eric Bauer, Tim Bauer, Accumark, Inc., and Laser Magic, Inc.

Design Office

Rogers Eckersley Design
URL

www.red-nyc.com
Principal Type
Knockout (family)

Dimensions
34 in. (86.4 cm)

EXHIBITION

Design
Sam Eckersley and Stuart Rogers, New York Copywriters
Eric Bauer and Tim Bauer

Concept and Design

Nike Brand Design

Engravers

Accumark, Inc. and Laser Magic Inc.
Design Office

Rogers Eckersley Design

URL

www.red-nyc.com

Client

Nike

Principal Type

Combat Medium, Fieldhouse, and Knockout (family) Dimensions
33 in. (83.8 cm)


http://www.red-nyc.com
http://www.red-nyc.com

EFFENAARBOEK MEMORIES CAN’T WAIT / KEVIN SMITH

What first struck me when I encountered Memories Can’t Wait was the
blackness. The book as object. A big black slab dedicated to forty years of an



Eindoven rock concert venue. Glow-in-the-dark type, fore-edge printing, and an
unconventional binding makes the book’s presence on the table hard to ignore.
Inside are interviews, photographs, and posters all dynamically presented. The
typography and compositions are as diverse as the artists represented, including
The Talking Heads, The Ramones, The Cure, Smashing Pumpkins, Pearl Jam,
Fugazi, Red Hot Chili Peppers, R.E.M., Joy Division, Sonic Youth, Pixies,
Butthole Surfers, The Jesus Lizard, Motorpsycho, Babyshambles, Elbow, and
Queens of the Stone Age. The design beautifully encapsulates the spirit of rock
and roll while not being tied down to one specific genre or time period. I just
wish I could read Dutch.

BOOK

Design

Nils Mengedoht and Joana Muhlenbrock, Delft, The Netherlands Creative
Direction

Jeroen van Erp

Project Leader Design

Maartje Wensing

Project Leader

Tom Ketelaar

Rock Venue

De Effenaar
Publisher

Lecturis Publishing
Printer

Lecturis Printing Company
Author

Niels Guns
Agency

Fabrique

URL
www.fabrique.nl
Twitter

@fabrique

Client


http://www.fabrique.nl
mailto:@fabrique

De Effenaar

Principal Type

Berthold Bodoni BE, Helvetica Neue LT Pro Family, and custom Dimensions
43.4 x 58.4 in. (17.1 x 23 cm)
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CALL FOR ENTRIES

Design

Ariane Spanier, Berlin
Design Office

Ariane Spanier Design
URL
www.arianespanier.com
Client

Europan Norway
Principal Type
Blender Pro
Dimensions

5.8 x 8.25in. (14.8 x 21 cm)


http://www.arianespanier.com

INVITATION

Design

Serge Coté and Maryse
Verreault, Montréal
Art Direction

Claude Auchu
Computer Design Graphics
Karine Allie

Client Services
Marie-Claude Lacasse
Copywriter

Pierre Lussier

Print Production
Louis Dorval

Agency

lg2boutique

Client



Johanne Demers (founder of La Vittoria)

Principal Type

Didot, Falstaff, Franklin Gothic, Hoefler Text, Tungsten, and handlettering
Dimensions

16.6 x 25.4 in. (42.2 x 51 cm)






SAVE THE DATE

ANNOUNCEMENT

Design

Nathan Durrant and Scott Hesselink, San Francisco
Creative Direction

Jennifer Jerde and Jennifer Sonderby
3D Illustrator

Jamie Clay

Design Office

Elixir Design

URL

www.elixirdesign.com

Client

San Francisco Museum of


http://www.elixirdesign.com

Modern Art

Principal Type

Gotham

Dimensions

Flat: 8.25 x 8.25 in. (21 x 21 cm)
Open: 8.25x 7 x 1.25 in.
(21x17.8x 3.2 cm)



POSTER

Art Direction

Dennis Garcia, San Diego
Illustration

Dennis Garcia

Design Office

Lift

Client

Miriello Grafico and San Diego Convention & Visitors Bureau Principal Type
Akimoto

Dimensions

12 x 18 in. (30.5 x 45.7 cm)



POSTCARD

Design

Peter Lytwyniuk, Toronto
Art Direction

Peter Lytwyniuk
Creative Direction
Peter Lytwyniuk, Studio
Studiolit, Inc.

URL
www.studiolit.com
Twitter

@studiolit

Client

Primavera Interior
Furnishings, Ltd.
Principal Type
Handmade from thread
Dimensions


http://www.studiolit.com
mailto:@studiolit

5x7in.(12.7x 17.8 cm)



STAMP

Design

Paul Rogers, Pasadena, California
Art Direction

Howard E. Paine, Delaplane, Virginia
URL

www.paulrogersstudio.com
Twitter

@paulrogers28

Client

United States Postal Service
Principal Type

FOREVER



http://www.paulrogersstudio.com
mailto:@paulrogers28

Handlettering
Dimensions
1.2x 1.6 in. (3.1 x 3.9 cm)






BROCHURE

Design

Tom Crosby and Shane Keane, Adelaide, Australia
Creative Direction

Scott Carslake and Anthony De Leo
Model Design

Shane Keane

Studio

Voice

URL

www.voicedesign.net

Client

State Theatre Company of South Australia
Principal Type

History

Dimensions

6 x 8.5in. (15.3 x 21.5 cm)


http://www.voicedesign.net
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BROCHURE

Design

Henrik Kubel and Scott Williams, London
Design Office

A2/SW/HK

Client

A2-TYPE

URL

www.a2-type.co.uk
Principal Type

Various

Dimensions

5.9x8.251in. (14.9 x 21 cm)


http://www.a2-type.co.uk

BROCHURE

Creative Direction
Louis Gagnon, Montréal



Agency

Paprika

URL
www.paprika.com
Twitter
@paprikadesign
Client

Mission Design
Principal Type
interstate
Dimensions
10.25 x 15 in. (26 x 38.1 cm)


http://www.paprika.com
mailto:@paprikadesign







BROCHURE

Design

Philipp Hubert and Sebastian Fischer, Stuttgart
Studio

Visiotypen

URL
www.visiotypen.com
Client

Imprimerie du Marais
Principal Type

Tiptop and custom
Dimensions
3.5x5.51n. (9 x 14 cm)


http://www.visiotypen.com

JONAS HASSIN hHHlIDJ

A AU W R NS S Wy

BOOK JACKET

Design

Christopher Silas Neal, Brooklyn, New York
Creative Direction

Carol Devine Carson, New York
Lettering

Christopher Silas Neal

URL

www.redsilas.com

Twitter

@csneal

Publisher


http://www.redsilas.com
mailto:@csneal

Knopf Publishing

Principal Type
Handlettering

Dimensions

21 x 8.51in. (53.3 x 21.6 cm)



BOOK JACKET

Design

Christopher Silas Neal, Brooklyn, New York
Lettering

Christopher Silas Neal

URL

www.redsilas.com

Twitter

@csneal

Client

Office of Letters and Light and National Novel Writing Month Principal Type
Handlettering


http://www.redsilas.com
mailto:@csneal

Dimensions
6 x9in. (15.2 x22.9 cm)
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BOOK JACKET

Design

Rex Bonomelli and Philip Heckman, New York and Brooklyn, New York Art
Direction

Rex Bonomelli
Lettering

Rex Bonomelli

Studio
philipheckman.com
URL
www.rexbonomelli.com
Client


http://www.rexbonomelli.com

ScribnerBooks

Principal Type

Coptek and handlettering
Dimensions

5.75x 8.7 in. (14.6 x 22.1 cm)



BOOK JACKET

Design

Rodrigo Sanchez, Madrid
Art Direction

Rodrigo Sanchez
Lettering

Lucia Martin
Photography

Angel Becerril

URL
www.facebook.com/ColeccionMetropoli
Twitter


http://www.facebook.com/ColeccionMetropoli

@rodrigosansan

Client

El Mundo

Principal Type

Giza-SevenNine, Gotham Book, Gotham Ultra, and Knockout 47 Bantamweight
Dimensions

7.9 x 11.2 in. (20 x 28.5 cm)


mailto:@rodrigosansan

The
BEGINNING

BOOK JACKET

Design

Oliver Munday, New York
Design Office

OMG

Client

Cuba Skate

Principal Type

Fournier and custom
Dimensions

6 x 9 in. (15.2 x 22.9 cm)
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BOOK JACKET

Design

Jennifer Whitney

Art Direction

Todd Oldham

Studio

Todd Oldham Studio

URL
www.jennifer-whitney.com
Twitter

@JennRost

Client

AMMO Books

Principal Type

Wallpaper

Dimensions

16 x 12 in. (40.6 x 30.5 cm)


http://www.jennifer-whitney.com
mailto:@JennRost

LA LUNA DE

"CORTEJARA™ MADRID DURANTEUN MES T MERM)

BOOK JACKET

Design

Rodrigo Sanchez, Madrid
Art Direction

Rodrigo Sanchez
Publisher

Unidad Editorial Revistas
URL
www.facebook.com/ColeccionMetropoli
Twitter

@rodrigosansan

Client


http://www.facebook.com/ColeccionMetropoli
mailto:@rodrigosansan

El Mundo

Principal Type

Golden Cockerel Init Orn and Gotham
Dimensions

7.9 x 11.2 in. (20 x 28.5 cm)
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BOOK JACKET

Creative Direction
Massimo Pitis, Milano
Design

Office Pitis

URL

www.pitis.eu

Twitter

@pitis_design

Client

Esperia Edizioni
Principal Type
Blueberry Pancake, Courier New Bold, and Courier New Regular Dimensions
4.3x6.31in. (11 x 16 cm)


http://www.pitis.eu
mailto:@pitis_design

| Making
the World's
Largest
Photograph
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BOOK JACKET

Design

Mark Caneso, Garden Grove, California
Studio

pprwrk studio

URL



www.pprwrkstudio.com
Twitter

@pstypelab

Client

The Legacy Project

Principal Type

Galaxie Polaris and Sentinel
Dimensions

14.5 x9.51in. (36.8 x 24.1 cm)


http://www.pprwrkstudio.com
mailto:@pstypelab
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BOOK JACKET

Design

Billy Kiosoglou and Frank Philippin, London and Stuttgart Studio

Brighten the Corners

URL

www.brightenthecorners.com

Client

Anish Kapoor and Réunion des musées nationaux—Grand Palais Principal Type
Times New Roman

Dimensions

4.3x7.11in. (11 x 18cm)



http://www.brightenthecorners.com
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BOOK

Design

Matt Avery, Chicago
Creative Direction

Jill Shimabukuro
Publisher

University of Chicago Press
URLs
http://press.uchicago.edu
http://matthewavery.com
Principal Type

Champion Gothic and Hoefler Titling


http://press.uchicago.edu
http://matthewavery.com

Dimensions
6 x9in. (15.2 x22.9 cm)
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BOOK

Design

Vanessa Eckstein and Patricia Kleeberg, Toronto
Creative Direction

Vanessa Eckstein



Photography

Paola Gonzalez
Editor

Marisa Fernandez
Studio

Blok Design

URL
www.blokdesign.com
Client

Paola Gonzalez
Principal Type
Matrix and Vista Sans
Dimensions

9.5x 11.8 in. (24 x 30 cm)


http://www.blokdesign.com
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BOOK

Design

Volker Pook and Cedric Vilim, Berlin
URLs

www.cedricvilim.com
www.lars-mextorf.de

Client


http://www.cedricvilim.com
http://www.lars-mextorf.de

Lars Mextorf

Principal Type

Blender, Conduit, and Melior
Dimensions

6.7 x 9.6 in. (16.9 x 24.3 cm)



BOOK JACKET

Design

Christopher Sergio, New York
Lettering

Christopher Sergio
Author

Havard Homstvedt
Printer

Meridian Printing

Design Office
Christopher Sergio Design
URL



www.csergiodesign.com
Client

Galleri Riis, Oslo, Norway
Principal Type
Handlettering

Dimensions

10 x 13.51in. (25.4 x 34.3 cm)


http://www.csergiodesign.com




BOOK

Design

Philipp Hubert, New York
Art Direction

Stefan Sagmeister

Design Office

Stefan Sagmeister

Client

departure—The Creative Agency of the City of Vienna Principal Type
Blender and LaPolice
Dimensions

6.7 x9.5in. (17 x 24 cm)
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BOOK

Design
Strichpunkt GmbH, Stuttgart
Agency




Strichpunkt GmbH

URL

www.strichpunkt-design.de/#/en/home

Client

Papierfabrik Scheufelen GmbH + Co. KG

Principal Type

Akzidenz Grotesk, Clarendon, elvetica, Rockwell, and Univers Dimensions
6.9 x 9.5 in. (17.5 x 24 cm)


http://www.strichpunkt-design.de/#/en/home
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BOOK

Design

Emelyn Baker, Hannah Burtness, Garrett Campagna, Lindsay Davis, Katy
Dondzila, Alexandra Dye, Bridget Hapner, Caitlin Howe, Olivia La Faire,
Taekyeom Lee, Sanny Lin, Tanner Mei, Annaka Olsen, Cassandra Tu, and
Wenjun Wu, Champaign, Illinois Art Direction

KT Meaney

Client

University of Illinois

Principal Type

Combover, Hyperparaboloid, and Utopia

Dimensions

7 x 10 in. (17.8 x 25.4 cm)



2011 IDA

CONGRESS
TAIPE]
L
POSTER
Design

Leo Lin, Taipei, Taiwan
Studio

LEO LIN DESIGN / NTNU
Client

Taiwan Poster Design
Association

Principal Type

Helvetica Neue and 3 line D
Dimensions

27.6 x 39.4 in. (70 x 100 cm)
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Editor Eouzbeh
aml Rashidi
THreetor

Concept Bouzsbuh

Eashidi
and

Experimental
Film Society
amal

Close Watch
© 2001 Ireland

artals

POSTER

Design

Pouya Ahmadi, Chicago
Client

Experimental Film Society
Principal Type

Various

Dimensions

27.6x 39.4 in. (70 x 100 cm)



POSTER

Design

Goetz Gramlich, Heidelberg, Germany
Studio

gggrafik design

URL

www.gggrafik.de

Client

Fli-Fest Festival Barcelona
Principal Type

Gotham and Typographe Resto
Dimensions


http://www.gggrafik.de

23.4 x 33.1 in. (59.4 x 84 cm)
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POSTER

Design

Yukichi Takada, Osaka, Japan
Art Direction

Yukichi Takada

Creative Direction

Rogoba, Tokyo

Design Office

CID Lab

Client

Hirakawacho Musics Executive Committee
Principal Type



Helvetica
Dimensions
23.4 x 33.1 in. (59.4 x 84.1 cm)
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Scheulelen
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CALENDAR

Design

Strichpunkt Design, Stuttgart

Printer

druckpartner Druck-und Medienhaus GmbH
Agency

Strichpunkt GmbH

URL
www.strichpunkt-design.de/#/en/home
Client

Papierfabrik Scheufelen GmbH + Co. KG
Principal Type


http://www.strichpunkt-design.de/#/en/home

Scala and Univers
Dimensions
19.7 x 31.5 in. (50 x 80 cm)






E&B WISHES A BRIGHT AND COLORFUL YEAR
JANUARY

FEBRUARY

AUGUST

PTEMBER

OCTOBER

NOVEMBE

DECEMBER

TWENTYTWELVE.

CALENDAR

Design

Tiziana Artemisio and Matthias Kantereit, Zurich and Karlsruhe, Germany
Creative Direction

Flo Gaertner

Design Office

MAGMA Brand Design
URL
www.magmabranddesign.de
Client

E&B engelhardt und bauer
Principal Type

Various


http://www.magmabranddesign.de

Dimensions
26.8 x 37.8 in. (68 x 96 cm)






CALENDAR

Design

Patrick Carlet, Josefine Freund, Nicola Janssen, and Mareike Wessels, Hamburg,
Germany Creative Direction
Henning Otto and Elisabeth Plass
Final Artwork

Vanessa Meyer

Agency

EIGA

URL

www.eiga.de

Principal Type

DTL Fleischmann T Family
Dimensions

6.1 x 7.3 in. (15.5 x 18.5 cm)


http://www.eiga.de
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CALENDAR

Design

Noriyuki Kasai, Chiba City, Japan
Art Direction

Noriyuki Kasai

Studio

Graphic Communication Laboratory
Client

The earth is friend office
Principal Type

Zapfino (illustrated)

Dimensions

9.1 x19.4 in. (23 x49.4 cm)
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THRYGAUER!

Justin Fines, Brooklyn, NewYork
URL

www.demo-design.com

Twitter

@nonstopdemo

Client

Yale Art Gallery

Principal Type

Custom

Dimensions

ALISHIAINDND



http://www.demo-design.com
mailto:@nonstopdemo

6.5x 9.75 in. (16.5 x 24.8 cm)












SELF-PROMOTION

Design

Peter Folkmar Christiansen, Rikke Greisen, and Andreas A. Peitersen,
Copenhagen, Denmark Senior Design

Jess Andersen

Creative Direction

Jonas Hecksher and Jens Kajus

Managing Directors

Rasmus Ibfelt and Mari Lea Randsborg

Agency

e-Types

Client

Playtype Type Foundry & Concept Store

Principal Type

Hill, Home Display, Symphony Display, The Wave, and VentiQuattro



Dimensions
Various



SELF-PROMOTION

Design

Alex Rinker, Venice, California
Art Direction

Alex Rinker

Creative Direction
Taj Tedrow

Agency

Ted Perez + Associates
URL
www.tedperez.com
Twitter


http://www.tedperez.com

@]ItsRinker
Principal Type
Various

Dimensions
3.4 x 8.25in. (8.6 x 21 cm)


mailto:@ItsRinker

EXPERIMENTAL

Design

Dominic Liu, Montréal
Art Direction

Brian Li Sui Fong
Creative Direction
Kyosuke Nishida
Photography

Simon Duhamel

URLs
www.dominicliu.com
www.brianlsf.com
www.kyosukenishida.com
www.simonduhamel.com
Principal Type

Gotham Bold
Dimensions

80 x 30 x 12 in. (203 x 76.2 x 30.5 cm)


http://www.dominicliu.com
http://www.brianlsf.com
http://www.kyosukenishida.com
http://www.simonduhamel.com

PACKAGING

Design

Sarah Stanley and Bekah Wertz, Richardson, Texas

Art Direction

Betsy Jones-Burgmeier, Dru McCabe, and Dustin Wallace Design Office
Fossil, Inc.

Principal Type

Kraftwerk, Wisdom Script, and custom

Dimensions

2.75x.9x3.751in. (7 x 2.3 x 9.5 cm)



PACKAGING

Design

Kyle Kargov, Toronto
Art Direction

Kyle Kargov



Lettering

Kyle Kargov

URL

www.kargov.com
Twitter

@kkargov

Client

NINEOFIVE

Principal Type

FF DIN Pro and handlettering
Dimensions

5x 5in. (12.7 x 12.7 cm)


http://www.kargov.com
mailto:@kkargov




BOOK
Design

Sarah Forss and Sharon Werner, St. Paul, Minnesota Interns

Lori Benoy and Meghan O’Hare
Design Office

Werner Design Werks, Inc.
URL

www.wdw.com

Publisher

Blue Apple Books

Principal Type

ITC Lubalin Graph
Dimensions

9.5x 11.751in. (24.1 x 29.8 cm)


http://www.wdw.com

BOOK
Design



Toby Ng, Hong Kong
Creative Direction
Toby Ng

Studio

Toby Ng Design
Principal Type

Gill Sans

Dimensions

5.1x7.1in. (13 x 18 cm)
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BOOK

Design

Simon Busse, Sebastian Grone, Bjorn Riither, and Thomas Wucherpfennig,
Dortmund, Germany Design Office

labor b designbiiro

Client

Pact Zollverein Choreographisches Zentrum NRW Betriebs GmbH

Principal Type

Dolly and Univers

Dimensions

5.6 x6.9in. (14.3x 17.5 cm)
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Ivan Mato and Lisbet Tonner, London

BOOK

Design



Design Lead

Hugh Miller and Bradley Zimber
Design Creation

Samuel Clarke, Steve Foyle, Troy Hyde, Brody Larson, Tyrone Lou, Gisele
Palatnik, and Nuno Silva Photography
George Chevalier Lewis

Editors

Aapo Bovellan and Chris Merrick
Design Office

Nokia Design and Brand Studio

URL

http://brandbook.nokia.com/blog
Twitter

@Nokia

Client

Nokia

Principal Type

Nokia Pure

Dimensions

8.25x 10.8 in. (21 x 27.4 cm)


mailto:@Nokia




BOOK

Design

Gesine Grotrian, Thomas Schrott, Fons Hickmann, and Bjoern Wolf with Bureau
Mirco Borsche, Berlin Studio
Fons Hickmann m23

URL

www.m23.de

Twitter

@fonshickmannm23

Client

Bayerische Staatsoper
Principal Type

Scala

Dimensions

7.1x9.4in. (18 x 24 cm)


http://www.m23.de
mailto:@fonshickmannm23




BOOK

Design

Strichpunkt Design, Stuttgart
Agency

Strichpunkt GmbH

URL
www.strichpunkt-design.de/#/en/home
Publisher

Verlag Hermann Schmidt Mainz
Principal Type

Compatil, FF Scala, and Univers
Dimensions

7.9 x 10.2 in. (20 x 26 cm)


http://www.strichpunkt-design.de/#/en/home




BOOK

Design

Dan Forbes, Jason McKean, Kyle Poff, and Luke Williams, Chicago Design
Direction

Alisa Wolfson

Chief Creative Officer

Susan Credle

Producer

Laura Stern

Photography

Jason McKean and Kine Uglested

Ilustration

Dan Forbes, Jason Frohlichstein Natalia Kowaleczko, Casey Martin, Eing
Omathikul, and Kyle Poff Copywriters

Susan Credle, Jason McKean, David Schermer, Craig Shparago, and Alisa
Wolfson Agency

Leo Burnett Chicago and The Leo Burnett Dept. of Design URL
www.leoburnett.com

www.facebook.com/leoburnett worldwide


http://www.leoburnett.com
http://www.facebook.com/leoburnett worldwide

Twitter

@leoburnett

Principal Type

Helvetica Neue 75 Bold and Miller Text Roman
Dimensions

5.1x8.25in. (13 x 21 cm)


mailto:@leoburnett

CORPORATE IDENTITY

Art Direction

Johannes Bissinger and Stephanie Ising, Munich
Creative Direction

Martin Fengel and Tom Ising
Marketing Director

Anna Georgiades

Design Office

Herburg Weiland

Client

Residenztheater Miinchen
Principal Type

Apercu Bold

Dimensions

16.5 x 23.4 in. (42 x 59.4 cm)
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CATALOG

Design

Dirk Heine and Cord Warnecke, Hannover, Germany

Print Office

gutenberg beuys gesellschaft fur digital-und printmedien mbh Photography
Eberhard Franke, Dirk Heine, and Thomas Klawunn

Managing Directors

Matthias Hake, Christian Lieb, Remo Viani, and Stefano Viani Final Artwork
Antonio Viani Importe GmbH

Design Office

Heine Warnecke Design GmbH

URL

www.heinewarnecke.com

Client

Antonio Viani Importe GmbH

Principal Type

Filosofia


http://www.heinewarnecke.com

Dimensions
8.25x 11 in. (21 x 28 cm)






You're probably not thisking about baying 3 ha-f equipssent
while visiting Barcelona. Still, | recommend the experiono
of visiting this uniqes shop specialised i ultra sophisticat-
od mutic equipment. Werner has several soundprool ronm
where you cam sht comforably and test dilferens amplifiers
and boudipeakers. In the building next door they have 1 small
;m.philhﬂlrc e 30 pmpl: whene you can personally tesa s

¥ lsokimg protogype smplifiers whilst listening to your Gnvour-
ine manes, You can also bring your vinyl records and they will
clean and “iron’ them out for you, seriowhy.

Pty bartin, (raphe: desger, Span

CATALOG

Design

Pablo Martin and Astrid Stavro, Binissalem, Spain
Art Direction

Mario Eskenazi, Pablo Martin, and Astrid Stavro
Creative Direction

AGI Spain, Barcelona

Studios

Andreu Balius, Grafica Mario Esknazi, and Studio Astrid Stavro Client
Alliance Graphique Internationale

Principal Type

Pradell and SuperVeloz

Dimensions

4.1 x 5.7 in. (10.5 x 14.5 cm)
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Kommt! einen Ringel-, elnen Feensang
Dang auf das Drittel mer Minute fort

I, tatet Raupen in den Rosenknospe

Thr andern fihe mit Fledermansen Krey
Bringt ihrer Flegel Balg als Beute heim

Den kbeinen Elfen Ricke draus zu machen!
The endlich solli den Kauz, der nachtlich kr
Und fiber unsre schmucken Gelster st
Von uns verscheuchen! Singt mich nun in

Trilumen She mit ans!

T e

CATALOG

Design

Dominik Hafen, Bernhard Senn, and Roland Stieger, St.Gallen, Switzerland
Creative Direction

Dominik Hafen, Bernhard Senn, and Roland Stieger
Studio

TGG Hafen Senn Stieger

Client

Theater and Sinfonieorchester St.Gallen

Principal Type

Minion Pro and Thesis

Dimensions

7.1x10.6 in. (18 x 27 cm)



CATALOG

Design

Dominic Hofstede, Melbourne
Studio

Hofstede Design
URL
www.hofstede.com.au
Twitter
@hofstededesign
Client

The Narrows
Principal Type

Epicurean Magazine
1966=197T9



http://www.hofstede.com.au
mailto:@hofstededesign

Helvetica Textbook and Lyon Text
Dimensions
6.7 x 9.25in. (17 x 23.5 cm)






CAT

CATALOG

Design

Francgois-Xavier St-Georges, Montréal
Art Direction

Marie-Eve Dubois

Creative Direction

Louis Gagnon

Agency

Paprika

URL

www.paprika.com

Twitter

@paprikadesign

Client

Maison Corbeil

Principal Type

Futura and custom
Dimensions

10.5x 15 in. (26.7 x 38.1 cm)


http://www.paprika.com
mailto:@paprikadesign




BOOK

Design

Carolina de Bartolo, San Anselmo, California
URL

www.explorationsin typography.com

Twitter

@carodebartolo

Client

101 Editions

Principal Type

FF Elementa and FF Good

Dimensions
10 x 13 in. (25.5 x 33 cm)


http://www.explorationsin typography.com
mailto:@carodebartolo




BOOK

Design

Caroline Reumont, Montréal
Creative Direction

Claude Auchu

Production Direction

Louis Dorval

Production

Coordination Claudia Riverain
Photography

Raphaéle Demandre and Matthieu Ricard
Strategic Direction

Anne-Marie Leclair

Client Services Director

Catherine Lanctot

Client Services Coordination
Carolyne Boucher and Ingrid Roussel



French Translation

Guylaine Morin

French Proofreading

Genevieve Legault and Guylaine Morin

English Proofreading

Shauna Hardy, Lori Perkins, and Vivianne Phillips

Printer

Imprimeries Transcontinental

Agency

lg2boutique

Client

Matthieu Ricard and Pascale Demers (www.karunashechen.org) Principal Type
CG Alpin Gothic No.1, Caslon, Courier, Didot, and Minion Dimensions
54x7.4in. (13.6 x 18.25 cm)


http://www.karunashechen.org
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AUTHOR OF REQUIEN AND THE TOOTR FAIRY

GRAHAM JOYCE

BOOK JACKET

Design

Emily Mahon, New York
Art Direction

Emily Mahon

Creative Direction

John Fontana
Photography

Todd Anthony, Gallerystock
URL
www.emilymahon.com
Publisher


http://www.emilymahon.com

The Knopf Doubleday Publishing Group
Principal Type

Franklin Gothic BT

Dimensions

5.6 x 8.5in. (14.3 x 21.6 cm)



INVITATION

Art Direction
Marie-Eve Dubois, Montréal



Agency

Paprika

URL
www.paprika.com
Twitter
@paprikadesign
Client

Domison
Principal Type
Garamond Italic
Dimensions
Open: 11.25 x 27 in. (28.6 x 68.6 cm) Closed: 3.75 x 9 in. (9.5 x 22.9 cm)

FOHLL T
AMETERIAM



http://www.paprika.com
mailto:@paprikadesign

POSTER

Art Direction
Charley Massiera, Montréal
Creative Direction
Louis Gagnon

Agency

Paprika

URL

www.paprika.com
Twitter

@paprikadesign

Client

Domison

Principal Type

SangBleu BP Condensed
Dimensions

24 x 36 in. (61 x 91.4 cm)


http://www.paprika.com
mailto:@paprikadesign







EXPERIMENTAL

Creative Direction

Alberto Salvan and Nicolas Reyners, Madrid
Studio

Tres Tipos Graficos

URLs
www.trestiposgraficos.com
www.archetypes.es

Twitter

@3TGraficos

Principal Type

Various

Dimensions

13.5x18.51in. (34.3 x 47 cm)


http://www.trestiposgraficos.com
http://www.archetypes.es
mailto:@3TGraficos

L

CORPORATE IDENTITY

Design

Philipp Koch, Munich
Art Direction
Stephanie Ising
Creative Direction
Tom Ising

Concept & Text
Lars Haensell

Idea & Concept
Jan Folkard Willms
Design Office




Herburg Weiland

Client

Nice One

Principal Type

Alternate Gothic No.2 BT and ITC Garamond
Dimensions

16.5x 23.4 in. (42 x 59.4 cm)



EDWARD POND'S

CREATIVE CHEF

P

TUSSLE AT THE TEMPLE
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POSTER

Design

Kammy Singh and Tyler Adam Smith, Toronto
Creative Direction
Dave Watson
Ilustration

Tyler Adam Smith
Writer

Jacob Greer
Account Manager
Kristen Sheridan
Mac Artist



Dave Kinsella

Printer

Kid Icarus

Agency

TAXI Canada Limited

Client

Edward Pond

Principal Type

Engravers Gothic, Knockout, and Tribute OT
Dimensions

23.25x 17.51in. (59.1 x 44.4 cm)



VEGA S

LAS 4



POSTER

Design

Ramon Vasquez, Seattle, Washington
Art Direction

Adam Deer

Creative Direction



Steve Cullen

Executive Creative Directors
Jim Haven and Matt Peterson
Ilustration

Mick Marston

Agencies

Creature and Bernstein & Andriulli
Client

Expedia

Principal Type

Various

Dimensions

36 x 52 in. (91.4 x 132.1 cm)



POSTER

Art Direction

Daniel Robitaille, Montréal
Creative Direction

Louis Gagnon



Agency

Paprika

URL
www.paprika.com
Twitter
@paprikadesign
Client

Mission Design
Principal Type
Interstate
Dimensions
Open: 15.5 x 6 in. (39.4 x 15.2 cm) Closed: 6 x 6 in. (15.2 x 15.2cm)
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http://www.paprika.com
mailto:@paprikadesign

POSTER

Art Direction

Daniel Robitaille, Montréal
Agency

Paprika

URL

www.paprika.com

Twitter

@paprikadesign

Client

The Liliane and David M. Stewart Program for Modern Design Principal Type
Various

Dimensions

24 x 39 in. (61 x 99.1 cm)


http://www.paprika.com
mailto:@paprikadesign

The Com ["-l:_'1 e Guide to

Writing Narrative Nonfiction

JACK HART

SUSAN ORLEAN

BOOK JACKET

Design

Isaac Tobin, Chicago
Creative Direction
Jill Shimabukuro
URL
www.isaactobin.com
Client

The University of Chicago Press
Principal Type
Merlo

Dimensions


http://www.isaactobin.com

6 x9in. (15.2 x 22.9 cm)



BOOK JACKET

Design

Ari Korner, New York
Art Direction
Hana Nakamura
Creative Direction
Matteo Bologna
Studio

Mucca Design
Client

Rizzoli

Principal Type



AW Conqueror Carved, Engravers Gothic, and Engravers LH
Dimensions
5.3x8.5in (13.5x 21.5 cm)






BOOK JACKET

Design

Roberto de Vicq de Cumptich New York
Design Office

de Vicq design

URL

www.devicq.com

Twitter

@rdevicq

Client

Sterling Publishing Co., Inc.
Principal Type

Billhead, Old Abe, and Sentry
Dimensions

8.75x 10.25 In. (22.2 x 26 cm)

SONMARD
A
THE RACNTED WA Lo
THE GEOET'S RARGAD

ATALE
OFTWO
CITIES



http://www.devicq.com
mailto:@rdevicq
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CORNERS
KAUTER

WEINEAT DR, CORVERY-CANTIR ~ DHEANGANSTHASSE VT4
BR300 WATTRICA-WINKEL = TED DUT22-2004 / FAL <20
INTH@CORVERS-CANTEA.QL — WWN.CORVIRE-EARTIN.DE

bz CORVERS
KAUTER

APNE 11 DT L

CORPORATE IDENTITY

Agency

Fuenfwerken Design AG, Wiesbaden, Germany
Client

Winery Dr. Corvers-Kauter

Principal Type

Univers 49 Light Ultra Condensed

Dimensions

Various
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CORPORATE IDENTITY

Design

Serge Coté and Maryse Verreault, Montréal
Creative Direction

Claude Auchu

Lettering

Serge Coté

Print Production

Louis Dorval

Client Services

Marie-Claude Lacasse and Marieve Lebrun
Computer Design Graphics

Karine Allie

Studio

Ig2fabrique

Agency

lg2boutique



Client

Johanne Demers

Principal Type

Didot, Falstaff, Franklin Gothic, Hoefler Text, Tungsten, and handlettering
Dimensions

Various



#SAINT:
BARTHOLOMEW'S
CHURCH
+ NEW-YORK::

v

E
SHELTER

ST. BARTS

CORPORATE IDENTITY

Design

David Balsamello, Jennifer Kinon, Bobby C. Martin Jr., and Jesse Ragan, New
York Creative Direction

Jennifer Kinon and Bobby C. Martin Jr.
Agency

OCD | The Original Champions of Design
Client

Saint Bartholomew’s Church

Principal Type

Carter Sans and custom

Dimensions



36 x 36 In. (91 x 91 cm)






CORPORATE IDENTITY

Design

Vanessa Eckstein and Patricia Kleeberg, Toronto
Creative Direction
Vanessa Eckstein
Studio

Blok Design

URL
www.blokdesign.com
Client

Klaus

Principal Type
Akkurat

Dimensions

Various


http://www.blokdesign.com

hérstcollection.com







CORPORATE IDENTITY

Design

Serge Coté, Montréal
Creative Direction
Claude Auchu
Photography
Marie-Reine Mattera
Copywriting

Pierre Lussier and Francois Sauvé
Client Services
Vanessa Dicaire
Infography

Manon Rémillard
Print Production
Louis Dorval
Strategy

Stephane Mailhiot



Studio

Ig2fabrique

Agency

lg2boutique

Client

Angomode

Principal Type

Verlag and Verlag Condensed
Dimensions

Various
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CORPORATE IDENTITY

Design

Mondrey Sin, Barcelona
Art Direction

Mondrey Sin

Creative Direction
Mondrey Sin

Client

KIOSKO BURGER
Principal Type

ITC Avant Garde Gothic, Futura, and Geometric Slabserif Dimensions
Various






ASCARI

LHOTEC,

ASCARI
26

CORPORATE IDENTITY

Design

Vanessa Eckstein, Toronto
Creative Direction

Marta Cutler, Vanessa Eckstein, and Patricia Kleeberg Writer
Patricia Kleeberg

Studio

Blok Design

URL
www.blokdesign.com
Client

Erik Joyal

Principal Type


http://www.blokdesign.com

LL Brown
Dimensions
Various
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Nadine Rossa, Andrea Schmidt, and Patrick Marc Sommer, Berlin URL

www.typoversity.com
Client

NBVD Norman Beckmann Verlag & Design

Principal Type

Novel Pro

Dimensions

8.25x 9.4 in. (21 x 24 cm)


http://www.typoversity.com

NEW ENGLAND WILD FLOWER SOCIETY'S

LR
U
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A MANUAL FOR THE IDENTIFICATION OF NATIVE AND
NATURALIZED HIGHER VASCULAR PLANTS OF NEW ENGLAND

ARTHUR HAINES
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BOOK

Design

Charles Nix, New York
Lettering

Charles Nix

Senior Production Controller
Aldo Cupo

Printer

Courier Printing
Director of

Publishing Operations
Christina Coffin

Studio

Scott & Nix, Inc.

URL
www.scottandnix.com
Twitter

@scottandnix
Publisher


http://www.scottandnix.com
mailto:@scottandnix

Yale University Press

Principal Type

Monotype Bell, ClearviewText Bold, ClearviewText Light, Trilon, and
handlettering Dimensions

7x9.5in. (17.8 x 24.1 cm)






BOOK

Design

Roermond, The Netherlands

Werkgroep Thoears Woeardebook

Principal Type

FF Tisa
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Dimensions

6.7 x 9.6 in. (17 x 24.5 cm)


http://www.polka.nl
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BOOK

Design

Damian Gerbaulet, Berlin

Design Office

Création de Gerbaulet

Client

NBVD Norman Beckmann Verlag & Design
Principal Type

Jerbo Sans

Dimensions

8.7 x 11.7 in. (21 x 29.7 cm)
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STUDENT PROJECT

Design

Simon Bork and Armin Roth, Stuttgart
Lettering

Simon Bork

Instructor

Uli Cluss

School

Staatliche Akademie der Bildenden Kiinste Stuttgart Principal Type
Trump Mediaeval and handlettering
Dimensions

6.3 x 8.25in. (16 x 21 cm)
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BOOK

Design

Johannes Bergerhausen and Siri Poarangan, Cologne, Germany, and Diisseldorf,
Germany Software Developer

Daniel A. Becker

Authors

Johannes Bergerhausen and Siri Poarangan

Design Office

Leitwerk Buero fiir Kommunikation

URL

www.typografie.de

Twitter

@ VerlagHSchmidt

Publisher

Karin Schmidt-Friderichs and Bertram Schmidt-Friderichs, Verlag Hermann
Schmidt Mainz Principal Type

Fedra Sans World

Dimensions

8.7 x 11 in. (22 x 28 cm)


http://www.typografie.de
mailto:@VerlagHSchmidt
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BOOK

Design

Nils Jaedicke, Munich

Art Direction

Veronika Kinczli

Creative Direction
Annette Héafelinger and Frank Wagner
Agency

hafelinger + wagner design
URL

www.hwdesign.de
Principal Type

Letter Gothic and Sabon
Dimensions

9.4 x8.9in. (24 x 22.5 cm)


http://www.hwdesign.de
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POSTER
Design

Jessica Walsh, New York

Art Direction
Stefan Sagmeister
Photography
Henry Hargreaves
Makeup

Anastasia Durasaova

Hair Art
Kerry Howley
Design Office




Sagmeister Inc.

Principal Type

Hand-crafted from hair
Dimensions

39.4 x 59.1 in. (100 x 150 cm)






New objects of
practice, redefined
e e e in a relational
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artists more power
to leverage their
own projects
toward their own
political goals.

BOOK

Design

Lindsay Kinkade, Providence, Rhode Island
Art Direction

Lindsay Kinkade

Graduate Student Alliance Communications Director
Dylan Greif

Zine Workshop Facilitators

Arianne Gelardin and Lindsay Kinkade
Graduate Student Alliance President
Jason Huff

Graduate Student Alliance Vice-President
Scott MacDonald

Photography

Mimi Cabell

Zine Designers

Graduate Class of 2011

Editor



Arianne Gelardin

Assistant Editors

Diana Mangaser and Phoebe Stubbs
Studio

Assembly Required

URL
www.Assembly-Required.org
Twitter

@AssemblyRqd

School

Rhode Island School of Design
Principal Type

Klavika and Prensa
Dimensions

6.25 x 8.5 in.(15.9 x 21.6 cm)


http://www.Assembly-Required.org
mailto:@AssemblyRqd
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BOOK

Design

Kjell Ekhorn and Jon Forss, Oslo, Norway, and St. Paul, Minnesota Design
Office

Non-Format

URL

www.non-format.com

Client


http://www.non-format.com

Sternberg Press

Principal Type

Merlin and Planeta
Dimensions

8.25x 10.6 in. (21 x 27 cm)






BOOK
Design

Nick Adam, Darren McPherson, and Ohn Ho, Chicago

Creative Direction

Will Miller
Photography

Kyle LaMere

Paper

Domtar

Curators

Dawn Hancock and Ed Marzewski
Studio

Firebelly Design

URL
www.firebellydesign.com
Twitter

@firebellydesign


http://www.firebellydesign.com
mailto:@firebellydesign

Client

Co-Prosperity Sphere
Principal Type

Absara

Dimensions

5.25x 7.9in. (13.3 x 20.1 cm)
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BOOK

Creative Direction

Yeo Gee Khuy, Edmund Seet, and Yasser Suratman, Singapore Senior Designer
Aaron Wong

Photography

Ernest Goh

Studio

Bureau

Client

Iskandar Jalil

Principal Type

Gotham, Hoefler Text, and Sabon



Dimensions
7.9 x 12.8 in. (20 x 32.5 cm)



Mluoiyy

=
=y
HITWIVQ

Chrronilke




BOOK

Design

Sascha Lobe and Sven Thiery, Stuttgart

Studio

L.2M3 Kommunikations-design GmbH

Client

Daimler AG, Brand Communication/Archive (BC/FA)
Principal Type

Corporate S

Dimensions

9.1x 11.8 in. (23 x 30 cm)
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PACKAGING

Design

Melissa Chang, New York
Art Direction

Andrea Brown

Creative Direction
Matteo Bologna

Studio

Mucca Design

URL
www.muccadesign.com
Client

IT Buco Alimentari e Vineria
Principal Type

Alright Sans and custom
Dimensions

Various



http://www.muccadesign.com

STUDENY

WORKBOOIK
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FEAPURED STEOEMTS_

STUDENT WORKBOOK

Design

Jonathan Greenblatt and Gelsey Maslanka, New York
Art Direction

William Morrisey

Project Manager

Carolyn Tran

Editor

Katarzyna Gruda

Copy Editor

Michael Storms

Photography

Katarzyna Gruda and Martin Seck
Production

Jonathan Greenblatt and Gelsey Maslanka
Printer

Proof 7



Client

Parsons The New School for Design, AAS Program
Principal Type

DIN, Kada, and Nomo

Dimensions

5.5x 8.5in. (14 x 21.5 cm)
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MAGAZINE

Art Direction

Tim Finke, Timo Hummel, Svenja von Dohlen, and Steffen

Studio
formdusche
URL

L

sund etz ?—
St/ St! St/ -

Stu’ Stu’ Stri’-

Stille, Stille!

Stille, stille —
stille, stille . . .«

www.formdusche.de

Client
Oper Kéln
Principal Type

Fleischmann and United

Dimensions

8.25 x 11.7 in. (21 x 29.7 cm)
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http://www.formdusche.de

BAU ...
Das Architekiur-

Hovember — 11 Mogazin

MEISTER

Meinungs-
macht
zieht um
Dar
Splegel-
Neubau
In Hamburg

LU'Aquila
versucht
den
Neuvanfang

Die Architekten

Wie sie fihlen
= leben
arbeiten

MAGAZINE

Design

Peter Riedel, Munich
Art Direction
Stephanie Ising
Creative Direction
Tom Ising

Chief Editor
Alexander Gutzmer
Publisher

Callwey Publishing
Design Office



Herburg Weiland

Client

Baumeister-Das Architektur Magazin
Principal Type

Century Gothic Pro Bold
Dimensions

8.9 x 11.6 in. (22.5 x 29.5 cm)
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MAGAZINE

Creative Direction

Stephen Doyle, New York
Design Studio

Doyle Partners

Client

The New York Times Magazine
Principal Type

Mekanik

Dimensions

Various



SELF-PROMOTION

Typographer / Design
Luca Ionescu, Sydney
Embellishment Firm
Avon Graphics
Printer

Yosuke Ando

Studio

Like Minded Studio
Principal Type
Thalia

Dimensions



16.5 x 23.4 in. (41.9 x 59.4 cm)



This is the 2011
RISD Graphic Design
MFA Thesis Show.

This is the catalogue

Graphic design functions through its distribution
and circulation. See the show in the gallery,
take it to consider in the comfort of your own
home, and view it virtually, virtually anywhere,
at theurloftheshow.com.
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MAGAZINE

Design

Salem Al-Qassimi, Jane Androski, Marc Choi, Hope Chu, Eliza Fitzhugh,
Jessica Greenfield, Lynn Kiang, Seung Chan Lim, Sara Raffo, Benjamin
Shaykin, Mat Stevens, Erika Tarte, Dimitry Tetin, Olivia Verdugo, and Emily
Sara Wilson, Providence, Rhode Island Project Advisors

Bethany Johns, Rob Giampietro, and Tom Wedell

School

Rhode Island School of Design

URL

www.theurloftheshow.com

Twitter

@risd

Client

RISD Graphic Design MFA Class of 2011

Principal Type

ITC Franklin Gothic

Dimensions


http://www.theurloftheshow.com
mailto:@risd

11.4x 1 6.51n. (29 x 41.9 cm)
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JOURNAL

Design

Benjamin Shaykin, Providence, Rhode Island
Studio

Benjamin Shaykin / Graphic Design
URL

www.benjaminshaykin.com

Twitter

@bshaykin

Client

Visible Language

Principal Type

FF Clifford, Le Corbusier, and Scout
Dimensions

6 x9in. (15.2 x 22.9 cm)



http://www.benjaminshaykin.com
mailto:@bshaykin
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POSTER

Design

2xGoldstein, Rheinstetten, Germany
Studio

2xGoldstein

URL

www.2xgoldstein.de

Twitter

@2xgoldstein.de

Client

Dr. Stephan Krass and Hochschule fiir Gestaltung Karlsruhe Principal Type
Compacta


http://www.2xgoldstein.de
mailto:@2xgoldstein.de

Dimensions
33.1 x 46.8 in. (84.1 x 118.9 cm)






MAGAZINE

Design

Konrad Angermiiller, Patrick Martin, Adrian Palko, and Katharina Staniok,
Weimar, Germany University

Bauhaus-University Weimar, faculty of Art and Design Client
Bauhaus-University Weimar

Principal Type

DTL Fleischmann and

P22 Underground Bold

Dimensions

9x12in. (23.5x 30 cm)
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Design

Jeremy Kunze and Domenic Lippa, London
Design Director

Domenic Lippa

Studio

Pentagram Design

URL

www.pentagram.com
Twitter

@pentagramdesign

Client

The Typographic Circle
Principal Type

Archer

Dimensions

9.5x13.2in. (24 x 33.5 cm)


http://www.pentagram.com
mailto:@pentagramdesign

CORCORAN wmoim™

INVITATION

Design

Francheska Guerrero, Hagerstown, Maryland
Design Director

Francheska Guerrero

Creative Direction
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Francheska Guerrero
Illustration

Francheska Guerrero
Design Office

Unfolding Terrain

URL
www.unfoldingterrain.com
Twitter

@unfoldterrain

Client

Corcoran College of Art + Design
Principal Type

PsyOps and Ziggurat
Dimensions

Various


http://www.unfoldingterrain.com
mailto:@unfoldterrain

lli@ze
aitation

MAGAZINE

Design

Todd Albertson and Tom Brown, Washington, DC
Art Direction

Aubrey Altmann

Studio

Todd Albertson Design

URLs
www.toddalbertsondesign.com
www.tbad.ca

Twitter

@toddalbertson and @TBA


http://www.toddalbertsondesign.com
http://www.tbad.ca
mailto:@toddalbertson and @TBA

Client

Architect Magazine
Principal Type
Custom

Dimensions
9x10.9in. (22.9x 27.7 cm) & 18 x 10.9 in. (45.7 x 27.7 cm)




MAGAZINE

Design

Frédéric Krauser, Janna Seiter, & Felix Wetzel, Weimar, Germany Editors
David Bauer, Dina Dorothea D6nch, Konrad Lubej, Jonas Malzahn, Martin Pohl,
Marco Riidel, and Simon Scheithauer School

Bauhaus-Universitdat Weimar

URL

www.uni-weimar.de/horizonte

Client

HORIZONTE-Zeitschrift fiir Architekturdiskurs

Principal Type

Fugue Regular/Head and Korpus B/B12/C

Dimensions

9.1 x5.9in. (23 x 15 cm)


http://www.uni-weimar.de/horizonte




MAGAZINE

Design

Dwight Armstrong, Roxanne Bello, Stefan Knecht, and Andie Reed, New York
Art Direction

Katarzyna Gruda and William Morrisey

Photography

Katarzyna Gruda

Retouching

Jason Nuttall

Neon Type

Lite Brite Neon, Brooklyn, New York

School

Parsons The New School for Design and re:D, Alumni Magazine Committee
Principal Type



Neon lettering
Dimensions
8.5x 11 in. (21.6 x 27.9 cm)
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MAGAZINE

Design

Franziska Kronast and Axel Lauer, Munich
Creative Direction

Tom Ising

Design Office

Herburg Weiland

Client

Nido Magazin

Principal Type

Britannic Bold, ITC Franklin, Futura, and Thorowgood Regular Dimensions
7.3 x 8.3 in. (18.5 x 21 cm)



DIE ZAUBERFLOTE / Eine deutsche
Oper in zwer Aufziigen > Text von Emanuel
Schikaneder \ WO FGAN
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»Der Salon
riickte auf die
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die Strafse
schob sich in
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binein.«
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PROGRAM

Art Direction

Tim Finke, Timo Hummel, Svenja von Déhlen, and Steffen Wierer, Berlin
Studio

formdusche

Client

Oper Koln

Principal Type

Fleischmann and United

Dimensions

6.1 x 8.3 In. (15.5 x 21 cm)






BROCHURE

Design

Serge Coté, Montréal
Art Direction

Serge Coté

Creative Direction
Claude Auchu
Photography
Marie-Reine Mattera
Copywriters

Pierre Lussier and Francois Sauvé
Print Production
Louis Dorval



Strategy

Stéphane Mailhiot

Client Services

Vanessa Dicaire

Studio

Ig2fabrique

Agency

lg2boutique

Client

Jean-Sebastien Octeau (Angomode)
Principal Type

Verlag and Verlag Condensed
Dimensions

5.25x 8in (13.3 x 20.3 cm)
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BROCHURE

Design

Mary Rosamond, St. Louis, Missouri
Art Direction

Katy Fischer

Creative Direction

Eric Thoelke

Project Manager

Lauren Crevits

Design Office

TOKY Branding + Design
URL

$W10d 031337103

SHL oML 48 1VLY
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www.toky.com

Twitter

@tokythoelke

Client

St. Louis Public Library Foundation

Principal Type

Knockout, Parfumerie Script (modified), and Radio

Dimensions

Flat: 24.7 x 8 in. (62.7 x 20.3 cm) Folded: 5.7 x 8 in. (14.5 x 20.3 cm)

BOOK JACKET

Design
Jason Kernevich, Philadelphia


http://www.toky.com
mailto:@tokythoelke

Art Direction

Jaya Micel
Creative Direction
Paul Buckley
Design Office

The Heads of State
Client

Penguin Group
Principal Type
Freight
Dimensions

6 x9in. (15.2 x22.9 cm)



Fuenfwerken Design AG, Berlin

Client
Helmholtz Zentrum Munich

Principal Type
FF Info OT Text

Dimensions
4.1 x8.25in. (10.5 x 21 cm)

BROCHURE

Agency






STUDENT PROJECT

Design

Matthias Neumann, Berlin
School

Hochschule Augsburg
Instructors

Kai Bergmann and Ulrich Fleischmann
URL
www.vonMatthias.de
Principal Type

Interstate and Melior
Dimensions

6.7 x 9.4 in. (17 x 24 cm)


http://www.vonMatthias.de
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STUDENT PROJECT

Design
Saskia Haller von Hallerstein and Caroline Miihlheim, Wolfratshausen, Germany



School

Mediadesign Hochschule
Instructor

Sybille Schmitz

Client

FF DIN Font Analysis
Principal Type

FF DIN

Dimensions

8.25x 10.6 in. (21 x 27 cm)
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STUDENT PROJECT

Design

Soyun Cho, Sungwoo Hong, Jiwon Huh, Gee-hyun Joo, Dajeong Kim, Hyesoo
Kim, Hyojoo Kim, Jaya Kim, Jihae Kim, Ji-hong Kim, Yujin Kim, Bori Lee,
Jayoung Lee, Jihye Lee, Jiyoun Lee, Songeun Lee, Teo Lee, Joonki Min, Somi
Min, Ryung-hwa Rhee, and Chris Ro, Seoul Creative Direction

Yujin Kim

School

Kookmin University

Client

Betterdays Institute

Principal Type

Arnhem and Yoon Gothic

Dimensions

7.4 x 10 in. (18.8 x 25.5 cm)
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MAGAZINE SPREAD
Design
Andre Jointe, New York
Design Direction
Fred Woodward
Director of Photography
Dora Somosi
Photo Editor
Krista Prestek
Publication
GQ
Principal Type
Various



Dimensions
16 x 11 in. (40.6 x 27.9 cm)












Romanticism

PUBLICATION

Creative Direction
Tom Hingston, London
Studio

Tom Hingston Studio
URL
www.hingston.net
Client

Aesir Copenhagen
Principal Type
Akzidenz Grotesk
Dimensions

29.7 x 22.2 in. (75.5 x 56.5 cm)

i
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http://www.hingston.net

EBOOKS

Design

Strichpunkt Design, Stuttgart

Agency

Strichpunkt GmbH

URL
www.strichpunkt-design.de/#/en/home
Client

MySkoob GmbH

Principal Type

Futura


http://www.strichpunkt-design.de/#/en/home




SIGNAGE

Design

Carolin Himmel and Andreas Uebele, Stuttgart
Interior Design

Mia Kreil and Diane Ziegler

Photography

Werner Huthmacher and Christian Richters
Architect

kadawittfeldarchitektur

Design Office

biiro uebele visuelle

kommunikation

URL

www.uebele.com

Client

Adidas


http://www.uebele.com

SIGNAGE

Design

Bryan Patrick Todd, Louisville, Kentucky
URL

www.bryanpatricktodd.com

Twitter

@bryanptodd

Client

Highlands Commerce Guild

Principal Type

Deming EP, Ranger, and Wisdom Script


http://www.bryanpatricktodd.com
mailto:@bryanptodd
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MUSIC FESTIVAL

Design

Nick Adam and Darren McPherson, Chicago
Creative Direction

Will Miller

Intern

Colin White

Studio

Firebelly Design

URL

www.firebellydesign.com

Twitter

@firebellydesign

Client

SaskTel Saskatchewan Jazz Festival
Principal Type

Interstate


http://www.firebellydesign.com
mailto:@firebellydesign

MAGAZINE

Design

Chris Ro, Artesia, California
Client

Transmission magazine
Principal Type

Prensa

Dimensions

8.3 x 11.7 in. (21 x 29.7 cm)




LOGOTYPE

Design

Lucy Groom and Domenic Lippa, London
Design Direction
Domenic Lippa
Studio

Pentagram Design
URL
www.pentagram.com
Twitter
@pentagramdesign
Client


http://www.pentagram.com
mailto:@pentagramdesign

Emily Johnson
Principal Type
T-STAR PRO
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BLACIS OUT

ANIMATED VIDEO

Design

Christopher Silas Neal, Brooklyn, New York
Art Direction

Thomas Schmid

Creative Direction

Orion Tait, New York

Lettering

Christopher Silas Neal and Thomas Schmid
Animation

Harry Teitelman and William Trebutien
Direction

Buck

Producer

Melissa Johnson

URL

www.redsilas.com

Twitter

@csneal

Agency

Anomaly

Client

Umbro

Principal Type

Handlettering


http://www.redsilas.com
mailto:@csneal
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CORPORATE IDENTITY

Design

Project Projects, New York
Studio

Project Projects

URL
Www.projectprojects.com
Twitter

(@projectprojects

Client

SALT Istanbul

Principal Type

Kralice Marble, Kralice Open, and Tiempos
Dimensions

Various


http://www.projectprojects.com
mailto:@projectprojects

STUDENT PROJECT

Design

Min Song

School

School of Visual Arts, New York
Instructor

Carin Goldberg

Principal Type

Franklin Gothic Demi
Dimensions

Various
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STUDENT PROJECT

Design

Justina Zun-Zun Chang, Min Jin Shin, and Aaron Perez, New York School
School of Visual Arts, New York

Instructors

Shawn Hasto and Paul Sahre

Principal Type

FF DIN

Dimensions

10.25 x 14.7 in. (26 x 37.3 cm)



WL

STUDENT PROJECT

Design

Christine Aaron, New York
School

School of Visual Arts, New York
Instructor

Carin Goldberg

Principal Type

Berthold Akzidenz Grotesk
and Knockout

Dimensions

10.5x 13.51in. (26.7 x 34.3 cm)



STUDENT PROJECT

Design

Christine Aaron, New York
School

School of Visual Arts
Instructor

Carin Goldberg

Principal Type

Scanned wood type
Dimensions

Various



STUDENT PROJECT



Design

Kyung Sun Hong, New York
School

School of Visual Arts, New York
Instructor

Carin Goldberg

Principal Type

Homo Ludens

Dimensions

24 x 12 in. (61 x 30.5 cm)



STUDENT PROJECT

Design

Kikko Paradela, Detroit, Michigan
School

College for Creative Studies
Instructor

Chad Reichert

URL

WwWw.youvsjesus.com
Twitter

@youvskikko

Principal Type


http://www.youvsjesus.com
mailto:@youvskikko

Custom
Dimensions
24 x 36 in. (61 x 91.4 cm)



POSTER

Design

Mike Barker, Perth, Western Australia
Lettering

Mike Barker

Design Office

Mike Barker Design

URL
www.mikebarkerdesign.com
Client

AG DA Australian Poster Annual
Principal Type


http://www.mikebarkerdesign.com

Knockout HTF26 JuniorFlyweight
and handlettering

Dimensions

23.4 x 33.1 in. (59.4 x 84.1 cm)
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MAGAZINE COVER

Design

Sara Cwynar, New York
Art Direction

Gail Bichler

Design Director
Arem Duplessis
Deputy Art Director
Caleb Bennett
Lettering

Mike Lemanski
Publication



The New York Times Magazine
Principal Type

Handlettering

Dimensions

9x 11 in. (22.9x 27.9 cm)



POSTER

Design

Sean Freeman, London

Studio

There Is

Client

The Decemberists / Red Light Management
Principal Type

Organic lettering

Dimensions

24.4x 1 3.41in. (62 x 34 cm)
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POSTERS

Design

Juan Miguel Marin, Brooklyn, New York
Art Direction

LeeAnn Rossi

Design Assistant

Catherine Wakim, Sao Paolo, Brazil
Contributing Artist

Daniel Arenas, Mr. Kone, Victor Lau, Andrea Lira, Juan Miguel Marin and
Vanessa Rueda Print Producer

LeeAnn Rossi

Studio

La Moutique



URL

www.juanmarin.me
Twitter
@juanmiguelmarin

Client

David Byrne, Todo Mundo
Principal Type

Knockout

Dimensions

22 x 30 in. (55.8 x 76.2 cm)


http://www.juanmarin.me
mailto:@juanmiguelmarin

PRICE JF5.99 TH E JAMN. 31, 2011

‘*{fl:
T
-
=
rr
"
Fa
=

MAGAZINE COVER

Art Direction
Francois Mouly, New York
Lettering

Frank Viva, Toronto
Ilustration

Frank Viva

Design Office

Viva & Co.

URL
www.vivaandco.com
Twitter


http://www.vivaandco.com

@vivaandco.com

Client

The New Yorker

Principal Type
Handlettering

Dimensions

7.9x10.7 in. (20 x 27.2 cm)


mailto:@vivaandco.com
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MAGAZINE COVER & STORY

Design

Caleb Bennett, Gail Bichler, Sara Cwynar and Drea Zlanabitnig, New York Art
Direction

Gail Bichler

Design Director

Arem Duplessis

Deputy Art Director

Caleb Bennett

Photography

Stephen Wilkes

Ilustration

Will Bryant (Cover), Dan Cassaro (Sticker Illustrations), and Stephen Doyle



(Tape Installation) Publication

The New York Times Magazine
Principal Type

Router

Dimensions 9 x 11 in. (22.9 x 27.9 cm)
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Design

Caleb Bennett and Gail Bichler, New York
Art Direction

Gail Bichler

Design Director

Arem Duplessis

Deputy Art Director

Caleb Bennett

Lettering

Michael Freimuth
Publication

The New York Times Magazine
Principal Type

Custom

Dimensions

9x 11 in. (22.9x 27.9 cm)
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st 2010

DINE IN = TAKE DUT =~ CATERING

CORPORATE IDENTITY

Design

Nathan Sharp, San Francisco
Creative Direction
Christopher Simmons
Design Office
MINE™

URL
www.minesf.com
Twitter

@thisiscchs

Client


http://www.minesf.com
mailto:@thisiscchs

Bun Mee

Principal Type

Banque Gothique, Metro Script, and Refrigerator (customized) Dimensions
Various



Pinterest

LOGOTYPE

Design

Michael Deal and Juan Carlos Pagan, New York
Design Office
www.jcpagan.com
URL
www.jcpagan.com
Twitter
@Juan_C_Pagan
Client

Pinterest
Principal Type
Custom


http://www.jcpagan.com
http://www.jcpagan.com
mailto:@Juan_C_Pagan

LOGOTYPE

Design

Adrien Moreillon, Lausanne, Switzerland
URL

www.a--m.ch

Client

Yalp Camps


http://www.a--m.ch

LOGOTYPE

Design

Ian Jamieson, Manchester, Vermont

URL

www.ianjamieson.info

Client

Yale Mountaineering Club, Yale University
Principal Type

Custom


http://www.ianjamieson.info

LOGOTYPE

Art Direction

Aaron Heth, San Francisco
Creative Direction

Peter Markatos and Tyler Moore
Lettering

Peter Markatos

Design Office

MM

URL

www.mm-sf.com

Twitter

@MM_SF

Client

Monkey Inferno

Principal Type


http://www.mm-sf.com
mailto:@MM_SF

Brothers (modified), Tungsten, and handlettering



LOGOTYPE

Design

Jeff Docherty, Christchurch, New Zealand
Creative Direction

Guy Pask

Agency

Strategy Design and Advertising

Client

Banks Peninsula Farms

Principal Type

AG Schoolbook Alternative and AG Book Stencil



LOGOTYPE

Design

James W. Moore and Penny Pehl, Austin, Texas
Creative Direction
James W. Moore
Lettering

James W. Moore
Design Office
Tenderling

URL
www.tenderling.com
Principal Type
Handlettering


http://www.tenderling.com

e

LOGOTYPE

Design

Ron Arad and

Noa Schwartz, London
Lettering

Ron Arad and Noa Schwartz
Studio

Ron Arad Associates
URL
www.ronarad.co.uk
Client

Ron Arad Architects
Principal Type
Handlettering
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http://www.ronarad.co.uk

#GgosIory

LOGOTYPE

Design

Tsz Chan and Oliver Lan, Los Angeles
Creative Direction
Michael Stinson
Lettering

Michael Stinson

Design Office

Ramp Creative + Design
Client

ICAM S.p.A.

Principal Type
Handlettering



ZO0UNG
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LOGOTYPE

Design

Craig Welsh, Lancaster, Pennsylvania
Studio

Go Welsh

Client

The One Club

Principal Type

Custom




woIE ATIVE
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LOGOTYPE

Design

Matt Luckhurst, New York
Creative Direction
Brian Collins and
Leland Maschmeyer
Design Office
Collins:

Client

The One Club
Principal Type

ITC Conduit Bold



CORPORATE IDENTITY

Design

Jinki Cambronero, Ben Corban, Clem Devine, Aaron Edwards, Katarina Mrsic,
Dean Poole, and Felicity Stevens, Auckland Creative Direction
Dean Poole

Photography

Toaki Okano and

David St George

Writer

Ben Corban and Dean Poole

Studio

Alt Group



URL
www.altgroup.net
Twitter

@altgroup

Client

Auckland Art Gallery
Principal Type
Theinhardt
Dimensions

Various


http://www.altgroup.net
mailto:@altgroup
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POP-+ELECTAONC AUSTRIA
WORLD AUSTRIA
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POP-+ELECTRONC | AUSTRIA
2
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CLASSICUSICIANS AUSTRIA

CORPORATE IDENTITY

Design

Eva Dranaz, Vienna
Design Office

3007

URL
www.3007wien.at
Client

music austria
Principal Type
Univers Light Ultra Condensed
Dimensions


http://www.3007wien.at

Various



UNDERSTAND ALZHEIMER'S
EDUCATE AUSTRALIA

FIGHT ALZHEIMER'S
SAVE AUSTRALIA

AGAINST ALZHEIMER'S
FOR AUSTRALIA

OPPOSE ALZHEIMER'S
SUPPORT AUSTRALIA

GOODNIGHT ALZHEIMER'S
WAKE UP AUSTRALIA

RESEARCHING ALZHEIMER'S
FUMNDED BY AUSTRALIA

STOP ALEZHEIMER'S
GO AUSTRALIA

CONFRONT ALZHEIMER'S
ADVANMCE AUSTRALIA

ALZHEIMER'S
AUSTRALIA

CORPORATE IDENTITY

Design

Joao Peres and Jefton Sungkar, Sydney
Art Direction

Chris Doyle

Creative Direction

Chris Maclean and Mike Rigby
Agency

Interbrand

URLs
(world)www.interbrand.com
(local) www.standapart.com.au


http://www.interbrand.com
http://www.standapart.com.au

Twitter
@interbrandAusNZ
Client

Alzheimer’s Australia
Principal Type
Augustus
Dimensions

Various


mailto:@interbrandAusNZ

GALLERY
GUIDE

CORPORATE IDENTITY

Design

Annah Brocklebank, Diana Chirilas, Drew Coughlan, Andrew Droog, Charl
Laubscher, Marjo Loponen, Ben Miles, Sue Mould, and Eric Ng, Sydney
Creative Direction

Chris Maclean, Mike Rigby, and Jake Smallman

Agency

Interbrand

Client

Queensland Art Gallery, Gallery of Modern Art

Principal Type

Flama



Dimensions
Various



THE SANANUNT TIMES THE SAXNAUNT TIMES THE SAXNANUAT TIMES

i

NEWSPAPER

Design
Kjell Ekhorn, Jon Forss, and Philip Vlasov, St. Paul, Minnesota Art Direction



Kjell Ekhorn and Jon Forss
Editor

Serge Klymko

Publisher

Oksana Moroz

Design Office
Non-Format

Client

Sanahunt

Principal Type

Century Gothic Pro Cyrillic
and Lara

Dimensions

11 x 18.5in. (28 x 47 cm)
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MAGAZINE COVER

Design

Timothy Goodman, New York
URL
www.tgoodman.com
Twitter
@timothyogoodman
Client

The New York Times
Principal Type
Tiny vector squares
Dimensions
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http://www.tgoodman.com
mailto:@timothyogoodman

11.5x 11 in. (29.2 x 27.9 cm)
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MAGAZINE SPREAD

Design Director

Chris Dixon, New York
Art Direction

Randy Minor
Photography

Valerie Belin
Publication

New York Magazine
Principal Type
Eloquent

Dimensions

15.75 X 10.5 In. (40 x 26.7 cm)



MAGAZINE SPREAD

Design

Jeff Rogers, New York
Art Direction
Janine Vangool
Photography
Valerie Belin
Publication

New York Magazine
Principal Type
Custom
Dimensions



8.75x 11 in. (22.2x 27.9 cm)



BUINNY WANEE
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MAGAZINE SPREAD

Design

Benjamin Bours, New York
Design Director

Fred Woodward

Director of Photography
Dora Somosi

Photo Editor

Jolanta Bielat
Publication

GQ

Principal Type

Custom




Dimensions
16 x 11 in. (40.6 x 27.9 cm)



MAGAZINE

Art Direction

Piet Schreuders and Beate Wegloop, Amsterdam
Lettering

Henk van het Nederend
Design Office

Moker Ontwerp

URL
www.mokerontwerp.nl
Client

VPRO Gids

Principal Type


http://www.mokerontwerp.nl

Handlettering
Dimensions
8.5x11.2in.(21.5x 28.5 cm)
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SIGNAGE

Design

Andrea D’Aquino and Eulie Lee, New York
Creative Direction
Marty Weiss

Lettering

Frank Smith

Sign Painter

Frank Smith Signs
Project Manager

Earl Marona Jr.

Design Office

Meter Industries

URL
www.meterindustries.com
Client

Sauce Restaurant
Principal Type


http://www.meterindustries.com

Copperplate, Interstate, Lobster 1.4, and Stymie



EXHIBITION

Design

Andrew Byrom and Deborah Sussman, Long Beach, California and Los Angeles
Curators

Andrew Byrom and Deborah Sussman
Web Designer

William Larsen

Architects

Todd Erlandson and Lara Hoad
Studio

Sussman/Prejza

Design Offices



The Office of Andrew Byrom, William Larsen, (M)Arch Studio and Nuudel
URLs

www.andrewbyrom.com

www.eameswords.com

Client

A + D Museum, Los Angeles

Principal Type

FF DIN


http://www.andrewbyrom.com
http://www.eameswords.com

» 5
G E R MANIIIE GRAPHIC IMPULSE
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| e GRAPHIC IMPULSE

SSIONIS

EXHIBITION
Design



Jesse Reed, New York
Art Direction

Brigitta Bungard
Creative Direction
Julia Hoffmann
Production Artist
Paulette Giguere
Museum

The Museum of Modern Art (MoMA), Department of Advertising and Graphic
Design Principal Type
Found woodcut



DISPLAY WINDOWS

Design

Elise Morbidelli, Montréal
Creative Direction
Alexandre de Lamberterie
Design Office
Double-echo

URL
www.double-echo.com
Client

QUALI 417—-Fashion + Art
Principal Type


http://www.double-echo.com

Handlettering based on Gravur Condensed



ADVERTISING CAMPAIGN

Design
Jessica Walsh, New York
Creative Direction



Stefan Sagmeister
Photography
Henry Hargreaves
Retouching

Lutz & Schmitt
Body Painting
Anastasia Durasova
Hair Stylist
Gregory Alan
Design Office
Sagmeister Inc.
Client

Aishti

Principal Type
Custom
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POSTCARDS

Design

Miriam Broeckel, Gesine Grotrian, Fons Hickmann, Sabina Keric, Raul Kokott,
and Bjoern Wolf, Berlin Studio
Fons Hickmann m23

URLs

www.m23.de
www.facebook.com/fonshickmann
Twitter

@fonshickmannm23

Client

Amnesty International


http://www.m23.de
http://www.facebook.com/fonshickmann
mailto:@fonshickmannm23

Principal Type

Trade

Dimensions

5.9x3.9in. (15 x 10 cm)






STUDENT PROJECT

Design

Holger Huber, Konstanz, Germany
URL

www.holger-huber.com

School

Hochschule Konstanz

Instructors

Andreas P. Bechtold and Valentin Wormbs
Principal Type

Minion Pro

Dimensions

6.3x9.11n. (16 x 23 cm)


http://www.holger-huber.com

BOOKS

Studio

Fons Hickmann m23, Berlin
URLs

www.m23.de
www.facebook.com/fonshickmann
Twitter
@fonshickmannm23

Client

Semperopera

Principal Type

Compatil


http://www.m23.de
http://www.toky.com
mailto:@fonshickmannm23

Dimensions
7.9x 6 in. (20 x 15 cm)






BOOK

Design

Serge Coté and Maryse Verreault, Montréal
Creative Direction

Claude Auchu

Lettering

Serge Coté

Print Production

Louis Dorval

Computer Design Graphics

Karine Allie

Copywriter

Pierre Lussier

Client Services

Marie-Claude Lacasse and Mariéve Lebrun
Studio

Ig2fabrique



Agency

lg2boutique

Client

Johanne Demers (founder of La Vittoria)

Principal Type

Didot, Falstaff, Franklin Gothic, Hoefler Text, Tungsten, and handlettering
Dimensions

8.5x 7.5in. (21.6 x 9.1 cm)



CATALOG AND POSTER

Design

Namoo Kim, Seoul

Design Office

Hankyong National University
URL

www.golden-tree.kr

Twitter

@namookim

Client

RISD Korea (Rhode Island School of Design Alumni Association in South
Korea) Principal Type


http://www.golden-tree.kr
mailto:@namookim

FF DIN

Dimensions

Catalog: 6.7 x 9.5 in. (17 x 24 cm) Poster: 19.7 x 27.6 in. (50 x 70 cm)
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SELF-PROMOTION

Design

Rebecca Macdonald, Geordie McKenzie, and Goran Momircevski, North

tion

1rec

Sydney, Australia Art D
Goran Momircevski

Creative Direction

Justin Smith

Finished Artist
Nadya Mendez



Studio

End of Work
Principal Type
Heroic Condensed

Dimensions
19.7 x 12.6 in. (50 x 32 cm)



LOGOTYPE

Design

Michael Gericke and Matt MclInerney, New York
Art Direction

Michael Bierut and Michael Gericke
Design Office

Pentagram Design

Client

Big Ten Conference

Principal Type

Custom



CELT LY

MARTINIE




MENUS

Design

Theresa Kwan and Hans
Thiessen, Calgary, Canada
Creative Direction

Joe Hospodarec

Design Director

Monique Gamache
Copywriter

Max May and Shayne McBride
Agency

WAX

URL

www.wax.ca

Twitter

@waxpartnership

Client

WURST

Principal Type



http://www.wax.ca
mailto:@waxpartnership

Fette Fraktur, ITC Franklin Gothic Book Condensed, and Futura Condensed
Extra Bold Dimensions
11 x 17 in. (27.9 x 43.2 cm)
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CORPORATE IDENTITY

Design

Marc Naroska, Berlin
Studio

Naroska

Client

Hatje Cantz

Principal Type

Vitesse

Dimensions

7.9 x 8.25in. (20 x 21 cm)
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SELF-PROMOTION
Design

Raphael Geroni and Jason Kernevich, Philadelphia
Creative Direction

Jason Kernevich and Dusty Summers

Design Office

The Heads of State

Principal Type

Brothers and Futura

Dimensions

18 x 24 in. (45.7 x 61 cm)
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PACKAGING
Design

Mark Fox and Angie Wang, San Francisco
Calligraphy

Angie Wang
Lettering

Mark Fox

Design Office

Design Is Play

URL
www.designisplay.com
Client

March Pantry
Principal Type


http://www.designisplay.com

Gotham and handlettering
Dimensions
Various
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a kind

of the soul,

Br:

LAWRENCE FERLINGHETTI.

NEW YORK:

Published for JAMES LAUGHLIN by
Mew Directions Publishing, 80 Eighté Avenue.

M.CM. LVIIL.

STUDENT PROJECT

Design

Anny Chen, Angela Choi, Michael Diaz, Taryn Espinosa, Melissa Kaufmann,
Janet Kim, Jasmine Kounang, Jaclyn Nussbaum, Debra Ohayon, Evan
Schlomann, Rachel Tervenski, and Joseph Whang, New York School

Parsons The New School for Design

Instructor

Charles Nix

Principal Type

Various

Dimensions

18 x 24 in. (45.7 x 61 cm)
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POSTER

Design

Goetz Gramlich, Heidelberg, Germany
Studio

ggrafik design

URL

www.gggrafik.de
Client

Patrick Forgacz
Principal Type

Sample and Zebra Deco
Dimensions


http://www.gggrafik.de

23.4 x 33.1 in. (59.4 x 84 cm)
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POSTER

Art Direction

Ren Takaya, Tokyo
Processing Directors
Katsuhiro Kagota and Hideyuki Watanabe
Studio

AD&D

URL
www.ad-and-d.jp
Twitter

@rentakaya

Client


http://www.ad-and-d.jp
mailto:@rentakaya

Iwai Tsusho K.K.
Principal Type
Custom

Dimensions
27.6 x 17.7 in. (70 x 45 cm)



POSTER
Design

Ren Takaya, Tokyo
Art Direction
Ren Takaya
Studio

AD&D

URL
www.ad-and-d.jp
Twitter
@rentakaya
Client


http://www.ad-and-d.jp
mailto:@rentakaya

SADAHARU SATO
Principal Type
Poplar Std Black

Dimensions
28.7 x 20.3 in. (72.8 x 51.5 cm)
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INVITATION
Design

Joshua C. Chen, Debbie Ladas, and Max Spector, San Francisco Art Direction
Max Spector

Creative Direction
Joshua C. Chen
Calligraphy

Nancy Hopkins

Design Office

Chen Design Associates
URL
www.chendesign.com


http://www.chendesign.com

Clients

Tala Banatao and Thomas Growney, and Alison Hotchkiss, Alison Events
Planning + Design Principal Type

Various

Dimensions

7x7in.(17.8 x 17.8 cm)



THE NATIONAL

POSTER

Design

Jason Kernevich and Dusty Summers, Philadelphia
Creative Direction

Jason Kernevich and Dusty Summers
Design Office

The Heads of State

Client

The National / Post Hoc Management
Principal Type

Albertus

Dimensions



18 x 24 in. (45.7 x 61 cm)



POSTER

Design

Geray Gencer, Istanbul, Turkey
URL
www.geraygencer.com
Client

THM

Principal Type

Boz and Pill Gothic
Dimensions

26.8 x 38.6 in. (68 x 98 cm)


http://www.geraygencer.com
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Design
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Geray Gencer, Istanbul, Turkey

URL

www.geraygencer.com

Client
Istanbul

Principal Type

Istanbul Deko and Pill Gothic

Dimensions

26.8 x 38.6 in. (68 x 98 cm)


http://www.geraygencer.com

POSTER

Art Direction

Pedro Mattos, Sao Paulo, Brazil
Design Office

The Powww

URL
www.thepowww.com
Principal Type

Swiss 721 Thin BT
Dimensions

19.6 x 27.5 in (50 x 70 cm)


http://www.thepowww.com

RUNGEANG

~8j

STUDENT PROJECT

Design

Lorenz Klingebiel and Marie Schoppmann, Frankfurt am Main School
Hochschule fur Gestaltung Offenbach
Instructor

Sascha Lobe

URLs

www.marieschoppmann.de
www.lorenzklingebiel.com

Principal Type

Grotesque MT Std

Dimensions


http://www.marieschoppmann.de
http://www.lorenzklingebiel.com

23.4 x 33.1 in. (59.4 x 84.1 cm)



POSTER

Design

Fons Hickmann, Berlin
Studio

Fons Hickmann m23
URLs

www.m23.de
www.facebook.com/fonshickmann
Twitter
@fonshickmannm23
Client

Vday Berlin Theater


http://www.m23.de
http://www.facebook.com/fonshickmann
mailto:@fonshickmannm23

Principal Type

Minion

Dimensions

27.6 x 39.4 in. (70 x 100 cm)
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STUDENT PROJECT
Design

Amélie Tourangeau, Montréal
School

Université du Québec a Montréal (UQAM)
Instructor

Louis Gagnon

URL
www.amelietourangeau.com
Twitter

@Amelie_Tour

Principal Type

FF DIN Pro and Klang Type


http://www.amelietourangeau.com
mailto:@Amelie_Tour

1K ROWLIN G

STUDENT PROJECT

Design

Brian Gartside, Jersey City, New Jersey
School

Virginia Commonwealth University
Instructor

Christine Coffey

URL

www.briangartsi.de

Principal Type

Kepler

Dimensions


http://www.briangartsi.de

9 x 18.25 in. (22.9 x 46.4 cm)
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STUDENT PROJECT
Design

Min Jung Lee, Wyckoff, New Jersey
School

School of Visual Arts, New York
Instructor

Carin Goldberg

URL

www.minjungdesign.com

Twitter

@mjlee1020

Principal Type

Baskerville, Eagle, and Typewriter
Dimensions

9.5x 13.51in. (24.1 x 34.3 cm)


http://www.minjungdesign.com
mailto:@mjlee1020
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STUDENT PROJECT

Design

Ka Ian Wan, Bayside, New York

School

Fashion Institute of Technology

Instructor

Vincenzo Vella

URL

www.cargocollective.com/arieswan Twitter
(@aries_wan

Principal Type

Custom with cotton threads


http://www.cargocollective.com/arieswan
mailto:@aries_wan

Dimensions
13 x 19 in. (33 x 48.25 cm)



POSTER

Design

Fabienne Burri and Cybu Richli, Lucerne, Switzerland Studio
C2F: Cybu Richli &
Fabienne Burri

URL

www.c2f.to

Client

Weltformat Poster Festival
Lucerne

Principal Type

C2F Poster Fat


http://www.c2f.to

Dimensions
35.2 x 50.4 in. (89.5 x 128 cm)



POSTER

Creative Direction

Shabnam Shiwan, Auckland, New Zealand
Client

Make Something

Principal Type

Satellite

Dimensions

23.4x 33.11in. (59.4 x 84.1 cm)
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POSTER

Design

Aaron Carambula, Brooklyn, New York
Type & Lettering Collective
Friends of Type

URL
www.friendsoftype.com
Twitter

@friendsoftype

Client

Friends of Type

Principal Type

Arnhem and Future A


http://www.friendsoftype.com
mailto:@friendsoftype

Dimensions
12.8 x 18 in. (32.4 x 45.8 cm)



POSTER
Design

Leftloft, Milan
Art Direction

Leftloft
Lettering
Leftloft

Photography

CHAMPIONS LEAGUE
PRIMA GIORNATA

o 14 SET 2011

@
0l VEDIAMO

Giorgio Ravezzan

Printer

Leva Arti Grafiche

Studio



Leftloft

URL
www.leftloft.com
Twitter

@leftloft

Client

Inter Football Club
Principal Type
Knockout
Dimensions

19.7 x 27.6 in. (50 x 70 cm)


http://www.leftloft.com

POSTER

Design

Joost Hulsbosch, Cape Town, South Africa
Art Direction

Joost Hulsbosch

Design Office

BHAGdesign™

URL

www.bhagdesign.com

Client

iASIA-TV conferences
Principal Type

Typogami Colango
Dimensions

33.1 x 46.8 in. (84 x 11 8.9 cm)


http://www.bhagdesign.com

T[] TERAPAR. THERESE A

POSTER
Design

Stefan Guzy and Bjorn Wiede, Berlin

Studio

Zwoelf

URL
www.zwoelf.net
Client

Sinnbus Records
Principal Type
Custom
Dimensions



http://www.zwoelf.net

33.1 x 46.8 in. (84.1 x 118.9 cm)



IL/IC
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Stefan Guzy and Bjorn Wiede, Berlin
Studio

Zwoelf

URL

www.zwoelf.net

Client

Kampnagel, Hamburg

Principal Type

Custom

Dimensions


http://www.zwoelf.net

33.1 x 46.8 in. (84.1 x 118.9 cm)
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POSTER

Art Direction

David Byrd, Brooklyn, New York
Studio

Rarebyrds

URL
www.etsy.com/people/rarebyrds
Principal Type

Various

Dimensions

28 x 36 in. (71.1 x 91.4 cm)
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http://www.etsy.com/people/rarebyrds

POSTER

Design

Zsuzsanna llijin, Amsterdam
Client

Amsterdam Grafisch Atelier
Principal Type

Cars

Dimensions

33.1 x46.51in. (84 x 118 cm)
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POSTER

Design

Christopher Simmons, San Francisco
Design Office

MINE™

Client

Stern Grove Festival

Principal Type

Hannah

Dimensions

Various



POSTER

Design

Mirko Ilic, New York
Studio

Mirko Ilic Corp.

URL
www.mirkoilicdesign.com
Client

Occupy Wall Street
Dimensions

10 x 8.2 in. (25.4 x 20.8 cm)


http://www.mirkoilicdesign.com

Mo monn devialion,
Steady color Expression

' Fujierox Document Core

POSTER

Design

Mitsunori Taoda, Osaka, Japan
Studio

desing toge

URL
www.designtoge.com
Twitter

@taodam

Client

Fuji Xerox Osaka Co., Ltd.
Principal Type

FLUI XETOX i)



http://www.designtoge.com
mailto:@taodam

Berthold Akzidenz Grotesk
Dimensions
28.7 x 40.6 in. (72.8 x 103 cm)



PACKAGING

Design

Akiko Masunaga, Osaka , Japan
Art Direction

Akiko Masunaga

Design Office

Masunaga Design Team

Client

H.C. Creation Co. Ltd.
Principal Type

Custom

Dimensions

7.1x5.3x2.2in. (18 x 13.5x 5.5 cm)



PACKAGING

Design

Joseph Duffy, Julie Shim and Nancy Harris Rouemy
Creative Direction

Joe Duffy

Lettering & Illustration

Nancy Harris Rouemy

Design Office

Duffy & Partners

Client

Grassini Family Vineyards

Principal Type

Burgues Script (modified) and Mrs Eaves Modern Bold Dimensions
Various
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EXPERIMENTAL

Lettering

Christopher Silas Neal, Brooklyn, New York
URL

www.redsilas.com

Twitter

@csneal

Clients

Chronicle Books, Random House UK, and Penguin UK
Principal Type

Handlettering

Dimensions

9x12in. (22.9 x 30.5 cm)


http://www.redsilas.com
mailto:@csneal
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SELF-PROMOTION
Design

Katja Schloz, Stuttgart
Creative Direction

Katja Schloz

Studio

Katja Schloz Graphic Design
URL

www.katjaschloz.de
Client

Julia Heuer

Principal Type



http://www.katjaschloz.de

Gotham HTF and handettering
Dimensions
16.5x 23.4in. (42 x 59.4 cm)



@he New Pork Eimes Sryle Magazine

EXPERIMENTAL

Art Direction

Jerome Corgier, Montreuil, France
Agency

Marlena Agency

URLs

www.pariri.com
www.marlenaagency.com
Twitter

@atelierpariri

Client

The New York Times Style


http://www.pariri.com
http://www.marlenaagency.com
mailto:@atelierpariri

Magazine

Principal Type

New York Times
Dimensions

8.25x 11.7 in. (21 x 29.7 cm)



EXPERIMENTAL

Lettering

Todd Childers, Bowling Green, Ohio
Principal Type

Computer punch card

3-D letters

Dimensions

24 x 16 in. (61 x 40.6 cm)



ABCDEFGHIJKLMNOPQRSTUVWXYZ
abedelghijklmnopygrstuvwxyz
1234567890 “”.;: 1?$%&/()

SELF-PROMOTION

Design

Ana Gomez Bernaus, New York
Art Direction

Ana Gomez Bernaus
Studio

Anenocena

URL
www.anenocena.com
Twitter
@Anenocena
Principal Type


http://www.anenocena.com
mailto:@Anenocena

Helvetica Neue 55, Helvetica Neue 75, and Symbiosis Dimensions
11 x 14 in. (27.9 x 35.6 cm)



VIDEO

Design

Drea Zlanabitnig, New York

Design Director

Arem Duplessis

Art Director

Gail Bichler

Deputy Art Director

Caleb Bennett

Ilustration

Will Bryant and Dan Cassaro (Sticker Illustrations), Doyle Partners (Tape
Installation), and Stephen Wilkes (Photographs) Publication



The New York Times Magazine
Principal Type
Router



APPS

Creative Direction

Ken DeLago, Wilton, Connecticut
Animator

Chris O’ Riley

Publication

Golf Digest

Principal Type

Gunter Grass
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FontShop International, Berlin
URL

www.fontbook.com

Principal Type

FF Good


http://www.fontbook.com

WEBSITE

Design

James Kyungmo Yang, New York
Art Direction

David Trumpf

Creative Direction

Mark Kozlowski

Interaction Design



Lee Gordon and Thai Le
Copywriter

Joe Hawkins

Agency

R/GA

Client

Unilever

Principal Type

Custom



.. leTe

BEM UG nggy

EEREMIEHT)

I — amgiah hamasis

Bl BEEFLAEEE N

1. '-.
A

o TERROIR

BAEVESRT LA N

9,56 ma sinrsanm

[V R p—

§< 37 8 amaan

TIITeIT L LEETE PETEAWEES

105-275M

B RN AL L

FREREE & 0N




WEBSITE

Agency

Fuenfwerken Design AG, Wiesbaden, Germany
Client

Weingut Leitz KG

Principal Type

PMN Caecilia® and Georgia
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WEBSITE

Design

Bryan Bindloss and Brice McGowen, San Francisco
Creative Direction

Adam Brodsley and Eric Heiman
Development

Matt Glaser

Agency

Volume Inc

URL

www.volumesf.com

Twitter


http://www.volumesf.com

@VolumeSF

Client

826 Valencia

Principal Type

Grotesque MT Extra Condensed and Turnpike


mailto:@VolumeSF
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POSTER

Design

Vitor QuelhasMaia, Portugal
Client

ESMAE,; Estaleiro

Principal Type

Helvetica and Lot
Dimensions

23.6 x 33.5 in. (60 x 85 cm)



TYPEFACE DESIGN



CHAIRMAN’S STATEMENT TYPEFACE DESIGN

This Type Directors Club Type Design Competition (formerly known as TDC2)
was the second TDC-sponsored design contest I’ve chaired. The first took place
twelve years ago in 2000. And boy, what a twelve years they were. Since 2000,
type design and production have entered a brave new world of OpenType, a true
cross-platform font format that uses Unicode encoding, with a seemingly
unlimited set of up to 65,000 glyphs, compared with 256 for PostScript. If the
new, dramatically increased font complement was not enough, a number of
“advanced typographic features” programmed into fonts took digital typography
to a totally new level.

To facilitate wider linguistic support and greater typographic control, font
manufacturers have abandoned the practice of partitioning the font complement
into smaller packages and marketing them as separate fonts, e.g., Western
Roman, CE, Baltic, Greek, Cyrillic, Expert/SCOSF, Swash, Ornaments, Symbol,
etc. Today it is not unusual to find various styles, or optical “cuts,” of the same
typeface combined into one font. Sometimes, glyphs that belong to different
typefaces are included in the same super-duper-mega-font.

The expansion of font capacity seems to tempt—and sometimes force—
designers into developing alternate letter forms, various stylistic sets, non-Latin



“extensions” of the typefaces originally designed for Latin script. All those new
tasks, now part of standard operating procedure in font production, may require
complex teamwork among technical specialists, programmers, linguistic
consultants, and other experts. These new realities, quoting one of the judges,
can make you long for those happy days when the same designer could single-
handedly produce a fully functional digital font, without resorting to the services
of assistants and consultants.

That said, it is not always clear that the complexity and sophistication of
typographic features are indeed sine qua non conditions of every type design,
every time. Most of these are geared toward high-end professional publishing,
and not quotidian written communications (texting, e-mailing, instant
messaging, tweeting) to which traditional typographic conventions—and even
spelling and punctuation rules—do not seem to apply.

The supply of typographic power features seems to exceed demand by a long
shot, and this disequilibrium is likely to persist. The judges observed that what
type geeks raved over only a few years ago has promptly lost most of its novelty
and is now taken for granted. If fifteen years ago the number of kerning pairs
was all the rage, now it’s the contextuals, or the stylistic sets. “And you know
what,” mused one of the judges, “come to think of it, kerning is tremendously
overrated. Before I left for New York, I went over some old—metal—type
specimens. A few of those faces were just perfect—beautiful and functional—
but none of their glyphs had kerning.”

Evaluating and judging OpenType entries to design competitions has become
more challenging for the jurors than doing so with TrueType or Type 1 fonts,
partly for the same reason: their glyph sets often transcend the traditional
boundaries of text, display, pi, Latin, and other design and script categories used
for the submission of entries. Truth be told, no one can be equally proficient in
every genre of type design. Yet multiple varieties are often lumped into the same
font, some looking more credible than others. How should judges treat such
inconsistencies? If one of the constituent parts of the otherwise remarkable type
design is below the expectations of a jury, should the entry be awarded with an
exception for its problematic features, or rejected in its entirety? These are the
kinds of questions that arise more and more often during the judging of entries
with expanded glyph sets.



As competition chair I was fortunate and honored to work with a team of
uniquely skilled and knowledgeable judges whose professional experience spans
several decades, going all the way back to the days of metal type: Roger Black,
Matthew Carter, Paul Shaw, and Erik Spiekermann. This was a group not likely
to fall for the wowable but at times distracting dernier cri in technology. In the
course of the jury’s deliberations, one thing came through loud and clear:
purposefulness, relevance, and functionality in design are prime values that no
technological breakthroughs can abrogate.

MAXIM ZHUKOYV, TDC TYPE DESIGN COMPETITION CHAIRMAN
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ROGER BLACK

For forty years, working with magazines like Rolling Stone, for newspapers like
The New York Times, and for websites like Bloomberg.com, Roger Black has
been developing ways to communicate content more effectively. His teams have
redesigned Reader’s Digest, Esquire, Scientific American, The Los Angeles
Times and The Washington Post.

Black has been working on websites since 1995, and was involved with some
early influential designs, including MSNBC.com and @Home Network. More
recently he helped start Webtype, a provider of web fonts, and Treesaver, an
HTMLS5 platform for publications that works on all browsers, at all screen sizes.

A partner in the Font Bureau and Danilo Black, both founded in 1989, he works
from a small studio in Austin, Texas.

http://rogerblack.com
http://treesaver.net
http://ready-media.com
http://webtype.com



Big Caslon Roman

ABCDEFGHIJKLMN
OPQRSTQUVWXYZE
AADi&abcedefghijklmnop
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‘Big Caslon Italic & Swash
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MATTHEW CARTER

Matthew Carter is a type designer with fifty years’ experience in typographic
technologies ranging from hand-cut punches to computer fonts. After a long
association with the Linotype companies, he was a co-founder in 1981 of
Bitstream Inc., the digital type foundry, where he worked for ten years. He is
now a principal of Carter & Cone Type Inc., in Cambridge, Massachusetts,
designer and producer of original typefaces.

His type designs include ITC Galliard, Snell Roundhand and Shelley scripts,
Helvetica Compressed, Olympian (for newspaper text), Bell Centennial (for the
US telephone directories), ITC Charter, and faces for Greek, Hebrew, Cyrillic,
and Devanagari. For Carter & Cone he has designed Mantinia, Sophia, Elephant,



Big Caslon, Alisal, and Miller. In 2011 Monotype Imaging released his Carter
Sans.

Carter & Cone has produced types on commission for Time, Newsweek, Wired,
U.S. News & World Report, Sports Illustrated, The Washington Post, The Boston
Globe, The Philadelphia Inquirer, The New York Times, Bloomberg
Businessweek, Le Monde, The Walker Art Center, the Museum of Modern Art,
Yale University, and the Hamilton Wood Type Museum.

Since the mid-"90s Carter has worked with Microsoft on a series of screen fonts
designed to maximize the legibility of type on computer monitors. Of these,
Verdana, Tahoma, and Nina (a condensed face for hand-held devices) are sans
serif types; Georgia is a seriffed design.

Carter is a Royal Designer for Industry, a member of the Art Directors Club Hall
of Fame, and a Senior Critic on Yale’s Graphic Design faculty. He has received a
Chrysler Award for Innovation in Design, the AIGA medal and the Type
Directors Club medal, and a MacArthur Fellows Award. In 2011 he received the
Lifetime Achievement Award from the Smithsonian Cooper-Hewitt National
Design Museum.
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PAUL SHAW

Paul Shaw, a design historian and lettering artist in New York City, teaches at
Parsons The New School for Design and the School of Visual Arts.

He is the recipient of fellowships for his scholarship from the American
Academy in Rome, the Smithsonian Institution, the National Endowment for the
Humanities, the Harry Ransom Humanities Research Center at the University of
Texas, and the American Printing History Association.

His design work has won awards from AIGA; the Type Directors Club: and
Print, Baseline, and Letter Arts Review magazines. He is the author of Helvetica
and the New York City Subway System and the co-author of Blackletter: Type



and National Identity and writes about design history, typography, lettering, and
calligraphy in the blog Blue Pencil.
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ERIK SPIEKERMANN

Erik Spiekermann is an information architect, type designer, and author of books
and articles on type and typography. Two of his typefaces, FF Meta and ITC
Officina, are considered to be modern classics. In 1979 he founded Meta Design



and in 1989 FontShop. Today he is managing partner and creative director of
Edenspiekermann.

Erik is Honorary Professor at the University of the Arts in Bremen and in 2003
received the Gerrit Noordzij Award from the Royal Academy in The Hague. In
2006 he was awarded an honorary doctorate from the Pasadena Art Center. He
was made an Honorary Royal Designer for Industry by the RSA in Britain in
2007 and Ambassador for the European Year of Creativity and Innovation by the
European Union for 2009. He received the 2011 German Design Award for
Lifetime Achievement as well as the 2011 TDC Medal in New York and the
SOTA Award.
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CHIAVARI / ROGER BLACK

This new stencil face takes the Latin (chiseled serif) style to a new extreme. The
thins taper to points and then disappear. The result is a natural stencil design, and
nothing like the industrial or Corbusier-inspired fonts we are used to, where the
letters are just sliced so the template holds together. Rather than being sprayed
on a shipping crate, these forms want to be deployed in fashion ads and perfume
labels. The proportions are classical, with a whiff of Kis. The result is a display
face that is delightfully fresh and elegant.




Typeface Designer

Hélene Ziind, Lausanne

School

Ecole cantonale d’art de Lausanne
URL

www.helenezund.ch

Chiavari is an elegant stencil, which makes it a fashionable typeface for display
uses, headlines, and signage. Chiavari plays on the disappearance of the
hairlines, while geometric serifs and rectangular thin strokes give it a radical and
modern twist.


http://www.helenezund.ch

Finanzas

IBM Settles Antitrust Case With EU

2011, 2012 & 2013

Congress Takes Up a Partisan Battle, Again, Over Spending

Euro Zone

OPEC Opts Today to Increase Level of Output

Economy Journal

El délar cerro6 al alza y subio $8,98 en la jornada

LA REPUBLICA/ MATTHEW CARTER

The majority of this year’s winners were single typefaces; this is a rare example
of a family—not a monster family, a sensible family. The purpose of the family
can no doubt be inferred from the word “Newspaper” used in the sample setting.
It has display and text versions and three weights. I like that the styles within the
family have strong individual flavors rather than just being slices from the same
salami that vary only in thickness. All the styles are economical in set-width,
particularly the Display, which is frankly condensed for banner headlines, and all
have good sturdy structures with unbracketed serifs. The small caps in the text
faces are a practical size for acronyms (which is what they are really needed for
nowadays), and in the Display face at least the accents are unapologetically big.
My only question concerns the closeness in weight between the Regular and
Light text faces, but in newspaper typography I have learned that there is
generally a good reason for something that seems at first glance to be odd. I'm
sure the client and the designer knew what they were doing—in fact, the whole



design has the feel of a satisfying collaboration.

Typeface Designer

Cesar Puertas, Bogota, Colombia

Design Office

Typograma

Client

Diario La Republica-Editorial El Globo URL
www.typograma.com

Twitter

(@cesarpuertas

Members of Typeface Family/System
Regular, Light, Italic, Semibold, Bold, Black, and Display Designer’s
Statement

When I was given the commission for the design of a new typeface for the
newspaper La Reptiblica, the first thing that came to my mind was how hard it
would be to come about something new in this category. Whereas some
requirements seemed rather obvious, such as sturdiness, adequate color,
abundance of ink traps to compensate for poor printing conditions, etc., a few
things were more interesting and challenging and could not be overlooked. One
of them described the need for “an elegant, beautiful, young and Audi-like
typeface.” Another one had to deal with the fact that, since we were in the
middle of the newspaper’s redesign and Myriad had already been chosen as the
type for tables and subheads, the client needed something that could be paired
with this sans typeface and look good as a complement. The strategy was then to
pursue a structural resemblance with Myriad that ended up suggesting the use of
closed bowls and smooth connections for the sake of big outer counters and
visible inktraps. Also, given the lack of proper definition of the newspaper
printing technology, a minimum number of Bézier control points were used, and
all of this turned into a very sturdy, minimalistic typeface.


http://www.typograma.com
mailto:@cesarpuertas

HIPSTER SCRIPT/ PAUL SHAW

I chose Hipster Script because, based on the submitted specimen, it seemed to be
a lively brush script that succeeded in feeling natural without resorting to an
excessive array of alternates, ligatures, and swashes. I found this restraint
impressive. However, it turns out that Hipster Script—a design still in progress
as of this writing—has a glyph palette of more than 1,900 characters. This does
not diminish the quality of its design, though it does undermine my reason for
selecting it as a Judges’ Choice. Had I known this I may well have chosen a
different typeface to single out.

In my opinion, Hipster Script was still the best script submitted to the type
design competition. Like many of Alejandro Paul’s designs, it is an attempt—
ultimately a futile one—to reduce the divide between writing and type, or, as he
puts it, “between manual and digital.” To this end he has included among the
numerous ligatures some that incorporate apostrophes. Although this is not a
new idea—see Typo Script (Morris Fuller Benton, 1902)—it is an unusual one
that has plenty of merit. It is a functional combination, unlike the i dot ligatures



that have become so prevalent. Thankfully, Hipster Script is too hip to have any
of them.

Typeface Designer
Alejandro Paul, Buenos Aires
Foundry

Sudtipos

URL

www.sudtipos.com

Twitter

@alepaul

Designer’s Statement

Hipster Script is another of my habitual attempts to reduce the divide between
manual and digital. In this case, I try to articulate brush lettering, try to get the
computer to emulate continuous painting. The process wasn’t that different from
my work with Feel Script’s shot at computerized commercial lettering, though
here we have a more casual contrast, rather than the high seriousness of the
Copperplate script. Swashes, alternates, ligatures-too many of them, all trying to
make the interplay between the tool’s two extreme widths remain faithful to
hand movement subtleties. I also toyed with ligatures containing apostrophes,
something I’ve never seen before. With this typeface I think I’ve become more
balanced in uniting the spontaneity of post-war ad lettering with the current
trends in illustration and design.


http://www.sudtipos.com
mailto:@alepaul
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Quote by Marija Todorova fro agining the Balkans wa7 | Balkan Type System designed by Mikola Djwrek & Marija Juza | wane

BALKAN/ERIK SPIEKERMANN

Typefaces can solve problems: they may be particularly legible at small sizes, fit
lots of copy into small spaces, read well on screen. Or they are surprising takes
on a classic model, well crafted, and useful.

Balkan doesn’t solve a typographic problem; nor are the letterforms terribly
exciting. But the premise was: how can one show two alphabets in one glyph?
What are the differences and what are the common shapes for Latin and Cyrillic?
Balkan combines them into one alphabet that solves not a typographic problem
but a cultural one: it celebrates the differences and points out the overlaps.

Most of us in the Western world tend to forget that the world’s majority reads
what used to be called “Non-Latin” scripts. Cyrillic being one with several
hundred million readers. More and more type designers find themselves



confronted with this unknown territory as international brands realize that their
messages need to be spelled out in the local languages, whatever they may be.
Consumers everywhere may recognize brands by their logos, usually based on
Latin letterforms. but real communication needs to speak their native language in
the alphabet they learned at school.

Balkan is more than a typeface: it is a concept, a lesson in communication and
cultural awareness Typeface Designers

Nikola Djurek and Marija Juza, Zabok, Croatia Foundry

Typonine Font Foundry

Languages

Latin and Cyrillic

Members of Typeface Family/System

Balkan Sans One A, Balkan Sans Two A, Balkan Sans Three A, Balkan Sans B,
Balkan Stencil One A, Balkan Stencil Two A, Balkan Stencil Three A, and
Balkan Stencil B

Designer’s Statement

Balkan is a new typeface system that consists of Latin and Cyrillic scripts. We
focused on the dual literacy that characterizes Slavic peoples, many of whom use
and transliterate both Latin and Cyrillic alphabets. Historically, there were three
scripts in this region: Cyrillic, Latin, and Glagolitic. The use of Latin and
Cyrillic typifies the former Yugoslavian countries, today’s Serbia, Bosnia, and
Herzegovina as well as Montenegro.

The Balkan typeface system is a series of fonts that decodes Latin and Cyrillic; it
demystifies, depoliticizes, and reconciles them for the sake of education,
tolerance, and, above all, communication.

Though Balkan is a “font” in the usual sense, it can also be used to translate
Croatian Latin into Serbian Cyrillic and vice versa. Balkan Sans and Balkan
Sans Stencil consist of four styles-all uppercase characters are Latin and
lowercase characters are Cyrillic, and one style consists of uppercase Cyrillic
and lowercase Latin characters.
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DECOTYPE RUQ’AH

Typeface Designer

Mirjam Somers, Amsterdam
Creative Director

Thomas Milo

Software Architect

Peter Somers

Language

Arabic

DecoType’s second typeface in the ruq’ah style represents a landmark in Arabic
design. It is the culmination of a project that was started in the mid-1 980s, when
it was noted that the best typography of the time failed to offer an acceptable
design for Arabic. Accordingly, when Oxford University Press set its Arabic
dictionary, it chose handwritten rather than typeset Arabic.



Creating a solution was no easy matter. Oriental studies offered no significant
research on Arabic script morphology, with just one exception-T.F. Mitchell’s
introduction to the rug’ah script. Ruq’ah was therefore the obvious choice, even
though typography tends naturally toward the naskh style while rug’ah is
primarily seen in handwriting. Within two years the DecoType company,
comprising a linguist, a designer, and a computer specialist, had created from
scratch a completely new concept for computer typography, made possible by
their unique blend of programming and design skills combined with linguistic
expertise.

In the limited confines of DOS-based computing (64K RAM. 4Mhz CPU), an
extraordinarily compact engine drove the first DecoType Ruq’ah typeface with
fully fledged two-dimensional smart font technology. A tiny set of pen strokes
(seventy glyphs) was designed to shape any imaginable letter combination
correctly, allowing dramatic data compression and speed. It was the very first of
its kind and was licensed and distributed by Microsoft on the Windows platform,
long before the introduction of OpenType—for which it formed the proof of
concept.

This new DecoType Ruq’ah takes a fresh look at the same style and is based on
original research. The design harks back to primary sources. It is closely linked
with the works of the great standardizer of the rug’ah style, Mehmed Izzet
Efendi (1841-1904). The font (comprising 278 glyphs) benefits from state-of-
the-art DecoType technology and WinSoft’s Tasmeem GUI for Adobe InDesign.
As such, it towers above its hitherto unsurpassed predecessor in typographic
flexibility and Unicode.



SUTTURAH

Typeface Designer

Octavio Pardo, Zizur Mayor, Spain
URL

www.octaviopardo.com

Twitter

@octaviopv

Sutturah is a display font intended for poster and editorial design. It was born as
an exploration of new text patterns. The font combines very detailed and
constructed shapes with script flavor. The design has varied influences, from
gothic fraktur to the display super black high contrasted wood types. Sutturah is


http://www.octaviopardo.com
mailto:@octaviopv

informal and irreverent. Its strong character goes beyond letter-shape
construction conventions; it quickly catches the eye and surprises the reader. Its
personality allows for the creation of stunning pieces of design without the need
for any other elements... a single word in Sutturah is worth a thousand images.
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MR. PORTER
Typeface Designer
Underware, The Hague
Foundry

Underware

URL
www.underware.nl
Twitter

©underware

For the men’s luxury-goods web-shop Mr. Porter, we developed a custom
typeface that reflects Mr. Porter’s own handwriting.

We tried to make him as human as possible, not only being different all the time
but also including obvious shortcomings. Funny enough, it takes a highly


http://www.underware.nl

intelligent font to have fully controlled imperfections. The result is a single
typeface with a strong relation between the glyph set (which characters should
be in the font) and the way these glyphs work together.

Mr. Porter traveled a lot—oh boy. He traveled all over the world, and meanwhile
he speaks more than 200 languages. But maybe Mr. Porter would have been
even more human if we implemented deliberate spelling mistakes in tough
languages like Finnish or Hungarian. From that perspective, Mr. Porter is
superhuman, with a gift for linguistics.
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REKJA

Typeface Designer

Anton Studer, Zirich

Foundry

Nouvelle Noire

URL

www.nouvelenoire.ch

Members of Typeface Family/System

Rekja Regular, Rekja Italic, Rekja Bold, and Rekja Bold Italic Should the italic
variation of a typeface be made after the upright one? Can the italic form, which
is quite often more dynamic and harmonic, not be the leading characteristic for
the design of a typeface? Anton Studer was writing type with a brush and
concentrated on the shapes of an italic. Really fascinated by absolutely dynamic


http://www.nouvelenoire.ch

forms of the letter shapes he was drawing, he decided to digitize the letter shapes
and to try an upright version of his drawn letterforms.

The result of that effort is Rekja. a transitional typeface with a round and
dynamic character that is strong with edges and corners. It has no mission other
than to be tracked by the reader’s eye, and should not be recognized as anything
other than the visualization of human language. Rekja is perfect for all kinds of
printed matter with longer text passages such as newspapers and books.
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in the Emporda region, close to the French
border in Catalonia, Spain. Dali’s older

brother, also named Salvador (born October

Gyal_nisyl 8,34/l

GRETA ARABIC

Typeface Designer
Kristyan Sarkis, Beirut, Lebanon

Studio

Kristyan Sarkis, Den Haag

URL

www.kristyansarkis.com

Twitter

@Xkristyanss

Client

Typotheque
Language

Arabic

LIGH
E3pL


http://www.kristyansarkis.com
mailto:@kristyanss

Members of Typeface
Family/System
Regular, Light, Medium, Bold

Greta Arabic is a modern Arabic newspaper typeface, carefully sculpted in the
essence of the naskhi calligraphic style, the most legible and suitable style for
running text.

As an Arabic companion to Greta Text, it is conceived with a similar approach
but translated into the Arabic script and writing system. In character, both are
sharp and crisp, serious and clear. The italic specifically served as a primary
source of inspiration because of the cursiveness of the construction.

It is optimized for a newspaper setting through generous counters, relatively
short “ascenders” and “descenders,” a fairly high contrast, and a familiarity to
the newspaper readers. It sits comfortably on the baseline and creates a clear
reading line. This makes it react very well to the text justification using Kashida.
a vital requirement for an Arabic newspaper setting.

Like its Latin counterpart, the Arabic family (especially in the light and bold)
enjoys a strong character that also renders it usable in display sizes.
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HARRIET

Typeface Designer

Jackson Cavannaugh, Chicago

Foundry

Okay Type

URL

www.okaytype.com

Twitter

@okaytype

Members of Typeface Family/System

Display Thin, Display Thin Italic. Display Light, Display Light Italic, Display
Regular, Display Regular Italic, Display Medium, Display Medium Italic,


http://www.okaytype.com
mailto:@okaytype

Display Bold, Display Bold Italic, Display Black, Display Black Italic, Text
Light, Text Light Italic, Text Regular, Text Regular Italic, Text Medium, Text
Medium Italic, Text Bold, Text Bold Italic Harriet Series is a rational serif
family. It was inspired by serifs popular in mid-twentieth-century American and
English design, drawing inspiration from both lively transitional faces, such as
Baskerville, and more mechanical modern faces, such as Century. At the same
time it is unburdened by those particular historical models, with other
characteristics influenced by everything from a typewriter’s heavy ball-terminals
to the combining stem-to-bowl joins occasionally found in Spencerian scripts.
Of course, details aren’t everything—a typeface has to work-so two size-specific
designs were created simultaneously. Harriet Display has exuberant details and a
high contrast for sizes where sparkle matters. Harriet Text, on the other hand, is
more diligent, with sturdier, simpler details ideal for comfortable reading.



SMIDGEN

Typeface Designer

Ken Barber, Wilmington, Delaware

Foundry

House Industries, Yorkyn, Delaware

URL

www.houseindustries.com

Members of Typeface Family/System

Smidgen Regular and Smidgen Drop Shadow What started as a half-baked idea
and a few late-night scribbles ultimately grew into the generously proportioned
Smidgen. The goal was to create a bold and supple font ideal for strong yet
sensitive typography. Primary inspiration for the typeface was drawn from
automotive lettering specimens—by Dennis Jones and an unidentified artist—
spotted in a book on American van culture. With only a handful of letters serving


http://www.houseindustries.com

as creative influence, a complete character set was drawn in pencil before being
vectorized. As a nod to Smidgen’s roots, a second layered font was developed
especially for quick and easy composition using the photolettering.com online
headline-setting service.
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VIBRO
Typeface Designer

Max Phillips, New York
Foundry

Signal Type Foundry
URL
www.signalfoundry.com
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die 1 h nting e g Wym M Olymp identity, and Milton
Glas immo tleyt th which was myf rite typeface when I was 15.
The d sign is organized around the prin pl f chromatic b atio n, which
imbue twth slight optica lb z. In the interest of greater stripiness, counters


http://www.signalfoundry.com

have been eliminated. A full range of diacritics has been mortised into the bodies
of the letters, enabling Vibro to trample basic standards of readability in more
than 130 languages.
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FF MISTER K INFORMAL

Typeface Designer

Julia Sysmaldinen, Berlin

Foundry

FSI FontShop International

GmbH

URL
www.fontfont.com/fonts/mister-k-info

It was a great temptation and a challenge to design FF Mister K, a typeface
inspired by manuscripts of Franz Kafka and named after main characters of the
novels Das Schlof and Der Prozess. Kafka’s manuscripts reveal a unique


http://www.fontfont.com/fonts/mister-k-info

handwriting style with strong calligraphic features. Looking closer, we see that
glyph shapes derived from the Latin as well as the German script popular in
Austro-Hungary at the beginning of the twentieth century can be distinguished in
different texts. In designing the typeface, a balance had to be found between
Kafka’s strong and partly eccentric letterforms and new forms to enable a steady
typographic flow. While FF Mister K is quite true to the original handwriting, FF
Mister K Informal lessens K’s eccentricity in favor of a friendly, readable
appearance.

Technically, FF Mister K is available in OpenType format and includes several
hundred ligatures (two, three, four characters) that reflect typical sequences in
different languages and reduce repetitions; alternate glyphs for “high,”
“medium,” and “low” connections; and stylistic alternates allowing for different
kinds of crosshatching, underlining, etc.

Mister K Dingbats is a separate font containing a wide range of pictograms, from
animals, plants, stars, famous buildings, faces, food, flags, and arrows to various
symbols for sports, hobbies, professions, traffic, weather ... you name it. The
most recent addition of the FF Mister K family, FF Mister K Informal, supplies
an excellent friendly alternative to the rather uncompromising FF Mister K.



TITLE DESIGN



CHAIRWOMAN’S STATEMENT TITLE DESIGN

Growing up in the ’70s, I never had a question in my mind about the power of
typography in motion. Early on, my mind was filled with the delightfully
expressive numbers and letters from shows such as Sesame Street and The
Electric Company, and the cartoon words from Schoolhouse Rock. Thus, one of
the first things I did when I got my hands on a Super 8 camera was to make little
films of stop-motion paper letters. It was as I graduated college, after completing
an animated alphabet book, that one of my teachers nudged me toward title
design. And from there I was able to dive into a world that blends cinema with
type, a merger made even more exciting by the recent advances of digital
photography and compositing. At the same time, the internet functioned to
collate and call attention to the kinetic works of past masters, both in the fine art
and commercial realms. We are now at a place to see how typographers, armed
with both historical awareness and the latest in technology, create work that
furthers the medium.



“Intro” is a natural extension of the TDC’s competition. This category, in only its
third year, has the huge potential to represent an innovative part of type design
and its integration into our culture. The jury comprised an international group
familiar with the hybrid nature of design and filmmaking. I thank the judges for
their generosity in sharing their time and their unique points of view. Certainly
one of the goals was to attract work by those who may not necessarily see
themselves as typographers in the traditional sense. We were inspired by the
diversity of entries, from studio pictures to student projects, from high-tech (a
couple of smart examples using stereo 3D were rewarded) to hand-done (analog
techniques are alive and well). But we also know that there are many more gems
to be mined from this ever-growing landscape, as the category becomes more
established and perhaps increases in scope. Opening titles are a powerful place
to start any story... One must stay tuned to see what follows!

KARIN FONG, TITLE DESIGN CHAIRWOMAN



JUDGES

IAN ALBINSON



MATT LAMBERT



SHANE WALTER



AT

IAN ALBINSON
Ian Albinson is the founder and editor-in-chief of Art of the Title, the leading
online resource and compendium of film, television, conference, and video game
title sequence design.



MATT LAMBERT

Currently based in Berlin (by way of Los Angeles, London, and New York City),
Matt Lambert is a filmmaker (represented by Friend London and Stink Berlin)
and an artist who also acts as head of video for London-based multidisciplinary



art collective Bare Bones.

Matt began his career as a graphic designer more than ten years ago, and his
work has evolved through the worlds of design, motion graphics, animation,
VFX, and live-action. Before becoming a commercial director, he worked as a
freelance art director and designer at many of the top studios around the world.

His primary focus is now experimental short-form film work and video art.
However, he continues to act as a freelance creative working with studios,
agencies, and clients between LA, NYC, London, Amsterdam, and Berlin.

In addition, he lectures on both his own work and industry trends at film and
design festivals like OFFF, F5, Playgrounds, CutOutFest, MIGZ, and FITC, at
Hyper Island’s Stockholm and Karlskrona campuses, where he teaches.

Matt also acts as Editor-at-Large of Motionographer (formerly Managing
Editor), one of the world’s leading sources of inspiration for creatives and artists
working in the fields of digital filmmaking, animation, motion design, VFX, etc.
In an extension of roles at Motionographer, he often curates and programs
screenings at a range of international art/design/film festivals and conferences.
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SHANE WALTER

Shane R.J. Walter is a multidisciplinary producer, curator, writer, and co-founder
and creative director of onedotzero, the international cultural agency at the
forefront of contemporary digital arts, design, and entertainment delivering
innovation across all forms of moving image, interactive, and motion arts.

Activities encompass commissioning, production, content development,
publishing, and global touring festival onedotzero_adventures in motion visiting
fifty cities annually.

Shane has produced and consulted for the world’s best-known brands and bands,
from Nike to Google, U2 to the Pet Shop Boys, producing innovative



multidisciplinary work with traditional and emergent technologies.

He has commissioned and produced award-winning short films and animations
for national channels and produced/ directed two Channel 4 series of onedottv
over eighteen episodes. He has curated and commissioned digital installation
work for more than a decade for cultural, commercial, and public events
worldwide.

He has contributed to several publications and has written two onedotzero
books: Motion Blur 1 and Motion Blur 2. He is a regular speaker, presenter,
chair, and jury member for numerous major international film festivals, design
conferences, and world-renowned awards.

In 2011 Shane was nominated for the Prince Philip Designers Prize, recognizing
an outstanding contribution to UK business and society through design. He has
been a member of the prestigious International Academy of Digital Arts and
Sciences since 2008 and was named in the Wired 100 list of people shaping the
digital world in 2010. Screen International’s 25th anniversary issue names him
one of 10 alongside Ridley Scott and Mike Figgis breaking new ground for the
future of cinema back in 2000.

www.onedotzero.com
www.onedotzero. TV


http://www.onedotzero.com
http://www.onedotzero.TV

STUDENT PROJECT

Title
A History of the Title Sequence Design



Jurjen Versteeg, Rotterdam, NL Music and Sound Design Lea Jurida Studio
FC Walvisch

School

Willem De Kooning Academy

Instructor

Arjanne Laan

Principal Type

Gotham HTF Light

Production Tools

After Effects, Canon 5D MKII camera, charcoal, ecoline, paper, and pencils




TV SHOWS

Title

Boss

Design

Eli Carrico and Leanne Dare, Los Angeles and Santa Monica, California Art
Direction

Jeremy Landman, New York
Creative Direction

Angus Wall

Editor

David Brodie

Studio

Elastic

Client

Starz Network

Principal Type

Berthold Akzidenz Grotesk






FEATURE FILMS, SHORTS, DOCUMENTARIES

Title

The Practice of Beauty
Design

Marina Marjina, Moscow
Art Direction

Platon Infante-Arana
Creative Direction
Platon Infante-Arana
Calligrapher

Marina Marjina
Animation

Platon Infante-Arana
Producer

Stsena prod co.

Studio

Logokinetix, Mmarina
Principal Type

Optimus Normal and handlettering
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STUDENT PROJECT

Title

Motherless Brooklyn

Design

Rémy Le Rumeur, Franconville, France School

Lycée Jacques Prévert of Boulogne-Billancourt Instructor
Manuel Charpy

Principal Type

THUNDERHOUSE



FEATURE FILM

Title

Final Destination 5

Director

Kyle Cooper, Venice, California Producer

Kate Berry, Lee Buckley, and Ty Van Huisen Design Office
Prologue Films

Client



Steven Quale, New Line Cinema, Practical Pictures, and Zide Pictures Principal

Type

Helvetica
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FEATURE FILM

Title

Sherlock Holmes

Design

llya Abulkanov, Lisa Bolan, and Ke Cao Venice, California Creative Direction
Danny Yount

Executive Producer

Kyle Cooper



Calligrapher

Anne Robin

Design Office

Prologue Films

Client

Guy Ritchie and Warner Bros. Pictures Principal Type
Handlettering



DIRELCTED BY

MIGCHEL GUONDRY

FEATURE FILM

Title
The Green Hornet



Design

David Clayton and Jon Wolfe, Hollywood Direction

David Clayton

Creative Direction

William Lebeda

Design

Office Picture Mill

Client

Screen Gems

Principal Type

Various

Approach

Dynamic Stereoscopic 3D Type and Character Animation Production Tools
Adobe Creative Suite (comped in After Effects) & Maya for 3D
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FEATURE FILM

Title

Friends With Benefits

Design

David Clayton and Jon Wolfe, Hollywood Creative Direction
William Lebeda

Director

David Clayton

Design

Office Picture Mill

Client

Screen Gems

Principal Type

Bureau Grotesque

Approach

Live Action &Integrated Type Animation Production Tools
Adobe Creative Suite (comped in After Effects), Red Camera Package, Final Cut
Pro (Editorial)






OPENING TITLES

Title

A Design Film Festival

Creative Direction

Sebastian Lange, Freiburg, Germany Direction and Motion Design
Sebastian Lange

Agency

qu-int. marken | medien | kommunikation Video and Audio Editing
Sebastian Lange

Music

Coda by The Do (Ending track)

Client

Felix Ng, Anonymous Pte Ltd.,

Singapore

Principal Type

Helvetica Neue






LIVE EVENTS

Title

Offf Barcelona 2011

Partner Titles

Design and Animation

Marco Vinicio Morales Aburto, Mexico City Creative Director
Marco Vinicio Morales Aburto

Research and Documentation

Serena Chew Plascencia

Academic Researcher

Independent Academic Researcher Composer
Gavin Little, Dublin

Sound Design

Original Music Echolab

Music and Sound Design

Echolab

Piano

Tobias Norberg, Stockholm

Design Office

Kultnation

Client

Hector Ayuso Ros, Offf Festival Barcelona Principal Type
NB55MS and custom



Production Method/ Principal Tools
Adobe Photoshop, Illustrator After Effects, Autodesk Maya, Luxology Modo
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LIVE EVENT

Title

Formers

Design

Mike Brookes, London
Producer

Esther Raphael

Executive Producers

Julie Cohen and

Robert Waddilove
Production Manager
Beki Gard

Post Production Assistant
Tyron Storm

Editor

Hamish Lyons

Production Company
Across the Pond Productions
Client

Google Ideas

Principal Type

Avenir Std 95 Black
Production Method/ Principal Tools



After Effects, Final Cut, and Illustrator




FEATURE FILM

Title

The Girl with the Dragon Tattoo Design

Jennifer Miller, Venice, California Director

Tim Miller

Type Animation

Onur Senturk

Computer Animation/Design

Studio Blur Studio, Inc.

Client

Sony Pictures, Director David Fincher Principal Type
Girl with the Dragon Tattoo font, Jupiter and Jupiter Pro Production Method/
Principal Tools

Various
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OBJECTIVES OF THE TYPE DIRECTORS CLUB: To raise the standards of
typography and related fields of the graphic arts. To provide the means for
inspiration, stimulation, and research in typography and related graphic arts
fields. To aid in the compilation and dissemination of knowledge concerning the
use of type and related materials. To cooperate with other organizations having
similar aims and purposes.



The Ninth Annual Awards Exhibit Sponsored by the Type
Directors Club of New York held at the Mead Library of
Ideas, New York City, May, 1963



SDCCI

We chose the word SPECTRA as the theme of our Ninth Annual Awards Exhibit
because it suggested to us the infinitely broad range and scope of opportunity
and expression opening to the practitioners of typography and graphic design.
The large number and range of entries, gratifying in itself, gave our jury the rare
chance to evaluate a representative sample of the best work being done in this
country and Canada. The graphic designer and typographer, as the creative
partner of author and copywriter was strongly in evidence. He is the interpreter
of messages, the creator of images and symbols, the coordinator of the written
and the visual. His role grows more important and demanding. It seems to be
true that we are in a period of development and change that embraces all forms
of communication and the past three or four years have witnessed some startling
graphic and typographic innovations. Traditions and rules have been broken and
new guidelines laid down. Graphic excitement abounded. s The conclusion
that one must arrive at after witnessing the selection of these prime examples is
that our field is experiencing a time of consolidation and refinement. Those rules
and conventions that were shattered yesterday are in their turn becoming the
conventional criteria of today. Attention to detail, and materials, and a backing
away from grossness in typographic treatments seem to be the order of the day.
Working alongside the innovators of several years back are some fine craftsmen
who are coming to the fore. m— In general this was the background from
which the present show was selected. And it was with a great deal of interest and
even curiosity that we of the committee watched the jury settle down to work.
s AN idea much discussed and often shelved was finally adopted this year.
An electronic voting machine, the brainchild of Bob Sutter, our Jury Chairman,
and Herb Hardy, an electronics engineer from Connecticut, was built. With this
“gadget” we hoped to overcome some of the bugaboos of conventional jurying
systems such as: fortuitous influences on the judges, fatigue caused by long




hours walking past row after row of work spread out on tables, and the necessity
for a very large room. mmm The jurors were as intrigued as the committee was
with the “gadget.” On the nights of February 25 and 26 they met in a room at the
Roger Smith Hotel in New York and gathered in front of a homely but sturdy
looking object which proved to be a turntable with a double easel sitting on it.
Without too much ado, a metal box containing two buttons was thrust into the
eager hands of each juror. A wire led from each box to the “guts” of the
electronic device. Behind the turntable was a long table with five electric lights
marking five stations. Each light represented a different number of votes, that is:
5 4, 3, 2, and 1. If the entry received no votes, no light went on. With this
system it was merely necessary to place the entry in the station that was lit. Only
the jury chairman knew what amount each light represented. p— The jury
chairman determined whether everyone had voted. He then pressed the
activating button in his hand. Only then did the light go on at the proper station.
Each juror had voted independently with no knowledge of the action of his
colleagues. mmmmm A “yes” vote was accomplished by pressing a black button on
the voting box. A “no” vote was accomplished by an abstention. The juror could
wipe out a “yes” vote by pressing a red button on the voting box before the
activating button was pushed by the jury chairman. The judges were able to
remove entries from the turntable for inspection if they wished. While they voted
on one entry another was being readied on the other side of the double easel.
s [nterrupting themselves only for dinner served by the hotel, the judges and
machine operated flawlessly on each of the two evenings. The results were
simple to determine. A quick count of the stations representing three or more
votes, that is, a simple majority or more, gave us our show. mm It is the feeling
of the committee that this selection represents to a highly accurate degree, the
personal and impartially arrived at choices of each of the jurors and that this is
due primarily to the use of an electronic method of judging. Since each jury
member was chosen for his impeccable taste and skill as typographer and
designer, we are confident that this selection will stand as a suitable culmination
to the best efforts of the past year in the field of graphic and typographic design.
HERSCHEL WARTIK FOR THE SPECTRA COMMITTEE This exhibition
of 155 entries was chosen from over 2700 entries submitted from all over the
United States and Canada












THE JURY:

ROBERT SUTTER

SUREN ERMOYAN

MARYBERESFORD

SEYMOUR CHWAST

MORRIS ROSENBLUM

WILLIAM CADGE

JURY CHAIRMAN

V.P. EXECUTIVE ART DIRECTOR, B.B.D.O., INC.
GRAPHIC DESIGNER, IBM



GRAPHIC DESIGNER, PUSH PIN STUDIOS
CREATIVE DIRECTOR, SALES PROMOTION, MACY’S
ART DIRECTOR, REDBOOK MAGAZINE
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Designer:

Type Director:
Client (Agency):
Typographer:

1

James H. McWilliams, Claire Van Vliet
James H. McWilliams

Janus Press

James H. McWilliams



Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:
Client (Agency):

2

Bradbury Thompson
Bradbury Thompson
Typee

Wesco Triangle

3

Jerry Smokler, Milton Glaser and Seymour Chwast
Mike Blatt

Delehanty, Kurnit & Geller

Royal Typographers

4

Onofrio Paccione

Onofrio Paccione

Leber, Katz, Paccione, Inc.
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Designer:
Type Director:
Typographer:

Designer:
Type Director:
Client (Agency):

Designer:
Type Director:

1962 ANMUAL REFORT THE MITRE CORPORATION

5

Sheldon Cotler/Richard Boland
Walter Lefman Sheldon Cotler
Rapid Typographers

6

Frank Newfeld

Frank Newfeld
McClelland & Stewart

7
Joe Weston
Joe Weston



Client (Agency): Mitre Corp. (Robert L. Steinle)
Typographer:  Advertising Designers, Inc.












Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

8

George Giusti

Freeman Craw
George Giusti

Tri-Arts Press

9

Gilbert Lesser

Gilbert Lesser

Howard Kiviat Associates
Empire Typographers

10



Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Lester Beall, Inc.

Lester Beall/John Fraioli
Lester Beall

Mite Corporation

Kurt Volk, Inc.

1

Bob Farber

Bob Farber

Royal Typographers
Royal Typographers
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Designer:
Type Director:
Client (Agency):

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

15

12

Saul Bass

Saul Bass

First America Corp.

13

Herb Lubalin
Herb Lubalin
SH&L
Graphic Arts

14

Richard Rogers
Richard Rogers

IBM

Franklin Typographers

uinj

 turn



Designer:

Type Director:
Client (Agency):
Typographer:

15

James Mino

Fred Weber

N. W. Ayer & Son
N. W. Ayer & Son






Ahead of Time: The Librascope L-90 Computer




wenly To Baild On

Designer:  Robert M. Runyan

Type Director:  Robert M. Runyan
Client (Agency): Ovid Neal, Inc.
Typographer:  Keith Axelson

17
Designer:  Otto Storch
Type Director:  Otto Storch
Client (Agency): McCall Corp.
Typographer: Composing Room

18
Designer:  Bill Tobias
Type Director:  Robert Miles Runyan



Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Librascope
Magoffin

19

John Graham
John Graham
N.B.C.
Empire



NewYorkWorldsFair1964-1965 Corporation HousingHandbook
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Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

A
SPRING
eSTTUAL OF
_MUSIC
i

20

Ray Aron & Bill Falcone

Aron & Falcone, Inc.

N.Y. Convention & Visitors Bureau
Empire Typographers

21

E. Ephram Benguiat
E. Ephram Benguiat
Photo-Lettering Inc.
Photo-Lettering Inc.

23



Designer:
Type Director:
Client (Agency):

Designer:
Client (Agency):
Typographer:

22

Saul Bass

Saul Bass

Kimberly-Clark Corporation Creative Croup, Inc.

23

Jacqueline S. Casey

Mass. Inst, of Technology Music Dept.
Machine Composition Co.



WILLIAM RURFOSED A World

25

Ladies’ Program



26

wapipbeamemlin g v

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:
Typographer:

24

Kim Taylor

Kim Taylor

The University of Texas
Kim Taylor

25

H. R. Nubel, Aron & Falcone
H. R. Nubel, Ray Aron

A. Colish



Designer:

Type Director:
Client (Agency):
Typographer:
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26

Ken Rodmell

Allan R. Fleming

Cooper & Beatty, Limited
Cooper & Beatty, Limited

190 WEST
o0TH STREET
AMERICAN
MANAGEMENT

_ I,
BUILDING

a7
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27
Designer: Ed Brodsky
Type Director:  Ed Brodsky



Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Julien J. Studley, Inc.
Franklin

28

Frank Newfeld

Frank Newfeld
McClelland & Stewart
Frank Newfeld

29

Bernie Zlotnick

Bernie Zlotnick

The American Institute of Graphic Arts
Graphic Arts Typographers

30

William Wondriska

William Wondriska

Holt, Rinehart & Winston, Inc., New York
Boro Typographers, N.Y.






32

33

Arts In Virginia




Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
TvDographer:

31

Phil Gips/Seymour Chwast
Phil Gips

Gips & Klein for Time, Inc.
Empire Typographers

32

Norman Citron
Norman Citron
Norman Citron
Royal Typographers

33
A. Richard DeNatale

Virginia Museum of Fine Art, Richmond, Virginia
J. W. Ford Company Cincinnati, Ohio

34

Bert Steinhauser
Al Robinson
Seagrams/DDB
Typocraftsman









36




Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

R —
LENMNESD

37

35

Cristos Gianakos

Cristos Gianakos

Bluesville (Prestige Record Co.)
Linocraft

36

Tom Huestis

Tom Huestis

Art Directors Club of Metropolitan Washington
IBM Typewriter

37

Jerry Soling

Jerry Soling

Jerry Soling Assoc.
Philmac









40

Berlitz teaches

stock market French,
chemical French,
cultural French,
engineering French,
vacation French,
retail French,
electronic French,
gourmet French,
medical French,
theatrical French,
social French,
architectural French,
and all the French
that’s fit to speak.

AND ALL THE LANGUAGES SPOREN TODAY?
IN LOS ANGELELS, 483.7722;: BOVORLY HILLS, 276-1101; PASADEMA, 57 5-5888; SAN FRAM.
CISCO, YU £.6257; SAM DIEGO, CY B-0450; SEATTLE, MU 2-1242 AMD OTHER MAJOR CITIES,




Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:
Agency:
Client:
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

38

Gilbert Lesser
Gilbert Lesser
Fortune

Empire Typographers

39

Burton E. Purmell

Burton E. Purmell

(Gilbert Adv. Agency Inc.)
Berlitz School of Languages
Provident, Photo Lettering

40

Gennaro Andreozzi

Gennaro Andreozzi

Berlitz School of Languages (Gilbert Adv. Agency Inc.)
Provident
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TAKE A | ) BREAK WITH US AT
THE 1963 NXSGX CONVENTION & SHOW
BOYS LIFE-NSGA HOSPITALITY ROOMS
HOLLY WOOD ROOM=MORRISON HOTEL
ROOM 781-PALMER HOUSE JAN. 20-24
BACKGROUND MUSIC FROM SEEBURCG

44

41
Designer:  Milton Glaser/Seymour Chwast
Type Director:  Milton Glaser/Seymour Chwast
Client (Agency): Push Pin Studios
Typographer:  Weltz Ad Service

42
Designer: Al Greenberg/Robert P. Smith
Type Director: Al Greenberg



Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Gentlemen’s Quarterly Magazine
Haber

43

Malcolm Mansfield/Jay Haas
Malcolm Mansfield
Vogue—Conde Nast Publications
Graphic Arts

44

Franznick-Meden, Inc.
Philip Franznick
Boys’Life

Adcraft Typographers
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48

Designer:
Type Director:
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:
Client (Agency):

45

Richard Boland
Sheldon Cotler
Composing Room

46

Bill Tobias

Robert Miles Runyan
Litton Industries
Monsen

47

John Graham/Herb Reade
John Graham/Herb Reade
N.B.C.

Empire

48

Onofrio Paccione

Onofrio Paccione

Leber, Katz, Paccione, Inc.

| CARMEL

Al

Carmel wines from Israel...better than chicken soup
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Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

mgma sheryn sl they'd go places

Woaldl you Beligve 17 These Chies angels in Greel "lousienela” dress are none siher than Cenilanting,
Terry and FRabpChristie. A few years befons Mama wiped sway & tear 00 wiwed them off te the U_5. A Maw,
ihay're on the go sgein ol o Scandinaves Tor B Sage Dlue Fos sabed In the padt monthe, Comstanting's in-
ppired devigny i thisinthiguing lur had the whole marke burring. Retsilery reved. (And re-aedersd. | Fow,
the Christie Brothers e in Sags Blus Fox (o stay. s their T swctien, but you can bet it won't b thair
a1 Wawe your hankie as They sl away, but domT ory. TheyV be back with planty of tha new sxcitement
n hors Saga Bee Fou Betber yot, why nod join (hem in Oslo and Sbeckholm? The very beel fur men will,

49

Irving Miller
Irving Miller
Gallery 303
Composing Room

50

Herb Lubalin

John Pistilli (letterer) Herb Lubalin
Eros

John Pistilli-(TPI)

-] |



51

Designer:  Onofrio Paccione
Type Director:  Onofrio Paccione
Client (Agency): Leber, Katz, Paccione, Inc.









Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:
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52

Herb Lubalin
Herb Lubalin
Eros

Graphic Arts

53
Herb Lubalin
Herb Lubalin



Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Eros
(TPI)

54

Arnold Varga
Arnold Varga
Cox’s

Davis & Warde



JosErn Horneg Co.







55

Designer:  Arnold Varga
Type Director: ~ Arnold Varga
Client (Agency): Joseph Home Co.
Typographer: T.J. Lyons Press
56
Designer:  Mr. Carmine J. Ballarino
Type Director: ~ Mr. Carmine J. Ballarino
Client (Agency): American Cyanamid Company Hazard Advertising Co., Inc.
Typographer:  Empire Typographers
57
Designer:  Jerry Braude
Type Director:  Jerry Braude



Client (Agency): Nancy Lee Martin
Typographer: ~ Ad Compositors












Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

&1

58

Isadore Seltzer

John Lippert

Bride & Home
Empire Typographers

59

Herb Lubalin
Herb Lubalin
SH&L

Gerry Cersten—Art

60
Mr. Carmine J. Ballarino



Type Director:
Client (Agency):
Type Director:
Client (Agency):
Typographer:

Mr. Carmine J. Ballarino

American Cyanamid Company Hazard Advertising Co., Inc.
Peter Max

Daly & Max Studio

Morgan, Linocraft, Photo Lettering
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Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

62

Milton Glaser
Milton Glaser
Push Pin Studios
Weltz Ad Service

63

Elinor Bunin
Elinor Bunin
CBS Television
Photo-Lettering

64
Ove Pihl



Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Ove Pihl
Ove Pihl
Composing Room

65
Herb Lubalin
John Pistilli (letterer)

Eros
(TPI)
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Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:

66

Ann Miller

Ann Miller

Catholic Schools Administration
Service Composition Co.

67
Isadore Seltzer
John Lippert



Client (Agency):
Typographer:

Designer:
Type Director:
Typographer:

Bride & Home
Empire Typographers

68

Richard Boland
Sheldon Cotler
Composing Room
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Designer-Herb Lubalin
Type Director:

Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Type Director:

Designer:
Type Director:

73

69

Herb Lubalin
Eros
TPI

70

Don Ervin

Irving Harper

George Nelson & Co., Inc.
Rapid

71
Steve Madden
Steve Madden



Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

V. G. Leckman
Vernon Simpson

72

Jerry Soling
Jerry Soling
Jerry Soling
Philmac

73

Charles Keddie
Charles Keddie
IBM

Diamant Typographic Service



74






76

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:
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Jerry Dadds

Ed Cold

Church Home & Hospital
Service Composition Co.

Michael Pennette
Michael Pennette



Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:
Client (Agency):

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:

Sports Data
Provident Typographers, Inc.

76

Arnold Varga

Arnold Varga
Typographic Magazine
Edwin Stuart, Inc.

77

Gennaro Andreozzi/Chuck Roth
Chuck Roth

Gamins (Gilbert Adv. Agency Inc.)
Provident

78

Herb Lubalin
Herb Lubalin
SH&L

79
David Sanchez and Bob Pease
Bob Pease

Young and Rubicam, Inc. Kaiser Aluminum and Chemical Corp.

Spartan

80
Arnaud Maggs
Arnaud Maggs
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The best
typography
never gets
noticed.
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{AUTOPROMT

This Is A Pig That Made A Gamin Of Itself.

Om:ea htt]ﬂ pigskin lived far out in the country among
the tweeds and weed
Then one d%camatutom , where it met a Gamin-scout.,

“You have
. Ithink I'll take a t shine to you,”
he waved his wand, and lo! Patent leather pigskin.
S0 bright and urbane the tender little pigskin me that girls
paid 19.95 just for standing room.
Moral: That' sshoehuaness‘&t&ndlwﬂtllﬂ'stures,[}ﬁhimb

-to-earth charrn " he said, “but you lack polish.

B4



81
Designer: Don Levy
Type Director:  Vogele & Taylor Inc.
Client (Agency): Robert Kennedy Associates
Typographer:  Service Typographers, Inc.

82
Designer: ~ Mr. Hanns Lohrer
Type Director:  Dr. Konrad F. Bauer
Client (Agency): Bauersche Giesserei Frankfurt/Main, Germany Western Zone
Typographer:  Mr. Hanns Lohrer

83
Designer:  Richard Rogers
Type Director:  Richard Rogers
Client (Agency): IBM-590 Madison Ave., N.Y.C.
Typographer:  Franklin Typographers

84
Designer: Gennaro Andreozzi
Type Director:  Gennaro Andreozzi
Client (Agency): Gamins (Gilbert Adv. Agency)
Typographer:  Provident



$69.95, Or a distinctive Aguasconm raglan

exira-heaey elastiqud fwill ot $1 10,00,

@ And the same applics to our shirts, slacks,

tics, sou ks, pajamas, belts, and cven underwear.

They are all as varicd and interesting as the in-

digichead.

€ If you still valee a store’s respect for indi-

wvidual taste. and the ability to satisfy it, Men's

Townl Country values your patronage. Won't
you stop in soon?

Ty T .1 L 3
Vs M Tipier i 14
s e 2 o 51

Mua's Town & Cosatry
573 Leniagton Avenwe, Mew York 2 N, Y. Plan 52439




Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

87

85
Martin Solomon
Martin Solomon

Mens Town & Country
Royal Typographers, Inc.

86

Milton Glaser/Seymour Chwast
Milton Glaser/Seymour Chwast

Push Pin Studios
Weitz Ad Service

87

Arnold Shaw
Arnold Shaw
Composing Room
Composing Room
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Designer:  Walter Lefman
Type Director:  Sheldon Cotler
Typographer:  Typographic Service



Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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Mo Lebowitz

Mo Lebowitz

The Antique Press
Mo Lebowitz

90

James H. McWilliams

James H. McWilliams

Philadelphia Museum College of Art
James H. McWilliams
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Designer:
Type Director:
Typographer:

Designer:
Type Director:
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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Sheldon Cotler/Richard Boland
Sheldon Cotler

Haber

92

Sheldon Cotler
Sheldon Cotler
Composing Room

93
John Haines
Aron & Falcone, Inc.

Overlook Hospital Summit, New Jersey

Highton Typographers
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95



Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

David S. Deutsch
Milton Zudek
McCann-Erickson
Royal Typographers
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Tom Huestis

Tom Huestis

AIGA/Art Directors Club of Metropolitan Washington
Progressive Composition
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Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:
Client (Agency):
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Frank Nofer

Walter T. Armstrong, Inc.

35 No. 10th St., Philadelphia 7, Pa.
Walter T. Armstrong, Inc.

97

Ed Gold

Ed Cold

Catholic Schools Administration



Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Service Composition Co.
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Ira Teichberg
Ira Teichberg
Jerry Darvin
Haber

99

Henry Wolf/Samuel Antupit
Henry Wolf/Samuel Antupit
Show Magazine

Haber Typographers
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Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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Samuel Antupit

Samuel Antupit
Show Magazine
Haber Typographers
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Henry Wolf

Henry Wolf

Show Magazine
Haber Typographers



Designer:

Type Director:
Client (Agency):
Typographer:
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Herbert Migdoll
Henry Wolf

Show Magazine
Haber Typographers









Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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103

Richard Potter

Richard Potter

Notre Dame of Maryland
Service Composition Co.

104

Gene Sercander

Gene Sercander

Chermayeff & Geismar Assoc.
Cooperative Engraving Co.



Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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Harvey Gabor
Verdun Cook
Redbook Magazine
Royal Typographers

106

Joe Weston

Joe Weston

Marketing Forces, Inc.
Advertising Designers, Inc.









Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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Mo Lebowitz

Mo Lebowitz

The Antique Press
Mo Lebowitz

108

Joe Weston
Joe Weston
Weston Family
Joe Weston




Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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Art Glazer

Art Glazer
Redbook Magazine
Graphic Arts

110

Robertson-Montgomery
Robertson-Montgomery

San Francisco Museum of Art
Spartan Typographers
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Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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J. J. Suplina
B. G. Schuller
Doubleday
Handlettering

112

Verdun Cook

Verdun Cook

Redbook Magazine

Graphic Arts/Photo Lettering
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Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:
Client:
Agency:
Typographer:

Designer:
Type Director:
Client (Agency):

Designer:

Type Director:
Client (Agency):
Typographer:
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Ivan Chermayeff
Ivan Chermayeff

Howard Wise Gallery Agency Chermayeff & Geismar Assoc.

CGA Files

114

Jim Donoahue

Carl Brett

Howarth & Smith Monotype Ltd.
Howarth & Smith Monotype Ltd.

115

Gene Sercander

Ivan Chermayeff

Pepsi Cola Company Chermayeff & Geismar Assoc.
Metro

116

Chermayeff & Geismar Assoc.
Chermayeff & Geismar Assoc.
S. C. Johnson & Son

Benton & Bowles

Progressive

117

Tony Mandarino
Tony Mandarino
American Home

118

Mo Lebowitz

Mo Lebowitz

The Antique Press
Mo Lebowitz
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Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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Samuel Antupit
Samuel Antupit
Show Magazine
Haber

120

Roger Zimmerman
Roger Zimmerman
Comart Associates
Tri-Arts Press

121

John B. Mastrianni
John B. Mastrianni
John B. Mastrianni
Bond Press, Inc.

126



Designer:

Type Director:
Client (Agency):
Typographer:
Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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Roger Zimmerman
Roger Zimmerman
Comart Associates
Tri-Arts Press

Rick Levine

Rick Levine

Bruxton Shirts
Empire Typographers

124

Eli A. Tulman

Eli A. Tulman

D’ Arrigo Brothers
Ad Set

125

Bob Neidhardt

Bob Neidhardt

Amsterdam Continental Types & Graphic Equip.
Graphic Arts Typographers

126

Mo Lebowitz

Mo Lebowitz

The Antique Press
Mo Lebowitz
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Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

129

127

Henry Wolf

Henry Wolf

Saul Leiter

Haber Typographers

128

Sal Jon Bue

Sal Jon Bue

A. Seligman

Southern New England



Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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Arnold Varga
Arnold Varga
Joseph Horne Co.
T. J. Lyons

130

Arnold Varga
Arnold Varga
Joseph Horne Co.

Herbick & Held T. J. Lyons
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Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:
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Gollin, Bright & Zolotow
Gollin, Bright & Zolotow
Simpson Lee Paper Company

Vernon Simpson

132

Milton Glaser/Paul Davis

Milton Glaser

Peter, Paul and Mary
Metro Typographers

133
Herb Lubalin
Herb Lubalin

Saturday Evening Post

Graphic Arts

133
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last works of henri mafisse - exhibifion of
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Type Director:
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Client (Agency):

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:
Type Director:

Hunt Foods & Industries, Inc.
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Jerry Smokier
Milton Glaser

Peter, Paul and Mary
Metro Typographers

136

Amil Gargano
Amil Gargano
Volvo Import, Inc.
Graphic Arts

137

Cal Anderson

Cal Anderson

The San Francisco Museum of Art
Reardon & Krebs

138

Milton Glaser/Seymour Chwast
Arnold Varga

BBDO Inc. Pittsburgh for U.S. Steel
Graphic Arts

139

Malcolm Mansfield/Jay Haas
Malcolm Mansfield
Vogue—Conde Nast Publications
Graphic Arts

140
Milton Glaser
Tere LoPrete



Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Designer:

Type Director:
Client (Agency):
Typographer:

Random House—Knopf
Metro Typographers

141

Milton Glaser/Seymour Chwast
Milton Glaser/Seymour Chwast
Art Directors Club of N.Y.

The Composing Room, Inc.

142

Peter Max/Daly & Max Studio

Ron Fratell

Crowell Collier Books 111 4th Ave.
Schmidt Typographers
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ANTHONY QUINN/JACKIE GLEASON
MICKEY ROONEY/JULIE HARRIS in
REQUIEM FOR A HEAVYWEIGHT
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Designer:
Type Director:
Client
(Agency):
Typographer:

Designer:
Type Director:
Client
(Agency):
Typographer:

Designer:
Type Director:
Client
(Agency):
Typographer:

Designer:
Type Director:
Client
(Agency):
Typographer:

Designer:
Type Director:
Client
(Agency):
Typographer:

143
Sirje Helder
Sirje Helder

McCann Marschalk Company,

Inc.
Tri-Arts Press

144

Sy Lachiusa & Bruce Unwin

Jeremy John

Pontiac Motor Division

Geo. Widens & Co.

145
Peter Hirsch
Peter Hirsch

Louis Sherry Diet Preserves

Composing Room

146
Everett Aison
Everett Aison

Columbia Pictures, Corp.

Rapid Typographers, Inc.

147

Len Sirowitz
Al Robinson
BVI/DDB

Typocraftsman

148

MacManus, John & Adams,
Inc.)



Designer: Hal Riney
Type Director:  Hal Riney
Client Corn Nuts, BBD & O
(Agency):
Typographer:  Chas. Falk
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Designer: Murray Belsky
Type Director:  Murray Belsky
Typographer:  H. Wolff ISO
150
Designer:  Arthur Paul
Type Director:  Arthur Paul
Client (Agency): Playboy Magazine
Typographer: M&L Typesetting Company
151
Designer:  Elton Robinson
Type Director:  Elton Robinson
Typographer: H. Wolff
152
Designer:  Gollin, Bright & Zolotow
Type Director:  Gollin, Bright & Zolotow
Client (Agency): Royal Screen Craft
Typographer: Monsen Typographers, Inc. Vernon Simpson
153
Designer:  John Alcorn
Type Director:  John Alcorn
Client (Agency): Morgan Press
Typographer: Morgan Press
154
Designer:  Onofrio Paccione
Type Director:  Onofrio Paccione
Client (Agency): Leber, Katz, Paccione, Inc., Adv.

155

Designer: John Massey & Richard Sessions



Type Director:  John Massey
Client (Agency): Container Corporation of America
Typographer:  Frederic Ryder Company
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COMMITTEE FOR SPECTRA:

HERSCHEL WARTIK; CHAIRMAN

ROBERT SUTTER; JURY CHAIRMAN
MARTIN SOLOMON; DESIGN

ARTHUR LEE; FINANCIAL, EXHIBIT TOUR
AL ROBINSON; EXHIBIT DESIGN

GLENN FOSS; EXHIBIT, JUDGING

FRANK ORSER; ENTRIES

FRANK MONACO; PUBLICITY

CREDITS:

EDITORIAL PHOTOGRAPHS: MARTIN SOLOMON
PHOTOGRAPHY: ART GREEN

TYPOGRAPHY: ROYAL TYPOGRAPHERS, INC.
PRINTING: PUBLICATION PRESS

TEXT PAPER: MEAD BRITE 80 LB TEXT

COVER PAPER: MEAD BRITE 80 LB COVER
PHOTO-LETTERING, INC.: EPHRAM BENGUIAT

Grateful acknowledgments are made to the following people for their
contributions to the success of this exhibition: Edward Rondthaler and his staff
at Photo-Lettering, Inc. / Michael Schacht and the staff of the Mead Library of
Ideas, Mead Corporation.

TYPE DIRECTORS CLUB MEMBERSHIP

+TADAMS, ROBERT DAVID
ARDEN, KELVIN J.
ARMELLINO, JOSEPH S.
+BAHR, LEONARD F.

* BANK, ARNOLD



TBENNETT, PAUL
BERGMAN, TED

* BETHKE, AMOS G.
BRATTINGA, PIETER
TBRIGHT, JOHN H.
BRUSSEL-SMITH, BERNARD
BURNS, AARON

BURTIN, WILL

CLIETT, TRAVIS

CLINE, MAHLON A.
CONNELL, MARTIN, Chairman
TCOSTANTINO, NICHOLAS A.
CRAW, FREEMAN

TCROSS, JAMES A.
TDARTNELL, THOMAS L.

* DE LOPATECKI, EUGENE

* DICKMAN, O. ALFRED
DORFSMAN, LOUIS

DUNN, GENE

ETTENBERG, EUGENE M.
FARBER, ROBERT
FEINBERG, SIDNEY
FELTEN, CHARLES J.
FITZGERALD, BRUCE

* FOSS, GLENN, Vice President GIANNONE, VINCENT
GLASSHEIM, LOUIS L.
GLEASON, WILLIAM P.
GOTTSCHALL, EDWARD M.
TGRANDJEAN, AUSTIN
HALPIN, JAMES
HINTERMANN, KURT
HOLLAND, HOLLIS W.
HOUGH, JACK

JONES, ROBERT M.
TKARCH, R. RANDOLPH
KING,WILBER

KISS, ZOLTAN



KLUMPP, EMIL J.

KOLSBY, EDWIN B.
KOMALI, RAY

KONRAD, RAY

KRESS, BERNHARDJ.
KROLL, RICHARD A.
LEBOWITZ, MORRIS

LEE, ARTHUR B., Treasurer
LEHMAN, ACY R.

LINE, CLIFTON

LITTMAN, WALLY

LONG, GILLIS L., Corresponding Secretary LOOS, MELVIN
* LORD, JOHNH.

LUBALIN, HERB
MALECKI, EDGAR J.
+FMALKOFF, SOL

MERKER, EGON
MERRIMAN, FRANK
MEYER, LAWRENCE J.
TMEYERS, HERBERT M.
TMIDDLETON, R. HUNTER
MONACO, FRANCIS
MORGAN, LLOYD BROOKS
MOSS, TOBIAS

MUSTO, LOUIS A.
NESBITT, ALEXANDER
+O’CONNOR, MARTIN S.
OGG, OSCAR

O’DELL, ROBERT J.

* O’NEILL, GERARD J.
TOVINK, DR.G.W.
PATTBERG, EUGENE P.
PELLEGRINO, MICHAEL N.
PFRIENDER, JOHN A.

VAN DER PLOEG, JAN
PODORSON, GEORGE A.

* POWERS, FRANK E., President REICHL, ERNST



ROBERTS, ANDREW
ROBINSON, AL

ROCHE, ROBERT

TROCHETTE, RICHARD VICTOR
* RONDTHALER, EDWARD
ROSENTHAL, HERBERT M.
ROSSI, FRANK

SAELENS, GUSTAVE L.
SARDELLA, LOU

SCHMIDT, KLAUS F.

* SECREST, JAMES M.

* SEKULER, WILLIAM L.
SHAAR, EDWIN W.

+SJODAHL, JAN

SOLOMON, MARTIN, Recording Secretary SOMERVILLE, JAMES
STANTON, WALTER, Member-at-Large STOLTZ, HERBERT
STORCH, OTTO

+STRASSER, HERB

STREEVER, WILLIAM A.
SUTTER, ROBERT

TASLER, DAVID B.

TAUBIN, WILLIAM

TEANO, ANTHONY J.
THOMPSON, BRADBURY
TRAUTWEIN, M. JOSEPH
VERSH, ABRAHAM A.
WAGMAN, MEYER

TWARDE, BEATRICE

WARTIK, HERSCHEL

TWATTS, STEVENS L.

* WEILER, JOSEPH F. WERBIN, IRVING WILCOX, HOWARD
* ZAMBONI, HAL

TZAPF, HERMANN ZINER, ZEKE
* ZUDECK, MILTON K.

SUSTAINING MEMBERS



ADVERTISING AGENCIES SERVICE CO., INC.
AMERICAN TYPE FOUNDERS
AMSTERDAM-CONTINENTAL TYPES & GRAPHIC EQUIPMENT, INC.
COOPER & BEATTY LTD.

CRAFTSMAN TYPE INC.

A. T. EDWARDS TYPOGRAPHY, INC.
ELECTROGRAPHIC CORPORATION
EMPIRE TYPOGRAPHERS

GRAPHIC ARTS TYPOGRAPHERS, INC.
HUXLEY HOUSE

KING TYPOGRAPHIC SERVICE CORPORATION
LANSTON MONOTYPE COMPANY
OSCAR LEVENTHAL, INC.

LINOCRAFT TYPOGRAPHERS

LUDLOW TYPOGRAPH COMPANY

MEAD CORPORATION

WILLIAM PATRICK COMPANY, INC.
PHILMAC TYPOGRAPHERS INC.
PROGRESSIVE COMPOSITION COMPANY
RAPID TYPOGRAPHERS, INC.
FREDERICK W. SCHMIDT, INC.

SKILSET TYPOGRAPHERS, INC.
SUPERIOR TYPOGRAPHERS, INC.

THE COMPOSING ROOM, INC.

THE HIGHTON COMPANY

THE TYPOGRAPHIC HOUSE, INC.
TYPOGRAPHY PLACE, INC.
TYPO-PHILADELPHIA

TUDOR TYPOGRAPHERS

KURT H.VOLK, INC.

WESTCOTT & THOMSON INC.

* Charter Member T Honorary Member I Non-Resident Member

BOARD OF DIRECTORS 2011-2012
President

Diego Vainesman, 40N47 Design, Inc.

Vice President



Graham Clifford, Graham Clifford Design Secretary/ Treasurer
Matteo Bologna, Mucca Design

Directors-at-Large

Scott Citron, Scott Citron Design

Roberto de Vicq de Cumptich, deVicq design Jessica Hische
Sean King

Brian Miller, Brian Miller Design

Ina Saltz, Saltz Design

Scott Valins, Valins + Co.

Chairman of the Board

Charles Nix, Scott & Nix, Inc.

Executive Director

Carol Wahler



BOARD OF DIRECTORS 2012-2013
President

Graham Clifford, Graham Clifford
Design

Vice President

Matteo Bologna, Mucca Design
Secretary/ Treasurer

Brian Miller, Brian Miller Design
Directors-at-Large

Gail Anderson

Doug Clouse

Roberto de Vicq de Cumptich

deVicq design Jessica Hische

Sean King

Steve Matteson, Monotype Imaging
Ina Saltz, Saltz Design

Nick Sherman

Erik Spiekermann, edenspiekermann
Scott Valins, Valins + Co.

Sharon Werner, Werner Design Werks
Chairman of the Board

Diego Vainesman, 40N47 Design, Inc.
Executive Director

Carol Wahler



COMMITTEE FOR TDC58
Chairman

Brian Miller

Call Poster Design (Electronic)
Paula Scher, Pentagram Design
Coordinator

Carol Wahler

Assistants to Judges

Graham Clifford

Deborah Gonet

Brian Miller

Alexa Nosal

Daniel Pelavin

Diego Vainesman

Meryl Vedro

Nina Vo

Allan R. Wahler

Alex W. White



COMMITTEE FOR TDC2 2012
Chairman

Maxim Zhukov

Call Card Designer

Maxim Zhukov

Assistants to the Judges

Chris Andreola

James Montalbano

Gary Munch



NON-LATIN ADVISORY BOARD (NLAB)

NLAB is an informal group of experts that provides guidance and advice to the
judges of the TDC Type Design competitions in assessing typeface designs
developed for non-Latin scripts (Arabic. Cyrillic, Greek, Indie, and others).

TDC Non-Latin Advisory Board
Gayaneh Bagdasaryan
Misha Beletsky
Martin J. Heijdra
John Hudson

Gerry Leonidas

Ken Lunde

Klimis Mastoridis
Fiona Ross

Hyunguk Ryu
Mamoun Sakkal

Taro Yamamoto
Vladimir Yefimov
Coordinator

Gary Munch



TYPE DIRECTORS CLUB PRESIDENT'S
Frank Powers, 1946, 1947
Milton Zudeck, 1948

Alfred Dickman, 1949

Joseph Weiler, 1950

James Secrest, 1951, 1952, 1953
Gustave Saelens, 1954, 1955
Arthur Lee, 1956, 1957

Martin Connell, 1958

James Secrest, 1959, 1960
Frank Powers, 1961, 1962
Milton Zudeck, 1963, 1964
Gene Ettenberg, 1965, 1966
Edward Gottschall, 1967, 1968
Saadyah Maximon, 1969
Louis Lepis, 1970, 1971
Gerard O’Neill, 1972, 1973
Zoltan Kiss, 1974, 1975

Roy Zucca, 1976, 1977
William Streever, 1978, 1979
Bonnie Hazelton, 1980, 1981
Jack George Tauss, 1982, 1983
Klaus F.Schmidt, 1984, 1985
John Luke, 1986, 1987

Jack Odette, 1988, 1989

Ed Benguiat, 1990, 1991
Allan Haley, 1992, 1993

B. Martin Pedersen, 1994, 1995
Mara Kurtz, 1996, 1997

Mark Solsburg, 1998, 1999
Daniel Pelavin, 2000, 2001
James Montalbano, 2002, 2003
Gary Munch, 2004, 2005

Alex W.White, 2006, 2007
Charles Nix, 2008, 2009
Diego Vainesman, 2010, 2011



Graham Clifford, 2012



TDC MEDAL RECIPIENTS
Hermann Zapf, 1967

R. Hunter Middleton, 1968
Frank Powers, 1971

Dr. Robert Leslie, 1972
Edward Rondthaler, 1975
Arnold Bank, 1979

Georg Trump, 1982

Paul Standard, 1983

Herb Lubalin, 1984 (posthumously)
Paul Rand, 1984

Aaron Burns, 1985

Bradbury Thompson, 1986
Adrian Frutiger, 1987
Freeman Craw, 1988

Ed Benguiat, 1989

Gene Federico, 1991

Lou Dorfsman, 1995
Matthew Carter, 1997

Rolling Stone magazine, 1997
Colin Brignall, 2000

Gunter Gerhard Lange, 2000
Martin Solomon, 2003

Paula Scher, 2006

Mike Parker, 2011

Erik Spiekermann, 2011



SPECIAL CITATIONS TO TDC MEMBERS
Edward Gottschall, 1955

Freeman Craw, 1968

James Secrest, 1974

Olaf Leu, 1984, 1990

William Streever, 1984

Klaus F. Schmidt, 1985

John Luke, 1987

Jack Odette, 1989



2012 TDC SCHOLARSHIP RECIPIENTS
Julie Harris, The Cooper Union

School of Art

Victoria Herrera at the Academy of Art University, San Francisco
Christina Janus, Pratt Institute

Corey Thomas, School of Visual Arts

New York

Line Monthiers, Ecole Communication

Visuelle (ECV), Paris, France

Debra May Ohayon, Parsons

The New School



2012 STUDENT AWARD WINNERS

Student Best in Show ($1,000)

Mike Hofmaier (Schule fiir Gestaltung) Second Place ($500)

Kolja Burmester, Janis Fisch, Bernd

Kronker, Eunjung Kwak, Annika Nagel

Martin Petersen, Allegra Schneider, Samual Tyson, Christina Wangler, and
Volker Weise (Hochschule fiir Kiinste Bremen) Third Place ($300)

Emanuel Cohen (Université du Québec a Montreal (UQAM))



INTERNATIONAL LIAISON CHAIRPERSONS

England

John Bateson

Bateson Studio

5 Astrop Mews

London W6 7HR
john@batesonstudio.com

France

Bastien Hermand

ECV, Ecole Communication Visuelle
1, rue du Dahomey

75011 Paris

b.hermand@ecv.fr

Germany

Bertram Schmidt-Friderichs
Verlag Hermann Schmidt Mainz
GmbH & Co.

Robert Koch Strasse 8

Postfach 42 07 28

55129 Mainz Hechtsheim
bsf@typografie.de

Japan

Zempaku Suzuki

Japan Typography Association
Sanukin Bldg., 5th Floor
1-7-10 Nihonbashi-honcho
Chuo-ku, Toyko 104-0041
office@typo.or.jp

Mexico

Prof. Felix Beltran

Apartado de Correos

M 10733 Mexico 06000
felixbeltran©infinitum.com.mx


http://john@batesonstudio.com
http://b.hermand@ecv.fr
http://bsf@typografie.de
http://office@typo.or.jp
http://felixbeltran�infinitum.com.mx

Russia

Maxim Zhukov

3636 Greystone Avenue
Apt. 4C

Bronx, NY 10463-2059
Zhukov(@verizon.net

South America

Diego Vainesman

181 East 93 Street, Apt. 4E
New York, NY 10128
diego@40N47design.com

Spain

Christian Giribets

Bau, Escola Superior de Disseny
Pujades 118

08005 Barcelona
christian@baued.es

Vietnam

Richard Moore

21 Bond Street

New York, NY 10012
RichardM@RmooreA.com

Type Directors Club
347 West 36 Street

Suite 603

New York, NY 10018
(212)633-8943
Fax:(212)633-8944
E-mail: director@tdc.org
www.tdc.org

Executive Director
Carol Wahler

For membership information, please contact the Type Directors Club office.


http://Zhukov@verizon.net
http://diego@40N47design.com
http://christian@baued.es
http://RichardM@RmooreA.com
mailto:director@tdc.org
http://www.tdc.org




TDC MEMBERSHIP
Huda Smitshuijzen AbiFares 2010
Accardi-Sanders 1998s
Jillian Adel 2010

Tomiliola Adeyina 2012
Shigeto Akiyama 2011

Seth Akkerman 2008
Najeebah Al-Ghadban 2010s
Robert Alpe 2011

Gail Anderson 2011

Jack Anderson 1996
Matthew Anderson 2011
Liick Andreas 2006
Christopher Andreola 2003
J.R. Arebalo, Jr. 2003

Noah Armstrong 2011s
Robyn Attaway 2002

Jared Aucourant 2011s

Bob Aufuldish 2006
Damien Auriault 2011

Eran Bacharach 2011
Furuzan Melis Bagatir 2012s
Gayaneh Bagdasaryan 2007
Dave Bailey 2011

Peter Bain 1986

Mario Balcazar 2012
Elizabeth Baldwin 2011
Allison Ball 2011s
Priyanka Batra 2012

Mark Batty 2003

Gerd Baumann 2011
Autumn Baxter 2011s
Allan Beaver 2012

Dan Becker 2012

Katja Becker 2008

Misha Beletsky 2007



Paul Belford 2005

Felix Beltran 1988

Ed Benguiat 1964***
Amanda Bennett 2012s
Kirk Benshoff 2011
Jason Bequette 2012
Keight Bergmann 2011
Anna Berkenbusch 1989
Sam Berlow 2009

Ana Gomez Bernaus 2011
John D. Berry 1996
Peter Bertolami 1969***
Michael Bierut 2010
Klaus Bietz 1993
Henrik Birkvig 1996
Heribert Birnbach 2007
Debra Bishop 2008

R. P. Bissland 2004
Roger Black 1980

Kelly Blair 2012

Oliver Blaum 2012
Marc Blaustein 2001
Susan Block 1989

Bart Blubaugh 2012
Halvor Bodin 2012
Jennifer Boggs 2011s
Matteo Bologna 2003
John Bonadies 2011
Etienne Aubert Bonn 2012s
Rex Bonomelli 2011
Jason Booher 2011

Erin Borreson 2012
Maury Botton 2008
Oscar Boskovitz 2012a
Denise Bosler 2012
Joseph Botero 2012
Maury Botton 2008



Dominique Boudrias 2011
Chris Bowden 2010
Graham Bradley 2011s
John Breakey 2006

Ed Brodsky 1980***
Véronique Brossier 2011
Craig Brown 2004
Maxime Brunnelle 2011
Paul Buckley 2007
Michael Bundscherer 2007
Bill Bundzak1964***
Volker Busse 2011

Steve Byers 2010
Raymond Byrom 2011s

Francesca Campanella 2012s
Ronn Campisi 1988
Christopher Cannon 2006
Francesco Canovaro 2009
Wilson Capellan 2007
David Caplan 2012
Tomaso Capuano 2008
Aaron Carambula 2005
Andrea Cardenas 2011
Mauro Carichini 2011
Laurie Carkeet 2011s
Paul Carlos 2008

Jordan Carlson 2011s
Ingrid Carozzi 2011

Scott Carslake 2001
Michael Carsten 2008
Matthew Carter 1988***
James Castanzo 2008
Ken Cato 1988

Jackson Cavanaugh 2010
Eduard Cehovin 2003
Tien-Chieh Chang 2012
Karen Charatan 2010



Len Cheeseman 1993
Jessie Chiuhui Chen 2010
Joshua Chen 2008

Olivia Yi-Chen Chen 2012
Pingbo Chen 2010
Stanley Chen 2012

Yue Chen 2011s

David Cheung, Jr. 1998
Todd Childers 2011
Meagan Choi 2011s
Steve Choi 2011s

Yon JooChoi 2010
Stanley Church 1997
Nicholas Cintron 2003s
Scott Citron 2007
Georgina Clarke 2011
John Clarke 2011
Graham Clifford 1998
Jeff Close 2011s

Doug Clouse 2009
Sreven Clunis 2011s
Emanuel Cohen 2010s
Christopher Colak 2010s
Lynn Cole 2011

Kevin Coleman 2012
Stephen Coles 2011

Ed Colker 1983***
Nancy Sharon Collins 2006
Tim Collins 2011s
Cherise Conrick 2009
Jon Contino 2011

Nick Cooke 2001

Jordan Cooperman 2011s
Ricardo Cordoba 2009
Madeleine Corson 1996
James Craig 2004
Freeman Craw™* 1947



Kathleen Creighton 2008
Jessica Croce 2011s
Andreas Croonenbroeck 2006
Michael Croxton 2011s
Ray Cruz 1999

Jacob Cummings 2012s
John Curry 2009s

Rick Cusick 1989

Ken Cutts 2012s

Scott Dadich 2008

Si Daniels 2009

Susan Darbyshire 1987
Giorgio Davanzo 2011

Jo Davison 2007

Claudia de Almeida 2010
Alexandre de Lamberterie 2012
Josanne De Natale 1986
Roberto de Vicq de Cumptich 2005
Meaghan Dee 2011s

Ken DeLago 2008

Olivier Delhaye 2006

Liz DeLuna 2005

Richard R. Dendy 2000
Thomas Dennerlein 2010
Mark Denton 2001

Gerrit DeVries 2012s
James DeVries 2005

Cara Di Edwardo 2009
Mary Anne Di Lillo 2011s
Tony Di Spigna 2010

Ben Dicks 2012

Jonathan Dicus 2011s
Chank Diesel 2005
Claude A. Dieterich 1984
Kirsten Dietz 2000
Rachel Digerness 2011s
Joseph DiGioia 1999



Elisabetta DiStefano 2007s
Owen Dodd 2011s

Katie Dominguez 2011
Michael Domondon 2011s
Jeremy Dooley 2011

Dino Dos Santos 2004
Lauren Draper 2011

Ned Drew 2011

Christian Drury 2007
Christopher Dubber 1985***
Joseph P. Duffy III 2003
Denis Dulude 2004

Elaine Dunlap 2012
Christopher Dunn 2010
Andrea Duquette 2009
Simon Dwelly 1998

Lasko Dzurovski 2000

Amanda Elder 2011s
Anthony Elder 2011
Nicholas Eldridge 2009
Garry Emery 1993

James Emery 2011s

Marc Engenhart 2006

Jan Erasmus 2008

lidiko Liliian Erdy 2011
Joshua Eriksen 2011s
Joseph Michael Essex 1978
Knut Ettling 2007
Florence Everett 1989***
Jamon Exsted 2011s

Ted Eyes 2011

David Farey 1993
Alonzo Felix 2011
Jiawei Feng 2011s
Matt Ferranto 2004
Vicente Gil Filho 2002



Louise Fili 2004

Justin Fines 2011

Richard Fink 2011

George Finlay 2012
Kristine Fitzgerald 1990
Linda Florio 2009

Louise Fortin 2007

Kim Foster 2012s

Dirk Fowler 2003
Alessandro Franchini 1996
Carol Freed 1987

Russell Freeman 2011s
Dinah Fried 2009s

Anina Frischknecht 2011
Ryan Pescatore Frisk 2004
Adrian Frutiger ** 1967
Dirk Futterer 2008

Sara Gable 2012

Evan Gaffney 2009
Louis Gagnon 2002
Christina Galbiati 2010s
Jeffrey Garofalo 2006s
Courtney Garvin 2011
Christof Gassner 1990
David Gatti 1981%***
Myles Gaythwaite 2011s
Alex George 2010
Jessica Gerjets 2012s
Coby Gewertz 2012
Patrick Gibson 2011s
Ron Gilad 2012

Porter Gillespie 2011
Pepe Gimeno 2001

Lou Glassheim * 1947
Howard Glener 1977***
Mario Godbout 2002
Jamie Godfrey 2011



Abby Goldstein 2010
Giuliano Cesar Goncalves 2001
Deborah Gonet 2005
Robert Gonzalez 2011s
Hope Miller Goodell 2008
Eber Gordon 2010

Wesley Gott 2010s
Edward Gottschall 1952%**
Jonathan Gouthier 2009
Norman Graber 1969***
Diana Graham 1984
Natalie Grancaric 2011
Tino Grass 2007

Martin Grasser 2012
Francesca Grassi 2011
Renata Graw 2011

Pamela Green 2010

Joan Greenfield 2006
Thorsten Greinus 2012
James Grieshaber 2012
Robson Grieve 2010
Catherine Griffiths 2006
Amelia Grohman 2009
Katarzna Gruda 2009
Rosanne Guararra 1992
Artur Marek Gulbicki 2011
Nora Gummert-Hauser 2005
Shandele Gumucio 2011
Peter Gunther 2011
Raymond Guzman 2010
Peter Gyllan 1997

Andy Hadel 2010
Brock Haldeman 2002
Calum Hale 2012s
Allan Haley 1978
Debra Hall 1996
Richard Hall 2011s



Dawn Hancock 2003
Sascha Hanke 2008

Egil Haraldsen 2000
Lamis Harib 2011s

Jillian Harris 2012

Knut Hartmann 1985
Lukas Hartmann 2003
Sarah Hawkless 2011s
Luke Hayman 2006
Oliver Haynold 2009
Bonnie Hazelton 1975%***
Jianping He 2012

Amy Hecht 2001

Jonas Hecksher 2012
Martin Heijdra 2011

Eric Heiman 2002

Karl Heine 2010

Anja Patricia Helm 2008
Michael Hendrix 2011
Cristobal Henestrosa 2010
Oliver Henn 2009

Nitzan Hermon 2011
Berto Herrera 2009

Luis Herrera 2011s

Klaus Hesse 1995

Jason Heuer 2011

Fons M. Hickmann 1996
Jay Higgins 1988
Clemens Hilger 2008

Bill Hilson 2007

Kit Hinrichs 2002
Norihiko Hirata 1996
Jessica Hische 2010
Genevieve Hitchings 2010
MarkHo-Kane2012
Jillian Hobbs 2011s

Sissy Emmons Hobizal 2012



Julia Hoffmann 2010
Sven Hoffmann 2011
Fritz Hofrichter 1980***
Jack Hogg 2011s

Alyce Hoggan 1988
Michael Hoinkes 2006
Richard Holberg 2012
Joel Holland 2012

Janet Holmes 2011
Derick Holt 2011
Lauren Horn 2012s
Simon Hong 2011

Nina Hons 2012

Paul Hoppe 2012s
Karen Horton 2007
Kevin Horvath 1987
Fabian Hotz 2001
Ovidiu Hrin 2012
Christian Hruschka 2005
Shao-Yu Huang 2012s
Amanda Huber 2011
Anton Huber 2001

John Hudson 2004
Aimee Hughes 2008
Keith C. Humphrey 2008
Chad Hunter 2011s

Jane Huschka 2011s
Grant Hutchison 2011
Hyun-Jung Hwang 2010

Albert Ignacio 2011
Yoshichika Ishibashi 2011
Yuko Ishizaki 2009

Donald Jackson ** 1978
Peter Jacobson 2010s
Jessica Jaffe 2010s
Torsten Jahnke 2002



Mark Jamra 1999
Etienne Jardel 2006
Alin Camara Jardim 2011
Yi-Chieh Jen 2011s
Thomas Jockin 2010
Helen Joe 2011

Becky Johnson 2010s
Elizabeth Johnson 2011s
Robert Johnson 2009
Giovanni Jubert 2004
Jennifer Jung 2012s
William Jurewicz 2004
Edward Kahler 2010
John Kallio 1996
Simone Kalt 2010

Milt Kass 2009

Diti Katona 2006

Kenna Kay 2011

Justin Kay 2012

Artur Kazak 2012s
Quinn Keaveney 2012s
Claire Kelley 2012s
Paula Kelly 2010
Brandon Kelloway 2011
Scott Kellum 2012
Russell Kerr 2005
Saskia Ketz 2012

Helen Keyes 2011
Damoon Khanjanzadeh 2012
Ruby Khatcherian 2011s
Samira Khoshnood 2011s
kHyal 2010

Elizabeth Kiehner 2010
Shuji Kikuchi 2008
Satohiro Kikutake 2002
Beom Seok Kim 2009
Erin Kim 2011a



Jenn Kim 2011s

Julie Kim 2011s

June Hyung Kim 2006
Minah Kim 2010s

Won Young Kim 2012s
Yeon Jung Kim 2005
Rick King 1993

Sean King 2007
Katsuhiro Kinoshita 2002
Ian Kirk 2010s

Nathalie Kirsheh 2004
Keith Kitz 2011s
Susanne Klaar 2011
Arne Alexander Klett 2005
Akira Kobayashi 1999
Kota Kobayashi 2010
‘Claus Koch 1996

Boris Kochan 2002
Masayoshi Kodaira 2002
Alice Koh 2009a
Markus Koll 2011
Thomas Kowallik 2010
Hannah Kramer 2011s
Dmitry Krasny 2009
Markus Kraus 1997
Stephanie Kreber 2001
Bernhard J. Kress 1963***
Gregor Krisztian 2005
Jan Kruse 2006

Hao In Kuan 2010s
Henrik Kubel 2010

John Kudos 2010
Christian Kunnert 1997
Diana Kusnati 2011
Dominik Kyeck 2002

Gerry L’Orange 1991
Raymond F. Laccetti 1987***



Annabelle Ladao 2011s
Nicole Lafave 2012
Man Ting Edmond Lai 2011
Greg Lamarche 2012
Mindy Lang 2008

John Langdon 1993
Brian LaRossa2011
Amanda Lawrence 2006
Anna Laytham 2011s
Nellie Le 2012s
Lorraine Leber 2012
Christine Lee 2011
Erika Lee 2011

Jihye Lee 2011s
Julianna Lee 2011
Lillian Lee 2006

Yujin Lee 2011s
Elizabeth Leeper 2012s
Pum Lefebure 2006
Leftloft 2008

David Lemon 1995
Gerry Leonidas 2007
Mat Letellier 2010

Olaf Leu 1966***
Sherry Leung 2009s
Joshua Levi 2010
Edward Levine 2011
Kathryn Lewis 2011s
Grzegorz Lewkowicz 2011s
HaitaoLi 2011

Simin Li 2012s
Xiaogian Liao 2012s
Christine Libertore 2012
Hsunanyu Lin 2012s
Armin Lindauer 2007
Domenic Lippa 2004
Caren Litherland 2009



Jason Little 2009

Wally Littman 1960***
Michelle Liv 2012s
Andree Ljutica 2012
Sascha Lobe 2007

Ralf Lobeck2007

Uwe Loesch 1996
Oliver Lohrengel 2004
Sabrina Lopez 2011s
John Howland Lord ** 1947
Chercy Lott 2008

Arline Lowe 2009
Christopher Lozos 2005
Jon Lucas 2011s

Luke Lucas 2012

Gregg Lukasiewicz 1990
Jarno Lukkarila 2012
Ken Kunde 2011
Kathleen Lynch 2011
Peter Lytwyniuk 2011

Callum MacGregor 2009
Stephen MacKley 2011
Michael MacNeill 2012
Donatella Madrigal 2012
Adam Mager 2011
Danusch Mahmoudi 2001
Avril Makula 2010
Raymond Mancini 2011s
Anastasios Maragiannis 2012s
Marilyn Marcus 1979%*%**
Bernardo Margulis 2010
Erik Marinovich 2010
Nicolas Markwald 2002
Bobby Martin 2011

Zoa Martinez 2009
Ricardo Martins 2011
Audrey Marzan 2012



Shigeru Masaki 2006
Jakob Maser 2006
Klimis Mastoridis 2010
Vijay Mathews 2012
David Matt 2010

Steve Matteson 2006
Scott Matz 2011

Ted Mauseth 2001
Andreas Maxbauer 1995
Loie Maxwell 2004
Cheryl McBride 2009
Nick McBurney 2011s
Lara McCormick 2011
Mark McCormick 2010
Rod McDonald 1995
James MacDonald 2012s
Erin McLaughlin 2012s
Camille McMorrow 2011s
Alexa McNae 2011
Marc A. Meadows 1996
Gabriel Martinez Meave 2011
Roland Mehler 1992
Uwe Melichar 2000
Bryan Mendez 2012
Justin Meredith 2011
Gretchen Mergenthaler 2011
Frédéric Metz 1985***
Liz Meyer 2011

JD Michaels 2003
Jeremy Mickel 2009
Elizabeth Mihaltse 2011
Natasha Mileshina 2011
Abbott Miller 2010
Brian Miller 2006

John Milligan 1978%***
Dexter Miranda 2012s
Michael Miranda 1984



Billy Mitchell 211

Susan L. Mitchell 1998
Derek Moates 2011s
Bernd Moellenstaedt 2001
Amanda Molnar 2010s
Geoffrey Monaghan 2011
Sakol Mongkolkasetarin 1995
James Montalbano 1993
Aaron Moodie 2012
Christine Moog 2011
Richard Earl Moore 1982
Tobias Moore 2011

Tyler Moore 2012

Minoru Morita 1975***
Gabriel Mothibedi 2011s
Lars Miiller 1997
Joachim Miiller-Lance 1995
Gary Munch 1997

N. Silas Munro 2011

Kara Murphy 2006

Jerry King Musser 1988
Louis A. Musto 1965***
Steven Mykolyn 2003
Miki Nagao 2009s

Marc Nahas 2011
Norikazu Nakamura 2009
Andrea Nalerio 2008s
Haytham Nawar 2012
Chris Sias Neal 2012
Milan Nedved 2012s
Eduardo Nemeth 2011
Titus Nemeth 2010s
Cristiana Neri-Downey 1997
Helmut Ness 1999

Nina Neusitzer 2003

Ulli Neutzling 2009
Christina Newhard 2012



Joe Newton 2009
Vincent Ng 2004
Ekaterima Nick 2011s
Charles Nix 2000
Michelle Nix 2008
Gertrud Nolte 2001s
Adam Norbury 2011s
Alexa Nosal 1987***
Thomas Notarangelo 2010
Yves Nottebrock 2011
Jaclyn Nussbaum 2011s

Tim O’Callaghan 2011s
Francesa O’Malley 2008
Rosa Odenwalder 2011
Gaku Ohsugi 2003

Akio Okumara 1996
Jeffrey Oley 2010
Robson Oliveira 2002
Andy Outis 2011

Robert Overholtzer 1994
Michael Pacey 2001
Anjali Pala 2011

Shauna Panczyszyn 2012
Lauren Panepinto 2010
Lisa Papa 2011s

Amy Papaelias 2008
Jonathan Parker 2009
Jim Parkinson 1994
Karen Parry 2008
Donald Partyka 2009
Guy Pask 1997

John Passfiume 2010
Dennis Pasternak 2006
Mauro Pastore 2006
Neil Patel 2011

Gudrun Pawelke 1996
Alan Peckolick 2007



Daniel Pelavin 1992

Josh Pelzek 2011

Andre Pennycooke 2008
Esteban Perez 2011s
Tamaye Perry 2010
Giorgio Pesce 2008
Steve Peter 2004

Max Phillips 2000
Stefano Picco 2010

Clive Piercy 1996

Ian Pilbeam 1999
Massimo Pitis 2012

Cory Pitzer 2011s

Beth Player-DiCicco 2011
J.H.M. Pohlen 2006
Niberca Polo 2009s
Donna Marie Ponferrada 2011
Albert-Jan Pool 2000
Rachael Pope 2011s
Dara Pottruck 2011

Neil Powell 2010
Vittorio Prina 1988
Sasha Prood 2011s
James Propp 1997

Lars Pryds 2006

James Puckett 2010
Richard Puder 2009
Martin James Pyper 2007

Chuck Queener 2010
Vitor Quelhas 2011s

Oana Radulescu 2012
Jochen Raedeker 2000
Jesse Ragan 2009

Erwin Raith 1967***
Rathna Ramanathan 2009
Sal Randazzo 2000



Steven Rank 2011

Laetitia Raoust 2011s

Patti Ratchford 2012

Susan Raymond 2011
Peggy Re 2011

Reed Reibstein 2012

Mark Reilly 2011

Melinda Reiss 2012
Heather L. Reitze 2001
Anna Marie Reutinger 2011s
James Reyman 2005
Douglas Riccardi 2010
Andre Rieberger 2008
Claudia Riedel 2004

Helge Dirk Rieder 2003
Tobias Rink 2002

Jennine Riske 2011s
Phillip Ritzenberg 1997
Chad Roberts 2001
Duncan Robertson 2011s
Katherine Robinson 2011s
Melanie Rodgers 2011

Jeff Rogers 2012

Stuart Rogers 2010

Camilo Rojas-Lavado 2011
Kurt Roscoe 1993

Nancy Harris Rouemy 2007
Maria Sofie Rose 2011s
Etsuko Rosenblum 2012s
Fiona Ross 2011

Maija Rozenfelde 2011s
Bruce Ruelas 2011s

Jen Russo 2011s

Erkki Ruuhinen 1986
Carol-Anne Ryce-Paul 2001
Michael Rylander 1993
Hyun-Guk Ryu 2011



Jan Sabach 2012

Mamoun Sakkal 2004

llja Sallacz 1999

Ina Saltz 1996

Ksenya Samarskaya 2012
Anne Samuelson 2012s
Rodrigo Sanchez 1996

Sarah Sansom 2010

Michihito Sasaki 2003

Nathan Savage 2001

Nina Scerbo 2006

Hartmut Schaarschmidt 2001
Hanno Schabacker 2008
Anja-D Schacht-Kremler 2012
Mary Rachael Schafer 2012
H.D. Schellnack2009

Paula Scher 2010

Philip Schikora 2012s

Peter Schlief 2000

Hermann J. Schlieper 1987***
Evan Schlomann 2011s
Holger Schmidhuber 1999
Hermann Schmidt 1983***
Klaus Schmidt 1959%***
Bertram Schmidt-Friderichs 1989
Thomas Schmitz 2009

Elnar Schnaare 2011

Guido Schneider 2003

Werner Schneider 1987

Wanja Schnurpel 2011
Markus Schroeppel 2003
Holger Schubert 2006

Eileen Hedy Schultz 1985
Sarah Schumacher 2011
Eckehart Schumacher-Gebler 1985*’
Robert Schumann 2007

Mary Scott 2012



Peter Scott 2002

Steven Sears 2012
Leslie Segal 2003
Katharina Seifert 2012
Jonathan Selikoff 2010
Emi Senga 2012s
Charlene Sequeira 2011s
Chris Sergio 2011
Thomas Serres 2004
Patrick Seymour 2006
Graham Shaw 2010
Paul Shaw 1987
Benjamin Shaykin 2012
Doug Sheets 2011s
Lisa Sheirer 2009

Nick Sherman 2009
David Shields 2007
Jeemin Shim 2010s
Kyuha Shim 2011s
Inessa Shkolnikov 2008
Manvel Shmavonyan 2007
Walter Shock 2011s
Philip Shore, Jr. 1992
Greg Shutters 2011

Etta Siegel 2011

Scott Simmons 1994
Anthony Simone 2011s
Mark Simonson 2012
Dominque Singer 2012
Danni Sinisi 2010s
Alanna Siviero 2011
Gregory Skiano 2011s
Steve Skladany 2012
Fred Smeijers 2011
Elizabeth Carey Smith 2010
Kevin Smith 2008
Laura Smith 2011



Richard Smith 2012
Steve Snider 2004

Jan Solpera 1985***
Mark Solsburg 2004
Patrick Sommer 2012s
Brian Sooy 1998

Erik Spiekermann 1988
Amanda Spielman 2012
Elizabeth Spiridakis 2012
Aymie Spitzer 2010
Frank Stahlberg 2000
Adriane Stark 2011s
Rolf Staudt 1984***
Olaf Stein 1996

Adi Stern 2011

Alice Stevens 2011
Charles Stewart 1992
Roland Stieger 2009s
Michael Stinson 2005
Clifford Stoltze 2003
Rebecca Stone 2011
Sumner Stone 2011

DJ Stout 2010
Charlotte Strick 2010
llene Strizver 1988
Hansjorg Stulle 1987***
Sungwoo Suh 2011s
Neil Summerour 2008
Matt Sung 2011
Monica Susantio 2010s
Derek Sussner 2005
Zempaku Suzuki 1992
Don Swanson 2007
Paul Sych 2009

Lila Symons 2010

Robin Tagliasacchi 2012s
Yukichi Takada 1995



Yoshimaru Takahashi 1996
Kei Takimoto 2011
Katsumi Tamura 2003

Jef Tan 2011

Trisha Wen Yuan Tan 2011s
Judy Tashji 2011s

Jack Tauss 1975%***
Lindsay Taylor 2011s

Pat Taylor 1985

Anthony J. Teano 1962***
Marcel Teine 2003

Lucille Tenazas 2011

Kate Ternullo 2011s

Eric Thoelke 2010

Simone Tieber 2010

Eric Tilley 1995

Colin Tillyer 1997

Emily Tobias 2011s
Alexander Tochilovsky 2010
James Todd 2012s

Laura Tolkow 1996
Danielle Tremblay 2012s
Peter Trigar 2012

Jakob Trollbiack 2004
Klaus Trommer 2004
Heidi Trost 2010

Niklaus Troxler 2000
Chavelli Tsui 2011

Ling Tsui 2011

Minao Tsukada 2000
Korissa Tsuyuki 2009
Richard Tucker 2011
Manfred Tiierk 2000
Osman Tulu 2011
Natascha Tiimpel 2002
Francois Turcotte 1999
Richard Turley 2011



Anne Twomey 2005

Andreas Uebele 2002
Katsuhiro Ueno 2011s
Radhika Unnikikishnan 2011s
Isabel Urbina 2011s

Diego Vainesman 1991
Astrida Valigorsky 2011
Elizabeth Ackerman Valins 2008
Scott Valins 2009
Patrick Vallée 1999
Jeffrey Vanlerberghe 2005
Soren Varming 2011
Leonardo Vasquez 2010
Panos Vassiliou 2007
Rozina Vavetsi 2011
Meryl Vedros 2010s
Matt Vee 2012s
Matthias Vietmeier 2012
Gregori Vincens 2012
Patricia Vining 2009
Dominique Vitali 2011
Frank Viva 2010
NinaVo 2010

Nici von Alvensleben 2010
Mark Von Ulrich 2009
Angela Voulangas 2009
Frank Wagner 1994
Oliver Wagner 2001
Paul Wagner 2011

Allan R. Wahler 1998
Jurek Wajdowicz 1980
Sergio Waksman 1996
Elliott Walker 2011s
Garth Walker 1992
Angie Wang 2010

Yue Wang 2011s



Craig Ward 2011
Katsunori Watanabe 2001
Michele Waters 2011
Cardon Webb 2009
Harald Weber 1999
John Wegner 2011s
Amy Weibel 2011

Claus F. Weidmueller 1997
Sylvia Weimer 2001
Craig Welsh 2010
Sharon Werner 2004
Ashley Westrich 2012s
Alex W.White 1993
Bambang Widodo 2009
Christopher Wiehl 2003
Richard Wilde 1993
Luke Wilhelmi 2011
James Williams 1988
Steve Williams 2005
Steven Williams 2011s
Grant Windridge 2000
Conny J. Winter 1985
Delve Withrington 1997
Burkhard Wittemeier 2003
David Wolske2012
Desmond Wong 2011s
King Chun Wong 2011s
Peter Wong 1996
Phillip Wong 2011s
Fred Woodward 1995
David Wozniak 2012
Mary Maru Wright 2011

Erni Xavier 2011
JingXin 2011
Wendy Xu 2011

Taro Yamamoto 2011



Oscar Yaiiez 2006
James Yang 2008
Shang-Lun Yang 2011s
Henry Sene Yee 2006
Megan Youmans 2012s
Garson Yu 2005
Sin-Ping Yu 2011s
Eugene Yukechev 2011
Hermann Zapf ** 1952
David Zauhar 2001
Sang Zhang 2011s
Zipeng Zhu 2010s
Maxim Zhukov 1996
Ron Zisman 2011s
Roy Zucca 1969***

Corporate Members

Diwan Software Limited 2003

Ecole de Visuelle Communications 2011
Grand Central Publishing 2005

New York Media 2012

School of Visual Arts, New York 2007
Sullivan 2012

*  Charter member ** Honorary member *** Life members s
a Associate member

Membership as of May 25, 2012

Student member



TYPOGRAPHERS INDEX

Absara
Xavier Dupré

AdiHaus
Adidas Corporate Font

Agenda Bold
Greg Thompson

Akimoto, Ossi Gustafsson, Heikka
Graphics Akkurat
Laurenz Brunner

Akzidenz Grotesk

Giinter Gerhard Lange Akzidenz Grotesk BQ Bold Extended
Glinter Gerhard Lange Albertus

Berthold Wolpe

CG Alpin Gothic No.1

ITC American Typewriter

Joel Kaden and Tony Stan Apercu Bold
The Entente (AS&EH) Archer

Hoefler & Frere-Jones Arnhem

Fred Smejiers

Augustus
Karl Frankowski

ITC Avant Garde

Herb Lubalin and Tom Carnase ITC Avant Garde Gothic

Herb Lubalin, Tom Carnase and Ed Benguiat Avenir Std 95 Black Britannic
Adrian Frutiger Banque Gothique

Steve Jackaman

Baskerville
John Baskerville

Monotype Bell
Richard Austin



Billhead
Tom Kennedy

Blender Pro
Nik Thoenen

Blueberry Pancake

Massimo Pitis Berthold Bodoni BE

Giinter Gerhard Lange, H. Berthold AG Book Stencil
Glinter Gerhard Lange Boz

Geray Gencer

Britannic Bold

Wagner + Schmidt Brothers (Modified)

John Downer Bureau Grotesque

Gustavo Piqueira Burgues Script (modified)
Alejandro Paul C2F Poster Fat

C2F: Cybu Richli and Fabienne Burri PMN Caecilia
Peter Matthias Noordzij cars

Zsuzsanna llijin

Caslon
William Caslon

Carter Sans

Matthew Carter and Dan Reynolds Century Gothic Pro Bold
Sol Hess and Morris Fuller Benton Century Gothic Pro Cyrillic
Sol Hess Champion Gothic

Jonathan Hoefler FF Clan

Lukasz Dziedzic

Clarendon
Benjamin Fox

Clearview Text Bold

James Montalbano with Philip Garvey,
Donald Meeker, Christopher O’Hara,
Martin Pietrucha Clearview Text Light
James Montalbano with Philip Garvey,
Donald Meeker, Christopher O’Hara,
Martin Pietrucha FF Clifford

Akira Kobayashi



Combat Medium
Gus Nicklos

Combover
Justin LaRosa

Compacta
Fred Lambert

Compatil

Silja Bilz, Erik Faulhaber, Reinhard Haus,
and Olaf Leu, ITC Conduit

Mark van Bronkhorst ITC Conduit Bold
Mark van Bronkhorst AW Conqueror Carved
unknown

Copperplate
Frederic W. Goudy

Coptek (modified)
David Quay

Corporate S
Kurt Weidemann

Courier
Howard Kettler

Courier New Regular
Howard Kettler Deming EP
Mike Fortress

HTF Didot
Jonathan Hoefler

FEDIN Pro
Albert-Jan Pool

DIN
German Institute for Industrial Standards Dolly
Bas Jacobs, Akiem Helmling, and

Sami Kortemaki



Eagle Book
Morris Fuller Benton

FF Elementa
Mindaugas Strockis Eloquent
Jason Walcott

Engravers Gothic
Monotype Staff Engravers LH
Monotype Staff

Falstaff
Monotype Staff

Fedra Sans World
Peter Bilak

Fette Fraktur
Johann Christian Bauer

Fieldhouse
Matt Tapia

Filosofia
Zuzana Licko

Flama
Mario Feliciano

DTL Fleischmann T ICaps Italic

Johann M. Fleischmann and Erhard
Kaiser DTL Fleischmann T Italic

Johann M. Fleischmann and Erhard

Kaiser

DTL Fleischmann T Medium

Johann M. Fleischmann and Erhard
Kaiser DTL Fleischmann T Regular
Johann M. Fleischmann and Erhard

Kaiser Franklin Gothic
Morris Fuller Benton



Franklin Gothic BT
Morris Fuller Benton Franklin Gothic Demi
Morris Fuller Benton ITC Franklin Gothic

Victor Caruso after Morris Fuller Benton ITC Franklin Gothic Book Condensed
Victor Caruso after Morris Fuller Benton Freight

Joshua Darden and Thomas Jockin

Fugue Regular
Radim Pesko

Fugue Head
Radim Pesko

Futura

After Paul Renner

Futura Condensed Extra Bold Paul Renner Future A
Aaron Carambula after Paul Renner

Futuri

Paul Renner

Galaxie Polaris
Chester Jenkins Garamond Italic

Claude Garamond
ITC Garamond
Jean Jannon and Tony Stan

Geometric Slabserif
Rudolf Wolf Georgia
Matthew Carter

Gill Sans
Eric Gill

Gill Sans MT Pro
Eric Gill

Giza SevenNine



David Berlow and Vincent Figgins

Golden Cockerel Init Orn
Richard Dawson, Dave Farey, and Eric Gill FF Good
Lukasz Dziedzic

Gotham

Tobias Frere-Jones with Jesse Ragan Gotham Book
Tobias Frere-Jones with Jesse Ragan Gotham Light
Tobias Frere-Jones with Jesse Ragan Gotham Ultra

Tobias Frere-Jones with Jesse Ragan Gravur Condensed
Cornel Windlin Grotesque MT Std

John F. Cumming and Geoffrey Lee

Grotesque MT Extra Condensed

John F. Cumming and Geoffrey Lee Giinter Grass
www.handmadefont.com Hannah

Travis Stearns

Helvetica
Max Miedinger

Helvetica Monospaced Bold
Max Miedinger Helvetica Neue

D. Stempel AG after Max Miedinger
Helvetica Neue 55

D. Stempel AG after Max Miedinger
Helvetica Neue 75

D. Stempel AG after Max Miedinger
Helvetica Neue 75 Bold

D. Stempel AG after Max Miedinger

Helvetica Neue LT Pro Family
Stempel AG after Max Miedinger Helvetica Textbook

Stempel AG after Max Miedinger



Heroic Condensed
Silas Dilworth Hill

Jonas Hecksher

History
Peter Bilak

Hoefler Text
Jonathan Hoefler

Hoefler Titling
Jonathan Hoefler Home Display
Jonas Hecksher

Homo Ludens

Kyungsun Sunny Hong Hyperparaboloid
Amanda Geiselman Impact

Geoffrey Lee

FF Info OT Text

Ole Schafer and Erik Spiekermann
Interstate

Tobias Frere-Jones

Interstate Black Regular
Tobias Frere-Jones

TDC 33 FONT INDEX

3 line D, Leo Lin

Absara, Xavier Dupré

AdiHaus , Adidas Corporate Font
AG Book Stencil, Giinter Gerhard
Lange

AG Schoolbook Alternative, Giinter Gerhard Lange
Akimoto, Ossi Gustafsson, Heikka
Graphics

Akkurat, Laurenz Brunner
Akzidenz Grotesk, Giinter Gerhard
Lange



Akzidenz Grotesk BQ Bold Extended

Glinter Gerhard Lange

Albertus, Berthold Wolpe

Alright Sans

Alternate Gothic No. 2 BT

Apercu Bold, The Entente (AS&EH) Archer, Hoefler & Frere-Jones Arnhern,
Fred Smejiers

Audi

Augustus, Karl Frankowski

Avenir Std Black,

Adrian Frutiger AW Conqueror Carved, unknown

Babyteeth

Balkan

Banque Gothique, Steve Jackaman

Baskerville, John Baskervitte

Berthold Akzidenz Grotesk

Berthold Bodoni BE, Giinter Gerhard Lange, H. Berthold

Big Caslon Roman

Billhead, Tom Kennedy

Blender

Blender Pro, Nik Thoenen

Blueberry Pancake, Massimo Pitis

Boz, Geray Gencer

Brittanic Bold, Wagner + Schmidt

Brothers (modified), John Downer

Brothers

Bureau Grotesque, Gustavo Piqueira Burgues Script (modified), Alejandro Paul
C2F Poster Fat, Cybu Richli and Fabienne Burri Cars, Zsuzsanna llijin
Carter Sans, Matthew Carter and Dan Reynolds

Caslon, William Caslon

Century

Century Gothic Pro Bold, Sol Hess and Morris Fuller Benton

Century Gothic Pro Cyrillic, Sol Hess, CGAIpin Gothic No. 1
Champion Gothic, Jonathan Hoefler Chiavari

Clarendon, Benjamin Fox

Clearview Text Bold, James Montalbano with Philip Garvey, Donald Meeker
Christopher O’Hara, Martin Pietrucha Clearview Text Light



Combat Medium, Gus Nicklos

Combover, Justin LaRosa

Compacta, Fred Lambert

Compatil, Silja Bilz, Erik Faulhaber Reinhard Haus, and Olaf Leu
Computer punch card 3-D letters

Conduit, Mark van Bronkhorst

Copperplate, Frederic W. Goudy

Copperplate Script

Coptek, David Quay

Corporate S, Kurt Weidemann

Courier, Howard Kettier

Courier New Bold

Courier New Regular, Howard Kettier custom

Custom with cotton threads

Decotype Ruqg’ah

Deming EP, Mike Fortress

Didot, Jonathan Hoefler

DIN, German Institute for Industrial Standards,

Documenta

Dolly, Bas Jacobs, Akiem Heimiing, and Sami Kortemaki

DTL Fleischmann, Johann M. Fieischmann and Erhard Kaiser DTL
Fleischmann T Family, Johann M. Fleischmann and Erhard Kaiser DTL Nobel,
Andrea Fuchs and Fred Smeijers Eagle, Morris Fuller Benton
Eloquent, Jason Walcott

Engravers Gothic, Monotype Staff

Engravers LH, Monotype Staff

Falstaff, Monotype Staff,

Fedra Sans World, Peter Bilak

Feel Script

Fette Fraktur, Johann Christian Bauer FF Clan, Lukasz Dziedzic
FF Clifford, Akira Kobayashi

FFDIN

FF DIN Pro, Albert-Jan Pool

FF Elementa, Mindaugas Strockis

FF Good, Lukasz Dziedzic

FF Info OT Text, O/e Schafer and Erik Spiekermann FF Meta
FF Mister K Informal



FF Scala, Martin Majoor

FF Tisa, Mitja Miklavcic

Fieldhouse, Matt Tapia

Filosofia , Zuzana Licko

Flama, Mario Feliciano

Fleischmann

Found woodcut

Fournier

Franklin Gothic, Morris Fuller Benton Franklin Gothic BT, Morris Fuller
Benton Freight, Joshua Darden and Thomas Jockin Fugue Regular/Head, Radim
Pesko

Futura, Paul Renner

Futura Condensed Extra Bold, Paul Renner Future A, Aaron Carambuia after
Paul Renner Galaxie Polaris, Chester Jenkins

Garamond Italic, Claude Garamond

Geometric Slabserif, Rudolf Wolf

Georgia, Matthew Carter, 2AA Gill Sans, Eric Gill Gill Sans MT Pro, Eric Gill
Girl with the Dragon Tattoo font

Giza-SevenNine, David Beriowand Vincent Figgins Golden Cockerel Init Orn,
Richard Dawson, Dave Farey, and Eric Gill Gotham, Tobias Frere-Jones with
Jesse Ragan Gotham Bold

Gotham Book, Tobias Frere-Jones with Jesse Ragan Gotham HTF

Gotham HTF Light, Tobias Frere-Jones with Jesse Ragan Gotham Ultra

, Tobias Frere-Jones with Jesse Ragan Greta Arabic

Grotesque MT Extra Condensed, John F. Cumming and Geoffrey Lee Grotesque
MT Std,

John F. Cumming and Geoffrey Lee Giinter Grass, www.handmadefont.com,
Hand-crafted from hair

handlettering

Handlettering based on Gravur Condensed Handmade from thread

Hannah, Travis Stearns

Harriet

Helvetica, Max Miedinger

Helvetica Neue, D. Stempei AG after Max Miedinger Helvetica Neue

Bold, D. Stempei AG after Max Miedinger Helvetica Neue LT Pro Family, D.
Stempel AG dafter Max Miedinger Helvetica Textbook, D. Stempei AG after Max
Miedinger Heroic Condensed, Silas Dilworth



Hill, Jonas Hecksher

Hipster Script

History, Peter Bilak

Hoefler Text, Jonathan Hoefler

Hoefler Titling, Jonathan Hoefler Home Display, Jonas Hecksher

Homo Ludens, Kyungsun Sunny Hong

Hyperparaboloid, Amanda Geiselman Interstate, Tobias Frere-Jones

Istanbul Deko

ITC Avant Garde Gothic, Herb Lubalin and Tom Carnase and Ed Benguiat ITC
Conduit Bold, Mark van Bronkhorst ITC Franklin

ITC Franklin Gothic Book Condensed. Victor Caruso after Morris Fuller,
Benton ITC Garamond, Jean Jannon and Tony Stan ITC Lubalin Graph, Herb
Lubalin

ITC Officina

Jerbo Sans, Damian Gerbaulet

Jupiter, John Peter

Jupiter Pro, John Peter

Kada, Joel Nordstroem

Kepler, Robert Slimbach

Kis

Klang Type, Amélie Tourangeau

Klavika, Eric Olson

Knockout (family)

Knockout

Bantamweight, Jonathan Hoefler

Knockout, Jonathan Hoefler

Knockout HTF26

JuniorFlyweight, Jonathan Hoefler Korpus B/B12/C, Michael Mischier and
NikThoenen Kraftwerk, Chank Diesel

Krana Fat, Lauri Toikka

La Republica

LaPolice, Mathieu Malherbe Des Portes and Frangois Rappo Lara, Kjell Ekhorn
and Jon Forss

Le Corbusier, Philippe Desarzens and Nico Schweizer Letter Gothic, Roger
Roberson

LL Brown, Auréle Sack

Lobster 1.4, Pablo Impallari



Lot, Svetoslav Simov

Lyon Text, Kai Bernau

Matrix, Zuzana Licko

Mekanik, David Quay

Melior, Hermann Zapf and Gudrun Zapf von Hesse Merlin, Kjell Ekhorn & Jon
Forss Merlo, Mdrio Feliciano

Metro Script, Michael Doret

Miller Text Roman, Matthew Carter Minion

Minion Pro, Robert Slimbach

Mister K Dingbats

Mono, Laurenz Brunner

Monotype Bell, Richard Austin

Mr. Porter

Mrs. Eaves Modern Bold, Zuzana Licko Myriad

NB55MS, Mike Beens

Neon lettering

New York Times, Matthew Carter

Nokia Pure, Daiton Maag

Nomo, Min Cho

Novel Pro, Christoph Dunst

Old Abe, John Studden

Optimus Normal, Philip Bouwsma

Organic lettering

P22 Underground Bold, Richard Kegler after Edward Johnston Parfumerie
Script (modified), Sabrina Lopez Pill Gothic, Christian Robertson
Planeta, Dani Kiauser

PMN Caecilla®, Peter Matthias Noordzij Poplar Std Black, Ren Takaya
Pradell, Andreu Balius

Prensa, Cyrus Highsmith

PsyOps

Radio, Magnus Rakeng

Ranger, Evan Huwa

Refrigerator (customized), Mark Simonson Rekja

Rockwell, Frank Hinman Pierpont

Router, Jeremy Mickel

Sabon, Jan Tschichold

Sample, Emigré



SangBleu BP Condensed, Ian Party

Satellite, Lloyd Osborne

Scala, Martin Majoor

Scanned wood type

Scout, Cyrus Highsmith, 1

Sentinel, Jonathan Hoefler and Tobias Frere-Jones Sentry, Barnhart Bros. &
Spindler Smidgen

Stymie, Morris Fuller Benton

SuperVeloz, Andreu Balius

Sutturah

Swiss

Thin BT, Edouard Hoffmann and Max Miedinger Symbiosis, Ana Gomez
Bernaus

Symphony Display, Jonas Hecksher

Thalia, Ralph M. Unger

ITC Franklin Gothic

The Wave, Jonas Hecksher

Theinhardt, Francois Rappo

Thesis, Lucas De Groot

Thorowgood Regular, Stephenson & Blake THUNDERHOUSE, Dard Hunter
Times New Roman, Stanley Morison and Victor Lardent Tiny vector squares
Tiptop, Philipp Hubert and Sebastian Fischer Trade

Tribute OT, Frank Heine

Trilon, James Montalbano

Trump Mediaeval, Georg Trump

T-STARPRO, Michael Mischier

Tungsten, Hoefler & Frere-Jones Turnpike, Stuart Sandler

Typewriter, Joel Kaden and Tony Stan Typo Script

Typogami Colango, Colango

Typographe Resto, Julien Priez

United, House Industries

Univers

Light Ultra Condensed. Adrian Frutiger Univers, Adrian Frutiger

Univers Light Ultra Condensed, Adrian Frutiger Utopia, Robert Slimbach
various (multiple)

VentiQuattro, Jonas Hecksher

Verlag, Hoefler & Frere-Jones Verlag Condensed, Hoefler & Frere-Jones Vibro



Vista Sans, Xavier Dupré

Vitesse, Hoefler & Frere-Jones Wallpaper, Alexander Girard
Wisdom Script, James T Edmondson

Yoon Gothic, Yoon Design

Zapfino (illustrated), Hermann Zapf Zebra Deco, Tom McFadden
Ziggurat, Hoefler & Frere-Jones

TYPOGRAPHY 33 GENERAL INDEX
(M)Arch Studio
2xGoldstein

3007

A Book Apart

A History of the Title Sequence
A List Apart

A2/SW/HK41

Aaron, Christine
Abulkanov, llya

Accumark, Inc.

Across the Pond Productions
AD&D?208,

Adam, Nick

Adobe InDesign

AGI Spain

Ahmadi, Pouya

Aicher, Ottl

Alan, Gregory

Albertson, Todd

Albinson, Ian

All Time Hits & Nike Bats
Allie, Karine

Al-Qassimi, Salem
AltGroup

Altmann, Aubrey
Amsterdam Grafisch Atelier
And Smith Studio LLC
Andersen, Jess

Ando, Yosuke



Androski, Jane

Anenocena

AngerMiiller, Konrad
Anthony, Todd

Antonio Viani Importe GmbH
Arad, Ron

Arenas, Daniel

Ariane Spanier Design
Armstrong, Dwight

Art Directors Hall of Fame
Art of the Title

Artemisio, Tiziana
Assembly Required
Auchu, Claude

Avery, Matt

Avon Graphics

Baker, Emelyn

Balius, Andreu

Balsamello, David

Barber, Ken

Bare Bones

Barker, Mike

Bass, Saul

Bauer, David

Bauer, Eric

Bauer, Tim
Bauhaus-Universitat Weimar
Bauhaus-University Weimar, faculty of Art and Design
Bayer, Herbert

BBD&O

Beal, Lester

Becerril, Angel

Bechtold, Andreas P.
Becker, Daniel A.

Belin, Valerie

Bello, Roxanne



Benjamin Shaykin / Graphic Design 1
Bennett, Caleb

Benoy, Lori

Benton, Morris Fuller
Bergerhausen, Johannes
Bergmann, Kai
Bernaus, Ana Gomez
Bernstein & Andriulli
Berry, Kate

Berthold Akzidenz Grotesk
BHAGdesign
Bibliotheque Nationale
Bichler, Gail

Bielat, Jolanta

Bierut, Michael
Bindloss, Bryan
Bissinger, Johannes
Bitstream Inc.

Bjarch, Lasse

Black, Roger
Blackletter: Type and
National Identity

Blok Design

Blue Apple Books
Blue Pencil

Bolan, Lisa

Bologna Book Fair
Bologna, Matteo
Bonomelli, Rex

Bork, Simon

Boss

Boucher, Carolyne
Bovellan, Aapo
Bracht, Nadine
Brighten the Corners
British Modern
Brocklebank, Annah



Brodie, David
Brodsley, Adam
Broeckel, Miriam
Brookes, Mike
Brown, Andrea 1
Brown, Tom

Bryant, Will

Buck

Buckley, Paul
Buckley. Lee
Bungard, Brigitta
Bureau

Bureau Mirco Borsche
Burgmeier, Betsy Jones
Burmester, Kolja

biiro uebele visuelle kommunikation
Burri, Fabienne
Burtin, Will

Burtness, Hannah
Busse, Simon

Byrd, David

Byrom, Andrew

C2F: Cybu Richli & Fabienne Burri Cabell, Mimi
Callwey Publishing
Cambronero, Jinki
Campagna, Garrett
Caneso, Mark

Cao, Ke

Carambula, Aaron
Carlet, Patrick

Carrico, Eli

Carslake, Scott

Carson, Carol Devine
Carter & Cone Type Inc.
Carter, Matthew
Cassaro, Dan



Cavannaugh, Jackson
Cerdeiros, Eliza

Chan,Tsz

Chang, Justina Zun-Zun
Chang, Melissa

Charpy, Manuel

Chen Design Associates
Chen, Anny

Chen, Joshua C.
Chevalier, George
Childers, Todd

Chimera, Frank

Chirilas, Diana

Cho, Soyun

Choi, Angela

Choi, Marc

Christiansen, Peter Folkmar
Christopher Sergio Design
Chu, Hope

CID Lab

Civilized Shopper’s Guide to
Florence, A

Clarke, Lewis Samuel
Clay, Jamie

Clayton, David

Cluss, Uli

Coffey, Christine

Coffin, Christina

Cohen, Emanuel

Cohen, Julie

College for Creative Studies
Collins, Brian

Collins:

Cooper Hewitt Museum
Cooper Union

Cooper, Kyle

Corban, Ben



Corgier. Jerome
Coté, Serge
Coughlan, Drew
Counter Culture
Courier Printing
Cover Story
Création de Gerbaulet
Creature

Credle, Susan
Crevits, Lauren
Crosby, Tom
Cullen, Steve
Cupo, Aldo
Cutler, Marta
Cwynar, Sara

D’Aquino, Andrea
Danilo Black

Dare, Leanne

Davis, Lindsay

de Bartolo, Carolina

de Cumptich, Roberto de Vicq
De Effenaar

de Lamberterie, Alexandre
De Leo, Anthony

de Vicq design

Deal, Michael,

Deco Espana

Deco Type

Deer, Adam

DeLago, Ken
Demandre, Raphaele
Design Connoisseur
Design Film Festival, A
Design is Play

design toge

Devine, Clem



Diaz, Michael
Dicaire, Vanessa
Dixon, Chris

Djurek, Nikola

Do, The

Docherty, Jeff
Domtar

Donch, Dina Dorothea
Dondzila, Katy
Dorfsman, Lou
Dorval, Louis
Double-echo

Doyle Partners
Doyle, Chris

Doyle, Stephen
Dranaz, Eva

Droog, Andrew
druckpartner Druck-und Medienhaus
GmbH

Dubois, Marie-Eve
Duffy & Partners
Duffy, Joseph
Duhamel, Simon
Duplessis, Arem
Durasaova, Anastasia
Durrant, Nathan
Dutch Moderne

Dye, Alexandra

Echolab

Eckersley, Sam

Eckstein, Vanessa

Ecole cantonale d’art de Lausanne
Edenspiekermann

Edwards, Aaron

Efendi, Mehmed Izzet
Effernaarboek Memories Can’t Wait



EIGA 67
Eisenman, Alvin
Ekhorn, Kjell
Elastic

Electric Company, The
Elegantissima
Elixir Design
Ellingen, Sven
End of Work

Eric Baker Design
Erlandson, Todd
Eskenazi, Mario
Espinosa, Taryn
e-Types

Euro Deco

Fabrique
Fantagraphics
Fashion Institute of Technology
FC Walvisch
Federico, Gene
Fengel, Martin
Fenwick, Ray
Fernandez, Marisa
Fili, Louise

Final Destination
Fines, Justin
Finke, Tim
Firebelly Design
Fisch, Janis
Fischer, Katy
Fischer, Sebastian
Fitzhugh, Eliza
Fleischmann, Ulrich
Fong, Brian Li Sui
Fong, Karin

Fons Hickmann m



Font Bureau

Fontana, John
FontShop

FontShop International
Forbes, Dan
formdusche

Formers

Forss, Jon

Forss, Sarah

Fossil, Inc.

Fox, Mark

Foyle, Steve

Frank Smith Signs
Franke, Eberhard
Freeman, Sean
Freimuth, Michael
French Modern
Freund, Josefine
Friend London

Friends of Type
Friends With Benefits
Frohlichstein, Jason
FSI FontShop International GmbH
Fuenfwerken Design AG

Gaertner, Flo
Gagnon, Louis
Gamache, Monique
Garcia, Dennis
Gard, Beki
Gartside, Brian
Gelardin, Arianne
Gencer, Geray
Georg Engels
Georgiades, Anna
Gerbaulet, Damian
Gericke, Michael



German Modern

Geroni, Raphael

gggrafik design

ggrafik design

Giampietro, Rob

Giguere, Paulette

Girl with the Dragon Tattoo, The
G laser, Matt

Go Welsh

Goh, Ernest

Goldberg, Carin

Golden, William

Golf Digest

Goodman, Timothy

Gordon, Lee

GQ

Graduate Class of 2011
Grafica Mario Eskenazi
Gramlich, Goetz

Graphic Communication Laboratory
Grauerholz, Angela

Green Hornet, The
Greenblatt, Jonathan
Greenfield, Jessica

Greer, Jacob

Greif, Dylan

Griesen, Rikke

Grone, Sebastian

Groom, Lucy

Grotrian, Gesine

Gruda, Katarzyna

Guerrero, Francheska

Guns, Niels

Gutenberg & Sons

gutenberg beuys gesellschaft fur
digital- und printmedien mbh
Guth, Moritz



Gutzmer, Alexander
Guzy, Stefan

Haensell, Lars

hifelinger + wagner design
Héfelinger, Annette

Hafen, Dominik

Hake, Matthias

Hall of Best Knowledge
Hancock, Dawn

Hankyong National University
Hapner, Bridget

Hardy, Shauna

Hargreaves, Henry

Hasto, Shawn

Haven, Jim

Hawkins, Joe

Heads of State, The
Heckman, Philip

Hecksher, Jonas

Heiman, Eric

Heine Warnecke Design GmbH
Heine, Dirk

Helmholtz Zentrum Munich
Helvetica and the New York City Subway System
Herburg Weiland

Hesselink, Scott

Heth, Aaron

Hickmann, Fons

Himmel, Carolin

Hingston, Tom

Ho, Ohn

Hoad, Lara

Hochschule Augsburg
Hochschule for Gestalting
Offenbach



Hochschule for Konste Bremen
Hochschule Konstanz
Hoffman, Julia
Hofmaier, Mike
Hofstede Design
Hofstede, Dominic
Holt, Gus
Homstvedt, Havard
Hong, Kyung Sun
Hong, Sungwoo
Hopkins, Nancy
Horman, Harold
Hospodarec, Joe
House Industries
Howe, Caitlin
Howley, Kerry
Huber, Holger
Huber, Max

Hubert, Philipp
Huff, Jason

Hubh, Jiwon
Hulsbosch, Joost
Hummel, Timo
Hundt, Jaanish
Hurlburt, Allen
Huthmacher, Werner
Hyde, Troy

Ibfelt, Rasmus

IDEO

Ilic, Mirco

Lijin, Zsuzsanna

Imprimeries Transcontinental
Independent Academic Researcher
Infante-Arana, Platon

Interbrand

Intro



Ionescu, Luca
Ising, Stephanie
Ising, Tom
Italian Art Deco
Italianissimo

J. Walter Thompson Company
Jaedicke, Nils
Jamieson, lan
Janssen, Nicola
Jason Schulte
Jerde, Jennifer
Johns, Bethany
Johnson, Melissa
Jointe, Andre
Jones, Dennis
Joo, Gee-hyun
Jurida, Lea

Juza, Marija

kadawittfeldarchitektur
Kagota, Katsuhiro

Kajus, Jens

Kamekura, Yusaku
Kantereit, Matthias

Kargov, Kyle

Kasai, Noriyuki

Katharine Mulherin Contemporary Art
Katja Schloz Graphic Design
Kaufmann, Melissa

Keane, Shane

Keric, Sabrina

Kernevich, Jason

Ketelaar, Tom

Khuy, Yeo Gee

Kiang, Lynn

Kid Icarus



Kim, Dajeong

Kim, Hyesoo

Kim, Hyojoo

Kim, Janet

Kim, Jaya

Kim, jihae

Kim, Ji-hong

Kim, Namoo

Kim, Yujin

Kinczli, Veronika
Kinkade, Lindsay
Kinon, Jennifer
Kinsella, Dave
Kiosoglou, Billy
Klawunn, Thomas
Kleeberg, Patricia
Klingebiel, Lorenz
Klymko, Serge
Knecht, Stefan
Knockout

Knopf Doubleday Publishing
Group, The

Knopf Publishing
Koch, Philipp

Koch, Rudolph
Kokott, Raul
Komer, Ari

Kone, Mr.

Kookmin University
Kounang, Jasmine
Kowaleczko, Natalia
Kozlowski, Mark
Krausér, Frédéric
Kreil, Mia
Kremershof, Nicolas
Kronast, Franziska
Kronkér, Bernd



Kubel, Henrik
Kultnation
Kunze, Jeremy
Kwak, Eunjung
Kwan, Theresa

L.2M3 Kommunikationsdesign
GmbH

La Moutique

Laan, Arjanne

labor b designbiro
Lacasse, Marie-Claude
Ladas, Debbie
LaFaire, Olivia
Lambert, Matt
LaMere, Kyle

Lan, Oliver
Lanctot, Catherine
Landman, Jeremy
Lange, Sebastian
Larsen, William
Larson, Brody
Laser Magic, Inc.
Lau, Victor
Laubscher, Charl
Lauer, Axel

Le Rumeur, Rémy
Le, Thai

Lebeda, William
Lebrun, Mariéve
Leclair, Anne-Marie
Lecturis Printing Company
Lecturis Publishing
Lee, Bori

Lee, Eulie

Lee, Jay-oung

Lee, Jihye



Lee, Jiyoun

Lee, Min Jung

Lee, Songeun

Lee, Taekyeom

Lee, Teo

Leftloft

Legault, Genevieve
Leitwerk Buero fur Kommunikation
Lemanski, Mike

Leo Burnett Chicago
Leo Burnett Dept. of Design, The
LEO LIN DESIGN/NTNU
Letterspace

Leu, Olaf

Leva Arti Grafiche
lg2boutique
lg2fabrique

Library of Congress
Lieb, Christian

Lift

Like Minded Studio
Lim, Seung Chan
Lin, Leo

Lin, Sanny

Lincoln, Sarah
Lionni, Leo

Lippa, Domenic
Lira, Andrea

Lite Brite Neon
Little, Gavin

Liu, Dominic

Lobe, Sascha
Logokinetix
Loponen, Marjo
Lou, Tyrone

Louise Fili, Ltd.
Lubalin, Herb



Lubej, Konrad

Luckhurst, Matt

Lussier, Pierre

Lutz & Schmitt

Lycée Jacques Prevert of Boulogne
Billancourt

Lyons, Hamish

Lytwyniuk, Peter

Macdonald, Rebecca
MacDonald, Scott
Maclean, Chris
MAGMA Brand Design
Mahon, Emily
Mailhiot, Stéphane
Make Something
Malzahn, Jonas
Mangaser, Diana
Marco Vinicio Morales Aburto
Marin, Juan Miguel
Marjina, Marina
Markatos, Peter
Marlena Agency
Marona, Earl Jr.
Marston, Mick

Martin, Bobby C. Jr.
Martin, Casey

Martin, Lucia

Martin, Pablo

Martin, Patrick
Marzewski, Ed
Maschmeyer, Leland
Maslanka, Gelsey
Massiera, Charley
Masunaga Design Team
Masunaga, Akiko
Mathiasen, Jesper



Mato, Ivan

Mattera, Marie-Reine
Mattos, Pedro

May, Max
May-Olsen, Rikke
McBride, Shayne
McCabe, Dru
McGowen, Brice
Mclnerney, Matt
McKean, Jason
McKenzie, Geordie
McPherson, Darren
Mediadesign Hochschule
Mei, Tanner
Memories Can’t Wait (Effernaarboek)
Mendez, Nadya
Mengedoht, Nils
Meridian Printing
Merrick, Chris

Meta Design

Meter Industries
Meyer, Vanessa
MFA Interaction Design program at
SVA

Miceli, Jaya

Mighty

Mike Barker Design
Miles, Ben

Miller, Brian D.
Miller, Jennifer
Miller, Tim

Miller, Will

Milo, Thomas

Min, Joonki

Min, Somi

MINE™

Minor, Randy



Mirco llic Corp.
Mitchell, T. F

MM

Mmarina

Moker Ontwerp
Momircevski, Goran
Moore, James W.
Moore, Tyler
Morbidelli, Elise
Moreillon, Adrien
Morin, Guylaine
Moroz, Oksana
Morris, Ross

Morrisey, William
Motherless Brooklyn
Motion Blur 1

Motion Blur 2
Motionographer
Mould, Sue

Mouly, Francois
Mrsic, Katarina
Mucca Design
Muhlenbrock, Joana
Muhlheim, Caroline
Munday, Oliver
Museum of Modern Art, The (MOMA), Department of Advertising and Graphic
Design Nagel, Annika
Nakamura, Hana
Naroska

Naroska, Marc

Neal, Christopher Silas
Neumann, Matthias
New York Art Directors Club
New York Magazine
New York Times Magazine, The
Ng, Eric

Ng, Toby



Nike Brand Design

Nishida, Kyosuke

Nix, Charles

Nokia Design-Visual Communications
Non-Format

Norberg, Tobias

Nouvelle Noire

Nussbaum, Jaclyn

Nuttal, Jason

Nuudel

O’Hare, Meghan
O’Riley, Chris

OCD | The Original Champions of
Design

Offf Barcelona 2011
Office

Office Picture Mill
Office Pitis

Ohayon, Debra

Okano, Toaki

Okay Type

Oldham, Todd

Olsen, Annaka
Omathikul, Eing

OMG

onedottv

onedotzero

OpenType

Otto, Henning

Oxford University Press

Pagan, Juan Carlos
Paine, Howard E.
Palatnik, Gisele
Palko, Adrian
Paola Gonzales



Paprika

Paradela, Kikko

Pardo, Octavio

Parker, Mike

Parsons School of Design
Parsons The New School for Design
Partner Titles

Pask, Guy

Paul, Alejandro

Pehl, Penny

Peitersen, Andreas A.
Pentagram Design
Peres, Joao

Perez, Aaron

Perkins, Lori

Petersen, Martin
Peterson, Matt
Philippin, Frank
Phillips, Max

Phillips, Vivianne
Photo-Lettering

Pitis, Massimo
Plascencia, Serena Chew
Plass, Elisabeth
Playtype.com
Poarangan, Siri

Poff, Kyle

Pohl, Martin

Pohlen. J. H.M.
Poirier, Judith

Polka Design

Pook, Volker

Poole, Dean

Powers, Frank

pprwrk studio

Practice of Beauty, The
Pratt Institute



Prestek, Krista

Project Projects
Prologue Films
Proof

Puertas, Cesar

QuelhasMaia, Vitor
qu-int. marken | medien kommunikation R/GA

Raffo, Sara

Ramp Creative + Design

Rand, Paul

Randsborg, Mari Lea

Raphael, Esther

Rarebyrds

Raucksichten

Years Academy of

Fine Arts Stuttgart

Raus Kopieren (Copy Out!) Copy Shop
at Klingspor Museum Offenbach
Rauschenbusch, Andrea
Ravezzani, Giorgio

re:D, Alumni Magazine Committee
Red Bull Music Academy

Reed, Andie

Reed, Jesse

Réichert, Chad

Rémillard, Manon

Reumont, Caroline

Reyners, Nicolas

Rhee, Ryung-hwa

Rhode Island School of Design
Ricard, Matthieu

Richli, Cybu

Richters, Christian

Riedel, Peter

Rigby, Mike



Riley, Bridget
Rinker, Alex
Riverain, Claudia
Ro, Chris
Robertson, Jill
Robin, Anne
Robitaille, Daniel
Rogers Eckersley Design
Rogers, Paul
Rogers, Stuart
Rogoba

Ron Arad Associates
Rondthaler, Edward
Rosamond, Mary
Rossa, Nadine
Rossi, LeeAnn

Roth, Armin
Rouemy, Nancy Harris
Roussel, Ingrid
Riidel, Marco
Rueda, Vanessa
Riither, Bjorn

Sagmeister, Inc.
Sagmeister, Stefan
Sahre, Paul

Salvan , Alberto
San Francisco Academy of
Art University
Sanchez, Rodrigo
Sandberg, W.J.H.B.
Santa Maria, Jason
Sarkis, Kristyan
Sauve, Francois
Scheithauer, Simon
Scher, Paula
Schermer, David



Schlomann, Evan
Schloz, Katja
Schmid, Dirk
Schmid, Thomas
Schmidt, Andrea
Schmitz, Sybille
Schneider, Allegra
School of Visual Arts
School of Visual Arts, New York
Schoolhouse Rock
Schoppmann, Marie
Schreuders, Piet
Schrott, Thomas
Schufferth, Marlene
Schule fiir Gestaltung
Schulte, Jason
Schwartz, Noa
Scott & Nix, Inc.
Scripts

Seek, Martin
Secrest, Jim

Seet, Edmund
Seiter, Janna

Send, Elke

Senn, Bernhard
Senturk, Onur
Sergio, Christopher
Sesame Street
Sharp, Nathan
Shaw, Paul
Shaykin, Benjamin
Sheridan, Kristen
Sherlock Holmes
Shim, Julie
Shimabukuro, Jill
Shin, Min Jin
Shiwan, Shabnam



Shparago, Craig
Signal Type Foundry
Silva, Nuno
Silvermine Artists Guild
Simmons, Christopher
Simon, Armin

Sin, Mondrey

Singh, Kammy
Smallman, Jake
Smith, Frank

Smith, Justin

Smith, Kevin

Smith, Tyler Adam
Society of Illustrators
Somers, Mirjam
Sommer, Patrick Marc
Somosi, Dora
Sonderby, Jennifer
Song, Min

Spanier, Ariane
Spector, Max

Spencer, Herbert
Spiekermann, Erik

St. George, David
Staatliche Akademie der Bildenden
Kiinste Stuttgart
Staniok, Katharina
Stanley, Sarah

Stavro, Astrid

Stern, Laura

Stevens, Felicity
Stevens, Mat
St-Georges, Francois-Xavier
Stieger, Roland

Stink Berlin

Stinson, Michael
Storm, Tyron



Storms, Michael
Strategy Design and Advertising
Streamline
Strichpunkt Design
StrichpunktGmbH
Strohl, Christine Celic
Strohl, Eric

Strohl, Inc.

Stsena prod co.
Stubbs, Phoebe
Studer, Anton

Studio Astrid Stavro
Studio Blur Studio, Inc.
Studio Studiolit, Inc.
Stulle, Robert
Stylepedia

Sudtipos

Summers, Dusty
Sungkar, Jefton
Suratman, Yasser
Sussman, Deborah
Sussman/Prejza
Sutnar, Ladislav
Sysmaldinen, Julia

Tait, Orion

Takada, Yukichi
Takaya, Ren

Taoda, Mitsunori
Tarte, Erika

TAXI Canada Limited
Ted Perez + Associates
Ted row, Taj
Teitelman, Harry
Tenderling

Tervenski, Rachel
Tetin, Dimitry



TGG Hafen Senn Stieger
Waddilove, Robert

Wagner, Frank
Wabhler, Carol
Wakim, Catherine
Wall, Angus
Wallace, Dustin
Walsh, Jessica
Walter, Shane
Wan, Ka Ian
Wang, Angie
Wangler, Christina
Warnecke, Cord
Watanabe, Hideyuki
Watson, Dave
WAX

Webtype

Wedell, Tom
Wegloop, Beate
Weise, Volker
Weiss, Marty
Welsh, Craig
Wensing, Maartje
Werner Design Werks, Inc.
Werner, Sharon
Wertz, Bekah
Wessels, Mareike
Wetzel, Felix
Whang, Joseph
Whanganui School of Design
White, Alex W.
White, Colin
Whitney, Jennifer
Wiede, Bjorn
Wierer, Steffen
Wilkes, Stephen



Willem De Kooning Academy
William Larsen
Williams, Luke
Williams, Scott

Willms, Jan Folkard
Wilson, Emily Sara
Wolf, Bjoern

Wolfe, Jon

Wolfson, Alisa

Wong, Aaron
Woodward, Fred

World Seminar
Wormbs, Valentin

Wu, Wenjun
Wucherpfennig, Thomas
www.jcpagan.com

Yang, James Kyungmo
Yount, Danny

Zapf, Herman
Zeitschrift der Strasse
Zhukov, Maxim
Ziegler, Diane
Zlanabitnig, Drea
Zschoch, Rene

Zind, Hélene

Zupfer, Nicolas
Zwoelf


http://www.jcpagan.com
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