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FOREWORD

The first edition of this work was co-authored with Gennady Petrovich Durasov

and published under the title

"The Rejected Symbol: The Swastika: Its Origins and Place in Christian Tradition™ in

issues V-V of the journal +Volshebnaya Gora (Magic Mountain) for 1996. However, it

was completed even earlier, in 1993, for a monarchist anthology that never came to

fruition. It was important for the compilers of the collection to create a meta-historical

framework for explaining the use of the swastika by the family of Emperor Nicholas 11,

so the work was conceived as material for discussion related to his canonisation. |

believe that the goals set, within the limits of our modest capabilities, were achieved.

This is evidenced by the reviews that appeared after the publication in

Volshebnaya Gora! . The necessity and

timeliness of the book was repeatedly noted by our colleagues, who, however,

complained about the inconsistency between the method of scientific analysis and the

theological system of argumentation. Therefore, in the second edition, entitled "The

Swastika: A Sacred Symbol™ ( Moscow: Belye Alvy, 2001-2002), we partially took into

account the criticism expressed, but were unable to completely abandon the theological
technical considerations.

The fact is that the issues discussed in the book (fortunately or unfortunately) are
not so abstract, but reflect underlying trends in ethno-religious consciousness. The fear
of the swastika has social and psychological roots, the study of which should not be
reduced to empty rhetoric. At the same time, in traditional and religiously oriented
communities, the swastika is still perceived as a sacred symbol. Consequently, the
reason for the rejection of the swastika is not its current discredit, but the loss of cultural
continuity with the past, which began before the Second
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world wars. Eliminating this discredit, at least in theory, is the main task of this
monograph, which is therefore popular science rather than simply scientific or
academic, and the style of presentation

The fact that the swastika symbol still has a powerful organising
is proven by the very process of working on this book, which brought together
people of very different origins and religious beliefs who would hardly have
collaborated with each other under other circumstances.

The new edition is supplemented with materials related to the symbolism of the
swastika in the traditional culture of the peoples of Russia and the former USSR
(chapter "Peoples of the Swastika™), as well as numerous corrections and insertions. |
would like to thank L.E. Bolotin, A.V. VVovchenko, D.V. Vorontsov, I.M. Denisov, Ales
Mikus (Belarus), Sh.A. Nurpeisov (Kazakhstan), A. Rachev (Bulgaria), and L.A.
Tulcev, who have made a significant contribution to improving the quality of the book.
If you have any information about the traditional use of the swastika symbol, please
send it to: khramina®_mail.ru. Thank you in advance.
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On the night of 24 to 25 May 1918, the zoo was destroyed: Sattnou
Ekamepun6urpz. And already in the morning, cao6odnai om szyac6ai U 60egoix
naPsabog, nomaryaucs x bony Mnam ega, zbe cobePacaracs a zaxmouenuu u 8
breli nacab 6aza Paccmpernxa Ifapckas cease. +Kaoie-bony :xomezocs noauéams
omo noczebree nPucmanutge Aazycmeuuieli Ceusu... Kambaiu HOuygcmaoaasr, umo
3becs umo-mo nPOIf30ttfHO, HZfiO-mo 60xwwoe, mpauroe u mpazuuxoe... Ho imo?
Yéuzu?.. |[Ifa, xpoas sbec» 6wiza. He moocem 6aimo, bynaz noumu xascOsil. H
3gepcmay ecms npeder. M nepebupan 6ecuuciennoe kOruuecuo getqeli
bomawnezo obuxoda...  utrmo we bonyckaz, ¥mo sgepcmao moment u we memo
nPedezray

Pacxp u 6gepu yzr0g0ii komnamai @ePx~ezo omaoica, Cayorcugueli cnazoneii
zocybapro umnepamoPy, zocybapaine uvnePamPuu,e u nacred-entry qgecapeguuy.
‘fem'ipe okna emol kozhnamy resrobuzy na Bozne-senskuyu nlotgabs u Bozne-
senscinit nePeylok. Ozlyadwiaas razopennoe nomiecue, 0QugePai zamemu cmPafifiIN
3HOk ma legom kosyak nPa-aozo okna. Tax rukoyu Alekcatibrni &eobopoauai 6isz
nacherechen npa-vvinmii chemaiPe:xkonechniu kpresm ¢ zaznymg legyii cmopony
kongamu u nocmaglenama 17/30 Angel 1918 z. — de nPues-ba ux aelucesma a
Mnamweackui box. Such is the case, morwko 6e3 uucra, 6otz naPucoaan ma 060sx
cmex0i Ha aricome xkpoaamu, nPuradrescaa-wel, guduno, nacrebnuxy. Cnycmya
edge mPu mesyaca a Amy cnarsnyu nonabem 6aiawuii aocnumamezo gapeauza
Alekseya Moep MuzoaP, komorui coefam job ynvkalndy snuwkoa,
aocnpousgobstqux  ma-uncmaennym  aexy xPecmn0zo nymu  gapcmaennclir
Myuenuxoa... 3
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Nowadays, everyone knows the name of this symbol —
eswastika. The Los Angeles Times, reviewing the American
film <Nipolay and Aleksandra», called Aleksandra Feodorovna
othe reigning BrZn-t.tyuoy»e, and the publisher of the diaries
of Tsar Timoti , deliberately turned the swastika
she had drawn upside down so that it would look like a
swastika. It is awkward to react seriously to such antics, but
silence is a sign of agreement.
The taboo on the use of one of humanity's oldest symbols should not be lifted hastily.
The populations of Europe and the United States associate the swastika primarily with
the Third Reich and the ideology of Nazism. Here is what the Great Soviet
Encyclopaedia had to say on this subject in 1944:
"Hitler and the German fascists made the swastika their emblem. Since then, it has been
a symbol of barbarism and misanthropy, inextricably linked with fascism." A similar
summary is contained in...
.aednee tizpanvie BSO (vol. 23, p. 31). Although this categorisation is characteristic of
Soviet reference works (in foreign editionsit is usually specified that the swastika is a
religious symbol for followers of Hinduism, Sikhism and a number of other religions), the
use of swastikas in the USA and Europe is met with a firmly established
opinion that the presence of this symbol is unacceptable.

On the other hand, the five-pointed star, stained with the blood of millions of
victims of communism around the world, evokes almost no reaction of rejection. Even
in the bloodiest days of the Bolshevik dictatorship, the five-pointed star did not
disappear from flags and boulevards. Strange, isn't it?

6
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"Dark Matter." According to Konrad Hayden, Adolf Hitler's biographer, the
swastika symbol appeared alongside him at his first public appearance in 1921:  The
new red flag... with a black swastika in a white disc was unfurled for the first time. The
effect was so stunning that even Hitler himself was pleasantly surprised. The swastika
became one of Hitler's most powerful ideological tools... The unknown meaning of the
symbole' - In 1923, at a Nazi congress, the future Fuhrer explained the meaning of the
party flag: a white circle on a red background — a symbol of national purity and
strength, the black swastika — a call to merciless struggle against communists and Jews.
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This is, of course, a very biased interpretation. Suffice it to say that in the Middle
Ages, the swastika was never equated with the six-pointed star as a supposedly specific
symbol of the Jews. In a miniature to Alfonso Sabemsky's "Hymns of Saint Mary," the
swastika is depicted between two six-pointed stars next to a Jewish moneylender.
Before World War 1l, a swastika mosaic adorned the synagogue in Hartford,
Connecticut. However, during the war and the Nazi genocide of the Jews, the Nazis
achieved their goal: the swastika came to be perceived by Judaism as a symbol of evil.
Immediately after the war, it began to be carved on Purim rattles. This device is used to
ritually drown out the voice of the cantor in the synagogue whenever he pronounces the
name of the villain Haman while reading the Book of Esther.

Treshtokha with svvghpikhoi, yogotovlei-
paya in the camp of the Greek refugees on
Spiers in 1947. A German woman is
hanging on to her f933 i. (f;xWo.n povRtttRnia
A.khana). Above the two swastikas, there is an
elactmi.

(http: . www.cursorinfo.co.il)
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Various versions circulate about the motives behind the use of the swastika by the
National Socialists. Recently, it has become fashionable to discuss the occult nature of
National Socialism, its dark secret or, even more so, the "Dark Master" (Dark Matter)
hidden behind the swastika. By the beginning of the 20th century, the swastika did
indeed play an important role in the symbolism of secret societies, one of which Hitler
joined in 1918. The question of what drives history — the will of the Creator, evolution,
progress, economics, or Dark Matter — belongs to the realm of religious beliefs. In any
case, a researcher has no right to ignore the facts. And they do not testify in favour of
the "occult" version. The interest of secret societies in the swastika was not the cause of
its popularity, but a consequence.

At the end of the 19th century, archaeologists concluded that among the symbols of
prosperity and success, the swastika was the most ancient. The National Socialist Party
needed an emblem that was, on the one hand, universally known, on the other hand, not
tarnished by competitors, and on the third hand, capable of evoking an unambiguously
positive reaction and mobilising the people' Hitler and his supporters proceeded from an
objective situation in the field of propaganda. The swastika ideally met the above
requirements. It was not traditional for Christian Europe, but had (as scientists claimed)
Aryan ( Pan-European) origins. This, of course, became an additional factor in arousing
the racial instinct in Germans.

Love, Life, Luck, Light. It is difficult to imagine, but when the swastika (Hitler,
incidentally, avoided the Aryan-Sanskrit Swastika, always calling it Hakenkreuz)
appeared on the flag of the National Socialists, this event went unnoticed among other
uses of this symbol. Let's go back to the early 1920s, when few people knew about
Adolf's existence. Here he is, with his swastika, before the Second World War...

The swastika has long been used in the coats of arms of European aristocrats such
as von Tale of Brunswick (ecartele en equerre de gueules et d'argent), Chegfrlen (c.
139d) and others. In French, the heraldic swastika is called croix cramponneée, croix
patte or croix crochet. It is drawn inside a square with sides of five cells based on the
Greek or St. George's cross, from which curved horns extend. Thus.

( i
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us 25 cells of the square figure Croix cramponnee éanimé 17'A. Frapk-jtir cites two
cases of the symbol's use: on the cross of Angas of Ftilmer Chase and on the coat of
arms of Fatia (in the latter case, the swastika has a solar meaning, as indicated by the
expression I splendour) '7 - The cramponné cross is present on the coat of arms of the
Catholic abbey of Lambach (J 869) '(® ‘Norwegian heraldists call the decoration of the
cross in the shape of a swastika "gugoppu-agopdée”. In John Foul's "Encyclopedia of
Signs and Symbols," among the heraldic types of crosses, its swastika-like forms are
given:

‘frete’, intertwined, looped, 'ragule’, wavy” .

Method of shchergppnpy gvssstpp u (Croix
craniponnéel in zeral'ike

Gyronnyrorondee — a type of swamp!
widespread in the Noremsi<ou To pectn huappone on zep6e
teyn.evouxe namozuuecnozo aédamecmea

Lnmbach. IB69 t.

After Finland gained independence, the swastika (Haka Risti) became part of the
country's official coat of arms as a symbol of the sun's rays. The yellow swastika and the
blue cross form the “cross of freedom™ in the upper left corner of the presidential flag
(1920). Swastikas are painted on the chains of state awards. From 1918 to 1943, the
swastika was used by the Finnish armed forces (in particular on tanks and aeroplanes).
When the Swedish baron von Roehen presented the Finnish army with its first aircraft,
swastikas were placed on its wings as symbols of good luck. The Finnish Air Force flew
the Hakaristi on its wings until 1945, even though the country was not an ally of
Germany. Inthe 1930s, swastikas

10
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adorned the flags of Estonia and Latvia, and
before that, it was chosen by the League's
Vilnius Commission as a symbol of peace.

In February 1925, the Ivuyetsi Kuna
expelled the Papam-Syikh Zhanlarmov from
their meppwmpini, announcing the creation
of the independent republic of Tula, on
whose flag the swastika* fluttered. Tulae
translates as "people," the self-designation of
the tribe, and the swastika was their ancient
symbol. In 19d2, the flag was slightly
modified so as not to evoke associations with
Germany: the swastika was covered with a

poso-
that Germans do not wear nose rings. Cr . tirzs  phytisnymi
lece. Subsequently, the swastika of Kuna- the swastika returned to its original

Lyenmyanonwii rib ird'icam9

variant}' and still is

symbol of the republic's independence (see eFlags of Aspirant Peoples, etc.
Cliravochniyui). Currently, Tulu consists of three local districts, including Comarca de
San Blas, a.k.a. Kuna \"ala*.

i}
Flags of the Republic of Tu.ga:
925 zoba ia): 1942 {6},* contemporary and Tv 1

= R!'.'-u

In 1897, the swastika was used as the emblem of the International Exhibition of
Modern Art, held in Copenhagen. Thanks to Paul Klee, the swastika became part of the
emblem of the state-owned design company "Bajha-yus". Until 1933 (the year the Nazis
came to power), the swastika was used as a symbol by the writer Reichard Klisching.
For him, it represented Strength, Beauty, Originality and Inspiration.
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flepean smbrema «Bayxaycar.

1919 2.
Advertisement with by Metuparo
is elegantly designed, reminiscent of Honew,ainie.
IR97 z.

The gold mining settlement of ChMkov, located 10 miles from Kiyek. Leni Lake
(Ontario), was named after the Swaspika River. The corresponding
symbol was used as a symbol of good luck since 3904. In 1940, the city council decided
not to surrender to Hitler. Thanks to strong democratic

A oF2 o o O Cin T 5 £ S Ly S S
Swastika ern,u.r!;ents
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and the spread of
democracy, the 20th
century began with the
widespread use of
playing cards.

Obpazup neuamoro opHamen-
md 1m0 Kamarozy Xawcewd. 5 Rieed
CIHIA, 1928 2. - - sadle: - §
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The design was created by the Playing
Card Company. 1930s

Patient L.P. Tozhtoi. 1910 z.
Saaspiiki uhuashayup odeplo
us svssinw i pris Innnoe from Zhweryka?)

traliiiiam The swastika remained the swastika”. The swastika was often printed by E.
Phillips and other manufacturers of postcards in the United States and Great Britain in
the 1900s and 1910s, promoting it
The swastika, consisting of four Ls: Light, Love, Life, and Luck. Before the
confrontation with Hitler's Germany, the swastika was often embroidered by
housewives in the United States and Canada. It was included in catalogues of the
most commonly used ornaments (for example, Hansen Type Foundry catalog). The
symbol was used on jewellery (a Victorian brooch from 1911), playing cards from the
U.S. Playing Card Company (Jinminna-tu, Ormiio) and buttons.

Lucky Viak exploited the production of tobacco products and rubber gaskets for
canned food*. It was placed on food packaging and fruit containers, in particular,
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«Cuacmauentits Bxnadviu om xeea
Kapmawex. 1923 z. MeALHOU Pe3UHKU

Ayna tiuenozo epvod larls. 6efz.
(¢;pyoz.ueutud. Kopenzagen.
Fosho N. Nes.pieuovoy

Otpukyp/kp with mzobdzhekel = Topgovyfi yar.byk nl production kvlifer
Dvori,a .hours in Aiove. nvygkoy fuupovoy company. 1930s.
Around 1930 z.

California (American Biscuit Company, US Can-Franco)®. On the wrappers of
chewing gum, the swastika symbolised a prize (a paper cup, a hot dog). In 1925, the
famous Coca-Cola company released a "lucky" pocket watch in the shape of a
swastika with the inscription: "Buy Coca-Cola in bottles for 5cents.” On 4 April
2003, Yakov Kerayayer told the Associated Press that the Robowaru robot toy
figures, which the Hong Kong branch of Coca-Cola used in its advertising campaign,
were a symbol. "I represent...

ol
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mass extermination of six million Jews. However, Ker-Maier noted that the Nazi
swastika (it is placed at an angle of 45°, see below) could have appeared here as a result
of an error, since the upright swastika is widespread in Asian countries.

Until the mid-1950s, the swastika was applied to the bottom of Carlsberg beer
bottles, and the swastika still adorns the Elephant Gate in Copenhagen. In a café on East
Tth Street in New York City, tables with mosaics in the form of swastikas have been
preserved.

The swastika with a lily in the centre was depicted on
the badges of gratitude of the Boy Scouts until 1940. The
founder of the Scout movement, Robert Baden-Powell,
explained that it depicts a schematic map of Atlantis with
four rivers flowing from a single centre. For the Scouts, the
swastika was a distinctive symbol. Whatever its origin may
be...

Depie, Baden-Powell wrote, "Swas-Tika now represents — PMosauunsiis cmon us
the Commonwealth among Scouts around the world." Cafe on East 7th Street.

Hwwo-Flopr Cumu

Cnaynicxur badges. 1930 e zz.

«3uauor Gaaeodap-
1921.

From World War | until 1939, the orange swastika was worn on the shoulder
insignia of the 45th Infantry Division of the United States Army. Its four arms
corresponded to the states from which the soldiers were recruited (Arizona, Colorado,
New Mexico, and Utah). The swastika served as the emblem of at least three sports
clubs (Nalrier, J 9) 6 g. — the Edmonton women's hockey team). It was used in the
costumes of circus performers (an attraction with a lion from Barnum's circus) (? “.
From 1914 to 1918, the Girl's Club published a monthly magazine called «Svastisha» .
When the girls were successful
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but fulfilled their duties to the club. They were rewarded with a diamond swastika
pendant. The motto was: "Every girl wants her own swastika." There is a
surviving photograph of Jacqueline Bouvier, the future wife of American
President Kennedy, standing in an Indian dress with a swastika.

Svedikha pa tevuo-
of the 45th Infantry

(satisfied Women's hockey team Attraction
period Edmonton (Canada). 1915 z. u.lunytnorcu
THE SWASTIKA | PRSESNERSNESY | THE SWASTIKA
qun\lmml-l‘l.hdh - " T = m 'HI?ET;EE; 5

THE LS CLUB

ST L 1.

a VIAR TU BEGLAD X
T TO B AT

A VEAR TO LVE B

TO GAR AND GV 0

Murnapa numbers To the cube Lrsytuen Tlir Sk'astiby+, published by Curtis
Publ. Coniy. Philadelphia. 1915-1916.

Victor Ansha threw a brooch in the formofa 19 f | z.
-Chitseea" side p oboropi

g
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Music by Faypu
Wilkinson. 1912 z.

Buvie {bud
wife, the president's

D. Kennedy) and his wife

son cancnuwnu. 1930 e zz.

-'ndale (California) when a small group of anti-

fascist fanatics attempted to force the city authorities to replace 99 (!) public

pillars installed between 1924 and 1926. Reason: the
pedestals are encircled by an ornament consisting of 17
swastikas. The local historical society had to prove with
documents that the pillars, purchased at the time from the
Union Metal Company of Cleveland (Ohio), had no
connection to the Nazis and therefore could not offend
anyone's feelings. The swastika design was based on both
classical art and local Navajo traditions, for whom the
swastika has long been a symbol of good luck. In
addition to Gletsdale, similar monuments were erected in
other parts of the county in the 1920s (see the city council
report atp and)).
Swastikas adorned metal
metal shop windows (in Amos-Aishzepe-se)”, and still

adorn a number of public buildings
€
Z/

Conton, Ohio. 19 '4 —
1926 zz. Faendetin,

Kaaugoprua

onapHsie cmoabive,
U3ZOMOBAAGIUILECA
Union Metal Company
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Mocin Laguna Brxfpe Premny bud tierikansoz (shmant
IDma). 1905 z- Hotel Gsvastika. 1929.

public and private buildings in Las Vegas, Winnipeg, and other cities in the United
States and Canada. Swastikas are scattered throughout the mosaic floor on Hastings
Street in Vancouver. In 1955, the US Department of Land and Water Conservation built
the Laguna Bridge (Yuma), decorated with reliefs of rectangular swastikas. In 1929, the
Swastika Hotel was built with a corresponding sign on the roof in Raton (New Mexico).
Although the symbolism was designed by local American communities, during the war
the hotel was renamed the Yucca Hotel.

In 1910, the Rocky Mountain & Pacific Railway Company made the swastika the
centrepiece of its route logo. The use of the swastika on electrical equipment was quite
widespread.

. The Swedish electrical equipment manufacturer SSEA (now
known as ABB, ASE 4

Muaanuckoe omderenne ASEA (weedcxol thupmut no
ewnycry Inexmpoobopydoeanusn)

&0




Brow'n Bovee) until the Second World War had a swastika on its logo*. According to
information from Sirje P. Pdldko (Estonian National Museum), the swastika is still used
on immovable parts to designate power stations.

A controversial word, a rejected symbol. Let us now return to the Soviet Union of
the perestroika era. The author, who devoted considerable attention to the swastika
and constantly justifying himself, is forced to admit that it was used long before the
Germanic Perixa by practically all the peoples of the world. At that time, foreign
literature devoted to the origin, use and symbolic meaning of the swastika numbered
dozens of monographs and hundreds of special articles™'. Soviet authors shyly avoided
discussing this topic.

In scientific publications (archaeological, ethnographic, art historical), the swastika
is not referred to by its name, but is veiledly described as a "cross with curved ends" or
"a sign of good luck." In the systematised tables of the publication of the Academy of
Sciences of the USSR, the image of the swastika is blurred.

Obiu ie ga.wux ran'nkh, ttssrcni'nm.i iiyxro iozicheskoy nauke g'aspshk na nlun‘atto'm
cex:ybe, na'ynnom v Sa'aype. Tsitiruyetsya 3000 s. do n.e. eir.. Staiitliclie Museen zu Berlin
far. In the post-war years, the publications of this npchayunikzi iJgnyuuzi.tvnpy svasinvya, as

ripae yu, oniryricmayem. See, for example, the back cover of the book by A.eCh. Mogai,
Archaeology and Sovereignty (1963). Saaspika s'ev consciously poyzatetia, ne.ch
soe'azhezh™ .tozhvoe aigchapnenig bad with khuanospii oyuzuzta (bJ
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In art albums, they try to avoid = ®*

. You, » ieBo- W. ® Nem The RSFSR prepared an album entitled
Russian Folk Art in the Collection of the State Russian Museum. On one page of the
"excerpt” (an illustration of a large size, folded like an accordion), there was a hanging
from Olonets, on which, among the ornamental motifs, the letters SV&STN were visible. When
making test prints at a printing house in the GDR, German workers traced the swastikas
on the print and raised the same question. The frightened publishing house had no
choice but to replace the illustrations. As a result, pd<
There were no more "arrests with bent ends" on published works of folk art.

For the first time in many decades, a sufficient variety of Russian folk
embroidery containing swastika symbols was presented by G.P. Durasov and his
colleagues in the album "Expressive Motifs in Russian Folk Embroidery"” (1990)*.
It is also worth mentioning the brochure by S.V. Zharnitkov, Ritual Functions of
Northern Russian Women's Folk Costumes (1991). It was only in the mid-1990s
that the study of the swastika gained significant freedom. However, at the same
time, persecution for attempts to use it in the socio-political sphere became more
severe.

On 26 May 1999, the Moscow City Duma adopted a law "On Administrative
Responsibility for the Production, Distribution and Denigration of National Symbols
on the Territory of Moscow." On 14 October of the same year, a similar law was
passed by the Moscow Regional Duma, and on 29 March 2000, by the Legislative
Assembly of St. Petersburg. It is not difficult to guess that these resolutions are
primarily directed against the swastika (in Moscow legislation, this is stated in black
and white). The basis for them is provided by Article 6 of the Federal Law "On the
Perpetuation of the Victory of the Soviet People in the Great Patriotic War of 1941-
1945";

"In the Russian Federation, the use of Nazi symbols in any form is prohibited as
offensive to the multi-ethnic people and the memory of the victims of the Great Patriotic
War." The vagueness of the wording of the Federal Law ( "in any form") now allows the
Moscow authorities to bring administrative charges on the most absurd grounds. If we
take this literally , then it is necessary to ban all
films about the Second World War, since they contain




swastikas (on German uniforms, flags, military equipment, etc.). It would also be
necessary to hold all filmmakers accountable for using Nazi symbols in any form. The
more distant the tragedy of World War 11 becomes, the more fierce and uncompromising
the attitude of certain circles towards the swastika becomes. This is very irrational and
therefore alarming.

CHE Car:
OB
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Creative taboo: knowledge CC. Oi. 1936 z.

It would be possible to understand the laws if they were accompanied by a list of
specific emblems used by the Nazis. But Russian lawmakers are not interested in such
"annoying details." They are working on new bills that would ban the use of the
swastika in any form. It turns out that formally rejected Nazism dictates to all other
citizens which symbols to use and which not to use. Why not ban the crescent moon,
since it has long been used by Muslim terrorists? Or the red and black colours
(anarchists, radical communists)7 ...It seems that a positive example here could be the
European Union, which in February 2005 imposed a ban on the use of the swastika, but
has consistently tightened criminal liability for propaganda of racial hatred.

Omcmj/nie'nue f. This is a fatalistic/fatalistic act of will. Under the category of
"Nazi"* symbols, one can place the swastika standing on its edge at a 45° angle, with its
arms pointing
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mp on the right side. This is the exact symbol that was on the national flag of Nazi
Germany from 1933 to 1943, as well as on the emblems of the country's civil and
military services. It is also advisable to refer to it not as a "swastika" but as a
Hakenkreuz, as the Nazis themselves did. The most authoritative reference books
consistently distinguish between the Hakenkreuz ("Nazi swastika™) and traditional types
of swastikas in Asia and America, which are positioned at an angle of %°~'. This is
probably news to anti-fascists, but not everyone who uses the swastika today is happy to
be called a Nazi.

The main symbol of fascism is the fasces
(from the Latin fascis, bundle), which Benito
Mussolini borrowed from ancient Rome. The
fasces were bundles of rods tied with a leather
strap, with a lictor's axe inserted inside. These
bundles of rods (used by servants of high
magistrates and certain priests) were carried in
front of the state lictors. They symbolised the

right to punish.
The most characteristic feature of ~ Yuiia, the axe — kazyu. In Rome, the axe was
the lictors was their authority: removed, since the entire institution for death
they had the right to arrest anyone sentences was the people. When Mussolini

who ObStr”‘gaesS;gi magistrate's founded his Italian Nationalist Movement

in 45"

In 1919, its banner was a tricolour with a Torinese toporik, symbolising the unity of war
veterans. The organisation was named "Fasci di Combattimento” and laid the
foundation for the creation of the Fascist Party in 1922. It should be noted that fascias
are a common decorative element of the classical style, in which many buildings of the
18th and early 19th centuries (including in St. Petersburg and Moscow) were built, so
their use in the context of this style is not *‘fascist. In addition, fascias with a
tolorikagi Il fringed cap became a symbol of the Veyakoy fraHu 3ChOM ] 9€'VOlyushim
f7'Ya9 year.

The list of Nazi symbols includes the specific emblems of the SS, the Gestapo, and
other organisations that operated under the auspices of
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Third Reich. But elements, composition—more specifically,
these themes (runes, oak leaves
STYLA, VONKI, ETC.) t HE, POLZHNTd bibITf> 383-

be resolved on their own. A good aid <
: . K
support  here was list  list ;_( 4
of specific emblems of nationalism in the past and @.
its us chedniks today. 4 e
However, even compiling such a list does not '
solve the problem. A radical solution would be to ; |
completely ban the swastika, especially in areas =
densely populated by the "oppressed" population, ¥, r,ﬁu
where racist organisations are active. The ban 1 5

fruit is sweet, and neo-Nazism would be eliminated ¥'[¥'RE t.IIIHt. OL HOLRIR
lion's share of its dubious charm, ecnti would have
the swastika reappear on patterns, product labels,
industrial goods, transport, institutions

Fpgnn — emb.t.cha
Beauxott ¢hpanyyscxoi
pesomoyuu 1789 e.
, churches, etc. Not as a hint of extremism, but as a decorative element, a trademark, a
state or religious symbol. It is time to think about what society is fighting against:
extremism or the swastika?

Svastophobia. The consequences of barbaric attitudes towards the swastika are
proving to be very unfortunate for the contemporary culture of the Russian peoples. It is
a well-known fact that during World War 1l, employees of the Kargopol Regional
Museum destroyed a number of unique embroideries containing the swastika
ornamental motif because of their fear of being accused of sympathising with Hitler's
propaganda. To this day, most museums (especially peripheral ones) do not include
artworks featuring swastikas in their permanent exhibitions. Thus, due to the fault of
public and state institutions that support "swastika phobia," a centuries-old cultural
tradition is being suppressed.

The prejudiced attitude towards the swastika has a negative impact on its use in
traditional spheres. Embroiderers in the North (not only Russian) still used swastika
patterns in the 1990s, but already referred to it as a "German symbol™ (A.l. Cheremnaya
from the Pinezhsky District of Arkhangelsk Oblast). Old Believers-Spasov-
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A.N. Pugina (c. 1918-1990) from Saratov used the swastika in her letters to denote the
"army of the Antichrist,”" along with a five-pointed star, the abbreviation US, and the
word "preston." In Putin's writings, the swastika referred, in particular, to

the AustriRspuye (Belokrinitskaya) Church. This is, of course, a special case; most
Old Believers continue to regard the swastika as a positive symbol. The creation of
symbols by Pyriniofi originated in state propaganda in the 1940s-1970s, which
attached the swastika to the "image of the enemy".

Until recently, the swastika was included in Microsoft's Bookshelf Symbol 7 font,
where it had migrated from a Japanese font set. However, in February 200d, it was
removed from the Microsoft Office package. Moreover, the company offered users
special tools to remove the symbols.

An unspoken ban has been imposed on the use of this symbol in the production of
consumer goods (fabrics, ceramics, metal and wooden products, etc.). This is despite the
fact that, according to designers, the swastika is one of the most common variants of the
cross and an intensively used decorative element. The unidirectional movement of the
blades, which corresponds to the swastika in mechanics, is characteristic of a huge
number of rotating aggregates. Industrial designer Henry Dreyfuss warns: "The fact that
fanatics have placed the swastika on their battle flag is a northern excuse to ignore the
historical significance of this symbol." No doubt out of fear of impending bans, the
13th-century architect Villard d'Honnecourt insistently used

/=
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He repeated the swastika pattern, demonstrating the regularity of symmetry in the
system of proportions linked to human movement.

In 1997, the National Association of Manufacturers and Exporters of Spanish
Furniture (ANIE) launched a competition to design an original leg for a chair. One
of its most titled members, Alessandro Medini, a great designer, decided to use the
swastika in his work, and only in a symbolic way: "...I decided to make the leg a
"structural element" by transferring a symbol that is as powerful as it is dramatic,
which 1 enclosed in the volume of the p-tsaipuo with igyu-nieya,” he admitted.
"This symbol is a symbol of horror and death, a sign immersed in the void of
oblivion under the pressure of millions of 'veto' losses and Ili," notes the design
magazine Salom imterior. "Executed in life-affirming shades of grey, yellow and
green, it even looks friendly, but the silhouette, recognisable in the centre, stops the
eye: 'The swastika! It can't be!" But they say, everything passes, and everything
will be fine. wozmi 6bIT 1 mn npDngei?r”.

Apparently, not soon — in the catalogue of typical compositions for Russian batik,
published for English-speaking readers, the swastika appears only once, although in
reality this motif is much more popular.

The most comfortable sleeping position for a person resembles a swastika, which is
why it has been given this name. In this position, a person lies on their stomach, one
arm stretched above their head, and one leg bent at the knee. This allows the body to relax,
which is necessary for recharging its energy. Although most races are depicted as sleeping
in the same position, swastika e,

KRe DOVOLNY{NTS{RB  AL-
practitioners. Probably. ax-
tnfaistskiy — appeal <People, be
carefulls pacpoc-tranisled and on bed
positions. The fact that <svastka

<is so rare...s, — this is still

ONE MORE REASON

that the poses we choose for sleep
are not determined solely by physical

ITosa «ceacmuxu» 60 cHe — CAMAR
comfort

RYNUAR U caman peoxan...
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but also reflects our personal lifestyle," writes Dr.
Samuel Dankell, president of the American Society for
Phenomenological Psychiatry.

Glory to God, social passions are not yet strong
enough to radically change human nature. If we look
at the natural "hair whirls" on the head (tvortices
pilorum) from a "calm point," we will see a swastika-
like pattern twisted clockwise. Similar phenomena are
commonly found in the animal and plant worlds (cf.
the distribution of fibres in the cross-section of a

pineapple).

Paopeo t»'100a pineapple
(cureal

worlds (cf. the distribution of fibres in the cross-section of a pineapple).

In many people, the swastika sign is located on the palm between the thumb and
index finger. Chirologists claim that it reflects holiness, service to high ideals, and
happiness. If the swastika is found in the lower part of the palm in the "Mercury zone,"
under the little finger

The Huantanipe sign of svastika and no. «i sto on the hand

@)
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With her hand, she brings wealth (her hands are relief-like, her fingers are straight,
her skin is soft and delicate). The deeper the mark on the hand, the more its owner is
freed from material attachments, and the formation of a swastika on the fingers
reflects an increase in asceticism in character.

Knowing nothing about the swastika (and not suspecting it of being criminal),
children often draw it: "it appears on its own in the hand of a little artist who has never
seen it before, when, wanting to express something fast and swift... the child transforms
a simple circle into a swastika." Unfortunately, the "friendship™ with the swastika is just
as

telling him about the terrible "misanthropy" of this symbol. But what should be
considered misanthropy: a healthy interest in the laws of the universe, history, religion,
or the fears of a war generation? Social psychologists T.N. Samsonov and N.V. Karpova
note an alarming phenomenon: from the age of 9, Russian children develop a fear of
symbols, which intensifies until the age of 12. The researchers cannot explain this
circumstance. Most likely, it is associated with disappointment in the adequate
explanation of symbols that children expect from adults. Children instinctively feel that
they know more than their parents or teachers can tell them. And when they encounter

unanswered questions, their trust in adults drops sharply.
Not wanting to get into conflict, children subconsciously — avoid the subject until they
start to show signs of adolescence.

Asad case of "swastophobia” is the regular (since 1993) felling of trees in
the state-owned forest near Zerkov (10 miles north of Beresov). Planted in 1938 by a
local entrepreneur, the trees formed a yellow swastika on the needles among the
evergreen pines every autumn. The swastika, made up of 57 trees covering an area of
360 m?, could only be seen from the air. After the reunification of Germany, the
question of cutting down the swastika was raised in 1992, and the first trees were cut
down in 1995. According to the Associated Press and Reuters, by 2000, 25 of the 57
larch trees had been cut down, but the authorities and the public are concerned that the
symbol may still be visible. The situation is indeed complicated: young shoots are
sprouting from the burnt roots... Pity is aroused, first of all, by people whose
"repentance” has turned into psychosis.

27
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5'chaszn .nispiaenits a
fouzh saastiki, posa
in 193B, about the river...
Of course, the installation
of the swastika is mainly

wucmoe ¢ 1995 2. Sepnuros,

Fepmanun
prohibited, which, according to
current legislation, makes it
dangerous to display the swastika
even on aircraft.

Hayxe Kaee.
1920 2

Of course, the PAOBNA installation is mainly non-political, which, thanks to current
legislation, makes it dangerous to display a swastika even on aircraft from the Second
World War. Article 86 of the German Criminal Code ( STGB) prohibits all forms of
flags, symbols, parts of uniforms, slogans and forms of greeting used
used in National Socialist Organisations.

The level at which journalists discuss the swastika is characterised by Stephen
Hiller's book Swastika: A Symbol Beyond Redemption (2000). In the chapter on the
history of the swastika, Hiller relies primarily on the work of his compatriot from 189d,
ignoring more than a century of subsequent research. This does not prevent reviewers,
some of whom are professors at renowned US universities, from giving his book high
marks. Citing images of archaeological monuments of the Koban culture, Cypriot vases,
and Pitresian altars, Hiller consistently states *‘date unknown," although in modern
scientific literature these monuments have been given a fairly definite temporal
reference. At the same time, the author meticulously dates all Nazi and anti-Semitic
posters. The reader is left with the impression of legendaryness

org
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the Nazi past of the swastika. From Russian material on the swastika, the art director
of The New York Times only selected the PHE emblem and the 1991 Aigisemi
leaflets. However, this is a consistent trend in foreign swastika studies. Ethnographic
and archaeological images of the swastika on the territory of the USSR — Russia
IHOCTQAPHbIM JU€-HbiM MALO ZNITKOMY .

The boundaries of swastika phobia. Outside Germany, where the swastika design is
not associated with Nazi symbolism, it continues to be used (although not as widely as
before the war) as
Logo and trademark: Scastika seyes in the National Cooperative Soil Survey U.S.A.,
Sivastika Enterprises in India, etc. EQynm nme-nem is often used to refer to tourist trips
to countries in South-East Asia. The swastika appeared in chp.chp.in (see Chapter I11)
on 9 December 2000 on the reverse side of the 1000 rupee commemorative coin.on 9
December 2000 on the reverse of a commemorative 1000 rupee coin dedicated to the
50th anniversary of the Central Bank of Sri Lanka.

For 60 years, The Red Sxvastika Charity Foundation has been operating in Singapore
with many subsidiary institutions, including schools.

M. I am pleased to share this information with our readers: a commemorative coin.
in JEOO pynuti, aapushchnp<gja to 50-.1zinuro 111 yu-Lpnkniigkokozo Tsgnshsh-inozo
bank in December 2 p>da. R.vers: 6) ftdko."dn dJ CHOIi Svpgtpikie
a Cunzanype

In religion, the swastika emblem is mainly associated with Buddhism, just as 4
(cross) is associated with Christianity, Ce (according to the moon) — for Islam, 9 (six-
pointed star) — for Judaism, fi ( AYM sign) — for Hinduism, etc. However, its
meaning now

The swastika is no less prominent in Hinduism and Bon, and on the official flag of
the Jain religion, it replaced the emblem in 975.

29
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Loka-Akasa" (see Il g.a. for more details). In March 1998, under pressure from the
local Jain community (led by Prakash Modi, who filed a complaint with the Ontario
Press Council), the Canadian newspaper Toronto Stars was forced to admit that it
had misrepresented the religion.to the Ontario Press Council), the Canadian
newspaper Toronto Stars was forced to admit that it had offended the religious
feelings of believers by incorrectly using the swastika in an anti-Semitic cartoon.
The newspaper undertook to accompany the image of the Nazi swastika with an
appropriate caption in future.

Tl measures taken in recent days: a) «fe>az daotiarkoft />eatirmrr
from 1978 z.; 6) modernised anipnshmstpskne klyvatuu, zde svaspska
UCNOTLIYCIMCA KAK CUMBN.T HAUUIMNG




One central swastika surrounded by
four peripheral swastikas and four taiji
symbols (yin-yang symbols) is the emblem
of the "wheel of life" in the Chinese
religious movement Falun Dafa (see
Chapter I1)".

Despite ideological pressure, which
began in the 1970s, the swastika continues to
be used in  zgiioo—

Pentagonal America.

| 5] | =S| =S (@) 5| El)iE

https://RodnoVerie.org

IMOAEMA PERULNOINOZO OBKEHUR

Daryus __ﬂﬁm




https://RodnoVerie.org

CBACTHMKA CHAPYXHU

awmeirnashshpvy.O tnosvspshoystvpukrhi,
whose rays are bent at a right angle in one direction
e . Considering the swastika only as a variation of the cross
excludes a whole range of symbols that are essentially swastika-
like. Apxeo-
JIOTH, FTHOJIOTH, MCKYCCTBOREIH! HA NPAKTHKE BOIHYHICHD]
constantly deviate from the definition given above, if the meaning
of the symbol is made clear in the context of the visual text. The
definition of a swastika as a cross clearly does not apply to 3-, 5-, 6-
and 7-armed
swan-shaped swastikas, which, together with the "classical" 4-pointed swastika, often
represent and express the same idea of rotation.
What is the essence of the swastika as ageometricsymbol swiesl >g o approach it
from the side of symmetry. In the theory of symmetry, the swastika

RPSS Lol
3RS ¥

Varieties of swastikas: spi the visible ceacfrnuci> /' svaspices»we currency
according to To.esaasu Uzhsopu: with four r kavalt.i m petraskelion fn7;
¢ mpema pyxasamu (6); ¢ 5 u 6 pyxaeamu (8); ¢ pyxaeamu, omxodauumu
from the armour L1 and from the circle Lr}
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It is related to polar planes, or more precisely, to single-sided QOHHIlIch 1903€Tkas.
Figures of the second class have the so-called o-benny niouxoG, i.e. points that do not
have equivalents in the figure itself. Since the symmetrical figure is obtained by
movements, which in geometry are called npeo6pasoeanzirzi, a special property
remains unique and invariant with respect to all transformations
fe wie=. Unlike other classes of symmetrical figures — Sh-dura ii grids ii and even
rosettes, Fladaksici erkkzznaya ploschnost,
CBIICTIIKd O iJTd]1 T ML OIHIL61 MIDI3HEKOM CIIMMCT{2111 HOBOFFOUTHOH
axis (represented by a special tpoika). The figures rotate around the latter. The swastika
is formed by rotating its equal elements (arms, hooks, etc.) around an axis that is
perpendicular to the plane of rotation. When rotating at ZF°, the equal element can
coincide with the axis on the plane from one to an infinite number of times. The number
of coincidences in a full rotation is called
nopadk.st axis* . For example, in a swastika with two ends (voliot) on
along axis 2, with four — 4, etc.

Starting from the central point, the rays of the swastika can not only bend at any

angle, but also smoothly curve, even branch out in a zigzag pattern.
o0
i\ Fa

ﬁ(f;[)ﬂ C\Oc/jc/gc/cj/ e

Types of ornamentation according to ru.metiptiu (according to S.V. lvanov): a)
swastika rosettes with axial or papillary symmetry I, 2, 3 and 4 orders, 6) poserk
with plane symmetry:

61 with borders> z) en yuchertrya seigok
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symbols from the meaning inherent in the symbol and the purpose of the thing on which it
is imprinted. Sometimes it is difficult to draw a line between the swastika itself and the
so-called solar symbols.

However, this can be done by comparing the swastika with the leading solar
symbol — a star belonging to the symmetrical (and not just polar) plane. The equal
elements of the star are symmetrical relative to themselves (they have their own axis),
while the elements of the swastika are symmetrical only relative to each other as part of
the whole rosette. Even if the axis of rotation disappears from the star and it collapses as
a whole, the symmetry will still be preserved in its separate equal elements.

. But jf the swastika disappears, its parts lose all semblance of symmetry (within the
rosette, of course).

If, on the one hand, the star limits the swastika, then on the other hand, the spiral
does. The spiral is not a symmetrical figure. It is formed by the movement of a curve
from the centre, but its centre is not the axis of rotation of symmetry. The spiral has no
equal elements.
moments (otherwise it turns into a swastika, retaining only the spiral shape), coinciding
with each other relative to a particular point, since it never completes a full 360° turn.

The main attention in iuiure is paid to the swastika as a rosette. Although
it is necessary to draw on the swastika (for example, the swastika meander), if necessary
(for example, the swastika-meander ornament, see Chapter I11).

The origin of the swastika. Discussions about the origin of the swastika have
been ongoing since the middle of the last century. This was primarily influenced by the
development of archaeology, when the swastika was discovered on all known materials,
and the diversity of its variations did not prevent the existence of similar variations, far
apart
from each other in geographical space and on the time scale. The Middle and Near East,
Central, Northern and Southern Europe, Central Asia and the Far East, both Americas,
Polynesia, Africa... — the swastika is a planetary symbol. Unlike other similar symbols,
which could have arisen independently of each other in different parts of the world and
in different eras, the swastika came to be regarded as the first symbol consciously
transmitted.

“Yes, | will not be satisfied until | find out the truth.
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We follow the chain of tradition from person to person, from tribe to tribe, from
generation to generation.

The earliest finds of its classical (four-limbed) type date back to the 4th millennium
BC, and the most recent ones continue to exist in the everyday life of many peoples of
the East. The name "swastika" was introduced no later than 1852. Before that, it was
called Fylfot, tetraskelion (four-legged), triskelion (three-legged), zBuumimuecktui
apecmom ibist znmunduonou (as it represented a combination of four Greek letters T,
<gammat). Information about the swastika as a Christian symbol and a variant of the
cross was published by the Jesuit scholar Abbé M. Martigny in his Dictionary of
Christian Antiquities (1865). Abbot Martigny summarised the earlier works of Jean-
Félix de Rossi and other specialists in the field of Christian antiquities ( mainly the
catacombs of Rome and Naples).

According to Catholic historian Fr. Augustini Antonii Georgii, the swastika
encountered in Tibet symbolised God, crucified for the sake of humanity. More
balanced opinions on the swastika are contained in the monograph The Sign of the
Cross Before Christianity (1866) by Gabrnel de Morty ', and a detailed explanation
of its religious meaning is presented by Zmilei Burnuf (1872)*. One of the first to
devote a special study to the swastika was Ludwig Mdller (1877), director of the
Numismatic Museum in Copenhagen, who saw in it the emblem of eternal circular
motion®. See also L. Miller's earlier work "Ring-shaped, cross-shaped and winged
symbols in the religions of the peoples of the world".

Subsequent works by E. Thomas (1880)a, L. de Milieu (1882)", H. Gaidoe ()88d)°,

G. Dk>mutye (188S)", Robert Fittips Greg (1885)" and Count Goblet d'Alviella

( 18891 cemented ancient Indian written and material monuments, which have
survived to this day, as the main source for interpreting the swastika symbol. Based on
these, most scholars considered the use of the swastika in the cultures of ancient Europe,
the New World, and above all, the peoples of Asia. See also the works of E. Rikert,
Percy-Gardener, M. Man, and J. Morgan from this period. By the time Thomas Wilson's
work "The Swastika: The Earliest Known Symbol and Its Migration" was published, the
number of publications on the subject had reached 104. T. Wilson's fundamental
monograph was presented in 1894 as a report to the National Museum of the United
States. During this period, only the religious meaning of the swastika was studied.




As curator of the Museum's Department of Prehistoric Anthropology, UNL-son
attempted to identify the most convincing theories and compile them into a coherent
picture. However, diversity proved to be inevitable. Being one of 385  j. acié crosses,
known by their names

and reie pauke, the swastika was identified with Zeus, Baal,

Agni, Ishtar, Brahma, Vishnu, Shiva, Yuthinger-Gronoverztsa, Afginz, Arteioda and
other gods. Most scholars of the late 19th century agreed that the swastika is an ancient
(pre-Christian) symbol denoting the sun, sky, light, and radiance light, water; it was
also the emblem of the Great God, the Creator and Ruler of the Universe; later it acquired
meanings associated with the cults of Buddha and Christ.

The Sanskrit exclamation "svasti!" is translated, in particular, as
"blessed!" and to this day is heard in Hindu rituals, accompanying the sacred syllable
AYM ("AU MSVASTI!). Analysing the word "svastika", Gustave Dumont divided it
into three syllables: su-auti-ka. Su — ko<es. denoting " " i*0s, "blessed", superlative
degree, or suridas, "successful”. Auti — the form of the third person singular in the
present indicative tense of the verb as «dure» (= Latin sum). Ka — a substantive
suffix*. The Sanskrit name suastika, given by Friedrich Max Mdller to Henry Schimann,
is related to the Greek cvconkc ,r cvEoml ( possible, permissible, allowed; from
Ever(it).

There is an Anglo-Saxon name for the swastika symbol, Fylfot, which R.F.
Greg derived from fower fot, four-footed, i.e. "four” or "four-legged". The word Fylfot
itself is of Scandinavian origin and consists of the Old Norse fiél, equivalent to the
Anglo-Saxon fela, German viel (many) and fotr, foot (noras), i.e. "many-footed".
foot> feeri> Inako in scientific literature ri Fylfot, ii mentioned above «tetraskelis>, and
the gammatchneski cross, and mistakenly identified with the swastika <nolot Tol>ae
(Mjellnir), were gradually replaced by Sanskrit () 3iltcxkun naspaniien™.

According to 31. MélIner, the right-sided gamma cross (suastika)
is a sign of light, life, holiness and prosperity, which corresponds to the springtime, the
rising sun. The left-handed sign, suavastika, nam wriier, expresses darkness, death, evil
and destruction
; it corresponds to the waning, autumnal light. We find a similar line of reasoning in the
work of Indologist Charles Birdwood. The suastika is the daytime sun, the active state,
day, light, life and glory; this
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The combination of concepts is expressed by the Sanskrit word prailakshina, manifested
through the masculine principle, represented by the god Ganesha. Suavastika also
represents the sun, but the underground or night sun, a passive state, winter, darkness,
death, and obscurity; it corresponds to the Sanskrit prasavya, the feminine principle, and
the goddess Kazi. In the annual solar cycle, the left-facing swastika is a symbol of the
summer solstice, from which the decline of daylight begins, and the right-facing
swastika is a symbol of winter, from which daylight gains strength.
There is considerable uncertainty between the

designation and meaning of the right- and left-sided

swastika even within India, not to mention other regions of

the planet. Therefore, one should not transfer the opposition

between

the two types of symbols in the sphere of spirituality. It is precis DIy

is the mistake made by

occult authors, 6es yc- suastika and zeoost—
those who speak of "destructive” and "beneficial" W . '<rE xe
non-directions of the swastika. Evil brings yaio- ne.enex e
by that which M. Mller calls suavastika, and
dFro — suastika. It is characteristic that, having accepted the hypothesis of a
fundamental difference between the two types of swastika (which has already been
questioned by Daniel G. Brinton and T. Wilson), the author confuses the right and left
directions. He calls McCollough's suavastika a “swastika," and suastika a " "or"

Most researchers (the first of whom was R.F. Greg), however, doubt that right- and
left-sided types of swastikas should be distinguished in different ways. Sane«The word
svastika is the only one used in all cases to denote this symbol, as René Guénon pointed
out, while the term sp-uastika, which is sometimes used to denote one of these forms in
order to distinguish it from the other (and the latter in this case would be the elongated
swastika)7 is in fact only an adjective derived from swastika and denoting that which
relates to this symbol or its meanings. The main traditions of humanity (Hinduism,
Buddhism, Christianity, Islam, etc.) contain both right- and left-sided swastikas, which
are not distinguished on a scale of "good and evil," but as two sides of a single process.
Thus, destruction is not evil in the dualistic interpretation of Eastern metaphysics, but
only the reverse side of creation, etc.



Druoy npa 10 (which is no longer in the public domain, but in the private
domain)MICHeskoy cpeze) is a complete irony of the difference between the desire for
power and the vision of justice, because of which it loses
cv cMblcft ttf-+JIOPO [9H/Ta TQEHF{MI{HOHHbIX KOMHO3rE(HA.

B /taLtHOii padore Brizemeno grsa ocOBHbIZ Buoa cMstBOJla — C 1¢OIl-namu,
zarnutslielH P]O0THB COuanua, curasa nalevo, cneva apravo, po solnuy. The first is
called the rotating (Ill--HTTgjCTT;fsMUT6JIbHOIi or collecting), The second is called rotating
(centrifugal or centripetal).

Pa:niovidnoscmu svasmu: tsemrabeumuan Lrazvorachuyushchaya | f\VJ
U ueHTpobedcHas  ceepmuisaiowasics») 161 nnumysonéesic cc
Meaoy nisya — eosmose fg)

The interpretation of the swastika is unclear. rpad ro6se n'Anssb-

ena and apyr € 1oxasa.rol poACTBEHHOCTh apxataHuyscKx p tps.3oB UH-

JftlIH, COlljJ20BOXIIHIOtHXCR K]3TFOBbIMH, BQautdTesnsubimu NBH kerHsstMM
£tCTHPIKDB, C £tH8.30PHUnsimii 06psnanH Kexstos. liny stskini xyult stal (|

zhlccmatriyvatseya 60lshPIHCTBOm speualtistov as the basis for
irrepnpemariu ¢ MmBoma. Cnexrp rumores, BNPOUeM, u NO Ceii IeHpb OCTa-
9TCSI LIHTIONIIt.  TOJar&IDT, WTO CBacTtlKzt 310: TCIc}/titAg 8O, 1t NJ.B. Waring),
water. and divine breath (R.P. Greg), plamfi HLI BOZGO]EdHHe (Emile Bumouf), lightning
(W. Schwartz), female gender (George Birdwood), co-existence of two genders CI.
Hoffman), monorail cpenueiuymiici<oro sosixka namu (Gal Cumningham), united e 4-x
i<acct UHIHH (Fred. Pincott),
<aprounavt» or ocminor (cf. rpech. kok gOVV, MHOIOHOIUfi; CFR. Frederic Houssage),
flying cranes (Karl von dler Steinen), the original deity of the Indo-Europeans (M. de
Zmigrodzki) and, finally, closely related to Flushing, — the sun in I<pyrovo,
£tBuwxenHu (Max Muller, Ludwig Muller, Rxcy Gardner, Edw.B. Thomas, Henri
Gaidoz, Goblet d'Alviella)". B cTrepennHH dit 3 cuev(ly (o) | folee
00BsICHEHHE BO3UXAITH
whole schools. The letter zti o yum, which means that the cross reflects co6ofi .'iyHy,
ro-
is associated with the constellations of the Great Bear, CTQdHbl CBCT8, BCCHftOTb,
the gods — Mevsa, Baal, the fire of Innu (among them —  rHu, UH,Q-

ve, BHIIIq » raHemy),
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Most interpretations can be divided into two halves: some specialists pay attention
to the swastika itself and the meaning associated with it (they see it as a sign of the
changing seasons and agriculture), while others concentrate on the centre, seeing in it
the primordial pin (Dr. Collin March was one of the first to suggest that the swastika
signifies rotation around the celestial axis). These points of view complement each
other.

Ettie Eishl Buriuuf noted that the swastika resembles the instrument arani*, which
is mentioned in the Vedas. Arani is used to light the sacred fire of Agni pe()y >en
’KEPTBEHHHKOM H Consists of two beams placed crosswise. The ends were fastened
with four nails. At the point where the beams crossed, a depression was made in the
ground and a third beam in the shape of a pramantha was placed there vertically. By
turning the latter, friction was produced, causing the fire to flare up. F. N. Yevlev
mentions a device consisting of a rope twisted from hemp and sheep's wool, wrapped
around the upper end of a wooden rod. With the help of this rope, the d'ktro is lit. The
base, where the hole is located, is also cross-shaped, with the outer ends of the slats,
bent at a right angle, fastened with four bronze nails so that they cannot deviate in either
direction. Geulzun
believed that the swastika made of sticks symbolised the female principle.
and the vertical one is male. Their friction illustrated the myth of the birth of oiuya. This
theory sparked a lively debate, It was discovered that the devices used to obtain sacred
fire were not functionally related to the swastika, and therefore their shape symbolised
not fire itself, but a certain principle from which it arises ( see Chapter I11 below).

Nevertheless, the connection between the swastika and the fire necessary for
Brahmanic rituals significantly advanced the study of the symbol in the 19th century.
Many Vedic epithets for sacred fire are similar to the swastika in sound and meaning:
svane — nimble, agile; svanika — beautiful; svarvid — bringing light; svavas —
bringing good help; sva9va — beautiful like a horse, etc.". Confirmation of this theory
was also found in the fact that the gammatical cross was the main symbol on the urns
containing

* Ar (Sanskrit) — to set in motion; cf. Greek BpBproxio (lalt, prila-
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Remains of bodies in the crematorium. Swastikas are depicted on the burial mounds
of the Etruscans in Kyoz>t (Poggio Renzo), Cera, and others. On a magnificent vase
from Montesquido, where ashes were kept.From vuleptuero, the Greek word for
"body" (see Oivsnrigienve d), it signifies the connection of the physical body with
the four elements, whose origins and meanings are found in the centre

TBBILITaCb CBECTHFiIIT 1 HIT MOPIfiJIbHBIX JfQHUK
of the Slavic tribe of the Frakians".

Svositika is not apipichnoe ne pike o a iioegraba.1wspo ch kulipe:
<t) Etruscan eibrvia from Cera. du uspie — cheapdrovav kay.chp, pa god te
— Bvutuvetnaya svatpika. 530 JOJ #r. bo n.e. fevm. zhuzeg Bic la Dnu.ivya;

6) loei ishta urna ple cheic< i;Bpkvgev. I'l — ¥'tv. BC. Fr.temiorivecknii ‘iyeu.
Bapin ( Bulgaria)

Many consider the swastika to be a symbol of fertility. Johan, Prince of
Lineburg (Linestein), psalmist, preacher, in 1941: "The swastika, which since
ancient times has so often been associated with women...

LIPINOU... MUST mean SYMBOL OF POWER Yave. DOKnZdTg.rIbCTBOpj TOMu,
in his opinion, the presence of enaka on female zitset ur-nah nz Tron (ca. 3000 BC) »i
on objects of female odnho-da — spindles, distaffs, other weaving accessories™°.

There have also been attempts at astronomical interpretation. One of the first
belonged to  anthropologist Zelie Magdalene Nattol ( 1857-1933), a renowned
author in North American archaeology.
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In 18%, Z.M. Nattol visited Rossnk and Oyla was accepted by the Imperial Moscow
Archaeological Society. He put forward a theory based primarily on ideas that naturally
arose in the minds of ancient people. Lpchansk, contemplating the annual revolution of
the Great Bear around the immovable Pole Star and focusing on its four equidistant
positions, will, according to Nattop, unconsciously create the shape of a swastika in his
mind.

This was illustrated by her own experiment: “In a moment of mental
contemplation, | perceived a four-dimensional image of an entire constellation, standing
out with a glowing light from the dense darkness It resembled a symmetrical spiral of
gigantic proportions... | stared out of the window at that night sky with a growing
awareness of the profound and powerful impact that the natural, long-term observation
of the circumpolar and near-polar constellations could have had on primitive man (Z3-

There are several versions of this in archaeoastronomy. It is considered to be the
seasonal position of the constellation Ursa Minor (Ursa Mimor) relative to the celestial
pole in the 4th millennium BC, as well as the daily rotation of Ursa Major around the
North Star.geno Celestial Pole in the 4th millennium BC, as well as the daily rotation of
Ursa Minor around the Polar Star (part of which is not accessible to daytime observers).
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Despite its appeal, this interpretation remains unconvincing due to the lack of a

clear connection between the shape of the swastika and its supposed symbolic meaning.
Researchers are usually interested in the uniqueness of each individual image. They
tend to ignore, in favour of far-reaching generalisations, the small and large differences
not only between similar types of symbols, but also between distant variations.
It is obvious that the solar disc is unlikely to have been embodied in the angular swastika, and
the direct connection between the latter and, for example, the elephant-headed god
(Ganesha) or the union of the two sexes is even more doubtful. This, incidentally, can
be attributed to the theory of Stefen-Bobrinsky, which was popular among Russian
archaeologists before the revolution.

10.12.In 1896, the renowned ethnographer A.A. Bobrinsky read his report "A New
Theory of the Origin of the Swastika in Connection with the Motifs of Caucasian
Carpets" for the first time at a meeting (chaired by S.F. Platonov) of the Russian branch
of the Imperial Archaeological Society. Based on the theory put forward by German
scientist Karl von Steinon, who considered the prototype of the swastika to be
rudimentary images of a flying stork on ancient pottery, the count sought to confirm it
with examples from the carpets of Kavuaaa, where swastikas were accompanied by
unadorned, though schematically linear, depictions of birds with long necks and long
legs.

The analysis of the combination of a geometric symbol (in this case, a swastika)
with an animal symbol (birds) is always valuable, as it allows us to understand the
context in which they are both used, but symbols that stand side by side are practically
never identical. This is the first indication that they have different meanings, even
though they are symbolic components of the same motif (ornament). Gode d'Alvella
was well aware of this law when he suggested that the swastika, the Egyptian cross
(crux ansata) and the winged disc originally meant the same thing and therefore could
not be combined. He divided the ancient world into two eons of symbolism, with the
swastika prevailing in all Aryan cultures except Persia, and the crux ansata and winged
disc never replacing each other. As will be shown below, at the level of animal
symbolism, the swastika could be replaced not only by a bird, but also by a horse and
certain other animals.
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Scheme of the spread of the word in archaeological research
according to Goblet d'Alpujar

The understanding that emerges when actively applying the symbol is lost when
researchers rely exclusively on archaeological finds without connecting them to existing
cultural traditions. Contemporary scholars are increasingly convinced that the true
meaning of the symbol can only be understood by studying its use in the context of living
human society, where this symbol has been present since ancient times in rituals and
everyday life. With this in mind, most foreign authors

PODOLZHBT OYQBITSBTYSAYA K MNDMYSKIM NBODNYM O BICBYAM.

InIi&HTHU- BF8@. Among flOIIbITOK TdKOFO {h3,Q t Bbl,tteflH-
is the astro-ethnographic hypothesis of Americans Stanley A. and Ruth S. Fried,
published by them in a series of beautifully illustrated articles.

S. and R. Frtsdy lived for a long time in northern Indian villages, where the
swastika is in everyday use, especially in rituals marking the beginning of something,
such as birth and marriage. Researchers say: "The priest performs rituals in which the
symbolic figure of the swastika is drawn with coloured powders on the ground and
serves as an altar in a fire-lighting ceremony. In ceremonies of birth, marriage, and
holidays, women often paint swastikas on clay dishes, earthenware, and walls. When the
main attribute of the holiday is removed after its completion, women draw a swastika in
the place where it was.
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it was located so that evil spirits could not penetrate there. We noticed swastikas in such
rituals, but never paid any particular attention to them until they became widespread.
The peasants told us that they draw swastikas because it is a sign of good luck, but we
were unable to obtain any further information.

Oh, you know, we are attending a ceremony known as "barat lepa" (barat lepa), a
meeting of the bride and groom, one of a series of rituals that make up a wedding. At
"dapnta lepa,” the bride is welcomed by the groom's family. Once again, as a familiar
face, | didn't expect to see anything new, but here we were in for a big surprise. A large
lacquered tray containing sacred garments and symbols was prepared for the ceremony;
on it lay a dull
.zoia, decorated with a swastika made of turmeric. At each of the nine points, which,
when joined together, formed its shape, there were
.zov ti endings of the branches), dsimi poured rice onto them.

Let's take a fresh look at what has already been discussed many times. Like the
majority of people who write about this topic, we have decided to take a closer look at
its branches. The protruding horns and curved branches direct our attention to nine
points located in a 3 x 3square — the skeleton of the swastika. This changed focus led
us to a new interpretation of its symbolic meaning.
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In it, there are supernatural beings known as "rpaxa" (grzha). These are planets that
can be seen with the naked eye (Mercury, Venus, Mars, Jupiter, Saturn, Solnis and Luna
(all seven are called Fzhevs), the points of the rising and setting of the Moon, pre-
(These are the points where, when the Moon is in the same plane as the Sun and the
Earth, a eclipse can occur.) Astronomical pndvism defines "graha" as planets; because,
like the demons in " graha”, they are called planetary entities.

In the Pundist "samskaras" (samskaras, orthodox rituals), "rpaxa" is represented by
nine squares arranged in a square, located T[TYUMYA YAD filll, PO T{lll In tt811b30m.
Each square represents a separate entity of some kind, and in the simplified version, it is
filled with a certain number of dots. The centre of the square is the sun, the creator,
around which the other deities are arranged, which together with the sun represent the
whole universe. The subsequent change in these "rpaxa" is the transformation of the
cosmos, which is expressed in the lines that are drawn along the edges of a 3 x 3square.
Thus, .2>iatrn signifies the existence of Fgov. specialities not represented in the izo-
firazhenti " graha".

In the context of the Vedic-Brahmanic ceremony, where the nine planetary deities
are clearly distinguished, the connection between the swastika and the planetary deities
becomes obvious. The symbol of the swastika is contained in the nine points that
represent the planetary deities; .sB3iw is a dramatic path connecting the points, making
them more visible. The swastika is also drawn faster than a square with sides of 3 x 3,
and it is illuminated above this point.

Svahtiku >ior.en Ti£'T10.35: call for replacement' n vadratam i.71I ,zru-ritm signs of
planetary Fgov, starting with sto.9s given time, that its original gmmsl took place. At
the first level, the swastika represents the uncreated Fzhets; at the second, more g.t—os, or
gl;isnom, level — the creation of the universe itself...

The connection between the swastika and planetary deities is often seen in images
associated with fire rituals. We photographed one such altar, consisting of two
swastikas, a large one and a small one (made up of 9squares). The presence of "rpaxa"
in this case was quite justified: the ritual of the stranger—

.zag ralti zashchitit' talchika u his family from the harmful influence of the unfavourable

position of the stars.
i)

g



https://RodnoVerie.org

2|5 @5 |2 =i E) )

In another article, "Rituals of the Past in Shaitat Harap," the same authors
conclude: The nine points used to obtain the swastika shape are the nine "rpnxa," which
in turn represent the totality of beings and the cosmos. The central point denotes
"bindu," the place from which the world began to be created. The curved branches of
the sign show that supernatural knowledge is beyond the realm of human logic.

Swastika in Jainism. In Jain mythology, the unfolding swastika is considered the
sign of the seventh Jina (Tirthankara) Suparshva. The 24 tirthankaras, or “teachers," the
founders of the Jain faith, are incarnated once for every half-turn of the wheel of time.
Their emblems do not feature the sun, but, according to E. Thomas, since the eighth
tirtankara has the sign of the crescent moon, the previous one (whose sign is the
swastika) corresponds to the sun, and the sun is associated with the swastika.

Among the lucky symbols in the swastika, the first place rightfully belongs to the
swastika. It is drawn on the shaved foreheads of girls on their wedding day in Gujarat. A
red circle with a swastika in the centre marks the place of the household altar. Places of
worship to rural gods often bear the mark of the swastika. In the Meerut district (during
British rule in India), it was customary to build a crude model of a swastika out of straw
and clay in the village of Bhumiya Lo. The swastika often appears in folklore and folk
theatre. Merchants paint it on their doors to bring good luck. It is an essential attribute of
magic, especially female magic. The hair on the heads of Jain women is often braided
with ribbons in the shape of a swastika.

According to the explanations of Vintchand R. Gashii to Thomas Wilson, the
horizontal and vertical axes of the cross, which represents the traditional Jain swastika,
correspond to spirit and matter. Three dots are usually drawn above the swastika, a
crescent moon and a dot inside the crescent moon. The four branches symbolise the
duality of souls through the four possible states of being.Zen: from "protoplasma™ (as
V.R. Gandvi delicately called it) to plant and animal life on earth. The unity of man and
the heavenly state (exit to other dimensions). To achieve liberation (siddhanta,
siddhnshila), one must acquire three treasures: correct faith (samyak darshan), correct
knowledge (samyak jmarm) and correct behaviour
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(samyak charitra) — three points. The highest point (siddha) symbolises the liberation

of the soul, the highest state of consciousness.

Svastika in detail: a) full view of the swastika

with explanations

V.R. Tandu: Eternal life sppotpop.1ao.hour ia);
uatpiptlna and zheotiyu ionu (d),
chepoecheskaya zhivota (d)i 6) I—t ciimbus
mepnen ceacaiuKu.

Pritzoy$nv rima yuzi krri, uitun¢piSéagya

z) 3-3 cmadus veprenus ceacmuK;
d-e) cospeneHHbIe CUMBOTbI JHAIHOKOI OXapMbl

The swastika or swastika is always and everywhere used to invoke the blessing of
divine forces. To draw the ritual pattern, you need a handful of rice, groats, flour,
caxapa, soya, or other edible substance, which is sprinkled onto a round space
approximately 7.5 cm in diameter and 2.3 cm deep. The lines are drawn with a finger
towards the centre: 1) from the top left; 2) from the left to the right; 3) from the bottom
up;

4) from the right to the left. After that, the "horns" are drawn, and dots are applied to the
semicircles.

In S. Pelmanabha's later interpretation, the swastika is included in the devapuja
ritual. The symbol corresponds to the four possible states of samsara, from which one
must be liberated. In order to avoid new births, one must correctly follow the Jain
sangha, which has four pillars corresponding to the division of followers of Jainism into
sadhus, sadhvis, shraks and shravikas. According to another interpretation, the swastika
corresponds to the four qualities inherent in the soul, which are realised by kevalin:
infinite knowledge (anant jnan), infinite perception (anant darshan), infinite bliss (anant
sukha) and infinite energy, which is the opposite of Yirya ( anant virya).
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There are more specific, detailed schemes for depicting the Jain swastika.
According to Alaid Shah, his mother places four dots between the branches of the
swastika and five dots under the symbol. The five dots can mean the Five Advanced
Souls (tpnrameshtfs), the Five Great Vows (mahavratas), or the five important things in
the life of a tirthankara.

Swastika in Sha ui Dafu. The new Falun Gong (fsh-luhn goong) has been known
since 152. Its emblem includes one central swastika and four peripheral swastikas and
four taiji. As the founder of the movement, Li Hongzhi, points out, "This is a miniature
representation of the Falun.
itself in miniature.” Followers of the religion emphasise the moment of rotation of the
Falun symbol, in which both the central and minor swastikas rotate. Since Falun Gong
combines the metaphysics of Buddhism and Taoism, the swastika is interpreted as a
symbol of the former, and the taijitu ( also part of the emblem) as a symbol of the latter.

When the falun rotates clockwise, it corresponds to the absorption of universal
energy; when it rotates counterclockwise, it corresponds to its release. Rotation inward
(clockwise) symbolises self-preservation, while rotation outward (counterclockwise)
symbolises the salvation of others. The background against which the swastika is
perceived by spiritual vision varies depending on the circumstances, but the outline of
the swastika remains unchanged.

Falun Gong followers believe that the swastika signifies a metaphysical status
according to the Buddhist hierarchy: its protod-retavets has attained the level of
Buddha; Bodhisattvas and Arhats do not have a swastika. However, it is possessed by the
Great Bodhisattvas. Buddhas who have transcended the level of Zhulai have only one
swastika. For those above the level of Zhulait, the number of swastikas increases in
proportion to their superiority: two, three, four, five, etc., to the point that the entire
body of such beings is covered with this symbol. When there is no more room for
swastikas, they are placed on the palms, on the feet, on the pads of the feet.

The swastika in nature. The archetype of the swastika is reproduced on all floors of
the building. This is confirmed by observations of cell migration and cell adhesion,
during which microstructures in the form of swastikas were recorded. We are talking
about cell adhesion molecules. ( Adhesion, one of the first processes of development
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, means the sticking together, adhesion of cells to each other, without which an embryo
cannot form.) Adhesion molecules (abbreviated as AM) form structures, each branch of

which represents a protein chain. A photograph of MAC taken with an electron
microscope clearly shows three- and four-pointed swastikas.

The structure of the MAC in the cell membrane.
(approx. 440 G®). Kleipki obuauyupi ochdriyon, sjetilia.yag.chezbu itself in the form of
a gagspik. Regulatory cuznal tya, upuav zhuyut oksiuisseii ch.igpov, poka peevestny

The tact, npouecc expressivity MAK (creation of a microcosm), visible to the
human eye in the form of a swastika, repeats the form of the model of the universe
(macrocosm) — <rpaxa», preserved since time immemorial in ii h'Tistskaya rituality.

Our galaxy, the Milky Way, has the same structure. In the 1920s, it was established
that not only the solar system, but the entire universe is expanding. The angular velocity
of rotation is proportional to the distance from the centre. This difference is explained by
F.
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play a role in the formation of the spiral structure of the Milky Way and other spiral
galaxies. Since there are quite a large number of galaxies with clearly visible spiral arms,
we can conclude that the spiral structure is a long-lived phenomenon that must resist
changes associated with differential rotation.differential rotation. Initially, it was
believed that the shape of spiral galaxies differs greatly from axisymmetric, but now it is
clear that the distribution of mass in them is characterised by significantly less asymmetry
than the distribution of "yarihty".

In 1940, F. Gause published a work entitled "Symmetry in Living Organisms,"
which lists swastika-shaped microorganisms. One of the ancient animals with a
swastika-shaped body is Tybrachidium.

The swastika constantly attracts the attention
astronomers and geophysicists because it "
onvenient for modelling processes. processes
occurring with celestial bodies.
Thus, the combination of the so-called "solar wind" flows
"solar wind" forms a structure resembling a propeller in its
equatorial space. The number of sectors-blades in such a
propeller is divided into even numbers: 2, 4, 6, 8. Pvri-
chei polarity of ignipy polerl and leo.P-Shee uaom*oe
a little wind” alternates in them. <Since¥OBUORbIM 1 -ox
the Sun rotates around its axis, then they bend, acquiring a
spiral shape
shape (similar to a rotating fountain)... At a considerable distance from the Sun, these
jets bend even more (to rectangular shapes), due to shock waves arising from the
interaction of particles trapped in their own magnetic fields. As a result, the boundary
between the sectors forms a structure resembling a swastika.

The change of "blades" of the solar "swastika" indirectly affects the established
rhythms of the planets, including Earth. Once a week, the planets perceive the
"impact” of the next "blade". Prof. V.N. Zakhotny has revealed a connection between
the pulsation of blood flow, the micro-pulsation of the geomagnetic field, and the
fluctuations of the parameters of the "solar wind" in the range of 0.1-1 Hz. It is quite
possible...
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However, this rhythm is limited to a 7-day week and
a 28-day month. It is clear that during the period of
development of the Yuchiechnaya system, the
boundaries of the sectors changed repeatedly: at first,
there was a gradual straightening of the boundaries of
the sectors (from the swastika to the propeller).
changed repeatedly: at first, there was a gradual
straightening of the sector boundaries (from a swastika
to a cross), and then their twisting and bending in the
other direction. Undoubtedly, such changes led to a

significant catastrophe. d-symmetrical dispute mylkt
In 1965, Franco Grnjan presented an experiment magnetic fields around the
on induction learning, the graphical representation of Sun (projection onto
which can be seen in P.7OrROLfIb D iillIbf
Semau)

likea spiral: a gaping swastika with 36 socks—vntki 1 .

The catastrophic event that unfolded in the region of Egiokh is likely connected
with the depiction of a comet in the Kigai Atlas from the time of Dzhastiti Khan (3rd-2nd
century BC). The atlas, printed on parchment, was discovered in the 3rd century in
Mum'augdui (now Clzangsa). The most striking image is that of a comet with a long tail
(dl-xing). Comet I70km3BHa is depicted in the centre of a swastika with a small circle in
the middle. The four ends of the swastika, like those of F. Whipple and B. Kobris, could
mean the period of observation of the comet, which appeared in each of the four
seasons. This resembles the comet Encke, which has an orbit with a period of 3.3 years
and an axis of inclination that is slightly tilted towards the Earth. As noted by Li Kobris,
the myths about Garuda may be related to ancient observations of comets (2.

Commentary: t kometa: type ctiiprbu p a position pliimv,
6) cxe chatistic izo8 yumenue nometi e-tto method axis re a >asheniya.
Knipaiigkniji chntpce ko.afein. Pocptics tio iglku. mo.ha of the Khan dynasty.
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1
WAYS OF SWASTIKA

mtiyanvnye svayegnk (nevnenskaya iitulturv). The catalogue
of archaeological monuments with swastikas is quite extensive. It
should be started from ancient times (Palaeolithic). Based on the
theory of symmetry, the swastika is considered not only as a bipolar
{/ rosette, but also as other symmetrical figures — a border and a
segmented ornament. The symbol of the swastika is derived from a
rose-shaped ornament that first appeared in the Upper Paleolithic
period and was then adopted by virtually all peoples of the world.
Having studied the Koshenkov culture, V.A. Gorodtsov, thanks to the rhombus-and-
meander pattern, identified a separate region in Eastern Europe during the Magdalenian
period (25th—20th millennium BC).
i—ia bracelet made of mammoth bone, found at a site in Mezin (Chernogovivina),
the decorative pattern consists of a cluster of meanders**, which are separated in two
places by a wave-like zigzag pattern™°. Starting from one swastika cluster, the waves
seem to flow into the next. The symbolic meaning contained in the engraved ornament
was interpreted quite primitively: In both the early and late Palaeolithic periods, large
bones, such as those of taiga animals, were used to cut meat. Afterwards, marks
remained on them, nasikti... In the late Palaeolithic period, the ornamentation became
more complex: hieroglyphs on

* The archives of writer A.N. Strzhev contain letters from V.A. Gotuyatuv.
His grateful students thanked him in a separate tone, which he conveyed to the professor.
.zap professor. The cover of the volume is decorated with a table with an enamel swastika. See
"About the book™ below.
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The bones began to be laid not only parallel to each
other, but also at an angle to each other. But then how did
the entire meander, whose meaning is clearly not
accidental, come about? Here, as usual, we refer to the
means of production. The meander, characteristic of
ancient Greek pottery, was adopted by ancient Greek
potters from weavers, who in turn copied the pattern
from threads obtained from the manufacture of clothing.
But the Mevin hunters lived in the Upper Palaeolithic
and, as the same authors believe, were not yet familiar
with weaving... The standard answer is: Meander v
nezinljev most likely appeared as a result of the
complication of patterns, often balanced on bone objects.
That is, again, "coincidence": simply pesa.cii nasa, potoy
s.puchayno polv,read the geometric pattern, then decided
to reproduce it in large quantities, and did so in such a
way that it (+unintentionally!) spread throughout the
entire map.
Feeling the weakness of this
argument, paleontologist B.C. Bibkova

put forward a "bold" hypothesis, Svasipika-lobi >intp on
according to which the Romanesque Xpovosoneieckan WaaccudPuranis
ornament imitates the natural shape of i okl S f,;?ﬂ 22, do

the bone. It is unlikely that V.1
Bittbizkova herself came to this

conclusion by chance. Once she 13
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examined the mammoth tusk and noticed that the dentine plates formed something like
a honeycomb in cross-section. Pourquoi pas7 Mammoths, as the scientific evidence
assures us, were a favourite delicacy of early Homo sapiens, and were associated with the
idea of prosperity. So, in short: either meat or bones, i.e. in fact, meat again, because it is

the "primary good." All this was still acceptable if we consider people

Meinsko4 cultural animals, they, as evidenced by other remnants of their activity, were
not intelligent beings, but their culture possessed an undeniable aesthetic appeal even in
the eyes of our contemporaries. A.A. Formozov also links the emergence of "expressive
examples" of art with this. After all, the bracelet is an item of jewellery that speaks not
only of intelligence, but also of a complex system of beliefs and representations.

We are not inclined to share V.I. Bidikov's opinion for another reason. Let us turn
to the proverbial "similarity" between the ronbikov dektina (0.5-0.8 mm thick) and the
rhombic-androgene mesh. This "similarity” is very conditional. While enlarged
photographs of dentine show a chaotic accumulation of rhombuses, squares and broken
lines, the ornamentation reveals a clear system. The lines have a specific directionality.
Two types of mesh are distinguished on the bracelet: clusters of meanders forming
swastikas and zigzag-like waves. The meanders, condensed into swastikas, generate
"movement,” while the zigzags merely convey it.

Even if Palaeolithic hunters really did associate some kind of symbolism with
the deity, In order to depict it, they must have been able to draw zigzags, waves,
meanders, and strict ornamental patterns, using their knowledge of proportionality and
symmetry.

The third reason for our disagreement with V.I. Bidikova is
the "rule of combination" in the analysis of ancient symbols, which was mentioned in
Chapter Il in connection with the hypothesis of Shteinen-Bobrinsky. The items bearing
the "mammoth"” (according to Bibikova) pattern are themselves made of mammoth, so
they did not need to be marked with symbolic symbols.

Although this hypothesis is sometimes controversial, it has become clear that Homo sapiens of the
Upper Palaeolithic could not have subsisted on nuts alone, but
n M SOLO IN HOUSEHOLDS (Kbg TTO TO THIS DAY tjJIi{y
P(YuiSHOANt SO SLOIdStI, IYASO KOTC'QbI X HeCxf¢toGHO for humans).




The problem that causes specialists to reach an impasse when determining the
origin of ornamentation lies not in a lack of data, but in the inadequacy of their
methodology. Having accepted the thesis of human evolution, it is difficult to explain
the motives and causes of this evolution based on animal instincts and mechanical
associative connections. Attempts to use psychoanalysis, operating with categories of
the unconscious and subconscious, are also futile. Approaching the phenomenon of
Homo sapiens from the perspective of the subconscious, one can reach an impasse,
trying to find rationality in an area that does not reach that level. It is easier to solve the
problem of the origin of symbols (and, perhaps, Reason) if we consider them as the
result of the synergy of humans with a higher type of consciousness. This synergy gives
rise to reason, and the ability to abstract (without which symbol creation is impossible)
is its part. Symbols express the limits of human intelligence and the laws of a higher
order that are incomprehensible to it (sometimes temporarily, sometimes
fundamentally).

This is precisely how the basic traditions of the peoples of the world answer the
question about the origin of symbols. If we translate this answer into the language of
philosophy, we are talking about the elevation of self-awareness on the human side and
the will directed from the source of all reason. At the root of the origin of symbols lies
exclusivity, which awakens signs of the sacred in people's consciousness. This explains
the fact that symbolism is passed down through tradition. By multiplying the number of
symbols, people recognised the action of higher forces in ever new areas of existence;
perceived objects were combined into a universal system with the help of symbols.

Digression 2. The origin of symbols. Most traditions agree that symbolic
language is not a human invention, but was revealed to prophets and forefathers by
divine powers, and was renewed and changed in accordance with events in the
spiritual life of people. In the Vivalian and Slavic chronicles, as well as in ancient
Russian palaias, there is a legend according to which the structure of the world was
revealed through symbols to the antediluvian forefather Sif. This universal
metaphor in Orthodoxy is called "grammar" (jpoppmro, letters) from the Greek
jpoppn, “character" (¥ ® ‘If Adam is credited with the beginning of oral tradition,
then Sif is named as the first to "put words together and distinguish between heaven
and earth.”
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After Adam's fall in the person of his son Seth, humanity regains God's favour. That is
why the chronograph calls Seth “the original language of Adam." In some ways, Seth
even surpasses his father. If the first man named animals, his son named the planets and
stars: "In order to teach everyone, Seth was given intelligence from God. Admiring his
piety, the people of that time began to call Sif himself "god"... Therefore, the
descendants of Sif and Enos are called "sons of God."

The flood of Grapiotu Snfa unas.pedova.z son Arfax,ia and grandson Sima Kainan:
'this pillar was found in the Siirvon mountain, and on it is written, +the law of Eveze.
written by Pototyshi Snfas'°. From Kaianan, the law passed to his grandson Ever, who,
having avoided participation in the construction of the Tower of Babel, symbolically
preserved the language and knowledge of cosmic laws. According to another version,
attributed to Socrates (15th century), the heir to the Sufi script was Noah's fourth son,
who was born after the flood. From Ever, the Jews descended. Yes. The chronograph
mentions the "glorious" Zoroaster as a '‘star gazer™ ( i.e., "one who looks at the
stars"),
"an expert in the laws of the stars' and other scholars, who are considered to be
righteous men of antiquity, "Hellenistic philosophers," who are revered in Orthodoxy.

How to relate to this and similar traditions, one should prn—

:imatp, that he is typologically close to the theory of the evolution of human
consciousness, because he recognises not the lower, but the higher nature of man, which
is capable of opening up to new forms of diversity. Evolution requires a level higher than
the previous one, and biological instinct alone is not enough for this.

Agreeing with the assumption of V.N. Bgibitkov and B.A. Rybakov about the idea
of "generalised good" {288, p. 179], laid down in the jumbo-drovoy ornament, one can
insist that the essence of hunting lies not in the meat or claws themselves, but, at least, in
the hunters' luck, which was independent of their own efforts and contributed to the
success of the hunt. Luck was unquestionably included in the concept of the common good,
but it did not lead to satiety.

The true blessing of life lies not in self-sufficiency, but in the essence of life itself,
in the primal feeling of existence. The first 07oro -znzassin ble3llHCKo—KoCTenKosckoir
culture was, of course, associated with upkJri/tre.v cheesuscica. di  SHX
BOTTIPITHIWTAIOMIiibICS aS
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a miracle, rather than with the mockery of the monstrous. This is
confirmed by numerous statuettes of pregnant women, for
example, "Venus" from the settlement of Kostenkovskaya I).
Later, in the Neolithic period, the female principle became more
prominent, and even earlier, the emergence of human life in a , N
woman was represented as a sacred mystery associated with Elm i% I
unknown forces and laws. w
Researchers of the swastika-meander ornament note the
consistency of this difficult-to-understand motif, its undoubted ??
£l
3

connection with the sphere of the unknown. : £l
The ornamental pattern on the metal bracelet reflects ancient ideas

about the distribution of divine power in the world and its

impulsive, wave-like manifestation (alternating between simpler,

sparse patterns and more complex, dense ones).human perception

of the distribution of divine power in the world, its impulsive and

wave-like manifestation (alternating simpler sparse zigzags with

denser lines and increasing complexity in the meanders).

We remember that the swastika-meander orientation is found on numerous stamps-

pointers measuring 3-6 cm. However, none of these stamps were preserved, but the
colouring of the kerankn, which was covered with a pattern by hand, was preserved.
They applied ritual tattoos to themselves. Even a primitive set of notches on a stamp
could create a variety of protograshchsky patterns on the body. Later, in the Eneolithic
period, the RomFmeandrov ornament covered the figures of Venus. B.A. Rybakov calls
it sacred.
Between the place where it first appeared and contemporary ethnography, which
provides countless examples of this pattern in fabrics, embroidery and weaving, From
the Eneolithic culture of Trn-Polya, the swastika symbol was inherited by the Proto-
Slavic Titnyatsko-Komvrovsko culture and the Indo-lIranian (Argyrisk) cultures of
Vbutevskaya, Srubny and Atsdro-Novsky. The only archaeological period where there
are no finds of this ornament is the Middle Ages.

e Itis necessary to distinguish the regional tattoos from the ancient ones.

(_5'—“&;)
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a) Peuamu ipiitaade >tjal d-chia naiesenia >itpualnaya tattoo. Mezinskaya
settlement. Upper Palaeolithic. XX1I1 — X VII centuries BC.
61 Neolithic pea seeds used to apply a decorative ornament (B.+4. Rabakhov)

The return to the rhombus-and-meander pattern in the Neolithic period can be explained
precisely by the uninterrupted custom of ritual tattooing.

The connection between ritual tattooing and the swastika was noted by Max
Onefalsh-Richter at the end of the 19th century. He compared the position of the hands
on the Cypriot statuette of Aphrodite (found near ldalium) with the archaic female
custom of having swastikas on the shoulders and wrists. In this case, the woman's self-
expression

chest is directly referred to as svahastasunstiéd-
slani t Balaram, 73.16)*. As will be shown in
oy Chapter VII, swastikas on runes >i opleisakh of
=g the Russian ritual costume
- were worn until the middle of the 20th century.
i, i To gain a deeper understanding of the meaning
M of the grotogvasticheskie segki, it is necessary to pay
attention to the following. In the upper
) Paleolithic, it is applied to stamps, pocy-
decorated, but not on the figurines themselves.
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nper. Hatching can be found in the area of the hair and vulva (Les-Pyugskaya Venus,
found in Franishn), but not with any particular emphasis. The only precursors to proto-
swastika ornamentation on the Venus figurines are stamps, some of which resemble the
simplified figures of the Tmezhskaya figurine according to I.G. Shovkoplyas. In the
Eneolithic period, along with stamps, ornamentation similar to that found in Mezhynsk
already covered detailed female statuettes.

This leads to the conclusion that there was not
one, but at least two sets of symbolic representations.
One of them is associated with the protosvastic
ornament, the other with the female principle.
The birth principle is symbolically perceived -
masoz as sacred. However, the necessity
to cover the female body with an ornamental net
indicates the inadequacy of the body alone to attract
fertility. The female body (and possibly the male body,
if it was a question of consecrating a marriage) had to '@
be additionally sacralised. This function was performed by
by the protosvastika ornament. The tattooed body was
supposed to attract blessings, which were largely
associated with childbirth, but nevertheless, as in the
case of meandrovich ornament.
tea nasiiie) did not merge with it completely. This allows us to raise the question of
whether the world of ideas of paleo-optical man was much richer than previously
thought. He understood that the source of good was not in animal creativity or even in the
exotic beginning, but in that great mystery that stands at the edge of existence, on the
brink of existence. O f course, ancient men could not fail to notice the difference in
their own behaviour that accompanied the call of nature, and ancient women  period of
pregnancy and childbirth. This change in condition was hardly a purely physiological
explanation at that time, but was rather attributed to the divine, more specifically to the
gods.From the beginning, since there is every reason to believe that religion was born at
that time, the remnants of which have survived to this day in the form of so-called
shamanism, since the Spirit occupies a central place there.

59 )
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The birth of the swastika (polar hypothesis). In the Palaeolithic era, the swastika
did not stand out from the rhombic grid, as if merging with the symbolic space and
structuring it around itself. Where and why did the swastika become a separate symbol?

For a long time, the origin of the swastika was associated with the Indo-Europeans
(Aryans). Individual symbols, swastika-like borders and grids appear on artefacts from the
Neolithic period in Western Europe (Tisza and Trypillian cultures). The swastika is
recognised as an important indicator of the pre-European population. It dates back to
ancient times, when the forefathers of the European tribes lived together, it already
had a sacred meaning for them, according to A. von Frigken. — With this meaning, it
appears among the Vindhya people in their original homeland, in the northern part of the
peninsula, which was later completely occupied by the Isthi. Carried away by the
Arvitza, as they left their homeland and went south and east, this sign, probably
representing their well-known religious ideas, continued to be depicted by them.

The common homeland of the Aryans and Iranians—Vaeyya... The question of
the ancestral homeland of the Indo-Europeans remains a matter of debate. Attempts
have been made to resolve it from archaeological, anthropological, linguistic, and
finally, geological and paleogeographical perspectives. The collapse of the Aryan
community is most often placed between the third the
middle of the 2nd millennium BC, and its southward expansion between the 1st quarter
and the middle of the 2nd millennium BC. A detailed map has been created showing the
migration of Indo-Europeans to the territory of Iran from the VVolga region and the
Caucasus, and from the north-west to Central Asia and further to Afghanistan and India.
However, it is still uncertain whether the Volga region, the Caucasus, the Black Sea
region and the southern Urals, where archaeological remains of Indo-Europeans have
been found, are the homeland of the Indo-Europeans described in the VVedas and the
Avesta. Nirana-Vaeeia has a number of features that indicate its location in even more
northern latitudes of Eurasia.

For more than a century, scholars have been unable to accept or refute the
arguments put forward by the Indian Brahmin and European historian Bocho Gangadhara
Tishchak (4856 t920), "who provided conclusive evidence that ancient monuments

The Shantnagar area, where the ancient rites of St. Il R. Frunwsh are preserved, is located in the

north of Glipostan.
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The sacred Vedas, the basis of Aryan culture, were not created in 2400 BC (as is
commonly believed), but 4500 years before Christ. This further pushes back the
collapse of the Aryan civilization from 2000-1500 BC to a much earlier date. B.G.
Tishaka's arguments are based on a philological analysis of the text of the Vedas and
commentaries on them. The conclusion is straightforward: the picture of the sky
depicted in the Vedas could only have been created by people living in the polar
regions of the globe (7.

In palaeogeography, toponymy, hydronymy, and other fields, there are

indications that the territory corresponding to the descriptions of Aftrana-Vaeyi

was located in the European North.
facts indicating that the territory corresponding to the descriptions of Afrana-Vaeyi
was located in the European North, including the territory beyond the Arctic Circle
and north of the Scythians. This is probably where the Aryans' worldview
originated, and (as the oldest written sources preserved by their descendants in Iran
and India indicate) it was closely linked to observations of the Arctic sky. The
movement of the Sun and stars around the polar circle had an exceptional influence
on the mythology of the inhabitants of this region.

-

-
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Based on the theory of symmetry, it is quite logical to assume that the leading role
of monopsilar rosettes, which include the swastika, could have been established where
the conditions were most favourable for it — closer to the pole, — after all, in ancient
times, symbols were not merely decorative, but always embodied




concrete knowledge that was vital to people. The movement of the celestial axis, the
Sun, Moon and stars approaching and receding from it, probably gave rise to two types
of swastika: centripetal and centrifugal. But most importantly, during their stay in their
ancestral homeland, a separate interpretation of the swastika became firmly established,
as did other rosettes reflecting different aspects of life under the "roof of the mupa". The
most prominent  specialist on ornamentation  of the Soviet period, S.V. Ivanov,
notes that ornamental figures often transition from one category of symmetry ( see tl
gl.) to another: «...part
A net, se cheka, can be understood as a separate, independent pattern distinguished
from the net, he writes, confirming this with examples from the ornamentation of the
peoples of Siberia. This process probably took place with the Upper Palaeolithic
swastika-meander ornament during the period when some people inhabited the
Acrctic. The swastika, which had previously existed in the Mezin grid system, became
an independent symbol of the movement of the Sun and stars.

Based on geochronological data, it can be assumed that migration beyond the
Avrctic Circle occurred only during the nearby warming period that occurred in this
region between 14.6 and 8 thousand years BC. It was then, during the Mesolithic era, that
the ancestors of the Aryans migrated to the Arctic from more southern regions for some
reason, separating themselves from the rest of humanity for thousands of years. During
this period, a proto-European language and, perhaps, the beginnings of writing were
developed, as Hermann Virth tried to prove.

But what caused this 'removal'? After all, it was precisely then that external
conditions on the mainland became much more favourable. Approximately 4-13.5
thousand years ago, global warming began, glaciers receded, and virgin forests,
meadows and lakes became teeming with life. Existence no longer required the
coordinated efforts of a large community, as it had during the Upper Palaeolithic, at the
height of the ice age. Small groups of people could support themselves by hunting,
fishing, and gathering. It is natural that this period saw a clear decrease in the number of
finds of labour tools and objects of primitive art. A similar phenomenon can be
observed in the modern era: the "unimaginable ease of being" relaxes and takes away
creative energy, while difficulties (not excessive, of course) force us to "focus our
attention" and optimise our modus vivendi.




Since time immemorial, spiritual practices have included self-denial (breath
control, fasting, abstinence from sex, prayer, meditation, etc.). The animalistic "logic" of
asceticism is the regulation of one's vital functions. Vomiting, refusal of food, extreme
cold, and other practices are examples of this.

.medicinal plants and nutrition only during periods of illness, etc. If we do not consider
Mesolithic people exclusively from the point of view of their physiological needs, but
also take into account their spiritual life, it becomes obvious that a change in the
environment...

SNST€«M CAUSED Kpit3HC 11Q024fsHEFD MHQOBOO8QtsHHA CI BbIT KdKflI{lIX 1f3 HCtIO

religious beliefs, rituals, and magical practices.

From the point of view of the most conservative representatives of human society,
the crisis looked, rather, like degradation, and those who easily adapted to the new
conditions were considered apostates from the yc-mes. At the same time, the zealots of
the old ways could not help but notice the new trends, but the value of the old ways
(and, most importantly, the mental states that they supported) was too high for them to
simply exchange it for what they considered to be a haphazard existence in conditions
of material poverty. Perhaps some of them even felt something similar to the religious
sense of permanence of later eras.

The difference in their way of life inevitably led to division and confrontation.
Therefore, it is not surprising that some groups of people who sought to lead a more
"disciplined" existence could gradually distance themselves from their "disorganised"
relatives behind the retreating ice reach the northern tip of the continent and settle there.
This migration, unlike the spontaneous dispersal of those who remained, was carried out
as much as possible by groups led by certain leaders who had not so much military (as
in the later period) They were left with exceptional impressions, at least two of which
were the presence of the ocean and the mystery of the starry sky. These natural factors
influenced not only the formation of the religious consciousness of the Aryans, their
social
dJIBH 1O TICUX OJIOTHIO, HO 1 C Kihdll OlbeKTUBHBIM CT¥It'1 JIOM U3 HH*
intellectual growth. the discovery of cosmic laws. Memories of life on the primordial
earth, apart from the Vedas and the Avesta, have been preserved
in the ancient Greek myth about the Titans who lived on the Blessed Shores; the same
source is the news from the Orthodox chronicles about
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Adam's "'settlement’ opposite the lost Paradise and his ascetic endeavours together
with Eve.

The resettlement of some Mesolithic hunters to the subpolar region completely
changed the situation, creating a unique centre where spiritual life flourished and
changes were taking place, heralding the Neolithic, such as the agricultural and
technological revolutions. The development of humanity was the result of conscious
BOLNAYA EVOLUTSIA, INHILTHH]E' OBdHHOIi IN NESKOLKHM )ELIGIOSHO-TeKHO-
logical centres. Thus, it is hardly worth associating the emergence of agriculture with
the Aryans who lived in the north, since the climatic conditions in Iran-Vaie were not as
favourable for this as in the more southern regions. At a certain stage, the exchange of
experience between representatives of different civilisations should not be ruled out.
However, there is no doubt that it is most convenient to understand the cyclical
connection between celestial phenomena, the changing seasons, and other processes in
the atmosphere in the areas of the planet's natural observatory — the Arctic. A decisive
breakthrough in astronomical knowledge could have occurred there sooner than
anywhere else. Geometry and mathematics developed synchronously. The calendar and
economic year had a surprisingly clear integrity, which was reflected in the myths that
formed the backbone of the Vedas.

From the spring equinox, when the Sun had just begun to rise...

.Zo li-za Arctic horizon, it was impossible to lift it; it rose higher and higher until it
reached the point of the summer solstice. This is vividly described in the Rngveda:
"Co.mce unhitched his chariot in the middle of the sky" (X: 128,Z). Having spun around
as if around an invisible axis, the sun began to slowly descend below the horizon,
gradually reducing the radius of its arc, and finally disappeared behind the distant land
after the autumn equinox. During the 400-day polar night in Iran-Vaie, absolute
darkness reigned.

Out of the horror that the Sun would disappear forever and the delight at its first
appearance, a new religion arose, in which worship was no longer a mere ritual, but a
light-bearing principle that saved the human race from death and darkness. The solar
cult in its most ancient form is embodied in the myth of Idre, who defeated the dragon
Bpirpu. This is also the origin of the ten avatars-saviours associated with the ten bright
moons of the Arctic Circle. The horizontal rotation of the celestial sphere is a specific
feature of the Pole, which was expressed in Ritveda through the symbols of the wheel and
the wheel.



Thus, it is said that he holds the earth and the sky separately, like two wheels of a cart
are held by its axle (X: 89.4). Earlier in the same verse, it is said that Indra turns in
en (<space», <radiance», <zvtdig) <like the wheels of a cart>"".

Geological data suggest that Indo-European settlements may have approached the
North Pole much further than the modern coastline allows. Subsequently, the ocean
level rose, leaving only the archipelagos of Novaya Zemlya and Spitsbergen on the
surface.

Finally, in northern latitudes, four cardinal points of the sun's path across the sky
were identified: two solstices and two equinoxes, corresponding to the four cardinal
points and four seasons, which can be perceived as the four times of day on a global
scale. Observation of the Sun's movement between the cardinal points of the sky led to
the emergence of the swastika symbol from the protosymetric grid. The rotation of the
equal elements of the swastika corresponded to the movement of the sun around a fixed
point — the pole. The spring-summer Sun symbolised the centripetal force, slowing
down the rotation around the pole of the swastika, and the autumn-winter Sun
symbolised the centrifugal force, increasing the rotation and turning towards the outer
periphery.

The dramatic path of the Sun from pitch darkness on the periphery to the summer
solstice is also captured in the symbol Ipdvpn-ntn. The famous labyrinths found in the
Arctic Circle date back to the most ancient solar cult. The swastika and the labyrinth
reflect different aspects of the same phenomenon — the movement of the Sun and stars
around a special point of symmetry in the celestial sphere, the North Pole.

Although the polar theory of the origin of the swastika and other monopolar
rosettes seems to be the most convincing, it requires further confirmation by data
from mythology, archaeology, palaeoclimatology, geology and other fields of
human knowledge. Be that as it may, there is currently no other explanation for
why, in the Neolithic period, after a Mesolithic hiatus in symbolism, the separate symbol
of the swastika appeared.

The emergence of the swastika (Neolithic). After the deterioration of living

conditions in the polar zone (approximately between 8000 and 5500 BC), a gradual
exodus to the north and northeast began.
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In the question of their further settlement, two tendencies are usually observed. Some
researchers try to ignore or marginalise data confirming the Arctic origin, shifting it
further south. Others do not take into account the multi-stage nature, dynamics and
heterogeneity of the assimilation of the polar peoples with the population of Eurasia.
The movement of indigenous tribes could have occurred not only from north to south,
but also in the opposite direction. Cultural influence is not necessarily associated with
mass migration, but could well have existed through emissaries, who, as educators,
could have learned something from other peoples.

The first separate images of the swastika were found on clay seals in the cultural
areas of the agricultural civilisations of Anatolia and Mesopotamia in the 7th-5th
millennia BC. The latter clearly continue the Upper Paleolithic tradition (seals from
layer IV in Catalhdyuk, 6000-5800 BC). According to B. Brents, they were used to
mark seeds and family crests, but he does not explain why these particular symbols were
chosen for this purpose. Another type of swastika image is circular compositions
consisting of figures of people and animals on pottery from Samarra ( north-eastern
Mesopotamia) and Hasila-ra (south-western Anatolia). In the centre of a bowl from the
6th millennium BC, there are six figures with spreading wings, surrounded by six
scorpions crawling in the same direction. In the centre of the second bowl, dating from
approximately the 5th millennium BC, a central rectangular swastika is surrounded by
two circles of fish and long-tailed birds.

6) rlog IV. Up to 5BuuBC.

N’/
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1—Ancient round protuberances, decorated with a
spiral swastika, were discovered in Hassuna
(Northern Mesopotamia) and date back to the 1st
millennium BC. In the Rigveda, spinning is ! -
associated with the creation of the universe, the earth,
and the origin of man. The swastika spun on spindles
signified not only the axial movement of the spindle —
in spinning (which is obvious), but also pointed to its 7
higher prototype — the movement of the universe
around the Axis of the World. The technique of spinning,
as well as the accompanying sign of axial movement,

remained the same for thousands of years, and Its location is
spinning wheels were scattered throughout the earthly yaie svyunzoaigvtse
realm. The Trojan settlements on Gnsadzhi- and scorpions no uawe

VI metc before n. o. i Samau-rtya
LSevgro—Bocmochnaya
Mesoiopami*)

In the early days, G. Shiman collected dozens of specimens with the same swastika

symbol (see below). Similar-shaped prehistoric artefacts have been found in North and

South America, on which there is an equal-armed cross with side projections
resembling an unfinished swastika.
Memorials  of  Neolithic

cultures in  Mesopotamia are I
analysed in detail in foreign

literature, dedicated to

symbolism

CBaCT14KH, POETOM  TI'Ci)X3,,yO
more interesting toturnto »
swastikas of the Neolithic period, ,1IUUCUUPUUELL0€ Zinlyainiu. piyy
discovered on the territory of  inwith collecting swastika
Russia — the USSR, which are noy, the most famous in Orviesho
less studied. (Hmaaun)

The largest organisation in
Eastern Europe, which advocates
the use of the swastika in public, is

located in @

Bepemeno u npacauue (xoavuo om eepemena)
wonya XIX 6.

Ay
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The political culture of Trnpolya-Kukuten (6th-3rd millennium BC). It originates

from p.chechen <linear-band ceramics>.

As a single cultural complex, Tripoli was first conceived
by Russian archaeologist V.V. Khvostov. Since then, it has been

Hundreds of excavations have been conducted, but to date, this ancient civilization,
which spread across the territories of Russia, the USSR (Moldova, Right Bank Ukraine),
Romania, Poland, and Hungary, remains largely unknown to us today. The Trypillian
civilisation existed for three thousand years and left behind not only the enchanting
monuments of its art, but also the legacy of a harmonious existence of a developed

human society in its natural environment.
In the history of early Europe, the Trypillian culture was what the Renaissance was to
the Middle Ages. It was here that the creative potential and complexity of the worldview
of the pre-European farmers of that era manifested itself most clearly " writes B.A.
Rybakov. However, the word "primitive" means something different to a professional
historian than it does to someone unfamiliar with specialised terminology. It should be
explained here that the "primitive" Trypillians were a highly technological ( for that
time). The distinctive features of the Trypillians are associated with the Mediterranean,
with signs of influence from the steppe cultures of Eastern Europe. They used hot clay
and welded it. For the current firing of ceramics, they used pottery kilns with two tiers,
located in special workshops. They had a division of labour and professions. Already at
an early stage (5250-4250 BC), Trypillia
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They had a reliable seed stock. The "primitive™ people grew wheat, barley, millet,
legumes, and even engaged in viticulture, grafting and selecting fruit trees.

They lived in small settlements, especially in the late period, in Eneolithic cities
with a population of up to 20-24 thousand inhabitants. The buildings could have several
floors, with a balcony above the entrance. This is why their reconstruction, where the
second floor is accessed not by a staircase, but by a wooden ladder, looks like

——

T putiozacrur. zopoOa with yekeass—
n<ni tmanuyoexou and nesacmyoey—iy
Ch yuacmeKkom a z;el-tmye:
a) DobuoeoBtja, Zfi<uschii
f¥x n g). Area: 250 hectares;
6) Flaybanetskoe, S'.chanitsina

] unb). f7.a. 300 za;
a) Pempenta. Seaperaya A/olbpa vnya
f.mezhbureyoe Pruvsh u Dnestual. 3730
— 3000 BC.
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-at least naive. Huge (relative to the population of Zei at that time) Trypillian cities
were discovered in the Uman region, covering an area of 4F hectares (Talianggi), 30
hectares (Mashchanetske), 20 hectares (Dobrovo-Dib) . LI  settlements ( OHII ¢lOFJItl
hbITh 1 HEOD»3bIIIIMI1") SOME OF

the oldest on the Eurasian continent, where a strict municipal layout is observed, with
houses arranged in concentric circles, intersected by streets and radii.

The centre of the circular layout was usually left undeveloped. The empty area
clearly had a religious purpose. It is likely that there was a holy altar, similar to the
cross-shaped altars found in the dogta-svyatiliiia.h Tr>tpolya-Kukuzysh**. Just as
the kertennik was the sacred centre of the dwelling, oriented towards the four cardinal
points (cross-shaped), so the altar in the centre of the city sanctified its life. The entire
settlement acquired a monopolar rosette with a centre, connected to the circle of
existence*, but, like an invisible axis, connecting the people with the heavenly powers.
The four-sided ornamentation with rotation around the central axis, which became one
of the sacred archetypes in the Arctic period, has been repeatedly reproduced (and
reinterpreted) since then, surviving to the present day. The swastika symbol connects
two types of patterns.

A clear, straight swastika painted in black and white on a red background on the
bottom of a pottery vessel from the Oboz site near the village of Koipovtsy (between
Seret and Stryi, last quarter of the 5th century — 2nd half of the 4th century BC). IV
century BC). FrumZeshpkin | t Mozlavskoe Prikarpatie, 4300-3750 BC) to
Lragushengi ( Rutynia, 4230-3210 BC)'. | will discuss the symbols that appear on the
top of the tripods, as they are practical and will be discussed. However, given the
importance of the tripod symbols, it is worth paying attention to them... The number of
swastika symbols then increases significantly. When viewed from above, many Tripolye
vessels become 4-pointed and double swastikas: a vessel from Trajan-Yalul Vney
(Mollavskoe Prikarpatie; first half of early Trypillia, 5250-4250 BC) — a four-
pointed zoomorphic swastika; vessel from Brmen IV ( between the Prut and Dniester
rivers; late period, 3750-3000 BC) — 4-pointed swastika, etc.

* Zhliite.1gi t}tpo.ch'sikh pos.vsnNyi, vystjéokkyh po tsllpx .'iyiol< sheme, hol>g.ut ke to. vko po ga,jpt
sam, g:0 N po Hg'i', literally the edge of the tent.
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Svasipiga in Trypoli.-a-6) a 6
svasipigi on the bottoms of vessels
from the O6as site in the village of
Aotpilovtsi {zhzhurechye Cepeina ’
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and Cmpona, the latter

n.z.), Fr.chuktika | {Mol'as—noe .
Prknpriyute, r—n slityanvyas with
Sireipom Bzhstrmtsom and 7 Sen

Moldozh, 4500 -3750 I. before
n. e.) and Droeteuni {Rumtianiv,
4250 — 3250 2. do #.3.);
¢) J-night swastikas, aiba when
looking at cocybo ceepxy:
kerachipa us Trajan-Jule Buen
LMozbaacuoe Mrikarpine,- |
half

ranuezo Tuipol R, 5250

when viewed from above, Orns
Chentan-Nei border sees KPC
swastika ts); vessel ua Bran-
Senli zhdure'tye Mpyma and Tsneestra, late period, 3756 —ZyF |. bo n.e.) 1z}; d-e}
swastika-like symbols on early Tripai vessels (view from above). - Reka an Northern
Moldova, 4756— JO® s1. do x.0) t0); Tap-newmu |11 Moldavian luigprpppie. 4500 —
3780 i. 0o n.3.1iel

In the Neolithic era, the swastika acquired a spiral shape, often merging with the
image of a snake or other stylised animals. Spiral swastikas can be seen on vessels
found in Rogozhany (Northern Moldova; first half of the early period, 4700-4000 BC),
Tirpiz 111 (Cholodivska Prykarpattia; second half of the early period, 4500-3750 BC),
etc. The famous "Trnpol spiral” , composed of snake-like coils, runs around the body of
almost all ceramic vessels of the culture. This ornament originated in the era of ribbon-
band pottery.

It is assumed that the serpentine lines — snakes — were associated with water
falling from the sky, the importance of which for agriculture cannot be overestimated.
The image of two snakes touching heads, facing in opposite directions, is also quite
common.

In fact, the ornamentation should be interpreted as follows: the symbols that appear as astzfetyrtkizfii ftij-
}ravpi (see 11 g.1.), but in:tlotavfrt Itlt slxira—Ilevidnyii svastichazfi.

()
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razuyitsni spiral volute (i.e. double-ended spiral swastika). Two curled spirals
adorned the figures of Trypillian "Venus". The "snake" volute symbolised female
breasts, and Trypillian vessels often had the shape of milk jugs, surrounded by
spirals of four breasts. Milk, which nourishes life, and water, which gives life to
plants, had a magical connection in the minds of the Trypillians. Their emotional
states were largely determined by a psychological state of “tense passivity” (a term
coined by B.A. Rybakov), when a person who had done everything in his power
waited for nature to take its course, praying to the higher power and hoping for a
favourable outcome.

The Neolithic people perceived the higher power as Velioi Bogtiish (unless we
assume that they came up with the idea of a supreme deity, which is unlikely). As
Marija Gimbutas, a renowned researcher of the Neolithic period in Eastern Europe,
writes, "Although the Sumerians are commonly regarded as the inventors of writing,
writing appeared in Eastern Central Europe two thousand years earlier than anywhere
else. Unlike the Sumerian script, the writing systems of the ancient Europeans were not
invented for economic, legislative or administrative purposes. Instead, they developed
from the long-term use of graphic symbols arising from the context of the finely crafted
worship of the Goddess. The inscriptions appear only on objects of worship, indicating
that these signs should be read like sacred hieroglyphs.

In the same context, ritual tattooing continued to exist in an uninterrupted manner,
as evidenced by the preservation of stamps. A swastika-meatrod ornament ~ was added
a swirl-like ornament . However, the question of the
use of iggamps requires further research. B.A. Rybakov believes that they were still used

to tattoo women's bodies (still necessarily naked), just like the ornamented 'Venus'

figures. Although he notes that

Even then, the transition of the rhombic pattern from fabric had already begun, cementing

this archaic design for several millennia (see

"An Neolithic statuette in a sarafan, covered with a swastika meander™). Here, as they
say, it's a matter of taste: some people like our women, some like them dressed up...

To be fair, it should be noted that the scope of application of itam-pintader gioge
bug is much broader. Thus, applied



The tradition of stamping patterns onto fabric remained part of Russian traditional
costume until the mid-20th century. This technique often had ritualistic origins. Thus, in
some regions of Russia, a bright, colourful sarafan was put on a deceased wealthy
woman, and a "printed sarafan" was put on a poor woman, the pattern of which was
printed with special stamps. The printed pattern was supposed to compensate for the
lack of jewellery. The fact that the tripods were placed on the body itself seems to be a
coincidence: it is unlikely that the clay "Venuses" duplicated the living — traditional
rituals avoid direct repetition and straightforward imitation. However, swastika-meander
and swastika-spiral patterns could be used in a variety of contexts, not only for marking
liquids. The purpose of the later swastika pintaders of the 5th-4th centuries BC, found in
the Caucasian Albantia (see below), which stamped sacred bread, is unclear. It can be
assumed that they played a similar role among the Trypillians (and possibly also in
Catalhdylk and Hastilar), especially since bread baking was equated with a sacred ritual
among them, and ritual bread was required in large quantities. However, wherever and
however seals with swastika ornamentation were used, one thing is certain: they
continued to convey the same general idea of Good as in the Upper Palaeolithic.
Here are a few more examples of the use of the swastika by Neolithic cultures,
found on the territory of the USSR.
In 1973, at the Kubek-Sor site (Northern Caspian region), an expedition led by
A.N. Melentyeva discovered pottery shards with a border of centrifugal four-pointed
swastikas with rounded corners and dotted outlines; The technique of execution is
incised and engraved. The find dates back to the 1st half of the 4th millennium BC and
belongs to the so-called Seroglavospoy culture, widespread in the Caspian region from
the lower reaches of the Ural River to the Kumo-Nangarhar basin. If we consider the
border as a transition from a grid to a separate symbol, then this find is a transitional
link between the Neolithic swastika-meander ornamentation and the swastikas of
Trypillia. The Geroglau culture belongs to the Dnieper region. This tribe is associated
with the spread of domestic animals, ceramic production and other agricultural products of
the Neolithic culture in the south of Eastern Europe. A comb-like ornament in the form of
a zigzag pattern often appears on Neolithic pottery from the Volga region.
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4th millennium BC: Sauz Il, Kyun |1, Starobur-Tyukovo,

Lebeduno I1, Imerka I, Podlesioe 1V, Zhukovka VI, etc.

Some researchers attribute the creators of Neolithic comb

ceramics of the Volga-Kama forest region to the Proto-

Finns (A.H. Khalikov), while others attribute them to the

Proto-Balts (Q.A. Krainov)(? . The same weave is

characteristic of ceramics from the Tomsk-Chuyuyan-

Siyug region (Samusyufi, 2nd half of the 3rd millennium

— early 2nd millennium BC). If the origin of the
swastika can be satisfactorily explained...

" but decided within the framework of the "polar" theory,
ic period - the ways of its spread are more complicated.
Micuuy weaicBoynnnny o the 20th century, the most

&?J%gr_lgorkypu;?g' T?ﬁ decnipsicrpactkeie trecnenosarenu understood that they
could not be clarified with the help of the "theory of

Northern Prikaz ; . .
piy). VIV — | influence". Table m3moTerTiveckoro pacnpocTpaHeHs

it mg, don.e. symbol, which was attempted to be drawn by Goblet
d'Aevela, soon to be replaced by new discoveries.
Although the swastika continues to serve as an
archaeological indicator for identifying the presence of
pre-Indo-Europeans, it is currently impossible to
associate it with the Aryans alone.

The fact that the swastika is found among the
monuments of the Harappan, Proto-Indo-European
civilisation has been known for quite some time — see, for
example, the seal from 2300-4700 BCE, found in the city
of Iztodostan. The same folding rectangular swastika
appears on a Harappan ( Indo-Aryan) seal from Altyn-
Depe°. Swastika and <infinite already.v» nano-

s»ilic on products IV— 111 die. to ii.a. .
i35 Some Indian authors  (David
Sa.chushkhi iio g I'nik. Yue. N.S. AZharaV, N. Two » Ar) are
2nd pap. ffl No seriously discuss the possibility that in the
I meic. do w.a. the Hittite culture, the swastika was perceived in an

Aeolian perspective, and therefore the Vedas were
known in (4nlii before the Aryan
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Invasion. However, according to these historians, there was no invasion, at least not in
the way it has been presented until now... Dr. N.S. Rajaram of Bangalore provides a
deciphering (which is controversial, note) of the inscription re svasti p/sh/i on one of the
seals, which begins with <eonv chtaiot moltpu svastnkti>. In his opinion, this refers to
the famous "mantra of the swastika" from the Rigveda, which begins with the words:
scast inali indrah nriddliaslirai alt (see the article by N.S. Rajaram, "Scientific Basis
for the Study of Ancient India™) . In academic circles, this theory is perceived as a
curiosity, but it is gradually gaining momentum due to its political background. Its
supporters strive to level the traces of European influence on the view of ancient history
(India), and this cannot but arouse the sympathy of the population.

This theory, regardless of the shakiness of a number of arguments, highlights an
important circumstance: at the dawn of the Neolithic and Iron Ages, there were not just
clashes between races and peoples[1, BUT M
DUS  THIMEthfIf UNIBITTIZa 1. HOBCIOZ3,y HEMJIIOJTIETCS DaKBaT B-ugCTIi BO-
enopp knowledge, which is based on the former spiritual .3itmepos. Culture and o6iuee
direction of human activity mgmritapes3'iorcs.

SL;D T& DL filTt°LbH bl h P 1J0gJO6fi RELATED MI NEW HAPPINESS
of non-agricultural communities, with which the development of agricultural cultures is
associated, the era of diits, the Bronze Age, begins. Sign
CBdCTII £'dllla€TCA HOBblell4 CelbIC.HOBbIFIII OTTBHK tFIN.

A
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Arkan: city-svaspta. In 1987, in the south of the Chelyabinsk region, at the
confluence of the Utyaganka and Karaganka rivers, an expedition from the local
university discovered one of the oldest settlements of the Aris people on Russian
territory. Its initial dating: 17th-16th centuries BC. Now there are two more alternatives:
22nd-21st centuries (radiocarbon dating) and 28th (archaeoastronomical). It was named
Avrkaion after the nearby mountain. The settlement turned out to be a circular swastika-
shaped fortress, the structure of which resembles a three-walled protuberance; Bapy from
the Avesta, a universal seed-bearing plant, zhyzhshi and .m ieri.  Arkaii is part of the
so-called archaeological "Land of the Yurods", which existed for 1,200-2,000 years in
the south of the modern Chelyabinsk Region, Orenburg Region and Kostanay Region
(Kazakhstan). The area of the Arkashu settlement is 2,000 m2, and it is remarkably well
preserved: the walls rise 1 m above the surface of the earth, the towers, moats, and central
square are well preserved, and its builders deliberately avoided using stone, creating a
memorable example of earthen architecture in the region.

The layout of Arkaim, like that of the Trnopolian neolithic cities, belongs to the
"world" type. The axial lines of the buildings and streets, the exits from the dwellings,
and the circle divided into sectors, encompass a small free space. There was an altar
and religious services were held in the open air. Excavations have shown that

f according to dp. danu: XXI1 — XXI, XX 1. "I11} centuries BC:

6) top view,
inl idealised zraosmyoutue iwios Cxe.na

Arkapcha
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chpe zo.znikov. Presumably, a fire burned in the centre of Arkaim — not an analogue of
the pink fire xeicpati in the Rigveda.

After the description of the three-walled Bapa in Avesta, there is talk of self-
existent and created lights, stars, the moon and the sun, by whose light the city of Vimya
is illuminated (Videvdat. Fragard 11:39-41). Recalling the similar traditions of the
Aryans, Bapa can be considered the ancestor of the sun. He rises in the Arctic sky. The
sun brings with it light and fire, which dispel the darkness and cold of the polar night. Its
highest point on the celestial sphere (the solstice) is the prototype of the sacred fires,
which the gods began to kindl e in their dwellings and temples. P r o b ably, this is
also where the ancient custom of obtaining fire with the help of swastika-shaped devices
originated ( see Chapter II).

Omcniyiu enue 3. Sacred fire. In Chapter XVII of the book Yasna from the
Avesta, it is written: "We worship you, Fire, son of Axypa Mazdi, Holy One, V.zadyKu
of the Law. We revere the fire bereziasnvanha. We revere the fire vohu-fryana. We
revere the fire urvarishta. We revere the fire vaizihta. We revere the fire spendishta.
(62 671. (From the pech.pevijskot commentary, it is clear that Fire, having been
created by God, is different in its manifestations: urvarishta, "sweat in a plant ( tree)";
vohu-fryana, "this one in the people"; spendishta, "this one in the presence of Axyra
Mas-doy in the spiritual realm. " Here we see an ascending sequence.

The divine fire, Faro, or more precisely, the divine essence, which cannot be fully
contained by any earthly vessel, rests on the vapour of Iran (Gatm Faro, Yashta 19,
Zamtiad-yaigt). In the latest views, special fire is inherent in each of the three classes of
Aryans.

The doctrine of Fire in the Rigveda is somewhat different. The fiery manifestation
of God in the Vedas is addressed by the formula: agnir viQvebhir agnibhih ¢ Ashtt
(with) all fires (1, 26, O; 111, 24, 4, etc.). Among the sacred fires (tagnayas) on earth, the
most important to the deity is v'aisvanara - | the fire of the tribal union:
<The other fires are yours, O Agui  Tv — navel (centre
of tribes, O vai9x'anara (= belonging to the peoples)> (I, 39, I; cp. VIII, 19, 33). The fire
of the plegi union was made in different periods by someone's clan (t i$pnti), and in the
beginning - by the doyshnitZ ilt family

€
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fire {grhapati}. The chieftain-owner of the tatug became, among the Vedas-Aryans,
someone similar to a great prince, and the priest of the pleyeni altar became the high
priest, the chief priest. The word raja, which began with uaps, referred to the light, the
luminous essence of the bearer of the office. Svariij corresponded to the self-ruler, also
being one of the epithets of Fire (Rigveda I, 36, 7).

The original divine Fire, as it descends into the material world, breaks down into
smaller sacred flames, but all of them carry the creative energy of the original prototype.
The symbolism of the swastika, which grew out of the religion of the ancient Aryans,
can be explained to a large extent by similar ideas. The Aryans were deeply aware of the
sacred meaning of this sign, vi, as St. P. Frtsdt points out, "in any case, the swastika is
most closely associated with Indo-European languages than with other peoples, and
found its widest distribution among them. "

"It is much less common among the Semites, to whom it may have been passed on
by neighbouring Aryans..." notes A. von Fricken*. Ariel Golan categorically states:
"The Semites did not use this symbol at any period in their history. " Heinrich
Schliemann, on the contrary, identified the sign marked by the righteous in the
prophecies of Ezekiel (9:4) with the swastika. *. Nevertheless, allegories related to
Aryan metaphysics have been preserved in the Bible, as have Jewish images of the
swastika.
uxu (cM. nanee).

Oyun in Btiyaa is a manifestation of the creative energy of the Lord, who
creates with His breath and with His word kindles the fire* (Ps. 103: 4); "The
armies of angels stand in awe before Him, serving Him in His kingdom and in His
power" (3 Macc. 8:2t). In the Apocalypse, which uses the symbolism of the Old
Testament, one of the highest angels has power over fire ( Rev. 14:18).

As in Azazel, fire in the Bible surrounds the Lord (more precisely, the throne of the
Lord): e...And behold, a stormy wind came from the north, a great cloud and
swirling fire, and a brightness around it, and from the middle of it as if a light of
flame from the middle of the fire; and from the middle of it came the likeness of
four living creatures... And they had faces and wings, all four of them: their wings
touched one another; as they moved

[EE]

"Lrilav sty hypogeou ia vera, rtgg}'aluly ubhytta Charles I'49xcox made himself
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ceoero she did not turn around, but each went in the direction of his own face...
And they each went in their own direction, the other in front of him; wherever the Spirit
wanted to go, there they went; during their journey they did not turn around. And the
appearance of these living creatures was like burning coals, like the appearance of
lamps, like the appearance of fire, like the appearance of living creatures, in
the midst of fire, in the midst of fire, in the midst of fire, in the midst of fire, in
the midst of fire, in the midst of fire, in the midst of fire, in the midst of fire, in
the midst of fire, in the midst of fire, in the midst of fire, in the midst of fire, in the
midst of fire, in the midst of fire, in the midst of fire, in the midst of fire, in the
midst of fire, in the midst of fire, in the midst of fire, in the midst of fire, in the
midst of fire, in the midst of fire, in the midst of fire, in the midst of fire, in the
midst of fire, in the midst of fire, in the midst of fire, in the midst of fire, in the
midst of fire, in the midst of fire, in the midst of fire, in the midst of fire, in the
midst of fire, And the living creatures moved swiftly back and forth, like flashing
lightning (Isaiah 1:4-5, 9, 12-14). It is difficult not to compare the rotation of the
tetramorph, i.e. the Four Animals, with the dynamics of the swastika and the Vara
diagram, also divided into four sides (Vidveddat 11:33). In another passage, the
prophet Isaiah speaks of the life-giving Spirit arising from the four winds ( Ezekiel
37:9).

The descriptions of God's throne are among the most mysterious in the Bible. From
our point of view, they testify to the fact that at some point the swastika symbol
acquired an even higher archetype in the structure of ideas about the cosmos. The
ancients did not think that the Sun and the stars revolved around a point on Earth.
Rather, at this point they saw the projection of an invisible axis extending into infinite
heights. Like the Vedas and the Avesta, the Bible singles out this axis as immovable for
human perception and interprets it as a reflection of the Divine Throne.

The fiery movement around the throne of God is a constant theme in Scripture:
"...His throne is like a river of fire, His wheels are like burning fire. A river of fire
flowed and passed before Him... (Dan. 7:9-10; cf. Rev. 4:2-3, etc.). Of course, Old
Testament monotheism (as well as Vedic metaphysics) is far from attributing to fire the
role of the sole prototype of divine energy. Fire is still a material, earthly element that
only partially reflects divine activity.

Judging by the findings, Arkana was a religious centre where technologies
appropriate for the era and region were tested. There was a small contingent of
warriors and priests who were engaged in metallurgy, the secrets of which were
known only to the chosen few.

If someone had decided to storm the fortress, they would have had to work
hard. The settlement had three lines of defensive fortifications and four entrances.
As mentioned, the winding
"streets"”, radial crossings and passages give Arkaim a distinct
NSYU CX0,0,CTBO SO SVBSTIKOF.




The main western entrance is marked by a break in the outer wall. The wall and
moat turn sharply into the depths of the settlement, connecting with the structures of the
citadel. The construction of the north-western entrance was very sophisticated. The
surrounding wall and moat formed a bend, turning inward toward the settlement by
about 7-8 degrees. However, at the point of the sharpest bend, the moat was not
interrupted, but rather widened and deepened. On the other side of the moat, on the
southern side of the settlement, there was a gatehouse. There was no entrance, and the
attackers, who had gathered at the bends in the walls in search of a passage into the
fortress, were hit by arrows flying from three sides thanks to a well-designed system of
overhead and ground fire.

The authentic entrance was located at the top of the western section of the defensive

wall
WITH A STRONG DEFENCE, WHERE CTCHA AND QO8 QBEKO WERE LOCATED IN THE SOUTH-EAST.

This passage coincided with the entrance to the tunnel laid outside the defensive wall. The
passage had the appearance of a labyrinth. Only after overcoming this section could
those entering reach the open platform at the base of the gate tower. The platform was
open on one side only to a wide passage leading along the radial defensive wall to the
round street. It was only possible to move along this passage when it was covered with
wooden decking, as in reality it was a system of pitfalls, not inferior in complexity to a
medieval European castle.

The wall of the citadel was surrounded by a ring road. To get to the inner circle
of the settlement, you had to walk its entire length. Only at the end of the street,
through a special gate, could you enter the central square. There was no other way,
because the winding route had not only a defensive but also (as in Trypillia) a ritual
significance. Those entering and leaving Arkaim constantly traced swastika-shaped
routes.

Archaeological research shows that the geometry of the city is the result of a
carefully thought-out plan oriented towards the ritual centre. According to G.B.
Zdaevich, the structure of Arkaim and the way of life of its inhabitants are consistent
with the Aryan concept of orizhana. In the Rigveda, it is called "a fenced enclosure,” "a
place for cattle” ( in Arkaim, they kept horses and other livestock),

"zhilyupe" (settlement), "sovupolnost zhivil" (group of dwellings), "vse lyudni,
prozhivaiushchie na odnom mecre” (all people living in one place), "arnia” (village)

The compound word su vastu was also translated as "good living," which, according
to Sadhir Biruddhikar, indicates urban planning.




DETAILED ETYMOLOGY OF THE WORD 4CBACTHKAD" « B{IOMPJI-THBII MHIMICKHIT
researcher believes that the swastika symbol served as a plan for a certain fortification
structure, all parts of which cannot be secured at the same time, since it has four
entrances leading to a labyrinthine iropit4op (which clearly resembles the structure of
Arkaim).

The possibility of the existence of such weapons is supported by the existence of a
certain field tactic
ejukrp-vjuuzp (chakra-vyuha), described in the Mahabharata. In chakra-vyuha, the army
is arranged in a circular order, which is

I,Qd CbIH )bl XHYILIBIO TIdXO/IJ3JICS

In the womb of his mother Subhadra, Kriyuna entertained her by telling her how to
overcome the obstacles of the chakra-vika. The god reached the seventh chakra, but
seeing that Subhadra had fallen asleep, he decided to change the subject. This
circumstance proved to be fortunate for Abhimanyu, who listened attentively to
Kriyuna's story, but never heard its conclusion. During the battle with Kaurava,
Abhimanyu tried to capture the chakra-vjuga and died, reaching the seventh ring (?-

The story of Abhimanyu
carries not only a moral —

message, but also an initiatory l r————i‘
n_-m

The swastika labyrinth of the
chakra-vyoga was a spiritual test
for Arjuna's son. Perhaps, sizle- I N
yamh mnmediachi is ,ﬂ-_—_--—_-—._-i;
associated S
TO, 4TO Gapbepsl, Mperpaxuia- a) Hypothetical geev proto-fortress su-vastu with
to the entrance to the four corners and a corridor between the walls in
sanctuary or tomb, in early the fouli na6upuuma,
parodosprpi I liorrtia  spirai- 6) sc_heme *I10Kpa-6vI0ZU tchabra-vyitha),
swastika jmoutiiroenoti in fozodmapsme

rectangular stone blocks with multidirectional spirals lie on the noporax of the burial
mound in Niogranze (Ireland, 3rd—-4th century BC) and the temple of El Tarxina (Malta,
2000-200 BC). Passing between the spirals twisted in different directions, the soul gains
access to the immovable vertical axis around which the world revolves. In Indian
temples, the spiral on the barrier is replaced by a swastika (for example, in Goa Lavah
— Cave
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The function of the swastika:
a) How—Gyuciizh, Ir yundurs 111 — I i” meic. d.n.e.,
61 xyam Paw Tapkcuna, 0-v Mersma. 2400 —2300 zz. d.e.

Xpazoece cepamberue <:a zn«ofit cgacemuxu | gub uznympu). Coa Lozmh
IMewepa Leiny'ntr wwitvhl). O-v Baru, Hndoneouya. Altro L.D. Huxozocgn

.. .Kpome o60po those, pntyal>ix and xozyailstvennyrx tselll PQi-
fQCT} HTf  bl-ds CBACTHKTI HACJIiE H dETQOHOL M)N 10 j HIjo.
dokasiuzae K.K. Bystrushkini, Ha astrometric plan Arkaima sva-
CTHKEL oita8beeaercs cumsonom rapmoHHH huipa, HIFIOMHHgHHIIOM O 4TOflO-

TOM cedeHnu»” . [HTeperHo, Y10 ApKawM KAXOMMTCs: IOYTH Ha O/HOM M-
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pogeco znamenigily meitzpntchegiyfi <Observatory> Stonehenge. These two mysterious
monuments are similar in their circular structure and in their rulers. Yu. A. Shnlov
visualised the pleura, which is the sanctuary-observatory of Arkaima, Stonehenge,
Kazarevich, Buruva, Fribirshcha, etc., represent a single complex, and Bystrupin
includes Arkaish and Strayu Gorodov in the “global network of Eurasia.”" The symbol
was found by residents of the countries of the Eurasiatic region on ceramics (see the cup-shaped
m from the graves of Siiitashty).

Mvndalv n labnrnnt. Although a number of functions of the urban layout of Arkaim
resemble a spiral and a swastika, overall the settlement corresponds to a more complex
figure from Yutdartpskaya yetaftilka — Iri-dale. The concepts of vridzhana and iaila
intersect, but the latter is more specific in terms of content. In Sanskrit, mandyusa has
the following meanings: kpvg, disc, sphere, orb, ring, circle, KKCHOSO, BALL, K]E G-glue
bandage, circular formation of troops, district, territory, country, multitude, group,
gathering, society, part of the Rigveda, family of Yuteni. op-defined sacrifice. In the
Pibetsky Maizla, it represents a magical diagram and image, unknown to Znennoe, of
one or another substance sacrificed to the deities. Mamspa combines the macro- and
microcosm, the symbolism of an equilateral cross, a square, a tree..."”*" It has been noted
that the principle of mandalas is a common principle for the construction of palaces,
temples, megalithic structures, and, it would seem, different cultures in Asia, Europe,
and Central America.

Cross-shaped—swastika-like—the principle of Ar-kaim with the
enamenish Labyrinth, according to lifu, located on the island of
Crete. It is interesting that the game-building scheme of the Labyrinth
also symbolises
The swastika was minted on Knossos coins from 431 to 350 BC. The
four ends of the swastika are grouped around a solar symbol in the

centre of the coin, as in ancient times.
The four branches, stretching from the sacred city

of Mesoamerica — Tenochtitlan, turn into roads that divide the ga
ensemble into four parts. A common method of dividing architectural C

truct in M . ilisati is th tik “th peiat so
structures in Mesoamerican civilisations Iih e swasti a_squarel. € ceacmurod
northern economic complex— ——

Manran Asur
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Ceacmuunotii K6adpam Ha nAAHAX Opeeneil u CPeOHESEKOB0IH aPXUMERMYPH:
a) cegeputii xo3rucmMeeHHNE Komnaexc ¢ Cmapoi Huce { Mumpudamoxep-
me). Il 6. do n.5. IMaphanckoe yapcmeo; 6) ycadvba Kagpwipxana
nod Camaprandon. V—VIes #.3.)

Sex 11 BC in Old Nisa (Mithraic city of the Parthian Empire) ; the estate of
Kafirgsza 1'—\’I centuries near Samarkand and others. Mandala, resembling a wheel in
its appearance, is clearly associated with the symbol of the swastika, expressing various
aspects of the world order. If the first is static, then the second expresses the same ideas

(centre and circle) in dynamics. From this point of view, the meaning of the "spokes"
[ the central point of the mandala. — Aom. }. since the wheel is universally regarded as a
symbol of the universe, revolving around a fixed axis, a symbol that can be compared to
the swastika, in that the swastika depicts a circle representing manifested being, only
implied, while the centre is clearly marked: thus, the swastika should be considered not
a symbol of the universe, but a diagram of the influence of Per-

the principle of peace.

The connection between the swastika and the shackles is well illustrated by one of
the exercises called "Yanjlachasana" tmandalasanal. It is based on "Sirsasana"”
(headstand). In mandalasana, the yogi's body rotates around the head in a
counterclockwise direction. The movement forms a circle or orbit (chanler) around the
head, which should be kept at a constant height

The swastika-mandala structure of Arkaim, its walls and crossbars, is a reflection
of the earthly world and the heavenly and ideal worlds. The two worlds are connected
through sacrifice, performed by the priest in the physical and spiritual centre of the city.
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There, they will form a union of

zunnosarmaiskozoiteyuuda. 11 - fii "v. Nos.zonti fioluexpregns
rntt

(near Aukaica), kuuzan 8.

Tin-plated bouonza

It is noteworthy that swastika symbols were found on
ceramics, fasteners and other artefacts in the Arkhangelsk
region.

The spread of the swastika (15th century). As mentioned above, many finds with
swastikas were recorded by Geprichon Shiman during excavations in Trve. M. de
Zyigrodsky identified the following varieties of the symbol based on his materials: 65 in
pure form; 14 with four points and a corner (croix swasticale); 102 with three arms
(triskelion); 86 with five arms; 63 with six arms. Total: 420. Most of the figures are
applied to round spindles, as well as to balls, divided into sectors.

Typical finds by G. Mmtnnxa with a swastika in Gissarlak tTpoe).-a e) ball and
omae.lvnVe ce«moyo mayosi dc) iuay ¢ 13-10 ceacrtuxknwu

CBacmvyeckne U300paskeRMs LIHPOKO HCIOMNH30BATHCh NPEACTABH-
TeAsIMH JipeBHeeBponelickoil raspurtatrekoil KyapTypsl (X—VI BB, 210
1.9.). Ha nosce 13 3axopoRenun B J/ib3ace CBACTUKY 1 KPECTbI Pa3HBHIX
THNOB NUMENICHBI B pOMOHYECKY 10 JIEHTY OpRaMenTa®!. CpacTHKa aBJs-
eTCAl BeIYLIMM OPRAMERTANbHBIM MOTHBOM Ha GPDOH30BOM YKDAaLIEHUH
nosica 13 Mermurertina ( Bioprembepr, Apctpnsi)®?. A GpoHsosas ¢u-

G
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Svsdtvkd in zutyun/shpvyiskoii kulitishche:
a) belt itz adgonil in Elage. 6 I ukrpshevng noyaga. fi;tronza.
Alerititroineswfffu (Bioptiie ubept Asempup). X p.: Xyaeit lIf myiitmtsyma

bulla, stored in M) eee ropuna MAINTSa, made in the form of a strict rectangular
swastika.

The swastika is often found on peiilokhranntIShX epochs 6 ON-zy. Various
variations CIIMBOL.t are found on Etruscan urns from Tosca-NA, in OK]JERSZ HOfT 5Ix Rnma on
Via Appia, near AlianO, On OCKOAfiaX from rpo6nllL{bt near pasBitAviH ropoma Kvmm,
not far from the mountains. Kamya, in Cherveterp, etc.  Similar finds have been
discovered in burial mounds from the same period in northern Germany.  They were later
found among the Anglo-Saxons in England (for example, in Shropham, Norfolk).
drokzy, one gperrkpuryi PorCifti dositnchno usoecttiiny to spegial-noit imepamype,
the main owtuchanie further devoted to memory tnnikam, discovered

TTockoasky HAX00KU €O IHAKOM CEACUKU, OMHOCIUUECH K 3N0Xe
opieesitivenzhchiy <iyxeazzn-eiu.

Tlozye6a.ibnbio yPusi ro sapshanka.ch: from 6) Zhousky: I’ga Appia okat

Pump. Xp.: Myseu Bamuxana { a); Yepeemepu (6); 6) mozwmnan ypua.
Cesepuan Fepuanus; &) ypua tiz SREQphnm. 1-loygho sccwm county,

BE
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The swastika symbol has been widespread in the
Caucasus since the early Bronze Age. The Puro-Arak-Skvy
culture of the third millennium BC used a swastika with
four points between the arms, which is now used in the
Sedchian tradition (fragment of a clay vessel from the
southwestern group of monuments from Eastern Anatolia). I
On the concave image of a vessel from Shengavit, a single
centripetal swastika stands between bird-like figures. The
Kuro-Arak people are considered to be either Indo-
Europeans or the ancestors of the Kartvelians or Iberian-
Caucasians in this region, the most ancient indigenous
population, whose formation was influenced by both the
Hurro-Urartians and the Proto-Europeans who inhabited the Hoepebarenan
steppes near the Caucasus. Etruscan yyia.

The swastika pattern was applied to their bronze MOSPGZ%dagg- BIO—
aBC.

Etruscan pottery

J\fj/zey oukheolo—

autt, DAOPEHUUA
The ethnic ancestors of the Western Frusinian tribes of the Kolkhi (Protokolkhi
culture, late 3rd — mid-2nd millennium BC)'. For groups 11 and 111 of the Triatla
culture (last third of the 3rd millennium — 15th century BC), the swastika was one of the
favourite motifs.
Il millennium — XV century BC) the swastika was one of the favourite motifs.
Monochrome ceramics found in Meskheti and on the Triale plateau (Georgia) are
similar to Cretan monuments from the 19th-15th centuries BC, where the swastika is
also combined with images of waterfowl (see below). A similar swastika is found on a

red-slip vessel with black jxroru-

A) Furo-Arak culture (1st millennium BC): swastika
with toys mgmB branch >and on the fragment of tinanozococyba. IDco oapaB-nas
group memory Vospyinoi Anayatshi 1a); warlike image from a vessel. lllezaVum,
Auatps«pya dmiutia (6)
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from the 18th-17th centuries BC . »i3 kurgan XIV. On cocy. re from kurgan

XXV (XVII-XV centuries BC) there is a swastika, and from burial mound VII there
are several similar ones. The ethnic origin of the Triat-letians is unclear: some attribute
them to the Hittite tribes, others to the Hurrians, who settled on the coast of Mitanni,
and still others to the Etivts, who are related to the Hurrians.

A number of burial mounds dating from the 17th to 15th centuries BC are
characteristic of the Trallian culture . Scope: territory of modern-day Azerbaijan.
Azerbaijan. T, 'aruzheny i .rtii with swastika symbols
vg .li iennye also in a conventional

.to-mi .ei tskoi style (e0gi z wnik Apvu, burial on
the A-n highway)
(rummsie sv: .chtpci, Bi>iBenennbie <shagaio—itrimes
that, ernsushchi ceramics svtivno-
u.eeryavi:skoll grutvti ..amytnikog XV1II

in . (burial of Y from the grave-
> Shirave) Seated swastikas 0. in
ipossiils piic'. .:0k on pots
PR' *o (shzylvaikspofi) zh w
"I in the 19t century i Eastern 3a—
w""""" o P >i zy noi ebienie Kiiil Vank. lev Es iic p p.
Mozuabl raks, Nakhchivan region.)'

HOCCE, APMCHUA,
ACMCKAR KU IbM

N« stu -a< sxasy po razpredeleniyu-s.s.a.t..khii i

1 <bpoizA —o ioti polos-“siti Sh y o«

bottom

fvt: yovs ) 20th century culture

o
(technically threaded, nuoro-
‘a*tpoaganaya). The Fatyanovites deut ap B mir
HJ0€BPOIEOUIaMU North gon paHHero
AQHTPOMOJIOTIrIErKOr0 THIIA. 'St BIX ‘ce
= iaTpTTBaeTancestors

Ceacmuxu i % cr avians and Germanic  t..| Georg—ge
YIEPAUNCAT, g . Ya. Briossov and ,r.) f initial ter-
Xvin . .zya fetyanovmev ganovili
(3noxa cpedueit 6pon. len; ii Biicmand-  er<m, but 0s-na
Texnura «uazaouesos Ki sve ia. not gostoch-
a. Moswisnux Apu ever:lyk pen -m Eurolefi-

denue 65 ). Hlupa
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Corspuvie 3naxu Ha OHUMAX COCYO0B (hambanCeCKkoil KyAvmypbt NPubitKa-
womcs x gopae cnupaseeudusy ceacmur. XX — XV g8, 00 #.3.

The following regions of Russia: Novgorod, Tver, Smolensk, Moscow, Kaliningrad,
Yaroslavl, Ivanovo, Kostroma, Vladimir, and the Republic of Chuvashia.

In the course of the spread of the Srubo culture to the north, the Povnyakov culture,
which replaced the Fatyanov culture in the 15th-13th centuries BC in a number of
regions, emerged. Remains of the Pozdnyakovskaya ( most likely Iraian) culture have
been found in excavations of burial mounds in the Upper and Middle Oka, Upper
Volga, and right bank of the Middle Volga. If at an early stage of the Posdanov culture a
meandering border was formed, then at a later stage a swastika-shaped meander
and a branching swastika appear, made using the technique of a serrated stamp (see, for
example, the burial mound of Fefetov Bor) *'.

A delicate comb-shaped ornament made of swastikas found in the pottery of the
Duvanskoe settlement of the 17th century (30 km east of Tiochen on the right bank of
the Vepia River).

The most interesting ceramic items from Fefe.
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on the banks of the Duvan River). Duvan moved to the lower Tobolsk variant of the
Vpudronovskaya community of Indo-Iranians at the end of the 2nd millennium BC. In
the same column, swastikas of the Chernoozersk-Trm variant of the Aitpronov culture
(Elovsky 11 burial mound) (? * were found. The swastika refers to the number of
"Andronovo" elements in the culture of the Samara Volga region . A meadriatic
swastika from the Adramovo IV burial mound on the Om River ( Western Siberia) dates
back to the Late Bronze Age. Abramovo IV is a Verkhneobsk variant of Andronovo
settlements. The latest Andronovo burial site ( ca. 1500 BC) with swastika symbols on
ceramics was found in the village of Beregovoy near Omsk. According to archaeologist
Albert Polevodov, a large settlement of Aryans was located there.

a-61 Swastika on a keychain from the Vultura culture
IT mycanenemus 8o n.3.: na 2 m spyce ceepxy. Kepamuxa Il zpynnw.
Huxuwemoborvcxuii eapuanm andporoscroti obunocmu, Hoc. Jyeatcxoe
XVII (a); na 3-xu spyce ceepxy. Yepnoosepcxo-momcxuii sapuanm andpotosc-
xoii obwgrocmu, Excecxuii I mozunvmux (6)

In the 9th-7th centuries (according to another source, the 6th—11th centuries), a three-
swastika-shaped decoration on vessels of ~ with an oval in the centre (Tashkig oasis).
the Burgulyk culture Thisis alittle-
studied culture, within the framework of which the Jocal tribes transitioned from cattle
breeding to agriculture.

Swastikas of a raelian type were used in CBORIil

spmvyike skn m. Invasion of the Scythians into Mishpy, © =
F> according to Herodotus (1V:2), odgch-k

VIl century BC and associate g np>i Scythian

Kreitmo © Gypeymoxcxoeo cocyoa.
IX—VII uau VI—IT 8s. 3o w3 Taumenmerudi oasic

<
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n) Boznoodynsnap cesctuuxa. [{Pinurs k0ncKozo y6paiu:inca. 30z0tyo.
CKy uu w rtfybuur y ce.xi Ha inian 6 wuz Ha.1bGt4KD (FfTfIZITf2 ) Z- R f2GLui.
$!I - yau, 'l in, before n. y.,- 6) rkudrknst 6asuiua. 302001c. i'll I -ya nol.
VI century, BC KrlPprmPssnuy kurzan; al nemuxorcrchnaya raactii<a na skufo-
capincn aPshu in eiozuzsnuna Kopaoydax Krnpi, Darrramn. 11 | aa.
6o n.i. — I lll aa. n. @.; z) zhmoo6ynoxn» sv<tczBuxri scnpmasicrozor tuna. 1Syoneoaoe
oepr<:u0 Rodo r). 11l aa. n.g. looouecnugcruli mozurouur
Cabav (Cungpeponorvexuii p u); 0} sepxaso. Tanauc. 11 1l e w3,
€) ryyzoeas ueanopuusCicas Ceucinuxa na CnughCcxkou sepemrne. Kocruo.
Found in the Oyerii region in Oujonridzr

The remains of a tribal chieftain from the village of Harta 2-ii pol. Vil — nau. 4’1 v. d.
n. e. 6liyu Halikn 6Lcha obnaryuzhena-nashkonchnaia volnobrznaia svastika iz zolota
(detail of konsko-ro ubrahstva)'. Found in Kelermesium, a copper plate from the 7th-
1st half of the 6th century AD, consisting of three OOBQftOB ORryfillLX BOJIH, BCTétB-
.nenix omuH B Ipypoit . Ha CkuCruX BepeTerax W3 k0Sti BBJ 3h31Ch

no kryry meandricheskne svasrrikn””. The Tamgo6JasnaR UsaCTUKR 4Ca{iM&T-

ckoro» psh (with a circle in the centre) stands on the drownzoro epka-M | — 11 sB. H.3.
H8 Pshanecxifrkoosh morvglshska Ca6li  (Stpideropol-skny p-n). CXOXdya
CBacchmka — on the edge of I1 11l c. AD. I13Tanaisa. K cm@o-C8 W 1
LOCK KQyr bil 6pBMBbIW U rleTC — KoM Jb341 PoLBerlll4, Ha [F0TopoM cToitr
TTATTIFOHeUHas c@afTtfKa ¢ KpyXKITOM

Tmogilny Kapa6yadakent, Dzerzhinsk; HQ | BB. TO H.E. — | Il BB. H.e.) . yveunsiit

na6op VI1 VI BB. jtO H.e., uakpyCcriipOsaHHbIii 50510Tbi-
CrHpanesimHriivmu cacuzixamu, TjIIHBJIEIKIAT 1( (iKIl o—CITK424t0M ThC-
by: mmcxor kuzhyre (kyran 3, Tacriola V, Chehta.nbHBii KzhaxstaH).
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Cxucho-caxcruii yadeunviti nabop. VII - VI ge. 0o n.3. Meaeao, unkpycimayua
soaomom. Tacmora V (xypezan 33, Henmpawnow Kasaxcman

When the iron head was forged, a groove was carved into its outer surface, into which
intricately carved gold strips in the shape of swastikas were inserted and hammered in
place.

The swastikas were made from horse harnesses found in a burial mound in
Nikolskoye dating back to the 6th-5th centuries BC, which belonged to the Tagar
culture. Judging by the excavations, the Tagar people mainly roamed within the
Minusinsk Basin (the southern part of the Krasnoyarsk Territory). They spent most of
their short lives (average lifespan 26.5 years) at war. Physically, they were European in
type, similar to the Scythians. Although the Tagar population was heterogeneous, in
terms of their characteristics, they were close to the Nra-noazmchny Afanasievtsy,
<anlronovi.me If 4[1{raBIIF5e

Spirals, swastika-vortex rosettes, and solar symbols occupied an important place in
the symbolism of the Uyuk culture (5th—4th centuries BC, Scythian-Sarmatian period in
the territory of Tuva).Mats period in the territory of Tuva).

X -//’I, . s
) W,
D~ 1,

Voreouki for the brush vong.k<po
headdress. Moziltiik Nii<olegyao. 6th-5th
centuries.

B zyaikpz knows rrinposestiduoti g«asvtiki. Ligpiosoe o.iotno.
Mtilnik Aymtlag Lbassein Bepxnezo Yenisei). V - If' in BC.
Froi<cnas xy.Termiypn €nos6imii smnn)
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Pzhvpeoia swastika on the khonsium ubouye
u x unnu. DougstuiskiG mochi.i'nih. 11 - 1st century AD.

Swastikas completely cover square wooden buckles of
suspension straps and round buttons from quivers found in
the burials of nomads of the Eastern Altai. Cpl. burial
mound 25 of Barburgaz |
(spur of the Sailyogen Range) late 4th — 3rd century AD.

In the Pvvyryksko culture (Scythian-Saryati of Achtai), there was a widespread
use of ritualistic, wave-like, and S-shaped tizgi, which created the impression of rapid
movement even in those cases when the depicted object was the head of a beast, for
example.This type includes spiral-shaped zoomorphic swastikas made of thin gold and
leather (late 3rd — early 2nd century BC). This type includes spiral-shaped zoomorphic
swastikas made of thin gold and leather ( late 3rd — early 2nd century BC, the Yakonur
burial mound at the source o f the An River) '

A flaming swastika adorned the search for the Transbaikal xi nnu (DerestuyskgSh
plorrinuiin on the Dzhpda River, 1st-2nd centuries BC). The Xiongnu were nomads,
who had not yet acquired the settled lifestyle or even the beginnings of morality.
Chinese historians called them the Astai Turks. Anthropologically, they belonged to the
Paleo-Siberian eonoglogical group

Star rotation. Sacred letters. The swastika was sacred to the Altai people, the
indigenous population of Azerbaijan, the coastal region of Fiagestan and part of the
Alazang Valley in Gruzgi. Plinius the Elder names Kayzu as the main city of ancient
Albania. The only cult building of the 5th-4th centuries BC was found in Saritepe (near
the city of Kazakh, Azerbaijan). In the middle of the temple stood an altar with low clay
steps leading down to the east side. The western wall had three columns, into which
poles were inserted, resembling the canopy above the altar in a church. Outside, the
western wall and columns were covered with mouldings in the form of intertwined solar
symbols. The cult purpose was not clear, and the well-known engraved igamps with
grooved cuts in the shape of 3-4-pointed swastikas naturally assumed a specific meaning).
According to N.G. Narimanov, pintaders were used to imprint images on sacred bread.
This is the earliest recognised
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Archaeologists have identified the swastika
symbol on sacred clay, and it will appear
repeatedly in the future (see chapters V-VII).
Until the 19th-mid-20th centuries,
Azerbaijani bakers decorated the surface of
bread with ornamented tiles from the city of
Chik.

The raw tombs of the Albanians in
Khanlar and Kedabek (Azerbaijan)
were oriented along the east-west axis. In
them, ceramic vessels are found, on which
swastikas
were made using Zloy inlay (white ivory
inlaid into the polished surface).

Typical for Albanian pottery
The mikp is a representation of an archer
ainning ac a normeu anmmar (eiaier a ueer or a goat). On all monuments, the bowman's
head has a schematic triangular shape, and in some cases, above it there is a centripetal
rectangular swastika with four points between the branches. In other cases, the
swastika is replaced by a single rosette.

Tunmadepo: ( ZAURARBIE UMaNnb
ONR OPHANEHMAUUY COAYEHHBIX
xnebuea) us airbancxoeo xpaya
¢ Capuvimene (oxono 2. Kasaxa,

Aaefaéauamau) V—V1ags. do h.a

#-
SRS o b

a— z | Ibanskite son.uda with black inlay ix irobvtly
Khanlar and Kedaben.

Ha cocydax (6-z) — cumgoam cossesduil
Cmperotia u Kosepoza

it
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This image is associated with the agchral-not
symbol. The 5th-century Armenian historian Movses
Khorenatsi recounts an ancient legend about the battle
of Hagtk (the progenitor of the Ar
>tian, Georgians, and some other peoples of the
Caucasus) with the Tithaniad Bar (in the biblical
perspective, the latter corresponds to Nimrod, and
Haik is a descendant of Japheth). In describing the
battle, he mentions a trident twice: first, Haik arranges

his army in the shape of a trident; second, he strikes is a large plate with a
Bel with a split ntuoe (or niye.vnryot) strlay .  The pointed nose. Koonska
destruction of gultu-ua, Kaai<ao.
fi;vonzvvai
aex

Nebrota (Bela-Niroda) from the arrows of Gaos (Haika) is also described

Georgian history of the 11th century by Leontius Mrovel. Numerous references to
Khaisa are also found in other medieval authors, and his name is preserved in Armenian
toponyms and folklore. As L. Miridzhaniati proves, the battle between Gevon and

Khayk took place in 2492 BC (according to the ancient Armenian calendar).

In the 3rd millennium BC, Hayk defended the independence of the

Caucasian peoples from the Babylonian Empire, and his victory
became their triumph, which led to the hero's deification and the
formation of legends about him in the astral sphere.

myth. Judging by the most ancient rock paintings

Starting with the late Neolithic period, philological and ethnographic
sources link the royal star Haika with two constellations: Orion (Ori)
and Scorpius (Sgr&. The bow of Azban vessels corresponded to one of
these constellations. In the case of Orion, the target of the bow is the
symbol of the constellation Te.seux (Tau), which borders Ori on the
starry sky. This identification is confirmed by the fact that the symbol of
Bel in Akkadian mythology was 6 ". In the legend, the man is
Sagittarius, and the animal is the symbol of Capricorn (Cap). The
exact meaning

Rectangular swastika on a kumufw'. 9th—-10th centuries AD. Komei, width
80 cm. Found in the district of Noemeryan (Armenia). Stored at:
State Museum of Armenia, inventory no. 1503R

©



https://RodnoVerie.org

Identification pending final decision on the nature and time of origin of the Eodia and
the reasons for its spread. Since the swastika is also found in astrological-philosophical
compositions and on seals for sacred bread, it can be assumed that it was a ritual
symbol.

The swastika placed above the head of Haika in medieval depictions of Capa
(Sgr) is sometimes interpreted as a swastika-shaped glLchegenka. Thus, on a bone
pendant from Pskov from the 12th century, a braid is carved, ending in a swastika,
denoting the constellation Sgr. A.V. Chernetov The frieze's attention to the circular
ornament filling the background suggests that it represents the starry sky (2 The belt-
support of the centaur is decorated with an S-shaped volute, typical for astral
representations of centaurs®(® -

Typologically close to the opgisannyl kozyozitsii, the image on the handle of a
comb from the Udmurt settlement of Idnakar, 9th-13th centuries (village of Soldyr,
Glazovsky District). The upper part of the comb is carved with heads of horses and bulls
facing in different directions. Below, there is a depiction of a duel between two
anthropomorphic creatures. One of them is depicted more realistically — with a clearly
defined head, a slender torso, raised arms, and slightly bent legs. The other figure is
more stylised. The head resembles a triangular, slender pyramid, and the torso and
running legs are barely outlined. The combatants have crossed their weapons (spears?
clubs?). Below isan ornament of intersecting parallel lines (fertile arable land). Directly
beneath the crossed weapons, a swastika is clearly visible, inscribed in a cross. As in the
Alania and Novgorod compositions, the swastika rosette is placed in a central position,
appearing to be the focal point. Unfortunately, interpretations of this motif are far from
astrological, although there are examples of objects decorated with similar
ornamentation™**.

Although the aforementioned panaytankgi were discovered in various regions,
there is a chronological gap with the Albanian >ia®razenjiem velpk, kompo-zitspi,
izo8raZenpne on them, typologically similar, and the swastika is everywhere.

* The influence is probably Russian (critically dependent on the context). On the whole, from the gravestones
with a humpback shape, found in layer X — early 11th century, the inscription is applied. THO VigfQAXSIHHbII Th
UBIOER{ILI3tbtI 3HAK, gf]24+JI€ a gSILLLLHIT COOS KOMIf 10 TBMFH U&JII-
mllpa Svyatoslavich (970— 10t4). The mark on the wood is similar to the marks found on ceramic vessels
from the 11th century.
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du zangiriag key pazishiki. According to

d'dnye kompozimivi, they reflected certain

rtdett, connected with the constellation

Sagittarius (and Orion), rotating in the starry e
sky. It is also worth noting that the centre of i_g“:;g!f‘___‘\ 1%
rotation of our galaxy is located precisely in & . M

the constellation Sagittarius... bae ;i

Swastikas in altars. A similar
composition to Arkaim (a city with an altar
in the centre) can be found in the Pyrenees
in the form of stone half-columns and
sacrificial altars without inscriptions,
covered with Gpekett from the Idnakar settlement
TY rCOFIOT]3M f8CKOM U ] £tCTuTOJI BHOIA Poz. YVoumypmus, X —XIT a.
Syntactic. The lower part of the older one contains a swastika. In the middle of the
second one, there is a palm branch (the tree of glory), and at the top left, there is a
swastika. Archaeologists attribute it to the cult of Apollo (Helios), known as Adellion
(Abelia). Here is the full text
"burning of sacrifices," later formed by the evangelist Mark (Mark 9:49).

a

a-¢) Ammapu co ceacmuxou e Eepone: u3 Axeumanuu (ak;
ocko 10k nupeneiicxozo ammapa (le Comminges?). Xp. ¢ Mysee Tynyase (6);
anmaps o cedcmuKol 4 naismMosol eemevio. Ommyda xe (8)
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Under abelios in the Cretan language, the name Goltse, or the properties of the
Deity as the sun. On Knossos coins from the 5th-4th centuries BC: a meandric swastika
turns from the central star (the Sun*) to the periphery. On the Corinthian stele, with a
similar pattern, the star is absent.

There is nothing in common between the medieval and ancient Mediterranean
views of the Sun. The first is a crater of unknown origin
of unknown origin from the Vienna Museum of History and Art. Helios on a quadriga,
adorned with a shining robe, vividly embodies the ancient conception of a deity clothed
in light like a robe, ", who covers the sky like skin" (Ps. t03:2), which is ein the
sun—

0 i*HEB BB He has established his dwelling place, and it
rejoices like a bride adorned for her hushand,
rejoicing like a mighty man who sets out on
his journey. His origin is from KQ&A
Nc6eC, and his presence is to the ends of the
heavens, and nothing is hidden from his
warmthe (Ps. 18:5-7). Under Geuis>sa, on the
chest, are two double circles and a swastika.

] God is tightly bound. On the rim of the crater
is a caena with interspersed

Ggpiog not quadri-zr g straight- through three sections of the cross-shaped
Zaronoii ceaciuuxoti on the clothes mti in straight angles™ -

Description 4. Meander. Since the swastika is often included in meander

ornamentation, it is necessary to define it. A meander is a pattern consisting of right
angles connected in a continuous line. Matov6poq (Greek) — a river in Crete, famous
for its winding course. As Seneca points out, the river Meander —
*The subject of the exercise;+; games for all poets — it winds its way, often confused,
approaches its own course and turns back again, not having had time to merge with
itself+Z™. In the meandering ribbon of ornamentation, the ancients saw a deep ethical
meaning; it reflected the flow of human life. The straight line, the straight path,
symbolised virtue. A meander can consist only of straight angles, which give it
additional rigidity and correspond to the resistance to virtue (see the possibility of
increasing virtue in Seneca).
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(e, yrumpeaoueo peruinoanve npednucanus ) m

The choreographic meander corresponds to the Feshbzkan circle dance, Greek
Jop@, Serbian kaio, Fig. zom, ascending to the funeral ritual. Figure *opo accurately
reproduces the shape of the meander in the movement of the dancers' feet, which
symbolises the difficulty of the transition from the lower level to the upper level, the

transformation of uelovskaya.

As an ornament, it was used in Etruscan and ancient Greek architecture, and later
in Romanesque, Byzantine, and Romanesque architecture on vases and other objects.
The inclusion of the swastika in the meander signifies the presence of an additional

factor in natural life processes — a supernatural force
supernatural force, which ultimately becomes the
dominant, organising force of every fragment of life.
Such a meander is still called f(ndtIvl
riandavartaya (nandyavarta), i.e. "twisting" or
"circle of happiness".

If in Arkivie it is possible to see a "skru-
chivayushchuk™ from the altar outside the city walls,
then in the Pyrenees there are altars with a swastika,
the purpose of which is to attract the unknown on the
earth of the heavenly fi-godati. The spiral-swastika
circular Frdur represents a pzutorameter (Proto-
Slavic?) sacrificial altar from the 6th century BC.

Saasptichny .yae>idr obrp-kzya<pp iudvtsa:iy
cexmncgeunur. Passanuns opegwezo s0annn
& paione Tusepuadcroee osepa

/“
Lo

—

Nandavertaya («ceusa-
HUES, <KPYe Cuacmens ),
uHduncKny Meandp

Scandinavian uG patch type {?)
with saastiko. i'ishy, tllaeiptr,
CRotiaiid Fornsal
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from the village of Zhabopina*'*. The same idea is reflected in the structure of the
ancient lIzrailyu zhervyeika, which was called "levu Nitsgum" (Lord Znyia Post. Meh.
17:15). On the ruins found in the area of Lake Tiivervadsgo, there is a swastika with the
sign of the Sun O on it. In general, swastikas are often found in rvluam—rax of the Greco-
Roman period in North Africa and Palestine. It is unlikely that during the reconstruction
of the Jerusalem temple under Herod , swastikas were used.All swastika ornaments
N'e .

In VVChikongtgt, on a Hittite monument, a swastika adorns the edges of the
clothing of a sacred person. In the same vein is a yellow brocade with swastika
ornamentation, covering the purple fabric of a burial in the temple of Onca (Bactria,
1st-2nd centuries BC). The swastika is visible on the robe of the "priest” in the
Samnitic tomb.

Ceacmuveckuli neandp ¢ vemvipexuacinoy xeadpamany. 30R0MAR Napya
ceRmeriuneckoro coaauenun s xpaxa Oxca, Baxmpus, 1 11 8e. do n.5.
Kpyroobpawenue 6aazodamu (ceacmuneckuit meandp) 6 4-x cmuxusx

Ancient Rome <«xpasisr — 4lInpa, Eternity, Harmony, Pantheon, and the one that
stood under the open sky was the altar of the infinite Terminus*, which has no limits —
such things show us that pagans worshipped God in different ways, based on their
relationship to creation,” wrote Nicholas °f €3, On the Field of Mars, the Altar of
Sacrifice was erected. It is decorated with a relief of a vast mandorla, and the walls are
covered with images of Trojan and Etruscan ancestors, emperors and the imperial
dynasty. Roman stone

“Tettriinus" (Latin) — ripesne.1, rpaiJlllja.
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altars with swastikas are scattered throughout the utolkas of Yperin, especially in
Anglica (altars in Bremenium and BiPdos\vald next to the Roman Wall, the altar at
Alns'ick Castle, etc.).

rLsninps vufue umneyaniopa Aseycina. Cencmuuec«ui'i .ueandp pazoe.nut yesive<h>uoie
nzo6pamenu» on external walls. Ha ymns - emommuysuiuvece
.swan. Mramoy. /3 —9 zr. do BC.

a 6) Puvcxue xavennsie
zr.3iBipB With Sv<iceeWnoti:

and Altiusich Castle i6)




Hop.p Yaiga Snbeuau okaio dergvnii ylanuhoyp. O-v Baki, Nndonvzia.
Fozh L.L. Nintosyan

Antichna swastika. Svpgleshk odttv iz zlavnyt oratcheao-otp-0'g zhopivov zreko-
rigikozo ig, kusgivo. Its size in the geometric style ranges from 0.8to 7.5cm.  In A.

”

Ok

Boamwodrennan
Axuraa, Bpuce
oa, 8 xaamuce
O COACMURA MY

Bertrand
An image of Minerva in full armour is shown, where the lower
part of her breastplate is decorated with a swastika.
Six swastikas are depicted on the lower part of the statue of
Aphrodite-Aria, found in 885 near Polistis Chrysokon.” On a
mythological scene carved in ivory, 600-575 BC, from the
Museum in Delphi. The swastika covers the tunics of several
characters. The carved bill, Brnsenda, depicts a samice with
swastikas. A swastika meander with a four-membered square
adorns the tomb of Alexander Fozhogo from the end of the 4th
century BC (Sidon, Archaeological Museum of Stagibula). The
swastika meander is associated with the personification of the city
of Alexandria on the monument of Softlos (first half of the 11th
century). The swastika appears as a connecting element of the
ornament on the seal of the governor Adran blpa

WA
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Svsn chrc"i t 'igandr Fuae.cheni schifo.lozieskoi na
.choglikg Svfi, iogl. gtjeny Rorins. 630 5Ji er. bo n.e.
[-ya pol. Il v. h ears in flersgax

Tiooln (11th century) tcsi. .zepnoy decor of the cylindrical vault vp.aly, as well as
mosaic floor)™.

Rntskne buildings in North Africa are decorated with swastika mosaics and reliefs.
On the mosaic floor of Bata (An-F.nH$I), a swastika unfolds
from the wall™'.

At the end of the last century, archaeologists found
swastikas in synagogues in Smsiya in North Africa, Ain, Jédi
and Evzta*ioa in Pa— u
.zestine (mid-6th century). Before these discoveries, it
was believed that in the Jewish context, the swastika
was used in the context of the pre-Christian
Mediterranean )
Greek-Ptolemaic stele, specifically as ~ SWastikas are not based

. MCROU KO, 2
AEKOPAMEBHBIT MoTHE. Tlpana, oTAeBHO crosmmnt PUNCKOU KOIOMHY

S
WL AR

Aaxup
Pacuticmxn noa 8 «dove vodauxs, Dpazrenm Mozaunozo nora 1 6.
naw. Il 6. Hacoc, Kapun (coep. Suasa, Hmawus.

Typyus ). Pacxonxu 2001 .
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«Mezapexans nawa ¢ 0-6a Carnoc.
Hanmurdneti

The sign in Ain-Jelt confirms this
contradiction. It is likely that the swastika was
a sacred element of the Jerusalem temple.
A separate swastika on the floor of the Many examples of use
Ain-Zghdi tomb.
Ser. i1 v.
= HIIS CBACTHKIT MOMXHO MOYEPITHYTH H3 HAXOAOK Ha
The territory of the ancient states of Northern Prn-Chernoyor.
Starting from the 7th century BC, it can be found on
Rhodian-Gothic ceramics, on "Megarian" bowls from

—_—

rI=2 Paigion, brought, most likely, from the island of Samos. The
R swastika is widely used in architectural decorations. Just as
i - 4 in Greece and ltaly, the swastika meander encircled the

interior walls of rooms (Paigga, 1st century BC). On an
Olbia tomb from the 2nd century BC, the swastika meander is
So.lice with cpur ir- enclosed in a wave-shaped quadrangle.
GUOHDLAY TGHAMIL. A spiral swastika is carved on stone moulds for metal

CORBCK UL HEKPONoo,

/ a. do ae.
il e a3
The sun with a crescent moon, depicted in one direction, is found on objects dating

from the 1st century BC to the 3rd century AD in the Bosporan necropolises.

Vonnian swastika. The cult of fire, which was alive in most ancient societies
since the Bronze Age, permeates the Vognian cult. The swastikas on armour and
weapons had a dual purpose: to invoke divine assistance in battle and to symbolise the
power of the gods.

. They were symbols reflecting the dynamic

104\



https://RodnoVerie.org

:'

d ey — e — g — e

Scythian loeshpy ti .chuu, kp opydie nsl tneniya bozhespivennoy vozmi.
Renosiopronne—eofvushye svasipini na sknfsko.si orutii. B uovsovsh aking
in new pa poz,ueben™

Transi.eang oi zupy p

The swastika naturally became part of the decoration of the warrior's armour,
constantly in motion.
The weapons of the Indo-Iranians were studded with swastik as .

branched enaki were found on battle axes from Koban and Colchis from the

9th to 11th centuries BC.

swan-necked swords from the 9th—11th centuries BC. Right-handed spiral

swastikas adorned the belt buckles of Scythian warriors from different eras.

Later, belt plates in the form of ,
swastikas are found in the antiquities of the Middle Volga region I¥' —

¥T Il centuries. Two swastikas (left — curving, right — unfolding) are

visible on a linen cloth with a relief of a sanctuary. Hfizny
(Pergamum). The same symbol is marked on a ritual (bronze with 01
claws) Etruscan sword ( found in Brescia, Italy).

On the clothes of the warriors (judging by the
ancient drawings), the swagika protected the fully armed
yesta. In the ancient collection of L'Vra (K. 405), a light

of . a heavily armed warrior. Note the swastikas.

Vosseshgontchaya oveda,

@
svazhki> eolzhii, W/;

HBIE CHMEOIB HAO ON1eUbe
BOUNCKOZO DOAANEHUR
«Axnaiar ¢ cpeveckol Ceacmuxa na odexdax couros
aypbopet Vie Qo woa. (no Opeanezpeveckuy uanGpaxenusy)
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a) H{um zonruma ¢ xopunghexoii (?2) easzw uz Chigi (mpypus). Vil 6. do
#.3. (a); 6) wum mposHCKoz0 MAKEI0E00PYHEHHOZ0 BCAORUKA © OpesHepyc-
exoll nunuannops. Bumea srxumcxoeo eolicka 80 zrage ¢ yapeM Aza MeMHOHOM
¢ mposuyanu. Auyesoid semonuchoii ceod. XVI 6, Bymaza, mesxnepa. Mya.
cobp. THM, Ne 358, a. 72206.; 8 ) mpucke Won va soutHckom ume. Pucynow ¢
zpeveckon easv; z) cuena nobedvr zraduamopa-cexymopa (Wa €20 wume
cedcmuna) nad ziaduanoposu-pemuapues (Mom KeCMoON npocunt 0 nowade ).
Pumckan Mocuavnas ypya. Komvecmep (Aweaus)

applied to the back of his tunic: on the left side (at heart level), on the belt (swastika in a
circle) and on the hem covering his left thigh. Another image, cited by A. Bgrtan, is a
half-female metate, holding a horse's bridle. One swastika, in the centre, is applied to
the animal's head; the second  at the front, on a short side with horns, covers the
scrotum. Three or four-pointed swastikas cover the surface of the vase depicting Ajax,
two warriors fighting on a Greek amphora from the 5th century BC.

On another Greek vase depicting Achilles and Hector, the swastika in the form of a
three-legged triskelion appears in the decoration of a warrior's shield. Four twisted
straight-line symbols are arranged at the corners of the horn of a Greek scutum from
Dura Europos (S prtiya). The unfolding swastika is highlighted on the shield of the
eagle-diator-sector, running away from the smooth-patterned retia on the grave.
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a) Ceepmuwad-
wanca ceacmuxa
notp  chouzolpo A
skutume Roman
20 neeuonepa 11 a.
Pexoncmpyrkyun
IT. Konnonu:
6) xenvmcruil
bronéo g cit
(upaaertvaayu i-
gsa caarii ifni).
IV Hu_, Brjgsh
Mnsrum, Loiidon

urn n Kpzchegtera (Eng:anya)*'. 27 right-angled swastikas are engraved on one of the
Celtic Stones 29

Sishvol refers to protective weapons in the New World. Four-pointed swastikas are
depicted on the shields of the Pueblo Indians (New Mexico).

a 6) Yemwipexxonen

The warriors of the
numa { Howo Meruro).
On the shshpe (yJ tsifra-
Ml 0603HAUEND HGEMA
packpacxu:
1} eonyboii:
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i(one-headed swastika. Swastikas are found on the buckles of Scythian and
Thracian chieftains and among the horse decorations of the famous horsemen of ancient
times (see appendices to horse harness 1 —2-ii pol. IX century, etc.). We have
preserved silver and bronze Thracian (and in the Middle Ages — Great Moravian) in
the form of swastikas formed by four cochlear g.qosasMlI, connected by a solar circle
(in literature, it is called "segne-rovii kixzecom"). Swastikas could be more schematic,
acquiring a spiral shape ( nadop horse he 14 from 1l Ke-

Svastika and np iyoac.r gkifskp.v "onnoa. p) iyuas its sni,;T,;o—rpr.tkzgnosnoe pozrebenia
zunnsht,o vre.chenn go cnnpctlepild -
Hobuit ceacurann-wakadkami. Jupecmyticxud moztivnut,
norpebenue 38; 6) mecmuiyuesvie CeaCmuUKU HA RPUGECKAX
K noncy cxucperozo ecadnura OpeenemioprCK020 GpeMent, |
Kasaxcman., Oproscxuit mosuivhux, xypean 1

This is undoubtedly a motif from Iranian mythology, which is confirmed in the
descriptions of the sun god Rigveda and Avesta, in the epithets of the sacred fire. The
latter was called, for example, arvan t akhon 1, candraratha (evimeiomwmii cetiyio
KoJecHii-Iy»), svasva (eusieiommufi mrexprasnix xouei») * I'n Jyotish
beliefs, the horse is dedicated to the Sun (Arran VI1.29.71 . (Izo—

razeiztie soeS¢ennyh po podobpju solntsa konskii g:zov igcheetsya na
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1 horse, forming a stincgpoBpuya
cancmuxy (<ceznepogo i<mieco») u3 fiJltttfl mtt.
On the cover: opP i ¢ yncnpocinepinasiu "'ptsuibs.uu.
Fa chgnpoi nrespivobna p.chulei. hli<rPzuana.
3rd century. I - npch. I tsis. BC.

Stone cross-shaped amulet from hJapmianu 2nd half of the
11th century — beginning of the 1st millennium BC, settled
by people who came from the north, the Tindoarami.

In a number of royal burial mounds, horses sacrificed to the gods are laid out in the
shape of a swastika: 22 horses with their legs facing the centre in the shape of a corner
swastika against the sun (burial mound near Kostromskaya, 2nd—6th centuries AD); 29
horses with their heads towards the centre in the form of a circular swastika (Voronezh
site). The exact meaning of the ritual slaughter of the taboo animal is unclear. v3.A.
"lechkov describes here the ritual of Anazopini Ashvamedha from the Avesta’.

Kepmeaernpe KoHt, YI0KEHHBIE 6 (POPME COACHIIIKN 6 YAPCKUT KypedaHay
sn ifov: n) kijuzan | umivnitsa Kosipro chs«oi, .chezhduechg r. Bgloy Labi. ¥’1l —i"7 2nd
century BC; 6) burial mound near the village of Voupngtk<g», S'p'gky <gul

(Yaan). V-1V a6 do n.a.

It is interesting to compare this with the horse ceremony at the funeral pyre of
Prince Ofelt from "Fpvaidi" by Stacilya (V1:214-227). Four horses move according to
the swastika pattern, first against it and then with the sun:

T ym otpryady Lchislom ich ss.ch, and sonnike a na Bom vtjasnre po
cino) ippu z,peuoyobume s<i sh vnvyatn: sorrowfully zvachku nakloniv.
I promise to follow the path of fcesrz, Ark bolzhno9, in 0zs ppzgpronmd
tinueu ciotPusioni. Trimoysveriili ohwezh pruioeoy, — bye.chviu,

ubayaves,
()
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KOWBR 0 KONbS: yoap opykven wemepexos uadaw

2003H6L, NEPILIPEK OB BONTY U3 FPYOU RPUCTYHHIL, UCMOPZHYM,
Ceesxeannannp 06el t ObiKo8 HeOCHEGUX Opyroe

HPUHATO RAGMH. — Moz0a npedsewjantie ckopbu H HOsOI
CAEPTIU GEAUM OMEPANTUMDL IPOPOK, XOMA OH U BEPHO

6e0a.R epACYIPE; ine, NMPACAR KONbAMY, ENPAGO

KPY2oM ROULIY, U ¥ACHIL CROL20 CHAPRAKEHUR KA A Tbill

Meuem ¢ xocmep: nueodvs — odun, Opyeolt noepyxaem
nepeaasy 6 HAdMA, tab Opom, Uab CeHb 20p0e.IuE020 WACHd.

Count Goblet d'Azyvela compiled an overview of the customs associated with the
brahmanical ritual of the Rithmsko-Kitsko-Zilchsko KBII, although the circular
procession is performed by the npli, the priests and the pra-

BPC.3it VNII CBfISCH HEC.TU ZHNTSSII .

The image of a four-winged creature, present in the Arian tradition, appears in the
Bible (4 Ltajs. 2:11: 6: t7, etc.). In the book of Zechariah, there are even four heavenly
chariots, moving in one direction (3ax. 6:1 —6), which is a symbolic representation of the
papal authority.
<Kao.sentsy oanachiot according to the definition of equals. — that is... these methods are
used by St. Donatus Areopagite. Finally, the image of the horse means strict obedience;
fexpic xomit means light.socts, niti better than the light of God: vopmnusre tafiny
unknown; pepxrre — fervour ii 6wsictpyro activity; merr-pisc black ti be.aot colour —
cimv, by means of which the first is connected with the second, and the second with the
first (‘about the hierarchy of things. XV:5,8).

The swastika is associated with .choshdaio ii from the pragmatic side. According to
'Izh.B. Bapvinga, the Circassians rode on horses evastnos

Heprecckoe rouwadutoe
maspo XIX 6. ¢ eude Cospenentoe maepo Ha cxome @ sude
CEACIUKL cadcmuky. Squaw Valley, Gaede Ranch
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tavr'. Anzoogichnye stamps were used to mark livestock in Ancient India (according to
the Atharvaveda), in Arabia, and later in the United States. In 2000, there was an
incident in Squaw Valley, where the owner of the Gaede Ranch was accused of "pro-
Nazi" sentiments for branding his cattle with the swastika symbol according to an old
custom

It is also interesting to note that the knight in chess moves in a figure of <I'» in four
directions. The combination of the knight's possible moves on the board represents two
intersecting swastikas pointing in different directions. Such a figure in modern heraldry
is called a "supporting™ ( Antonievsky) cross.  On the coins of Khorezm of the 7th-8th
centuries, the knight is depicted under a centred four-pointed swastika (**.

From the equipment of the Scythians, the four-wheeled carts (known as "Segner's
wheel") migrated to the nomads of Central Asia. It is difficult to determine in what
capacity the horse-headed swastika appears on cult stones. On the cult stone of the Tiz
Aiman Dzhavshan ( on the shore of Lake Airtg-nvr), there are two images of a "Segner
wheel" composed of four heads in a circular motion. One image is carved in place and
enclosed in a circle, the other is on the back edge of the stele.

g5 84 E

Kouegnuxu Lenmpasvholi A a) Kohnozoroear ceacmukaq ( <ceznepoec
KoRecos ) Ha oaeHnom wamHe. Aumar [zaewan (XKsaewan); 6) xoxanas
annauxayus cedia e sude zpuchorozonceon ceacmurt. Tyawma, 1 kypean.
Nomadic Centre/Central Asia; c) leather swastika-shaped anasuxmfuu
SS  MnB4J reMNei. Onitti.Eda

In addition to horses, the ancient population of Evrazgia used other zoomorphic
analogues of the swastika. For example, a bronze finial in the shape of three intertwined
wolf heads was found in the Tlysk burial mound (mid-12th to 7th century BC, central
variants of the Novgorod culture) . Swastika-shaped arrangement of animal figures
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a) Haeepue Syaaev @ eude mpex ouwepusuuyca 60wbux mopd. Bponsa.
Tauticxuts moeusvnur., Cep. XIH—VI 6. do n.a. Kobaucrkas xyiomypa;
6) CBAcTMUNECKOe PACNONOXKEHUS OACHET! GOKPYZ yeHmpd. Pankue kouesHuxu
Awmas. VII] Vil e 0o #.3.; 6) cCRupa.iecudHpe 300MOpHbIE CEACIMUKY,
Hasvpwixcran kywmypa. Kypean Hxonyp y ucmoxa p. Anyi, Awmai.
3onomo, xoxa. Kow. Il — nau. 1l e. do n.3.

Around the centre is characteristic of the compositions of the early nomads of the Altai
Mountains. A bronze mirror from the 8th-6th centuries BC with five deer and a goat
was found in the village of Ust-Bukhtarma, with a centrally located "centre”. The animals
around the circle could be voluminous, and then the swastika-like composition acquired a
three-dimensional appearance. (bronze finial from the end of the 5th — 4th century BC,
found in Ust-Yukon on the Kurchum River in Eastern Kazakhstan)*".

Tvmg-ntan. The pink symbols of ownership of a number of Iranian ethnic groups
in ancient times and the early Middle Ages included the swastika. Although tamgas
have been studied for quite some time, experts still cannot agree on their origin.It is
impossible to determine the exact origin of the tamga. The tamga is a symbol of Turkic
origin, corresponding to nisan (nisori in modern Tajik) in Farsi, tetga, sign. Among the
Ossetians, descendants of the Sarmatians of Europe, a similar sign is called gakk krun,
just like the iron tool used for branding sheep: a hook is attached to it
.70S Under the straight angle is an openwork image of the ¢lan's tamga'sz tcp.
tamgas in Chapter V). Practically all types of tamgas (including swastika-like ones)
among the peoples of the Central Caucasus have direct ancient analogues. G. Enikhen
proved the genetic connection between
the signs of the Sarmatian monogram and the monograms of the Sassanids”*.

The right-angled swastika with +ii3Bastus 2» cesitviniinia Baiire f ra ro S'criopr) is
similar to the one widely used in the Iranian world .

Swastika hooks found in Bosporus in the 1st century BC. [
ilO+"l  BCE are related to IFOprkrum» signs. On tamga-like neoli—

:chakh s doniev bosiorght cepnr.'u yangh mpson Il — | centuries AD. no n.e. ent-
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IIpu wepor 06pascsanun cedcnirueckus nave: 4} om OBYY CuMMEMPUIHbIX
donoanumenviolx auniiie: 6) Iepratvrot OMPAKEHUEM NEPEOHGUA TbHOZ0
JHAKG HU3] 6) CopOuneHle DBYX PA3ANUHOLY UAU OCUHMKOBEIX MANE

4 ) LTS 5
Te I - 3

[ Ceacmuueckuie 3nary Ha Jepesauuoll apde u ee

pexorcmpynyun. I 11 e, n.3. Ko3opwa, meppu-
mopus O weuiickozo notuca

I‘\’J

Tamzoobpasnvie 3Haru ceacmuxit ¢ JoHves

- HOCROPERUY CEPOLIUHSHBIX MUCOK.

I —1e6. do w3, fowna p. Levec

a Lo z

(x cegepo-aanady om Hosopoccuritcra)
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The swastika symbol is depicted vertically with two or three arms (settlement in the
Tsemes River valley, northwest of Novorossiysk). Similar symbols were placed on
Gorgippian bricks and Aspurgian coins. Numerous swastika symbols of Lower Don and
local origin cover a wooden harp from the 1st-11th centuries AD, found in a burial in
Kozirka (territory of the Olbia Poles), a kind of encyclopaedia of Sarmatian symbols.

The symbols could be applied to a wide range of property, from the most valuable
items to border markers, certifying a person's (or group of relatives’) involvement in a
ritual event (wedding, contract signing, etc.). In addition to the Sarmatian tamgas,
swastika-like tamgas and production marks were characteristic of the Amu Darya and
Syr Darya river basins (Kangui, Chach, Sogdiana, Khorezm) and Central Mongolia.
Svastika tamgas from the 7th to 10th centuries have been found in areas settled by the
Alans in the Caucasus, the upper reaches of the Don and the Seversky Donets.

By the beginning of the 20th century, only two Iranian-speaking peoples continued
to actively use tamgas: the Ocheris and the Tajiks.

$38y {294 v hiel
Fhhed sl b by
L2z

a ]

Ceacmuueckue u ceacmuxonodobusie mameu pestonoe Capmamuu:
) cep. I — cep. 2nd century AD: a-d1 Irtyain t) the northern coast of the Azov Sea
Sea, - d-K) Muayobeuzhenya Ficyauna; I) Bospori I-n) Upper Don, o-n) Eastern
Mrebiaene:arie;
2) Ser. Il — Cher. 11l n.z.,* u) Attack Kp ,- 6—2) Lower Don,-
criopr; %) [0xnoe Npuyparve; 3) Huxnan Bosea,
u-m) Henmparonoe Hpedxaexasve;
31 ser. Il —end of CV n.z.: a) I1Socp,- dl Yuko—Western Kp




SIICTHKOB JIOTOCA

a

a) Bird-numbered epistles with a wooden harp from bce rku;
6) most fiNSpuostrpnennju on mirrors-pobeska and ms'zunike Sel6e 1V
frOgo—Shpvb it pa);
6) snack with a mirror from kurgmia B-7 (Kprkovpa)

6 2A %:?p 2 99 :

€ ]

Swastika ina.chzu and iiyouoeobcmaennwic signs bneceunoe Am@arp and Capdupou:

1)t Il her. BC iso m).-
2) I century AD — Off century AD fAshiz>0it9;
3) I — 'l va. n.z.: at Chpi: 6-b) Coeb, e—z) Khore

SRR

Ceacmuveckue anaxy Ilewmpanvnoti Monzoauu

Y
a 6 st T e

Sputist meLchzu zi.sisnvv 'CII — 10th century:

Siiiao.mistm animals and svashiks. In ancient Egypt, the meadri-cheskuki swastika
can be found on seals (seal ru slate, 111 thousand BC). A wave-like, curled variety of

the swastika is much more common on the reverse side of stone amulets-scarabs.

According to the theory of Professor William H. Goodyear, this swastika was formed
from a horizontal strip of lotus petals, symbolising fertility, life, immortality and
resurrection, often found among funerary symbols. Judging by the compositions on
ancient vases found on the islands of Cyprus, Rhodes, Milos, etc. (cf. the Trvalet
culture above), the swastika in this region was formed as a result of the geometricisation

of the lotus scrolls ( yaiie-
", Joxwn [1epc paccMatpHBaer criipbI3bHO—CBacTHYe-

(115
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The composition on the reverse side of the scarab is a symbol of the energy of the
human body (stamp 111 - Il millennium BC - Beirut, Department of Antiquities).

EL a) Boanoofpasnas xpyrzo6as nOIOCA OPHAMCHRIT

CO CRUPA 12HU Ha <OPICNIKES LLRNPMCKO70 CRAPAGER:
6 ) «ezunemexitit weandp» €o ceacmurany, o0paIoaan-
\@// Homu 13 vgomocoe (no [ydvupy)

Meandpuueckast cedcmuia Ha caavneeoir nevamu. 111 amic. 0o w.3.

§ {\ ".‘\

Wl 4
)

G2 Tunuunpiit 20Moc ¢ poooCCKoil 6d3bl; 0 ) MunUUHb FOMOC € MILAOCCKON
eadvl; ¢) Jemdab KURPCKON 6a3bL AOMOC ¢ IGGURIDIMU RAUE. THCMUKAMU,
2) «pACKAMBIGAHIUES CRUPARL AONOCA 8 20PUIOHMAALHYIO ROIOCY OPHAMENMA
(no 'ydvupy); ) cyunoxenues cnupaieti 10Moca Ha OPRAMEHMOSURKOL
Ponguashosip: el dept.ii irski.g n.elforP. Kozhektsija Cl ueya nsk//sstp

Hleniyotio linyun, New York

116)
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On the Assyrian reliefs from the palace of
Sennacherib in Nineveh from the 8th—7th centuries
BC, the eight-pointed star appears as a sacred symbol
with eight branches. The motif of the eight-branched
swastika is often found in ancient art. According to
H.E. Ker.sota, it is
a symbol of the mystical nature of the Centre and of
unfolding creation.

The unfolding spiral-shaped swastika on the
fraktvskov applikaia with rolo-von byka rises to the
Vedas, when the Fzhe-stvennygi ogon upodofiychali
tysyachero-gomu  byku*. The echoes of the
identification of the Sun Bull on the ancient past in
Slavic folk beliefs were studied in detail by A. N.
Afanasyev. In general, in Eastern Europe, the symbol
of the sun-bull has been known since the Trypillian  Ppaxutickas arnauxayus
period. ghog'T Obivei Zonoes!

A number of scholars agree that the swastika MHOZOMUCEOH CHUpaRe-
originated with the Mitys (see the corresponding section  euJiou 26n niuxoii. 1 po.ch.
in Chapter V11, based on Russian tradition). The swastika IV & do #.a. Apxeorozu-
is found in the form of a cross in the centre of the 12th- ~ ®eckutt mysei, Byxapecm
13th century Byzantine icon found on the Tamon aryw
mountain. I “nlieg
the centre of the "Ragnoglnyanoi chapiz" of the 12th-
13th centuries in Byzantium, found on the Tamon hill.

e o

The swastika in Hinduism. In the context of
polytheism, the swastika is associated with a particular

deity. The Vedic texts refer to Varuna as finra Kpacnoetunsunas vawa u3
<BbiciIeT Heba», Buzanmuu. XII
+heavenly sight" (i.e., light, cf. Ps. 28:3; 103:3; Rev. 1:15, XIIT es., Tamaucroe
etc.). In the rix, he is represented as a righteous judge, copoduuge

king, and

The southern wind, clothed in golden robes, pointed the way to the needle and flowed
along the rivers, its life-giving breath carried in the breeze. Being four-winged, Varuna
controlled all sides of the world. On a chariot drawn by four horses, he resembled Mitra, as
mentioned above, Helnos. According to W. J. Simpson, cBaeTvika on such images
symbolises the four sides of the world, ruled from a single
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centre by King Mrtpa, but in Indi,
known as Chakravartin , ch. VIII).
, The swastika is obligatory
attribute of the elephant-
— . .new Ganesha (Ganapati), son of
Shiva and Parvati, is the protector of
ﬁ}.’lr‘ the four types of beings, the four
castes, and the four Vedas. In his
images, it symbolises the four types of
beings, the four castes and the four
Vedas. In addition, the swastika is a
symbol of the serpent kingdom;
according to the Vayu Purana, snakes
wear it on their hoods.
In Vishnuite mythology, the
swastika is formed by a loop on

Cospenernoe undyucmcxoe usobpaxenue Vishnu's chest. It is repeated

Fanewrs, noKpoaume 18 MECPHECKLY :
Anuunocmett u mannoeo snanus. Ceacmy2S Well as on his hands.

Ay na CMPAHUYAX KRUEY, JeKaAwel Y HO? For a contemporary interpretation of_ the
swastika 1IN e COFgsenn (€ Vedic traaition, see the monograph by Raya Govinda

Chandran, Indian Symbolism.CHISM: Symbols as the foundation of our beliefs and
traditions (1996). The swastika is used in various rituals as a form of purification. The
swastika-Lakshmi is used to invoke the nine planets ( see Chapter I1).

The Ramayana recounts that the founder of the royal council, Bharata, chose a ship
marked with the swastika symbol. When Rama crossed the Ganges River to conquer India
and the island of Ceylon, the swastika was also depicted on the bow of his ship.
(Ramayana vol. 11, p. 348, ed. Gor., chap. XCVII, st. t7). Varahamihira in the Eryath-
samhita mentions some structures
"swastika-shaped and <enait'yavartattta, but their outlines do not correspond exactly to
these symbols. The stupa, however, was built according to a swastika plan™'.

In the <eBhagavad Gita" Patanjali and "Vyasa-Bhashya" saaspika

lists in fourth place the "prime" "poza .aotos", "hero's pose".
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and +favourable posture” (11:46). According to the commentaries of VVachaspata Mvitr,
in the svastika asana, the bent left leg is placed in the space between the right shin and
the thigh, and the right leg is placed between the left shin and the thigh.

No less well known is the swastika pose from the expanded version of the Kama
Sutra (in Russia, as a rule, older editions are published, but they are smaller in volume).
Dozens of Internet sites contain detailed information about it: "If, with your left arm
outstretched, you wrap your right leg around your left leg, placing your ankle along
your left leg, and you do the same, this is called svastika."” To call a person's posture a
"swastika" is to emphasise their limbs, which is characteristic of Hindu religious beliefs
('see above about svahastasvastika-slani).

In Ceylon, the swastika-naishchayavarta is included in the number eight.
psgplanala, ancient auspicious signs of Hinduism, having astrological correspondences.
As shown in the work "Astamangala™ by archaeologist T.V. Karunaratne, published in
the journal of the Ceylon branch of the Royal Asiatic Society in 19/1, in the 15th
century, the eight auspicious signs were given correspondences with the "planets” of the
Vedic cosmos (except for Ketu). In this system, the swastika corresponds to Saturn
('Sap) and the west.

The swastika is interpreted by Vaishnavites as the "wheel of time," symbolising the
current kalpa of Svadarshana-chakra, which lasts 5,000 years. A more general meaning
is rkvam, the rhythmic movement of the universe. The great scholar of ancient India,
Panini, used the swastika as a symbol in his treatise on grammar, Ashtadhyayi ( "Eight
Chapters”, 450 AD).

When referring to modern interpretations of the direction of rotation of the
swastika, one should also take into account the subtle religious and symbolic
"competition" between different directions of Hinduism, Buddhism and Jainism. Thus,
the directionality that prevails in the symbolism of one religion may be interpreted by
adherents of another religion as the opposite of what it is in its own context. We know
very well that in some countries and in some eras there were movements whose leaders
consciously gave their ideas a direction that was opposed to that accepted in the
environment they were leaving. They outwardly affirmed their antagonism. But this in
no way affects the fundamental essence of the symbol," wrote R. Guénon.

119
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Sveika in Buddhism. Returning to the original sources of Indian Buddhism, Gautama
Sakya-Muni, the Sakya prince, founded a new teaching*. The swastika is still the third of
the 65 signs of Buddha found in the imprint of his feet. The fourth sign of the
Enlightened One is called nirvana (Indian ieaish). A number of Buddhist interpreters
insist on a fundamental difference between Hindu and Buddhist swastikas. In some
images, the swastika is placed on the head of Buddha. Tan, a Buddhist priest of the Tang
dynasty, in his chapter on the origins of Buddha, "Fa Yuen Chu Line," describes him
with this mark on his forehead. The hair on the head of the statue of Sakyamuni then
takes on the appearance of "small crosses"2- The swastika can be placed in front of the
Buddha on a lotus throne™, on the pedestal of his statue™. According to some
interpretations, it signifies something mysterious to those initiated into the teachings.
The three-sided swastika occupies the centre of the "wheel of teaching” (dharme-se1:9a;
mvJd. ’kmor to), symbolising the eightfold path to liberation:

1) righteous view:

2) righteous otyshlenie:

3) righteous speech;

4) righteous behaviour;

5) righteous way of life.

6) righteousness;

7) righteous awareness;

b) righteous concentration. The three-pointed swastika shows the dynamic
equilibrium of the positive, negative and neutral principles.

The same swastika is placed in the centre of the image of the skin, symbolising the
eternity of the teachings of Shakyamuni. An explanation can be found, for exam%dgi\,
the Shurangama Sutra, compiled by Ding Shilang Y an g feng ( Taio Trintaka, No. o
9d5), which would not be

* Bo Beex ImroARY Gy IO TPAINWH CTATYC dpusd, «01aropodioras, B oTAMNe
Arnem
*'j-1ntrL'sia p.3 vkjjLlax para ilexs. Include no patch.ia KX in. jaku3uortrfiltjscyke crafioepst, and do

not eHrrritrrisirHt XipHceTkaHaMur, CYrmrm I MErTHAXO0KACIKEb 1Y K grs,sr: * In Krytw»lrchker st
rpvt touch xpx utemmwrekan . I'r turoke Imoara e Kpeotst, parmriist u3 \ ' m.

NS
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Ceacmura ¢ 6yddusme: a) cmonvi Byddv. Bapevedh ua Ampasamu;

0) goceny cedcmux onoscvaaiom nvedecmai cmamysmiu Gyodv. Bpouaa.
Anowus; 6) ceacmura na epydu Byddu. HAnonckan xapmuna nepuoda Kaxa
Kypa; z) Bydoa, coeracuo onucawuio Tao Shik. Inoxa Tan. Pucynox, eunoa
HenHollt No 3axazy Kumaiickozo wunucmpa Hwz KO das Hayuonarvhozo mysen

6 Bawunzmone: ) coapenennnii 6ydduncxui xpam ¢ Kopee

Revised by Shra'an Paramitn, centre of ftnind in amoxy nmiima-cruii Tan: <Tate't nz
svastiki [called <mnriiade J from his chest Coming once, it emitted a precious, four-fold
light. Shining with hundreds of thousands of colours, this bright light simultaneously
spread out in ten directions.
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The Buddha's realms are as numerous as the particles in a cloud, illuminating the veins of
each Tathagata in all these precious realms of the Buddhas in the ten directions. Then he
returned to Ananda and all the great assembly. The Buddha said to Ananda: "Now | will
impart to you the great knowledge of the Dharma, that all living beings in the ten

PY HBIT]2£t&LIeHH X 110 JU4BI4ATEYLH 1O, TO 10 TdHH , YUC 10 1]9$1
kind, clear gm tt dosttg.qi these chigchih eyes™ (chapter 1)™.

The swastika symbolises the attainment of all spiritual values and merits. In the
interpretation of Buddhism, this symbol expresses four noble truths. The horizontal line
corresponds to suffering and the attachment to it, each at one end. The horizontal line
corresponds to destruction and the path. When placed on a surface, the swastika is
turned not only outward, but also inward and toward the centre. According to Mahayana
interpretation, the four arms represent the four virtues, and the centre represents the
nature of Dharmakaya.

BASED ON THE DOCTRINE RZ@CHAN Y, FIVE F1 Dj2£IOTEEI 11.TIl FIVE END
The four branches correspond to the five parts of the swastika: the upper branch with
the energy of vun, the southern branch with un, the left branch with spchp, the right
branch with abia, and the centre with udpi. The four inner arcs forming a cross
correspond to the four voids, and the four outer arcs correspond to the four blissful
states.

In "Garland of Flowers," Chandragomiin refers to the symbolism of spasticity for
the worship of Tara.

(Bow): The embodiment of m, g yocniu ti kindness, Ob

Zeuennaa in COXposutquuzq Svapsiiki

With mnozu.stu dhyanachi, sa.chadhamis, vichokwi.eii,

M uon tju tvauzhgia all puemudrost >rajiia) from cenpiuo to peufi—
ilii (Taga Dei istotra- Ptisyninrita I? IS J.

According to Ch.M. Chen, the perpendicular zigzag corresponds to wisdom (the
highest and most correct view), and the horizontal zigzag corresponds to kindness
(comprehensive and appropriate action). The eastern line corresponds to “goodness,"
because this direction gives life to all beings. Thus, it is the source of goodness. The
south corresponds to the yammas, the west to the satthas, and the north to the vimoksas.
Each of them, occupying a certain position, corresponds to the four elements. The latter
proposal describes the internal and external yutvaniya (prajpa) emanating from the
Svatskik-
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Some of the first numismatic impressions of the swastika appear on the coins of
Karanandi (Xandramani), the predecessor of Chandragupta, whose reign lasted until the
end of 5 BC. . Swastikas, both upright and inverted, were invariably placed at the
beginning and end of Buddhist inscriptions, in caves in the western part of India, on
epigraphic monuments, and depicted on ancient Buddhist statues.

Svvstnk in the Bon religion. In the Tibetan Bon religion, founded by the Indo-

Iranian Shenrab Miwo, the swastika is called Qvung drung (meaning "eternal,"
"unfading"). "The Preacher of Perfection"
.nikogo Perfection” from Shang-Shung speaks of the swastika as the creative power of
enlightenment that permeates all areas of creation. According to the sacred geography
of Fna, in the centre of the country of Olno .flung>ing (olmo lung-ring) stands the great
mountain Yung-Drung Gu-tseg tg'yung drung dgu brtse;gs) — "Mountain of Nine
Swastikas". This ropa (i.e. pyramid) unites three cosmic zones: neF, eey.pyu and
podzeyny gtir. Four great rivers flow from it in the four cardinal directions, and it is
surrounded by mountains, palaces,

Caacntuka a 6one.- a) andsibrtgnie Ilenupb, teachers of dhvrzh swstiii,-
6) tani op a 0'bezhOe with saospikachi, performing, h rituo.i»nay noezobnik dance in honsko.
temple; at coe vnoja bon t nav gashpka, ri shennaya
at the official spite tubuyuu,- z—o1 bon peuipi go caac mxok. Tibetan kotiektsiya, Institute of
Oriental Studies (S. Pg, Teubursky

omdenenue). Ne 224, 233 no CI16. Kamaaoey pucynxoe
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temples ri parkamti. Nine swastikas, taken together, symbolise
P,uTJ (KO.CHSSIJILT) OHIT".

The collection of the St. Petersburg branch of the Institute of Oriental Studies
contains two seals with swastika symbols (Nos. 22d and 233 in the catalogue of
drawings). On a tank with a bon-skon gtan-dalo from the 12th-18th centuries, the
swastika in the lower right corner symbolises eternity. For Fna, twisted, turning, and
unfolding swastikas are characteristic. They can be found on clothing, for example, on a
dancer performing a ritual dance in the children's New Year.

Although Colonel Saiks drew attention to the prevalence of swastikas in India and
China before the birth of Sakya-Muni, until the mid-1980s, the prevailing view in academia
was that this symbol had been borrowed by the Tibetans from the Nando-6\ incofi
culture. Conclusive evidence to the contrary is provided by Kadrom fisxkerrmapom, for
example, a carving from the 1st century, clearly depicting the character and style of the
Bonlo stupa with a trident, an opening at the base and a swastika
<mixoii, belonging to Jung-dr\eng Bon. From a 6th-century monument, it reveals the
penetration of Tibetan-style mnsnoners into Tibet.

Of course, however, it is possible to associate the widespread use of guitars with

only
.mp only to Aryans (non-Europeans) or to any one tradition (Bon, Buddhism).

The existence of the swastika among the Mongols is explained both by the
traditions of Tibet and by the influence of Scythian beliefs and the teachings of
Shakyamuni. It is difficult to single out any one of these factors.

10,000 followers (Kantfi, Japan). In Kirrae, the swastika hieroglyph means
"multitude,” "equality,” "long life,"
"infinity." All arnm  3xauenits Aprrr\’TCTBYIOT @  MOKATITri
*10,000™" . It is assumed that svastiga is an early form of riepor.ou—aa <pam» (m
ap, ouan), meaning the four limits of the cosmos and earth.
.pi** . The swastika meander is called "wan tzu", Ten Thousand Things or sequence. This
sequence has no beginning and no end; it is the eternal cycle of life.
Another meaning of the swastika in Chinese culture is Guomogaya Cntipa.
Swastikas differ in colour: white symbolises the infinite perfection of Heaven, red
symbolises the infinite perfection of the Buddha's heart, yellow symbolises endless
prosperity,
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D gvttlya kshgyiignil i/mienyu U*iz Zfyu
with swastika.ru

green - boundless perfection, held in eeg<:pepe:ssh.
Oriented clockwise, the swastika - cshsa
SIH , HQOTFIB -1aCOBOU CTQC.fIKIl — CILfI8 UHb .

The hypergraph Vu (6S4 -704) from the
bottom of the Tan poem denotes the swastika as a
symbol of good luck. The swastika motif is
extremely widespread.
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was used in ornamentation . However, another
emperor of the same dynasty, Tai Sun (763-779),
restricted the spread of the pattern, forbidding its use
on silk fabrics . Feng Jie (Tang dynasty) wrote
about the beliefs of the Loh-yang people, who tried
every year on the seventh day of the seventh month to
force spiders to weave swastikas on their webs. K un
Ping-chung (Song dynasty) said that the people of
Loh-yang considered it good luck to find a swastika
woven by spiders on melons.  Sun Pai ( Song
dynasty) wrote about the offering made by the high-
ranking official Li Yuen-su of the Tang dynasty every
time the emperor gave him a horse. In response, Li
Yuan-su sent him a buffalo with a swastika on its
forehead. In *Ts»ing-

i
Mapxu chapgpopa 6 eude

svastnk:
a) Kipiai, - 6) Yationi+

I-Luh, written by Tao Ku (Song dynasty), tells of a kab>insnice igsheratric of the
Southern Tak dynasty, adorned with svastikas on the outside. Chu-i-tsu, in his work
entitled Ming Shih Tsumg, mentions Wu Tsvin-chi, a scholar from Xing Shuya, who
built a mansion near the northern gate of the city, which he aptly named Wang-chai:
The pillars surrounding the house on the outside were made in the shape of swastikas
('vpnl's°. Anonymous Tung Hsi
Yang K' ao' describes the fruit shan-tsao-tse (mountain or wild dates), which ripen in the
ninth month of the year and resemble swastikas. A swastika composed of porcelain tiles
in a rhombus with pegs at the corners signifies an imperial gift"2- The swastika can be
found on Chinese musical instruments (for example, on the 4-stringed hichin). The
swastika was also often used in Japan, where it also expresses "good luck" and
"prosperity.” The symbolism of the rising sun has many meanings.

Variation of the manji swastika)*.

Carpet weaving. In Chinese and East Turkestan carpet weaving, the swastika with
long, curved arms is often found (see carpets from China and Khotan in the
Metropolitan Museum of Art).

e
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CBaCTvIYHwsie with various FIO,jlltp I3 — Kalluii
woven into y30]3bl aHasiesiiTbix re—KIl HCKIIx
xoepOB. The floor is covered with a variety of fabrics,
for example, placed in the lower part of the old
pendulum, which is covered with a curtain (curtain or
veil) * On yurt paths
Turkmen "radot" from swastikas depart
The swastika and volute motifs are combined with
the traditional Uzbek and Turkmen ornament zfimxs"’

CvCTIIKOBtfDHiUi Kayla VSTQeCHBSTSYA Na
J¥BFECTIIHCItI4K HdbfilL,fl,JIblKaX Ser. XIX V. .

Colourful yurts from Muzg

peaudensun Bozdo-xana

td

<]

Ceacmuia ¢ Monzonuu: a) Ha pykasax napada XEIXACCKOU HKeHIGUHYL,
Tocydapemeenuviit yenmpaavinis my3seti Monzonnu; 6) onaeuve 6 mpaouyuon
HOM JKEHCKOM HApAde MOMeoZKH. 3abyauckuit aivar; 6) Memariuveckuy
npedsem douawmnezo obuxoda us Myses-pezudenuynn Bozdo-xana; z) xoaan
018 cmpen. Koxa, memanr. Xanmuickui aumax; 8) mpexayuceas cnupaic
suonan ceacmura ma yadeuxe. Cepedpo. FOxuopobulickiit aivax

#\.\
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Central Asia. Four-pointed swastikas regularly stamped

.found on the reverse sides of copper coins of King Khorevna Vazamara in the 4th-5th
centuries”'. Swastikas of a plant-like appearance are found in the applied ornamentation
of Kafnkaly ceramics (Penjikent, late 7th century)*”. On the coins of Chacha (part of
the Tiork Khanate) from the 7th-8th centuries, the swastika is depicted as a
"navessogt"”, which is similar to the symbol found on other coins from this region. In
this case, the swastika denotes sacred fire. On the reverse side of the coins of Sogdiana,
a three-pointed tamgon-like swastika was placed (2nd quarter of the 7th — mid-8th
century)*.

a) Horgzchkie chonty irira Vveomvra. Pevect. IV — V centuri
cuzhoo,t sacred fire? Peaepc coins of Chasa (basin of Middle
— 1"l e.; &) nalepnoy opn.yarnpei peutchpki

tt3 Faghek* «-< gnbmiquenpi. End of the 7th century.
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Africa. In the northeast of Africa, the swastika appears in the Kingdom of Meroe.
On a burial stone from the 2nd-3rd centuries, a straight-angled sign consecrates the clothing
of a woman departing for the afterlife. The swastika is engraved on the brooches of the
Ashanti (Ghana, West Africa). lJct. The swastika is considered to be a late influence
from the Old World, although it is recognised that the South African swastika could have
appeared independently as a result of "experimentation™ with geometric shapes. But the
cultic opaha-lo itz trees, made for the daughter of Eyo (i.e. Africa), where the swastika
theme of the wind is depicted in the centre, je provolntm ek-

You can't explain it with experimentation (see 41yseii O.thaecHOYypra)

=

a 6]

a) CKpynus@omaacs ceacniurd vwa pumyastot odexde afpuxanxu. Dpazmenm
nozpebansnoti cmesni. IMecuanux. pocnuce. Hexponoae Mpusuca, 11 111 ge.:
0) ceacmura Ha cupskax 17 e3eenmaann soroma. Awanmu (Fana);

8) ceacmueckas anb.AeMNa 6EMPA & HEHMPE KYABNOGO20 ONAXAAA, UIZOMOBACHHO
20 dan douepu yapst Eyo. 3an, Adpuxa. depeao. Myseti Oavdenbypea

Swastika among the Native Americans. In South and North America, the
swastika is depicted on Native American pottery, woven into new patterns. Swastikas
on pottery from 10F 1650 rr. were found in the river valley of 4Insisn. They were used
by the Kickapoo and Potawatomi tribes. This is evidenced by the fact that they appeared
there before the discovery of the continent of Kozumbom. Findings in Hopewell (Ross
County, Ohio) and Toccoa (L'loanpo County, Tennessee): these are thin copper
swastikas with a hole in the middle, dating back at least 2000 years.
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According to T.-W. Danzel, the swastika in pre-Columbian America was the
emblem of the sun god. In the Codex Mendoza,  mika Bitucana is depicted as a cross
on a round medallion, which together forms the hieroglyph yulota”'.

The swastika was actively used in the Chaco culture in the southwestern United
States. This symbol is quite meaningfully used by the Hopi tribe (petroglyphs in the
Glen Canyon area, Utah) and the Zuni (petroglyphs in Southern Arizona). According to
records from 1896, the Zuni people of New Mexico associated it with the cardinal
directions

The Navajo used the swastika in domestic weaving and medicine. The symbol was
drawn with the blood of sacrificial animals on smooth sand. In a magical ceremony, the
sick person was laid on the drawing. All outsiders were removed. If we look at the
Navajo swastika more closely, we can see that it is based on a central pattern with
various elements representing the elements.

%‘? T
ER B
o b

The swastika is significant among the Seveuioi and Yuzhioi Indians. a) i»Byska» shkan;
6 c) zi.ted ngopovv tevvevg pibetizjp.chp yame.chen szte<s vo tt zuvp: f907 g. L6), 1900 —
1920 rz. (61; z) iueycitervoe.ooestnio 6 unlei  o.urmy sr. CIMA. 1930 e

Z’i..- d-e) caacrnuca in the rite v ntsine inOsiwe.v naaaxo. Zhiopig guogka-ru on soft

sand, p) <absolutnvu key vezikoz ocin zortivertrozo iiuroyenu»s.-
obnacnu memeumayuoto ¢y ecmeoeanus+ — ¢ in<frst, yuduneé caramanb , <axitos T/
—+#9, seed zo dxmka 59, nveckcie e.temekpivt f 69,
SP 8oLtrt  8DHZRJIMCTIOB ( ). nOHgftHtfst fIIKOBO8 C80Ctit  Ku SCIOKII8PHIETTIBK Il

myuzman and nif>ex uranmns ru i9rossTBYBs fumnr.xtrionyn.they, re9uicinaagy
U sHewneny ); 3) ceacmuKa KaK aneMewm uepoziugha <soromos. Kodexe Mewdo-
srs; i) obna from several days svas-tpic. 0 - srinneu dporozioc, apokopan-
in the mountains h*“oyrtsex i Ohio). Field Mitsstitn of I7aturat Jlistory, Chicago
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vastka in early Christianity. "In order to accurately understand the
true meaning of symbolic images, it is necessary to trace the history
of their origin and development,” wrote Count A.S. Uvarov.
Submitting to the rule of non-disclosure of the mysteries of faith
(disri plina arcami), established by the holy fathers, Christian art
from the very beginning took on a symbolic character, referring to
the encrypted meanings of history. On equal dogmas (tagnistva)
among the unbaptised and catechumens
also allowed.qccw expressed .Oi<urs prphroveno .

This method of expression was called spchvoilichesky.It consisted of words,
phrases, signs and phrases that were completely unclear to Christians who were not
initiated into all the mysteries of Christian teaching, but remained completely
incomprehensible to outsiders. A.S. Uvprov believed that although both methods of
expressing symbolism in words and symbolic images occur together, as if
complementing each other, it must nevertheless be assumed that they did not arise at the
same time. It is likely that symbolic words preceded symbolic images, which, in turn,
are... a supplement or even an improvement on the first method of expression... In any
case, even a fragmentary expression of a single word, taken from the Holy Scriptures,
both the Old and New Testaments, or from memory, reminded Christians of something
else.It reminded them not only of the thought expressed in this passage of the Holy
Scriptures, but also of the teachings of the Church associated with it. .

oA |
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Depialo auhiipekturnoz ubunstva sooonoy mosque in Koudoye. 10th century.

ONE OF THE CENT{ED.1bPGA M€CT IN SL hIBOJIii CHISKOM YAZY 12 DdHHfilX X IS-
Tian eangimaet swastika: « The gamma-shaped cross is found on Christian monuments,
primarily next to epitaphs, earlier than Constantine. We see it near the 3rd-century tomb
in the catacombs of Mpo-da Kyuzi in Tzhkan; on a tombstone of Roman origin, now
preserved in the collection of antiquities of the city of Bergamo, together with the
monogram of Constantine, in the epitaph of 363 and accompanied by monograms, a
wreath and palms. In many other examples, an equilateral cross with curved ends is a
supplement to catacomb tombstones, either separately next to the deceased or between
them. This same symbol is repeated several times on a Christian sarcophagus from the
4th century ( now in Milan).

According to A. von Franken, the swastika (a cross with curved ends) replaced the
usual cross in order to symbolise the instrument of redemption without depicting it
directly, since the straight cross
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was not yet accepted. The same opinion was held by

N. Berdtsikov, who wrote: "What is known about the 3rd and early 4th centuries, with a few
exceptions, is that

mxcs K 11, 111 and the beginning of the IV centuries, with a few exceptions,

only the traces of the cross sign are visible on them, such as:...a special fire

representing a four-pointed star

Hblii K]38CT C 3EITHYYBtMH TTOHLIAMU >* .

UMODROLBIUXECR and ILEmMENH JAAOIno Ao PoZAeCIM X HMOS8S8,

The court did not find the suspects guilty of the crime.EIKQOBYANHO contained an image

of a four-pointed cross. It is difficult to say, however, that the cross was only a symbol of

the cross, without adding anything special, only its own meaning. The same applies to the

KQ®@fT B KBTEtJOMO(iK, which often coincides with the cross. Consequently, the

latter is the most important factor.

POST OHFt Birazhayet idey CB. Troitsa. Archaeological finds. Often () found

HAAOHTs svastka-fylfot nl -triskele on paHnexpnscKHx stones kpresX and MilT28,

BYKBEI g <raMMa®» B I'PEYECKOM A3LIKE HMEET YHCIoBOE 3HAYCHHE 43»,
PSELH, CHO OHS CHM-@onusupoBdnd <Kraeminy stone B CIOHOBaHisi
pxBx>*". PO-fio6usrmu BorJ tnaum nomemmsmposan P. Genon, dok-ast, 4t0
npun - ceiBarue cBacruxH sHaueHust <npaeyroasHom kaMHST> nosmuenuiast #o-

y3-PSHO OH BP&DELCT in Hnyu krainst, OTQHIK{dJI BOIMOXKHEfUB
HNYzibdHHfi Svastiki <ramz iaDiOHOMa , 470 adcyrdn, poscollku ona m
is worth reading for its sharp and witty remarks (<ramme). O6iuaia chnchnovaia
sum of the frame is equal to 12-TH, which is the number of the New Era-SBLHM as the
non-existent archetype of Perkvi. 3, However, the collapse of Nebuchadnezzar's empire,
which did not occur through a critical STITMOBK, but through dynamic
BZBIBAYUILITFISYA GOIPTdfIbT.

Kay believed T. Pot.ne, svastpxa, eaklyuchauia one of the xp st anc-kix japirafi Il
— IV BB., yKa3bIBBets on space, creation, receiving the soul of the deceaseds”. In the
second half of the 4th century, behind the icon of Christ, there is a text: "Lucia ( rests) in
peace."”

More examples. Buried in the 3rd-4th century, framed by an icon: ptua (symbol of
the Holy Trinity) nbe from the court of the ruling 6larodati CB. The spirit, noyupr
cOOTBfTCTB et rakpru-CHIBAYUfItBYA CBSTHK(i. Inscription on the marble slab I -i)
pol. IV v.. SOZON BENEDICTVS REDIDIT Deo spiritum ANmorum NOBE(m)
(novem) BERS'S tverus) ¢ t Christus) ISPIRVM ( spiritum tuum) IN PACe ET PETe
PRO NOBIS. <CO30H Benedict ( BlarocLOBSIHHbIi1)

et

@
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He gave up his spirit to God at the age of nine. The true Christ will receive your spirit in
peace. And pray (i.e. worship God) for us. The text is preceded by a swastika. The
spirit of man, separated from the body, is represented here as a particle of the divine
Spirit returning to the Father's bosom. The Christogram f, embedded in the swastika,
can later be found in the 8th-century Gospel from Toulouse. The hooked cross, the
swastika, or the cross made of four Greek letters, symbolises victory and, consequently,
life, writes V. Grossi.
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If we examine the development of art among peoples who adopted Christianity, we
can see that most symbols came from so-called "paganism™ and acquired a new quality.
A whole complex of Christian ideas is associated with ethnic symbols, which were
sanctified by the authority of the Church. As noted in chapters Il and Ill, the
sanctification of places with the swastika was widespread long before the birth of
Christ.

In a 4th-century fresco in the Catacombs of Generoza (Rome), carved under the
sacred grove of the Arval brothers*, Christ is depicted as the Good Shepherd. He stands
with his legs crossed between two sheep, with

CBUQIUIBIO 8 IPKBOM J3 K6, TOJHOCS € K CTam Il TTHQMSICh JIeBOIA Hot TIOCOX.
On the lower edge of his short tunic, in the place where, according to ancient custom,
circles of metal or precious stones were sewn on

* Fratres Arvales was a brotherhood of priests-sacrificers, established on the basis of the Etruscan
king Ronul and consisting of 12 members of the most noble origin. As a rule, they held important
positions at court. The patroness of agriculture and the brotherhood was the goddess Dea Dia.
During the time of the Inca, emperors were always included among the Arvales.
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materials (calliculae; from calix, 'cup’, twice repeated swastika (cf. expressions of
calliculae-swastikas on the clothes of Roman soldiers from the mosaics of the
Catacombs of Casale Il1I-1V centuries AD in the city of Piacenza Armergine°). The
swastika-cup is visible on the tunic of Pastorius in the catacombs of Naples, where he
stands in the same position as in the fresco of the tomb of Lzheneroz.

On the clothing of Diogenes (Catacomb of Kazlista near the Appian Way in
Rome), the swastika symbol is repeated three times: on the right shoulder and on both
sides of the tunic. Grave diggers were held in high esteem in the Catacomb Church.
They were people who had devoted themselves to the care of the graves of deceased
Christians.

tireless workers of underground Rome and, at
the same time, the most faithful...

o t:»:--%;;:;_m e>_<p|orers_ of Ch_rist_ian teaching, @hey pr_obably
. il e Y did not risk their lives by fulfilling their dark
§ . \‘(\ duty; gathering during times of persecution the

remains of martyrs before the eyes of cy-

ha upper  tunic and the bare shoulder

night of the seeker Ditgn. Notakombi

d a tucner (near Appian Way, Rome). Caption:
Diozgn, chogilshchik, in the world, ptiogen e
eoszhYi day of October skis kalenh>
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Simolicheskoe iobuamenig sa. involved (cocyb with svostkoii9,
kopioshko ydocmoena dyua puaaebni—ka In>lubs) in the Uais
monastery. Katak.chby Prigts k, cubicoto delfBottai
Pwm.u9

deeds and executioners, in squares, in amphitheatres, 1
carrying corpses from houses to the catacombs and burying them
there, when entry to these hypogea was forbidden, under penalty of
death..."™*
On the fresco of the tomb of Prisigill
(uspalnigi-tsa Bottai), the soul (dove) is
depicted on the rim of a vessel with a
twisted spiral in the middle, which
signifies the mystery of communion.
Various types of swastikas adorn sacred
vessels and other bowls in both the
Western and Eastern Churches. See, for
example, the Irish bowls of Ardagh
(National Museum in Dublin) and Sutton

Hoo

( ITBNSKGIY M)ZEIiZ YOCDHe) . depiction of Saint Haiye Early 20th
The swastika was used in early century, village of Kayzona, near the

Christian manuscripts. Swastikas with dots Hﬂlnnmiﬂi tonth Phato hv 5 M "

between the arms appear in the margins of OHEY, PYCCKOZO ROROMENUT

Coptic

diagnostic codex IV, written on papyrus (Berlin, Papyrussamlung Inv. P.8102) . The
same symbol is used in one of the oldest Greek translations of the Old Testament — the
Syriac-Egyptian manuscript C343 from the 8th century, kept in the St. Rosian Library
(Florence). The swastika itself is drawn in black ink, and the dots on its corners are
filled in with red.  Of course, in the vast territory of the Empire (and even more so
beyond its borders), the swastika was known to many peoples. The use of the symbol by
other peoples was justified by their own indigenous beliefs. The Christianisation of Asia
Minor and the Caucasus began long before the reforms of Constantine the Great. It is
quite likely that the swastika, which was well understood by different ethnic groups,
was used by Christian missionaries to spread their faith.

i37)



Kocmozonuneckue komtosuyuu v yawex 3enadnoil Lepxeu: a) cnacumens
nam ¢ecme obinexaem chepyt Goimun, Jecsme 3-myueevix cnupareeudnoty
CRACNUK Ha cunsoauueckotd wodeau mupozdanun. Yawa us Apdaea. Jybaun,
Hayuonagavuwil myseii; 6) cumeo.muneckan modeay pecwupsroueticn 6cerenHod
¢ 4-nyuesoil cnuparesudnoit caacmiuxol e yennpe. Opazrenm uwawy u3
Cammon Xy. Bpumarnckuit Myaeir, JTondon
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Mrmousolnaya svasipka Svasitika onaik puime«onia in odpom
kopiskoy dgkorpyuivnoi as ancient zrechgski.s gterveodov
fabric. | —Il av. Beni x0zo 3aaetiia. C1I3 itif. ¥"1JI . Apbuo—

aiazhkoya bib eionika, Fpounetsia

Blagaya Vest rarely refused the services of former symbolism, but always gave it a new
meaning. Thus, the widespread use of swastikas among the Copts is associated with the
appearance in Egypt of Greek Christians who had converted to Christianity. In the early
centuries of our era, the swastika appears on Coptic fabrics and carpets (see, for
example, the clear rectangular swastika on decorative fabric from the 1st-2nd
centuries).

Svyatiki dreams are especially common in the high mountainous region covering
the western part of Lagestana, the southern part of the former Checheno-Ingush
Republic, and the neighbouring areas of north-eastern Georgia. Thus, in the Avar part of
Lagestan (in the east), many fireplaces and walls are still marked with swastikas.
Octagons with eight-pointed stars and swastikas in the centre remained a widespread
ornamental motif on Caucasian carpets until the 20th century.

The preservation of the swastika among the North Caucasian peoples was also
facilitated by clan tamgas. Each notable Tinhush clan, for example, had its own tamga,
which was depicted on the walls of towers. The Evloev tamga represents a swastika
inscribed in a square (the swastika cross intersects the diagonals of the square but does
not touch its sides). According to legend, the ancestor of the Evloevs was a priest of the
temple of Thaha-Erda ¢ of the Holy Two Thousand (9th-12th centuries) in the Astinsky
Gorge, which was visited by Tsar Tamara (probably during this man's priesthood). In
the Malsagov center, the main element of the tamga is another swastika-like figure. The

prevailing opinion is
(1?9
~_~
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that the personal name Malsag, from which the
patronymic name Mayasagov is derived, can be
associated with the word .chi.sf (Po-tinguip-skn "sun");

otsveda — the legend of the origin of the Malsagovs
from the priests of the pre-Christian cult of the Sun. In
Tnushsk ornaments, figures similar to the "swastika of
6 the Malsagovs" are often found (main differences: the

circle has three semicircles instead of four, the point of
intersection of the semicircles with the circle forms an

equilateral triangle; the circle is hollow inside).
Researchers of the Soviet period generally
Tamea uneytucxozo poda explained the presence of swastikas in folk art as a
Manaveazoavix reflection of folk traditions. However, for many
Caucasian peoples in the early Middle Ages,
Christianity was the dominant folk tradition. Swastika-
like motifs combined with woven patterns are
characteristic of stone steles from Dagestan from the
Christian period (11th-13th centuries): a chain on a
stele in the village of Koroda, Gunibsky District,
village of Dus-pax, Lapodlin district, etc. Nowadays,
Islam is the dominant religion there. How can we

interpret the swastika in the latter case?

Ceacmuneckan pozemua ¢
BOMUBHOL KAMEHMOL
s. Foyooa Fynuo—
cxoze p-ua ( Hacecman),
Xpucmuancwuit nepuod,
Xif—-XIII ss.

The swastika in Islam. The swastika is often found in Islamic
:eshlyugrafic inscriptions. Other indications of the the nature of
calligraphy are contained in the Koran itself.

Cyya 95, the first of those sent down to Muhammad by the archangel Jibril—
-tom (Gavriil B>Yzmgi), opens with the following five verses:

‘Itai! In the name of the Lord uleoero. Who created — Sopivouil «ieloeeka ie
gguugi.
Chipsy N fornods tneoii wedperiutuii.

Hayuunr veapeexa momy, wezo on ne snaa'™s,

" Rosche.p nagshsan in cooperation with A.S. Turgenev.
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Kypunecrwan rarruepadus:
a) canitn rtiupasu, according to
which strosinrst to uficheski Ha-
pis; 6) ky<;busieckrs andiiuce,
composed according to the spiritual
REHIMPOCMPEMUINEOHOMY
npunyuny

Takii Frazot. The connection between the Quran as a text revealed orally™* (initially
by Jirtilom Mukhamtadu, and then by Mukhamtomal, his colleague), and the quill (a
writing stick, i.e. a pen), the main tool of the calligrapher. This is confirmed at the very
beginning of the relationship. However, the pen referred to here is Light, the first thing
that God created**; through this Supreme Pen, everything that will be is written in the
Preserved Tablet (the heavenly prototype of all sacred scriptures, al-Lawb al-ma{tfug).

Indeed, in the second fragment of the Quran, revealed to Muhammad (the first
verses of Sura 68), it is written: Nun***. | swear by the ioti and tiiex that ippisono .
The grapheme vys consists of an nlixrieii half-circle »>i and a dot, which is the centre of
this circle

"Naevakke svyayekhhoho ttsaniya mug¢.zman (al -fstg'Vk) and priyev s€kga> i iqrasJ, from
which it appeared to be open, — c.snBa nakutw knpHsi /qarag. d¢ke. SOX co-@fa.9 BDEAUMOE , ¥OH
MHOMIFTAIT t Y.

"* <Pack:.1annizh /L1lacha, yes Dtagos:zovigg his A.s.1ax m yes priilvetstvet, mvuprm.s: Lerove,
kl>o sozavprm.i 4 X, egps kalam [..}, lelyu iz caeltro [..j»**".
"+ The 25th letter of the Arabic alphabet. The row begins with the first letter (g.n. al-n uqatta‘at) .
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cni, pPOETROFIly Nun siipivoliziraet here a cup for chertil. which are inscribed with the
archetypes of Hranimoi skrzhalgi” . On the other hand, Nun appears as a kind of Alpha
and Omega of the Creative Act, being the first letter in the word denoting the original
reality (al-Niir, Sveg), and the last letter in the name of the Merciful tal-Rahman), for it is
only thanks to the infinite mercy of God that Creation is accomplished (cf. the statement
of Kamal ad-Darna Kashifti, 15th century).

The sacred nature of calligraphy in Islam finds its clearest confirmation in Muslim
tradition. The founder of Arabic calligraphy is traditionally considered to be the fourth
caliph of the Muslims (the first Imam of the Muslims), Ali, the bearer and interpreter of
esoteric knowledge, who developed the script. According to the well-known zndt/cy, Azi
said: the weight of Korpn soberzhinsa a oikraat pra-ve, oshrvspyup;aya zlgup — in
basmal, baskcha — a (bukaeJ ba, da — in bipkrpichesko ttiochke liio0 bp), 0 a — that's
right *. Eus in: ellig-raf is likened to the Creator, and calligraphy acquires the features
of a material deGtstzsa, reproducing the Creation. ISncm inn — the name of the formula
Bismri Allahi at-Rahmani at-Rafii mi, which is the first afiar of the first sura (<The
Opening of the Gate»), an address to the Almighty: Vo iz A echo Am locntuaozo,
MiloserdiozM. 1Sa is the second letter in the alphabet, which in mystical terms is
associated with the creation of the world. It symbolises the starting point from which the
movement of the creative universe begins. In Islamic thought, the letter is the highest
manifestation of the divine. It is not surprising that the calligraphic design of the pages
of the Koran was considered by believers to be talismans; it was believed that the
contemplation of the calligraphic text brought blessings, even to those who were unable
to read or did not read the written text . The work of a calligrapher, who repeatedly
copied the Koran, was considered a noble and heroic deed. The 13th-century Syriac
governor Usaib ibn Mungiz recounts that his father, the ruler Prince Sheizar, made
several copies of the Koran during his lifetime as an exercise in charity.

The scheme of reading ornamental letters with variations in handwriting, e.g.
angular, angular-rounded, assumes a centripetal movement, a "twisting" motion, which
is why some letters

* According to tradition, the Dazneivnii in Shchrabote has a plnography outside the 4th and 8th
lines of the shiiitov (Tain a.s-Abdnn n Zhzn ar-Riyua).
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a) Medpece Byax-Kapamai ¢ Kowve, Typyusn. Cervdxywcruti ueptiod.
XI11I century; 6) in vmdza saastm ziusiorayushava, stirekrasnae izhene B<pa.
Medpece YHaxap-6ae ¢ Hoaxane, Hpan. Ilocmpotixa ceghesudcxozo nepuoda;
C) ISorcue How, written in Kufic script; z1 inscription with the name of M uoouka
Muha.roba ha centug) and wenem HUma,'ia A.ni, five-pointed tiosnioyennwu in the form of a
swastika; b) complex saospshchskpya uozet—x«t.-e) eagle.uentn from zakruz.iennwvi.v
gvptik
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They converge at the centre in a clear swastika pattern. The swastika could be used to
represent divine names, as well as the names of people most revered by Muslims — the
prophet Muhammad and Ali ibn Abi Talib. Based on the four-pointed symbol, the
names were repeated the corresponding number of times. However, Arabic calligraphy
used not only the classic swastika, but also swastikas embedded in a pentagon, a six-
pointed star, etc. etc.
The special verses contain one of two (along with A)lah) expressions of God,
describing His essence (at-ism al-dhat)® **. This name, Huwa, represents the personal
pronoun "He", replacing the word "God", and can be translated into Russian as "He".
According to this, it acquires its status among the Ipites, who believed that the word Huw'a
could be translated as Velvchayitish ntenesi (at-ism al—a‘zam), mentioned in two places in
the Quran as part of the formula Mi«tg, s zero fiozn, r hero, *f i _ feeuso/
Cyyuu ("A)lahu, la ‘ilaha 'illa Huwa,
at-Jayyu, at-Qayytimu; 2:255 (the so-called Throne Ayat) and 3: 2)*".
14ms Huwa also appears in the well-known formula of monotheism in the surah
112. It was believed that God could not fail to respond to the call, which was
accompanied by the proclamation of the Great One or TaFinoro Imenu (cf. Hampii-crep,
tadep Cypabanu, To TkoBanue Ha 2:102*'°. "Krafiuy" Abu-1-Hattab (executed in 760)
claimed that TaF's name was given to him by the sixth imam, Jafar as-Sayyid. In the
vision that lbn Arabi describes in The Meccan Revelations, the essential self, huu-iya,
appears to him as the word Huw'a; lbn Arabi's followers interpreted this name as
denoting the absolutely unmanifest essence of God. According to A.D. Knip, the name
Huwa is used by Ibn Arabi when he speaks of the early stages of Creation, referring to
God, who is not limited by definitions (such as “creator").
<tvrei> vit.p.)"*.
In the middle of the swastika, there was a sword belonging to Ali <Eul-Fankar with
two blades. To the left of it was a twisted spiral
<ulvkae, basmala.
Ornamental decorations in Arabic manuscripts of the 12th-18th centuries (al-
zakhifu at-arabyya, i.e. arabesque) are often represented by swastika rosettes of the type
shamsa ("'sun", "sunshine"). Kopa-

¢ Some scholars attribute the new kufic script to a later period (13th-14th centuries), borrowed
from the Ktgaysian script. It should be noted, however, that in Mesopotamia, the swastika appears in the
Sasanian period in ropo-
, Zakh Kteskfke and Kkshe}'!l.
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The word "light" is repeatedly used in reference to its historical context (4:174; 42:52).
The "sun" could be placed both in the margins and between the lines. Usually, swastika
rosettes were drawn in gold, so they truly shone. Light here, of course, served only as
an allegory of the supernatural, the elusive Presence, which is like a guiding star for the
faithful, striving for the unknown. Swastika symbols could adorn the same cases for
writing implements.

Solar gialadons can become more complex, growing curls, petals, etc.The rhythmic
pulsation of the "sun™ on the page of the manuscript suggests that the proclamation of
the Koran permeates all levels of human existence. In the frontispiece of the Aghtibsky
Quran 1729330 — t142, the swastika motif is expressed not so much in a geometric
way as in a colourful way. Starting from the centre
the wheels of the "spiral” are superimposed on each other in sequence. In the centre of
the "spiral™ there is a clearly marked symbol — the

Ha saxmouumenvrvix

MADOKKAHCKOMY TPUNYY,
effect of the swastika
= ¥ b be>rmuzaemr» due to the
? : . geuTene L) uasgts>eBelnigni» tsaye.
adj 1}\ I o dorin t729 — f770 143 e..
L =2 U ohye® 4| e Y Khimg,zh. Faup, Nauionapna t
: = al bibliopsa. E. Ff.2s8i!—259r
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wave nstoka Creation™. A tripod made of parallelepipeds inserted into each other
adorns the Persian manuscript Shah-HaW”. It probably symbolised the three spatial
dimensions.

Instead of explicit swastikas, Islamic calligraphy used swastika-like "knots" in
"braiding”, where the principle of alternating unfolding and folding of the letters was
used. The precise combination of calligraphic inscriptions with various ornaments and
geometric patterns is interpreted by traditionalists in such a way that typography, being
directly related to the Word of God, symbolises the Principle of Creation, while the
geometric and floral arabesques represent its immutable (masculine) and transformative
(feminine) aspects, respectively. Thus, calligraphy, on the one hand, serves as an
ornamental decoration, and on the other, integrates them into a single whole with the
text.

T ;*‘.L.Louwl

___/JU

Saastic braid on the cover of the Koran from Mapyaxvua,
f599 008 g. Khnbzh . ISiblitepv San Jtorenczr dez skouial. f340 z.

The swastika is found on the household items of medieval Muslims. On a jade
plate from Persia, the swastika is depicted four times in a row, symbolising the prophet
Muhammad.

MozanchnyFi »ior Dvoria Hishama in Jericho (724) includes swastika-shaped and a
basket*® . Gas elements of the Arabesque style, which include swastikas, were used as an
organising principle in the decorative ornamentation of Islamic architecture. The swastika
motif is repeated in the tile decoration of the Cordoba mosque (10th century); all of
them are bright red on a white background. Arabesque swastikas can be seen on the
walls of architectural masterpieces in Baghdad (the Abbasid palace of al-Mustansiriya,
13th century; the Jalaili Palace of al-Mirdjaut, 14th century), Isfahan (the palace of the
Safavid period of Chahar Bagh), Konya (the palace of Buyak-Kpratay, 13th century),
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Samarkatza (Melreg Utt-bgk 14N g. n Tillya-Kart, 16J 8 g.), Arcebt-lya (mausoleum of
Shefixa Sefn, 14th-16th centuries) ... In the niche of the main entrance to the Shir-Dor
madrasah in Samarkand (17th century), there is a swastika, repeated four times,
inscribed with the words 'Allkh, placed in a circle . Swastikas of other forms adorn
the minarets standing on the Fitm. The swastika-Niva is part of the ornamental decor of
some mosques in Dagestan.

Complex ornamental patterns of the classical style contain swastika motifs, both
geometric (the facade of the al-Mustansiriya madrasa) and calligraphic. The most
famous architectural monument, where the following are presented,

* From haslr evil.eychpaaya giiovkae; so>k known under the name hazarbai iza—ttNsgvpaapkR
from perstcdskogp, 6yxs. at>tgacha |.1etepttfie)".
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is the Suk al-Gaal minaret in Baghdad, built during the llkhanid period (13th century).
Here, the swastika is formed by fourfold inscriptions of the name "Sham Ali," written in
angular Kufic script.  The same inscription of Ami can be found on buildings erected
at the same time in Iran and Turkey; in particular, on the mausoleum of the renowned
Sufi Bayazid Bistami. The Persian name for this swastika is Chahar 'Ali (“four A.hi"),
and the Arabic name is 'Aliyat (plural of the name "Amrr"). In Urfa, opposite the so-
called "Abraham's Cave," the swastika 'AliyaSh is also depicted on the wall. Another
remarkable example of the execution of the inscription in angular Kufic script is the
minaret of Iv-I-Kifl, erected during the llkhanids (14th century) on the site of the
supposed burial place of the prophet by-I-Kifl (leekgk Bd-z>yu); the angular emphasis
contains clear swastika elements. Ba-

™ -
Hue aRemenmn 6o snetumer dexope munapema 3y xv-Kugav (Arv-Kughav,
Hpax). XIV e.; &) npanoyecssuse ceacmuxu 60 erympennen ybparcmee
mevemit 3y-av-Kughav
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Another interpretation of the inscription: "The love of Muhammad and Ali." It is
interesting that swastikas are also used by the architects in the interior decoration of the
mosque, part of which is the minaret.

The khanaka (mausoleum) of Khoja Ahmed Yasawi (1103-J66/67), a great
preacher of Islam among the Turks and founder of the Yasawiya Sufi order, is richly
decorated with swastikas. The religious and preaching activities of the saint took place
mainly in the city of Yassa (now Turkestan in Kazakhstan), where he died and was
buried in a mausoleum specially built for him. This place became a centre of mass
pilgrimage and worship for Muslims. At the end of the 14th century, by order of Emir
Timur, who honoured Khoja Ahmed, a grand mausoleum was erected on the site of a
small mosque. The construction was supervised by Mavlana Udayduya Sadr. This abode
was and remains the spiritual heart of the Turkic world and a symbol of friendship. Its
outer walls are covered with facing slabs that form an ornamental swastika pattern. It
contains pious exclamations, the letters of which resemble different types of swastikas.
The entire building is densely covered with sacred monograms: "God", "Muhammad",
"0, Merciful One!"

"The kingdom [belongs] to God," "My God, V.zadyia," etc.

Xawnaxa Xodxu Axweoa Accagu. Kon. XIV 6., Typrecman. @omo aemopa

. s
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One of the important ideas of Islamic cosmogony is
based on a single point. Svastiga expresses the very process of
creation, which has the character of circular motion; Ibn al-
Arabi expresses this in a well-known maxim: "Every cause is
the consequence of its own consequence" ( cf. the detailed
description of Creation in the treatises lIsob—preparation of
the circle IT <Paths for those preparing to leap
forward' ).

Each rotational movement in ornamental constructions
was traditionally perceived as a renewal of Creation in

miniature.

The initial creative act is a system of concentric movements
around a single point, and then the axis of the world. The symmetrical grids
common in Islamic art are a purely geometric expression of this act. In Arabic

Sputnik in the ornamentation of the yaqraba.
Mevemv anv-Axyeativamu. XV ww XVII gs,
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Huunfiiip X t' v. from Juma-zhchepi in the village of Ky6avu. Dgtp.
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Alhambra N*, the walls of the Kansk palace in Kokand* and other buildings, the grid is
formed by swastikas that are carefully carved. The swastika pattern is included in the
ornamentation of the mihrab, a niche inside the mosque facing the gibla. The mihrab
symbolises the inner sanctuary of the soul, where the Word of God resounds in the heart
of the believer.

Swastika patterns are carved on the wooden door and portico of the 13th-14th
century mosque in the village of TpiW. One of the inserts from the 15th century
minbar* of the Juma Mosque in the village of Kydachi (Dagestan, Museum of the
Kubachi Art Combine) is decorated with a swastika-like Kufic inscription, where the
word
* Muhammad is repeated four times around the circle

There are even architectural plans depicting the battle of the swastika (see, for
example, the plan of Abdullah Khan's trading post in Bukhara, 15th century)™'. And
finally, in this sense, the swastika is identical to the ornamental pattern that became one
of the most popular in the architecture of the Abbasid, Sijun, and

?hGnbsz: tribune of the cathedral,

153 )
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Jalafirtvt periods. It can be seen, for example, on the entrance arch of the al-Sharabiya
madrasah of the 12th century and other structures in Dhu al-Qarnayn (lraq).
Homologues of the swastika and the plastic Hc is found in Zl4a—
MeitTne Tanil oepvuiue'ii, one of the aspects of which is cocTOHT In CIfM-
80.Zichnoe tmgisterialnoe) reproduction of the Creative Act - the creation of the
universe. Through rotation around its own axis, man reunites with the rapmomiey of
planets and atoms, galactic Gi zlect-
FIIIt ON ZdK]2Vchllsaercs, then it receives a fixed point OUTSIDE the centre and
turns the universe OUTSIDE itself; when it spins, CJIOBHO DBHOBO CO3,QBAT the
universe. This is how the unity of all existence is achieved.

Tunwi saps!iChe<Koy se* and in belo” L aYe . _
cmpan: a-6) cezunemcxuiis opraMeNI; 6) «apabeKiuiis OpRAMeN
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SYMBOL OF THE HOLY SPIRIT

circle of wind. A spiral, especially one with several branches
emanating from a single centre, is equivalent to a swastika (the
difference being the rounded corners). It is too obvious and at the
same time too mysterious to give it an unambiguous definition. It is
a symbol of calm contemplation, research in silence... avpasivya,
shgproshenie, razvitie, gipicheskoe puoievsiruyun;pa pro.izhenno-
tpp, sozibte inog arapeenie {here and further ed. Lv@. ]... It
denotes circular motion

from its starting point, a movement that lasts indefinitely. A spiral is a kind of

Eontinuous line that continuously connects two extreme points of a circle [cheyu-1bo).. -

The swastika is

VEL3UBUIDYPT 8€'_[ITIIK&,gbH 10 t-Cb BbICTQeJIfi C UCTbI bi4sl BPTSSIMU, B}KILe-

and expression of return, each branch of which is similar

*x|p|t * "3°0acnus geinfin as much as they resemble moving legs... Western Christians

often use the spiral and the swastika: this duirvpsl rhythmicises space, giving it

dynamism, curling around it like folds on clothing. In addition, the ancient rueioau

soopyn is being reintroduced into circulation, around which an immovable hierarchy is

already established"*.

In the crypt of the cathedral of Jtiron (Spain) there is a tombstone of the monk
Bsatusp of Ivanovo (798) with a characteristic depiction of the sky: a heavenly circle
created by the Supreme Being, surrounded on four sides by allegorical figures of the
four winds, which grow out of spiral swastikas ( Beatus, F 258v-259r) . "Four angels
and four winds are one," wrote
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Mm I qii Iv Tv diireOY Mye«se k 0TI
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ennHe <muyo cetos consists of such

OGPAIOM, MEKOY HEMLIPOMA NPOCIPANCINEENNI-
li (veipry) u wtyumya v/>ewnHny.chM Y otsau-

cmea) woopdunamarsu. Havanvnoe Osuxenite
gcenennoil 6oLn0 3aDaHO COIDAMERLHOIL IHeP2i-
eii Teopua, umo cUMeoRRIUPYIOm CRUPAACAUIHDE
ceacmuxu nod guzypamu eempos, Dpazmenm
miniature from the Beatus manuscript,

F 258a 259r. The difference between the café srozo

of the Cathedral of Girona fffcironms);

fi9 org, cttuson eaanzenucma Moanna, on the
stiuyaneauonou caacmune Lcune Holy Spirit,
utaerzhdaewoe Blazuyu vest). On the inside of the

cover is one of the famous nyeb puestolam Bo iz.

24-x starcea LOink. 4 .-5). Fushent zhniotury

Beatus. F 87. MY., Pierpont Morgan Library

rified divine participation in the control of the winds, then
the swastika was a symbol of both the wind and the Holy Spirit, the progenitor of every
breath.

The spiral shape of the "winds" makes visible the chart of the times when "the
sun will be darkened, and the moon will not give its light, and the stars will fall from
the sky, and the powers of heaven will be shaken; then the sign of the Son of Man
will appear in the sky... and the wickedness of Antheaov Svolh with a loud voice,
and they will gather His scattered ones from uean>ipex vempo, from the edge of the
heavens to the edge of nx» tMd¢. 2d:29 -31). Of all the elements, the swastika
primarily signified the wind, and the number of its ends is interpreted quite naturally
here, for, as a rule, it refers to the four winds.

"...the wind will be at that time," says the Homily on the Archangel Michael (7th-8th
centuries). "The breath of God will come, being very fragrant. The Spirit of God will
descend upon the earth from one end to the other."”

Two ciodya cios,
Converges buynzhe, Not
buOupi stojati




Haunym Oywesamu,

"They will become equal," sang the verse about the Last Judgement, zaiui-
caunoFf In Rechitsky, Minsk Province.

The convergence of the winds corresponds to the "dawn" of the Apocalypse*,
which found its unique expression in the Tsar's Gate
"with voliots," popular in the 16th-17th and late 19th-early 20th centuries in Russia.
According
the conclusions of T.N.
Kudryavtseva, the curving volutes on
the gates "with volutes"

Mt SYMBOLS  YUT S8IBAHINE
heavens at the end of time'. The
motif of curving heavens is
widespread in Orthodox miniature,
icon and mural painting.

The connection between the
movement of the winds and the End
of Time has ancient origins and is
inherent in  both  pre-Christian
traditions and Islam.

The first noble (i.e.
literally "Aryan") teaching of Buddha
states that at the foundation of the
universe lies
the circle of vetarg. It exists thanks to the collective karma of living beings. Kpyr vetra
is the material basis of cosmic worlds; it is material suffering itself, lying at the
foundation of everything and everyone. Above the circle of vetra is the circle of vodut,
which is in a state of po-
constant movement of the wind. The destruction of the world (destruction) occurs in a
certain sequence. It is completed by a hurricane. The entire cycle ends when

CuMeonvi UHAMUIMG XPUCTRUAGHCKUX
heavens, a type of rusgkmt king m ayam +c
volutpchtte to T.V. Levina)

* Et ezhagva> mna. process, the reverse of the descent of the Holy Spirit upon the apostles on Pentecost,
which was also symbolised by the swastika. See also.
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But thanks to the energy of the combined actions of living beings, they begin to blow
ochga' izkue aetu (cp, with 'the blowing of the titxoro wind' in Omcmy i polee). At
the same time, they are the birth of a new world of samsara. Here, an important law
manifests itself: that which was scattered in the past arises first. And this is the circle of
the wind.

The picture of Buddhist eschatology, painted by Abhidharma, is very close to the
cosmological scheme of yogic
*\/yasa-bhashyae, where "the planets, constellations and stars, fixed to the Pole Star,
move, obeying the impulse of the [nosygic] wind."

Islamic eschatology depicts the End of the World in terms of a whole series of
parameters ( ), which can be seen as the destruction of al-mulke — the imperfect,
sensually perceptible world. The verse of the Qur'an where this concept is described has
the telling title "The Twisting" (tal-Takwir):

Kor.da so ine buht twisted, and kozN

see.ibw ob.ieiiioi.

and "the axes of the heavens will be shaken,

and k<kh'da Oesapio secsu,ea oeumeiny vgrb.chudrya 6bugi without supervision, and
k'zha mieotinae soOerupisia,

IfflO8R  1/OpR H'fR 1 bIOittCfi

and when dytvi g,oiebinosya (...], in

korda svitgi uazaeunupisa, and ki:iba

sky 6ybetit sOeunuit, and claws a8

b,qdet rik ken,

and "ozba pau 6ydeni puib..iiitghn

will know biywu, what she nyuzowoeti.ea |ayaty 1 —7" 0—4 ).

According to the interpretations of the prophet M\shammad, ayat 8J: J —2 should
be understood as meaning that "the sun is hotter in hell," and the stars are thrown there,
which is quite consistent with "sviavaniio neder+ in Christianity n <is twisted in hell,"
and the stars are thrown there, which is quite consistent with "sviavaniio neder+ in
Christianity and “itsyakanp nu rush vetra" in Buddhism. For we are talking about
universal cataclysm — the collapse of the middle world, its compression and
transformation into nothingness — that is, about npouecce, the opposite of the original
creatio ex nihilo. Such is the meaning of the swastika in a number o f cases.

ITep»£1t) denotes < b1 ambruccTso, its object; in verse 67: 1 it can mean
natya kan svntyuti nnr» f in contrast to the word al-malakut,
+ slality in Nevt«dgivoll stiree, t<z ayata 36:63}
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means not only the Primary Creative Act, but also the completion of Creation — the
majestic and terrible Finale of History.

In Christian art, the idea of movement was sometimes attributed to cherubim,
clearly in connection with the wind. On a mosaic from the first half of the 13th century,
Christ is depicted as a cherub, and
CKNIVIM CIMaSII—i'¢0JI9CaNJI, K}sL1bSI BBI} Gt O OZIOB ItOTO]2bjX ™3 T CBd-
spikiR”. Outside, the "wheels" stand between the Old and New Testaments, but inside
them a mysterious movement takes place... In the Cathedral of the Nativity of the Mother
of God in the Ferapontov Monastery (1495 — 1501), all six wings of some cherubim in the
window openings are turned to the left, which transforms them into stylised, winged
creatures (cf. the stylised outline of the letter xep). On the frontispiece of another
manuscript by Beatus, on four wind swastikas tsi-zah St. Dha) around the throne of
Agnus sit the animals of the four Evangelists. The symbols of the Evangelists on the four
sppra.The fifth swastika is placed above the angels-prophets of Troy (cover of the
metropolitan's service book from the first third of the 17th century, from the library).

Kpuiaba enympu «o60008s aHZEALCKUA €L €KONECH OOPAIYIOM CHOACTHUKIL.

Masivsrvne winsiamenna .34 san VI o

The similarity between the symbols of the Evangelists and the Winds is based on the
fact that the latter were accepted as preachers of God's word. "Just as the wind, breaking
through the clouds, waters the earth and makes it fruitful and joyful, so preaching
waters, gladdens and makes fruitful the human mind."* This theme will be developed
below in connection with the swastika symbols on Christmas icons.

Digression 5. Sacralisation of the wind. The Dvibletsko-Christian tradition avoids
attributing the properties of divine energy to any one element, although fire is still
preferred (rri.
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Digression 1) and wind. This reveals the vision of the prophet Elijah:
...go and stand on the mountain before the Lord, and behold, the Lord will pass by, and
a great and powerful wind, tearing the mountains and crushing the rocks before the
Lord, but the Lord is not in the wind; after the wind, an earthquake, but the Lord is not
in the earthquake; after the earthquake, a fire, but the Lord was not in the fire; after the
fire, a gentle breeze, (and there was the Lord) (3 Kings 19:11-12). In the Slavonic
Bible, instead of "wind" it says
espirit>, in the Septuagint, respectively — sivispm, in the Vulgate — spiytus. These
words go back to the Aramaic z'ancient Hebrew rC°b, «spirit,
'Soul', 'wind". The replacement of spirit with wind is quite natural for the modern
language, where the word 'spirit' denotes either the state of the air (‘'spicy, heavy spirit’)
or mood, emotional fullness (‘'in a good northern spirit’), the most elevated realm of the
human soul. In Old Russian, this word also had the meanings listed above, but at the
same time it did not stray from its essential origin: dyr is that which deimum, spreads
through neixausin, dynoaenus (therefore it is related to the word oytral. The concept of
the omnipresent substance pneuma, which encompasses spirit, soul, air, breath, fire and
light, was also developed by the Stoics®'(® -

The Russian translation "the breath of a gentle wind" only partially conveys the
richness of the Slavonic text, where this expression sounds like znac ceéema monxa.
The most adequate carrier of the Deity is not just the wind, but a stream of light
filled with sound; wind, fire and breath (i.e. vibration), uniting, act as the outer shell
of God's approach. Christian theologians constantly note the unity of a person's
external senses when they try to perceive the spiritual realm with them. As St.
Andrew of Caesarea taught, "spiritual hearing and seeing mean the same thing"
(interpretation of Revelation 1:12 —t3).

As instruments of the Creator, the Heavenly Forces can manifest themselves in the
earthly world not only through fire, but also through wind (tomyxa). Agreeing with the
interpretation of the psalm verse "He maketh His angels spirits, and His ministers a
flaming fire™ (103:4), the monk Euthymius Zigaden wrote: *With these words, David
preaches that God is the Creator of intelligent and invisible nature; and he calls the same
beings angels and spirits, expressing their swiftness and activity with these names, or
depicting and describing them. They are spirits..., i.e. intelligent and incorporeal—
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St. Basil the Great said on the same subject: "The essence of angels, God's creatures, is
airy spirit or material fire." St. Gregory the Theologian: "(Note that) we cannotsee the
incorporeal nature of the mind and the heavens, even though it is incorporeal. It is
said that the angels are spirits and serve God, not to create evil here, but to protect
in the way they are commanded; This nature is called Spirit and Fire, on the one
hand, as mental, and on the other, as purified; for the First Being, i.e. God, accepts,
as is well known, the same names. Sat. John Zoas: "It is not necessary to say that
Angels are by nature, but by these verses only their action is revealed. The two
elements chosen to represent the power of the Divine Nature are mentioned by St.
Theodore of Cyrus: "It is penetrating by its very nature, and the action of fire is
strong."

According to the Gospel texts, the Holy Spirit is spread through the breath. At the
same time, He is sometimes mentioned without the article (John 3:8; 20:22).

The principle of the origin of the Spirit of God through the wind (a visible symbol)
is described in Ecclesiastes: "The wind [tj.—glav..' spirit] comes from the east and goes
to the north, swirling and swirling in its course, and the wind returns to its place ( Eccl.
1:6). The origin of the Spirit (i.e., ieiprobzhn-nF npouecc) unfolds, cormcio erouy
fragment, clockwise. Consequently, the opposite direction (tsegrostrenitelnyj itrotsess)
unfolds counterclockwise. These texts of Peter serve as the basis for interpreting the two
directions of the swastika used by Christian civilization: expanding ( centrifugal) and
contracting (centripetal).

The spread of the Holy Spirit in Christianity is often associated with the gifts of the
Holy Spirit, which are based on the Old Testament. The prophet Isaiah lists the gifts of
prophecy, wisdom, counsel, knowledge, faith, fear of God (Isaiah 11:1-3) *. The
number 7 played an important role in early worship: 7 priests, 7 readings from the
Gospels, 7-door taitriocosepiuirie >iias o<»srraa, 7 readings (<cuna seeii Llepksii>)'™.
For Christians, it was natural to want to imprint the action of the seven gifts in their
daily lives. It is interesting to consider

golden Gothic fibulae found in Imola
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(Bologna) near Vplll Kleilia (burial 185).
Although the artefacts date back to the 5th—
6th centuries**, their symbolism has so far
attracted little attention from researchers of
Christian culture. However, during this
period, the Goths not only converted to
Christianity, but also became active bearers
of Christian

T1IEtHCKOM JIC)3KdBHOCTII, B TIQOMITMKOB

Their art had a profound influence on both
the Slavs and other European peoples.

In the centre of the Gothic fibula is an
emerald, which is part of a small circle made
of ivory and then a cross with equal arms
(Greek cross) made of four garnets. The cross
UNAMUIMG wePe3 CUMBORUKY is enclosed in a large circle, along the rim of

ptpn: a) 7 sokvltin.t zoos 67—ya a which are located
centrel kac sicvol semti bapoa NEW SHEFTb COItOAHHbIX FOAOB, HOBCQ

Ca»mozo Soul. Fotskaya
fibula. Zolopio, izu chucha,
zpanoina, elephant bone. 5th—
6th century. LImola {ZSolosija

The obvious similarity of these heads to the small circle in the middle is emphasised
(moreover, they all have emerald eyes).

The less detailed the symbol, the broader its meaning can be. Elephant tusks,
emeralds, and garnets have a stable interpretation in Byzantine books, so let us turn
our attention to the sonola, less known as a Christian symbol. Like the dove, the
mtrr, a symbol widespread in Eurasia, represented the action of the Holy Spirit.
Here, however, there is not one falcon, but seven: six form a swastika-like unfolding
movement, and the seventh head holds the centre together.

T1.eHTQd.0bHb4fi KQBCT TFtHXKXP MOI' Q8CCMATQHBAThCS HRK TILIO ITTSAUBL> OCO-

Benn in the Western Church, for whose art the views of Blessed Nerimon Strtsdonskot
(340Z3S0 t420l) were of great importance. He compared the Cross on which Lord Jesus
Christ was crucified to a flying bird S . It is interesting that in more ancient European
finds with a similar composition, there are not 7 but 5 birds (prehistoric department of
the Berlin Museum). The birds are located not outside but inside the wheel, and svas-
psh,>bryuvannaya&vDrashyuys. In the Gothic fibula, the movement unfolds and,
with the stability of the heart-V-cross, reflects the divine gifts in the soul.

Expression of svaspi«esko
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Seaerokaykaosian (Alanian) amulets with swastikas and heads of animals. 6th-9th
centuries. (Nrikubanye, Karachay-Cherkessia, Kabardino-Balkaria, Sgvernav Osgtev,
Cheveno-Inguletiya)

These amulets were widely distributed in the North Caucasus among the Alans in
the 6th-9th centuries (Prikubanye, Karachay-Cherkessia, Kabardino-Balkaria, North
Ossetia, Checheno-Ingushetia). It is believed that the discovery of swastika-falcon
amulets in Europe should be associated primarily with the Alans and the Caucasus,
since it is here that we can trace a single line of their development.

The Christianisation of the Alans took place through the Armenian Church,
beginning in the 5th century. The Catholic Church canonised several saints of Alan
origin (Saints Goar and Alan). Moses Kagan-Natvatsi particularly notes the struggle in
the 7th century of Bishop Israel against the wearing of pagan amulets, from which he
made images of the Cross of the Lord in front of crowds. The fact that the Christian
preacher did not destroy the amulets, but converted them, deserves attention. It was
precisely at the beginning of the 7th century that amulets with four falcon heads in the
form of an arrest, as well as with a cross and a precious stone in the centre; although
cross-shaped amulets with two and three falcon heads are found earlier, in the 6th and
mid-7th centuries (see the evolutionary-chronological table of amulets of Northern

A
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Caucasus, 6th-9th centuries). The three-sided swastika is also found among the
funerary decorations of the North Caucasus in the 9th century.

Without getting into a discussion about who influenced whom in the use of falcon-
swastika symbols, the Goths on the Alans or the
Alans on the Goths, we will point to the possible pre-Christian source of their
symbolism. It is difficult not to correlate the Didlean teaching about the gifts of Eem
with the Avestan concept of Amesha Spenta ( Immortal Saints), the six emanations of
the god Ahura Mazda (seven in total, headed by him). These ideal beings were created
by Ahura Mazda with the help of Spenta Maneva (the Holy Spirit): B.chagaya Mys.ya
(Vohu Mana), the Best Truth (Asha-Vahishta), Holy Piety (Spenta Armaiti), Desired
Power ( Khshathra-Varya), Integrity (Harva-tat), Immortality ( Amirata). Led by Tvor,
they form a "sevenfold unity" that governs the universe. Some of the Aryan Amesha
Spentas find direct correspondences among the Christian Gifts, for example. Spenta-
Aryahti (Goodness), and others close to them: Boxv-Mana ( Good Mind) — Smysl
( Reason).

It is interesting to compare this with the Slavic folio, where six wings are often
referred to as a young falcon: esix-winged falcon of Russian skates, six-winged falcon
of Dalmatian prthitani . At the same time, in church literature, six wings are an
attribute of cherubim:  "Six-winged, powerful," says the Az-

In The Tale of Igor's Campaign, the Volynian princes are referred to as "six-winged
ones": "llya and Vsevolod, and Mstislavich, who did not nestle among the six-winged
ones..."

In the form of spiral-shaped swastikas-<flowers>, the gifts of the Holy Spirit were
depicted on book miniatures from the first half of the 16th century in the choir* above
the evangelist Matthew. Six of the gifts were depicted as swastikas in a frontal view,
and the seventh in a side view, emphasising that it was indeed a 'flower'. The gifts were
always painted in sky blue. The tunic of the wind was usually painted in the same way.
The blue colour of the wings, tunic and boots resembles the blue colour of the air,
which, at the same time, is a symbol of the spiritual rebirth of man to life. "..It is
difficult to paint the wind with colours,"” remarked Prepp.

‘Loren (Armenian — decorative arch, an element of decoration in medieval manuscripts.

®
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7 spiualiednts svaspiih
7 gifts of the Holy Spirit. Imkoia
Feodosia Izhrafa. Evashe-Lispy
Matthew. Fupteit
miniatyuutyacheipveuoevangeli
1531 z.

Ephrem of Syria (Saitp. 33. contra scrulatores). On the Novgorod Gospel of the 1480s,
three six-petalled stars have an internal symmetrical structure, emphasised by external
unidirectional swirls. This is a symbol of "degree" in the angelic hierarchy, since,
according to Dionysius the Areopagite, each degree has a triple division (On the

Celestial Hierarchy, VI:1-2).

Potnrm. The spiral swastika has been found on many church icons since ancient times
and continues to be used today. The chalice, which contains the Holy Gifts (the Body
and Blood of Christ), symbolises the entire Church, which forms the Body of Christ. The
three-part structure is similar to the structure of the Church, which is also three-part: the

heavenly church — Triumphant, the earthly church
who are with them.

Yum. One can often see how the spiral petals of
the base (the dark church) are framed by white clouds
(acts of grace) rising up the stem towards the 'apple’
of the chalice (the realm of invisible spirits) and its
cup (the heavenly church), see, for example, the
chalice of 1664 from the Chudov Monastery in
Moscow. This voluminous swastika expresses the
connection between churches through the angelic
ladder of St. Patriarch Jacob, which "stood on the earth,
and its top reached to heaven, and behold, the angels
of God ascended and descended on it" ( Genesis

28:12).

, and the assembly of angels,

Crupaau na cmosne
nomupa u34ydeea monac
meopr, Mocxea, 1664 2,
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Raanonairp.1lgnntyae spiuslevidtyag svaspshki na isgichning
Kef:iekov i nphodipsv na prpva'v beregu r. Tonrzzka ok.
tsempira z. Koprivitsa, Boyazpuiya). g zvdk and zyy6o equipped
zranitane b.lohi

Depiction of a spirit with a staff at the source of St. ISpuzuninitia (Tobrr Brigid). K.iifgopi
bzrag. S into, Ilpronous)

U"rayenya nstoeshnkov. Stshvoliku izlyaniya blagodatl were carried not only by
church vessels (see Chapter 1V), but also by ritual objects of Christian worship
associated with water.

A cross with a spreading swastika is depicted on a stone at the source of St. Brigid
(Tober Brigid), Kaffon (County Sligo, Ireland).

Swastika graves are often found on the banks of Bulgarian springs. Four pairs of
swastikas of different sizes frame the cross of the Peevski spring near the town of
Koprivshtitsa (1826), and another one (reversed) is located at the very mouth of the
spring™(? -On the fountain in Asenovgrad (f t 878) a large swastika, engraved in
outline above the water channel

The Gospel. Number 4 in connection with BOdHb'SIffi STQVami was not accidental.
The ivory Gospel of the 10th century (Schutgen Museum) has been preserved, depicting
Christ standing among the 12 apostles. In front of the viewer is a square divided by a
swastika into four parts (®-The four corners, flowing out of the earthly paradise
(a symbol with the same meaning as the one with which the

o)
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Eanzelie Daouro. tell a. Biblical Christ—Nagptvmi< among
T yinutnu-«ozedarca, Dublin Apostle tv. Various approx. td x v.
Xth century: Kom Schutyen Museum.

The descent of the Holy Spirit upon the apostles Swastika - cuueai 4 pt:nLenux roar

and the Lamb of God, see below).
Oplad'i on the altar of Evipge-

LIY, BEGINNING WITH S, flJFOBHOCTII BflJIOTh TO

our days (bear elements of swastika

HDI1, CITMJILJIeBHII1DI4 CUMBOJIMKUA , bI bIO-

gut dyt and are completely covered with

them. Spiral scan, including various types of

rounded swastikas, covers the covers
15th-16th

centuries: the Gospel of the Assumption

Cathedral of the Moscow Kremlin (early

15th century), Mstislav's Gospel (1551) Dpasmenm oxrada Eeawzerus

Novgorod Gospel (1527, illuminated by Ivan Venencxozo cobopa Mocxosewozo
Ponosa)® °'. - K

L XV g
In the Middle Ages, Irish monks whopt.:%pied maﬁ%gf}gfsgoanﬁe{}meg msMer%g
brooms into the text of the Gospel on purely ornamental pages, tts-
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decorated with spirals and rounded swastikas. Such pages are somewhat analogous
to Islamic arabesques and were intended for concentrated contemplation of the
continuous creation and destruction of the universe (see the Gospel of Darrow, 7th
century, Trinity College Library, Dublin).

The temple is full of treasures. The fullness of Christian creativity is embodied in
the temple. The use of the cross symbol here is so diverse that some trends and ideas are
described below.

The most impressive images of the spiral swastika are the tent-shaped domes of
16th-century Russian churches. These include the monastery cathedral of the Nativity of
the Mother of God in Putpnyki (J 301 — i503), the Church of the Dormition of the

Honourable Head of John the Baptist in Kpchomensk ( Dyakovo, 1530— 1532), the

Trinity Cathedral on the Moat in Moscow ( St. Basil's Cathedral, 1555-1588), and the
Blatveshchensky Cathedral in the Kremlin (Vkhodoierusalimsky Prisel, 1366). In 1962,
the dome vault of the Church of the Beheading in Dyakovo was restored from later
additions. In the centre of the dome (where, according to Byzantine images, the Saviour
was depicted) there was a spiral swastika with 13 ends diverging from a single point.
This strange substitution of the key composition in the traditional design of an Orthodox
church remained unexplained for a long time. Tan, M. 14.pyin and T. Monseeva point
out that the meaning

spirals "research: not yet discloseds
Based on the principle of hierarchy in temple art, the image of Pantocrator can only
be replaced by another, equally important image of the Triune God. Here, it became the
geometric symbol of the Holy Spirit, the third Person of the Holy Trinity. "I will ask the
Father,” promised the Saviour, "and He will give you another Comforter, that He may
abide with you forever, the Spirit of truth, whom the world cannot receive, because it
neither sees Him nor knows Him; but you know Him, for He dwells with you and will
be in you." John 14:16 — J 71. In some Western Christian allegories of the Trinity, the
swastika symbolises the Holy Spirit, while the lamb with a cross-shaped halo represents
the Son, and the Father is represented by a dove.singing desnia (see the tympanum
above the church door in Oderreblingen, IIF g.). The number of points on the swastika is

seven (the eighth is the centre).

The swastika, as a symbol of the descent of the Holy Spirit, gradually disappeared
. It was already in the early
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The swastika — zeo »ipmueckuii cu.meos Cs. [Jyxa.
a} «Hanwo om Juxa Moezo #d 6CAKYI0 MI0MBH
(fean. 2:17- 18). 13 nyuesan cnupareeudnan
cexnyan ceacmuxad. Kynor yepkeu Vcexnoeenus
Fraest Hoanna Hpedmeuu e c. Joaxoeo (Mocked,
1530 - 1532 ),
r>1 B.1lazovetsky Cathedral hloc«osckozo KZemlya.
Ce0d npudeaa Bxoda & Hepycaaum. 1566;
in z) Tf:yutsky Gvosilia Blpzhgnofl Council in Moscow. /555
— T 56f: podium.iontai vault
Hoxposcrozo apaxa (8): cobupdowue u cernuue
CRUPGACGUIRBE COUCMIUKY SHEUNHEZ0 ROKPHIMUR
kuio zv tz1: d)
tpi.chpan above the church door in Obgreblin
wife. 1100. Mod sgoyuy svf2CZfIIJKOI°t S It 80OLO-CH Sv. Dut) —
tsvetno« with 5-yu .iegeshkav f gtt.chvol chel ovekp,
oolpdaevushchoz 5-po chuvgtvpaii. koipouie
6 tialu oa iitgenu 5-yu pnna.eiu, nserenn nog Iskun«-
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n2 Moplopepie Amony. Relief of the Apypa fortress in Axemamone. Nzeest-nyam. Cl ' a.
ho p.o. Kaups«uk iiyosu; 6) IN luiei, delarykh polunruz so.tntso — svlvoia /J—shu ydeiaos
pttosivolskoi yaroyavedi. Boets—Gud@px, Syria, — a} Apostolskiy ctuchvol on the
balcony in Kaukanaya. Cupus, Jebel Baricha; z} The Holy Spirit (M»tiadesyatitsa). M
oris

In the surviving depiction of this feast, the Spirit descends upon the Alostols in the form
of curved lines extending downward from the heavenly circle (cli peus) with Christ at
its centre (icon from the feast of the Great Martyrs of the Sinai Monastery, June. The
curvature of the rays can be explained by technical reasons.

First, as noted, the descent of the Spirit is associated with the elements,
representing a manifestation of the highest order in the earthly world. In Orthodox
iconography, this was emphasised by the fact that at the ends of the rays extending from
cli peus from top to bottom, the following were written
"Fiery tongues" striving upwards from below (see the miniature of the Khudov psalter,
9th century, etc.). The presence of water was also taken into account. Thus, on the
aforementioned 10th-century ouzad, Christ sits in the midst of the twelve apostles
opposite the image of the four rivers of paradise flowing from Paradise in the form of a
swastika.

Secondly, the iconography of Pentecost grew, in particular, from the Egyptian
motif with the distribution of the sun rays of Aton during the reign of Pharaoh
Amenhotep IV Akhenaten. The curved palm on the tip of each ray shows the refraction
and distribution of light across the illuminated area.
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(and consecrated) surface. Alexagirt resident Kozma Indikoplov (19th century) used an
Egyptian diagram to visually demonstrate 10 climatic eons, which reflect the varying
intensity of sunlight falling on the Earth's surface. Longer rays indicate weak tension,
while shorter rays indicate strong tension . It is natural that at a certain stage, the
iconography of the Pentecost included images of peoples living in different parts of the
Earth, to whom the apostles' preaching was intended. The symbol of 12 rays,
surrounding the sun, is often found on monuments of early Byzantine architecture in
Syria (Deir Siman, Bamouka, Qasr Tuffah, Kerubigi, Qasr al-Garbi, Betirsa)°. This may
be

P tigsippinitsa. hlozauka a z<tpvdioz kupolg sobooup Can Mauko.
Venice. 12th century.
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A full circle divided into 2 curved sections by a spiral swastika. On the balcony in
Kaukanaya (Jebel Baricha), each of the sectors is marked with a dot. At present, this
element in right-wing iconography represents the category of Cosmos in the form of a
crowned old man with 12 rays-allotments (?:On some Russian icons, the "Coexistence
of the Holy Spirits" is represented by a special swirl (Novgorod tablet from the 15th
century from the Cathedral of the Assumption).

The symmetry inherent in the Pentecostal scheme is clearly simple.

It is sung when it is necessary to show it in three-dimensional form: on the ceiling vault
of the dome (see examples from the 11th—12th centuries in the section «Ceiling with the
Transfiguration of Pentecoste by Prot. Nikolai Oulin)*. Thus, on the mosaic of the
Descent of the Holy Spirit, laid by Byzantine masters in the dome of St. Mark's
Cathedral (Venice, mid-12th century), 12 straight radii extend from the centre with the
Throne of God to the figures of the Apostles.

Analogues of this composition in Moscow domes of the 15th-16th centuries are
reduced to pure geometrism: the figures of the apostles are absent. The straight radius is
curved, forming not a star, as in the domes of Hagia Sophia in Constantinople, Osio
Lucas, or San Marco, but a spiral swastika. If we accept the spiral swastika in the dome
(zI-
8e) 3dBeQTIKH.Ih  T-f31IQOCKUIIO  OLLICTBUS  LIXO, TO CTBHOBIITCSI TO-

ancient Russian name for sails and spreaders. In the anthropomorphic symbolism of the
temple, the bosom (i.e. the vaulted passage
transition to the cylinder of the shev-baraba
" na) corresponded to light, spacious
bspatija.

The outer covering parts ofte
of the domes of St. Basil's Cathedral
also have a spiral shape; at the same time,

one
" spirals are given a spiral shape, while
others have a converging direction.

This covering is reminiscent of the
arrangement of the blades on the
Cnupaieeudnve xyposyp HG Kynoae domes of northern wooden churches.

KOAOKOADHY Y. Fnamenun Boxued With a twisting direction, the
Mamepu. 1826  1827. Ceno Xoamuw, covering of the domes cuv—

Hempuncuic p-w, Mockoeekuii oﬁ;r.m\

@ome B.A. Kyauenood
(172)
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It symbolises the fervour of believers' prayers (soaring upwards, like the flames of
candles), and when unfurled, the grace of the Holy Spirit descending from above.

The spiral shape of the dome frames naturally carried a structural load, which
further reinforced the symbolism. On the domes of churches from the first half of the
19th century, the beams are arranged in a fan shape to prevent the edges of the covering
from buckling (see, for example, the bell tower from 1826). -th half of the 19th century,
the cranes are arranged in a fan shape to prevent the edges of the covering from
buckling (see, for example, the bell tower of 1826-1827 of the Church of the Sign of
God in the village of Kholm, Istrinsky District, Moscow Region).°. On the u.panel, the
arrangement of the vig-lyaduts is like a swastika.

Omcmynletiue 6. The nature and characteristics of the Holy Spirit. As noted above
in Oipsyuuplenve J), there is much in common between the Didleys and the Arns in
their perception of the Holy Spirit and the wind. The Essenes, whose teachings bear
clear traces of Zoroastrian influence, contrasted spirits ( pneumatic—wind) with gifts of
Truth and Falsehood.

The descent of the Holy Spirit upon the praying Apostles (and through them upon
the whole Church) is clearly seen in several passages. The Spirit, bearing the Spirit,
sows the tongues of fire. When the day of Pentecost came, they were all together in one
place. Suddenly there came a sound from heaven, like a rushing mighty wind, and it
filled the whole house where they were sitting. 14 They appeared to be tongues of fire,
and they settled on each of them. They were all filled with the Holy Spirit
all of them with the Holy Spirit, and they began to speak in other languages, as the
Spirit gave them utterance (Acts 2:1-4).

Reading this passage, one cannot help but recall the epithets of the sacred Fire
from the Rigveda:

Svapaka — beautifully diverse.

Sumrlika — kind, merciful. Cf.: "And | will ask the Father, and he will give you
the Holy Spirit to be with you forever" (John 14:6-17).

Suprita — very dear, precious, beloved.

Supraniti — a good leader, guide. Cf.: "The Lord led them...+ (Isa. 63:14);
"The kindness of God leads you..." (Rom. 2:4).

RtaQit — knowledgeable, understanding, dmioaymwmii i tam (the law of ku.'tta and
peace). Cf.: «<Comfort ye, comfort ye, saith my Lord God... he shall teach you all things,
and bring all things to your remembrance, whatsoever | have said unto you» (John
14:26).

Svadhi — attentive to prayers, devout. Cf.: "...the Holy Spirit promised by the
Father..." (Acts 1:4).



V yasvana — the noise under the roof is loud. Cp.: +...Suddenly, it became quiet...>

Vicarshani — moved.

Svadharman — one who follows the law.

Svadhavat (-van) — one who follows one's will.

Vatajuta — brought into motion by the wind. Cf.: <-.k 6bi OT nesyushchaya
chlunoro vetra...s

Vigaha — centred. Cf.: »... filled the whole house, where he was.

Vivici — encompassing.

Vibhrta — spreading, dividing, multiplying. Cf.: +And | appeared to them as tongues
divided, like 6Bi ornenn'ie...r

Virupa — pasHoo6]3a3Helii. Cf.: <...  mou siu mo oxHOHY Ha kax-
DOM 13 NIX4.

Vi podhk B,ftOXHOBJIsiO9%mi1.Cp.: <H and fulfilled all the words of the Holy Spirit

Vibhytarati — meiovshy or daioiuny prevoshodny dar. Cp.: 4...primirre Dlxa
Svyatoror (In. 20:22).

Vidushtara — lieCbMa3zHaiOl£tuii. Cp.: g...and began to roBOpuTs Ha Heix
fi3sikax, as the Spirit gave them utterance" (Acts 2:4).

Vi pravira — yameioiuin vdokhnovenfux muzhen, repoeB (dTsEtXM£tHOB,
JKPEroB, BOMHOB).

Vi pascit — inspired, in a state of ecstasy, wise (pitar — father; vi pas — inspired,
ecstatic, from vi p — trembling, 6brrs in ecstasy). Cp. : <H vce  3yunlyalis: ... KaK zhe
ml...sli m pX HEtSHMP Ya3bl1£d-yu rovoriaiu o veliikh delakh Bonviks?.. And those
who were angry, rovo-pgl: they drank slankom vnnna™ (Acts 2:7, 8,i i,) 3).

V4jdSOblIr la—  HaHOOnCe ,QOCTaBfls iOnTHIT ( 3aBOeBsIBdiOIItHG), fi,00sI-
uu. Cp.: <«..I will make you fishers of menr (Mark i:17): and also the troparion of
Pentecost: «...I am wise, | am the light. NIsnOCLdv yam Duka Svyataro, and dark
yulovley vsezeHnuyio... s

Sahantya — the victorious one.

z¢agon«xaa. Cvascntku chashto nozieutaa i<onoi<ona itrxodcxiz wpk-
$ed Anr.nii, especially in the counties. In Appleby (Linayul-
IliHp) OHa is NachdlbHesiM Ktx'CrOu , OTKpbIBdfOlltHwm pijianHcs Ha kD to-
ure: +(3HgK CBACTHEkitJ Sta. Maria, 0.p,n. and c.s. In the same sense
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Ceacmuxa Ha KOAOKOAAX GHRALTICKUY yepxeeli

the swastika is used on the bells of the churches of Mexborough, Haythersaye,
Waddington, Bishop's logtop, West Barkwith and others. According to Levelln
Junt, the image of the swastika is associated with odsriaen evoimits in kolstrona during
times of turmoil and was used to ward off evil spirits

9lenevtn derkovogo devora. The four-pointed rectangular swastika is often found
among the symbols of early Byzantine architecture in Sprpi. In the church of Banukzi
(Jebel Baricha), the right-facing swastika on the crossbeam is framed by cartouches,
rosettes, rhombuses and two types of arches, while the left-facing swastika is depicted
alongside similar symbols on the balustrade”'.

Whirl swastikas are one of the most common motifs in the ornamentation of
early Byzantine architecture. See, for example, the medallions in the Syrian churches
of Deir Sinbol, Segiyo, Ma'ssarté, Qi BizW, and others. On the lintel from Ed
Ooueir, an equilateral cross is located between two swirl rosettes, in the centres of
which there are also smaller equilateral crosses. In the baptistery of Kefr 'Antin, the
swastika is formed by overlapping lines.

Fragment of a vase from the 1st century AD. Syria
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Okoknaya the elystka nZ zjgdzv £d
Doueir, Smulia
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a) Portal of the temple in Bchendfentg.
Jebel EFA‘la, Cupun; ) ceqemuxu
u3 xpana e Jelip-Cunan, Cuptiz;
8) ceacmuxa uz xpame e Bourdagli,

Smiria, - g) ledvltjun ie khrach in Dar
Qita, Cupusn

yamie*. On the decorative pillars of the basilica of the monastery of St. Simeon, there
are various types of plant-spiral swastikas. On the field of Bchendlentg, west of
Kal-Luz (Jebel
El-A‘la) a square with a left-facing swastika is located opposite the Christogram sign,
with a cross-fork above them in the centre. If the swastika in the circle from Deir Siman
has no additional elements, then the swastika (from the same place) is enclosed in a
senium with dots.  This composition can be interpreted as a symbol of the grace of St.
Biukha, manifested through the seven sacraments, or as the seven spiritual gifts. In the
lower right sector of the swastika from Bourdaqli, there is a circle, which probably has a
calendar-symbolic meaning, and in the medallion from Dar Qita, there are four
swastikas connected at the corners, with an 8-petal rosette in the centre.
In the architecture of the 4th-7th centuries, there were widespread basal steles that
simulated doors. The "door" (tj PO) is one of the names of Christ: "I am the door; if

anyone enters through Me..."
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"He will bring back his sheep and lead
them to pasture™ (John 10:9). As a rule, the
steles are divided by a vertical longitudinal
line, denoting the door. Along the central
strip are located sections (4, 8, etc.). The
inscriptions near Christian doors and
portals, cited by Romualdo Ferreira, confirm
their symbolic meaning, but do not reveal the
symbolism
Ky cextopos®™'. Ee, BeposTHO, creftyeT
in the mysteries of the Church*.
Several such stele doors are in the
collection of the National Museum in n
Aleppo. On one of them, the sector with the .
swastika is located opposite the sector, which
is a square divided by triangles converging
from above and below. Inside the triangle

'‘Body <doore. I-tatsmonalny
museum in Wenno, Series.
Photo by the author
closer to the edges — small spheres, which allow us to correlate
this symbol with the initial iconography of the Ascension—Pentecost, where the
Saviour is  in the sphere, and the apostles are standing around/in a semicircle. The
swastika, on the contrary, therefore signifies the descent of the Holy Spirit. On another
stele, a swastika-like braid is placed opposite a rhombus.
Multidirectional swastika meanders and spiral swastikas form grids and borders
on Coptic slabs, presumably originating from the famous cells of Bauit VII.
In Ethiopian churches in Lalibela from the 12th to 14th centuries, carved into the rock,
windows were made in the shape of swastikas. Various swastika patterns adorn the
friezes and pillars of the nave of the Church of Christ
<Vl —Ha th century (Last area), the cross-shaped church of Abreha Atsedeha (12th
century, Tigray province) . Wooden panels and fragments

* 1In in combination, e.g. in early Christianity, for example, the baptism of the cradle was performed

on the eve of Epiphany
(177
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lInutnot uontncumo Qyuoa. 1Sayum (?) VII a. Knzbxa. 1Sepzuy,
Fruhchristlich-byzantische Sammlung, ins. 6144, 6145

tJunundpuuecxuu caob gelang A6yexa-Amc6exa
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Ceacmuveckan poemxa pacmumnensioze euoq,
HApocaaeav. Heprosy Tuxauncrol uronst
boxuen Mamepu. @pazuenm UpaAIHOBOLO
dexopa Ha cmene npumaopd. Hau, 1690 x z,

The arches with friezes of the destroyed church in
Aramo (Eritrea) are covered with various variations of
the swastika pattern.

In Russia, swastika-like symbols
3H&KU BBI{IO3dJINCh HBE ,QeQsIBSHHbIX IT] ITUCIIN-
church porches (Pokrovskaya Church on Kizhi Island)™°,
on the window frames of Flokamenny
window frames, placed on the ends of rural churches.

The petals of flowers on Poltava tiles often have a spiral rosette, which is
equivalent to a swastika in plant ornamentation*°.

Describing the ornamental belt between the apostolic and saintly ranks on the
northern and southern sides of the apse of St. Sophia Cathedral in Kiev (11th
century), V.N. Lazarev notes that "it is distinguished by its great monumentality...
On a blue background, enclosed between blood-red stripes and framed by thin white
lines, there are green rhombuses and squares with red borders. They are inscribed
with crosses of various shapes [ed. — Aam. 1. ... The rhombuses and crosses have
ornamental meanings in the form of gold and silver dots, chepestki and step-type
ornaments. ..."*'. Only someone familiar with this ornament in nature would guess
that, when speaking of crosses of various forms, the cautious scholar meant the
alternation of actual crosses with swastikas pointing in different directions. In the
19th century, A.N. Muravyov drew attention to this cross, arguing with the Old
Believers-pro-
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Raonospioronpig gvaschikov in the ornate belt of the apostle, who is holy and blessed. North
and south sides of the apse of the Cathedral of St. Sophia. 11th century.
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opponents of the four-pointed cross, a variation of which was considered to be the
swastika: "Crosses on the walls without exception are four-pointed, unlike the
others. The same crosses, in a longer form, are also on the lower part of the altar
wall."

In 1920, 1.V. Moroev's probes on the northern facade of Sofia confirmed the
hypothesis about the existence of an open gallery arcade on this side of the cathedral,
which is visible in A. Morozov uncovered a fragment of a swastika, made of bricks
placed on their edges and embedded in the masonry. Apparently, this is a piece of a
whole decorative band that covered the lower part of the inner wall of the gallery,
similar to the meander belt, made using the same technique, which surrounded ¢ central

dome~Z.
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Svasha's mgaudr ts khra-vrozatglstie We sckou Rus Cl s.:
a) Fragments of the sect, which are part of the affympdw wall of the re.tepem SofiAsco
Cathedral in Kiev, 6) Spaso-Preobrazhensky Cathedral in Uzhhorod. Reconstruction by N.V.

Xonocmetiko; 6) hpazmerm ceacmuy- taoii nenwiat from Chernihiv codope; r9 plate
nerinam'moit 6awnu Chernihiv Cathedral
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Here, as in the case of spiral domed swastikas, the goyastrug-tivna function is closely
linked to symbolism.

Ornaments with swastika motifs were used in Byzantine-style architecture, which
prevailed in Bulgaria and Russia in the 14th century. The swastika meander was used in
the interior decoration of the Spaso-Preobrazhensky Cathedral in Chernigov in the 14th
century. In addition to the central neck-d-drum, the swastika meander encircles the
staircase tower, where the prince entered with his retinue, climbing the stairs designated
for them. The ornamental elements are clearly thought out in terms of symbolism. The
dome is also decorated with equilateral, "blessing"” crosses, ducks (zogos) and other
symbols.  In the Bulgarian Hece8st-re, an evastnichny meander encircles the upper
apse of the Church of Christ the Conqueror from the same century*°.

The church of lvan Neosvetnit in Nesebar (14th century) features a Lombard arch
with relief consoles, inlaid with cubic blocks in a combination with a swastika laid out
in the form of a swastika: and hewn blocks. In the centre is the Holy Trinity ( ),
surrounded bya pattern of swastikas unfolding and twisting, naturally flowing into one
another (creating the power of the Holy Spirit). A similar pattern can be found on the
facade of the Church of Sts. Archangels Gabriel and Michael (13th-14th centuries) in
the same town of Nesebar.

A swastika square stands out in the decorative masonry under the outer crucifix on
the cathedral of St. Thaddeus (Surb Tade/Kara Kishue) in Iran. The monastery was built
in the 12th century, and then

Fopio L.L. ylozoea; 6) "prpichnaya klvdka s gosernoy u fv centue) and svaspictz (fon)
ioipivmii. Facade of the church of St. John the Baptist in Nesgbyr (Bygriya). XI 1" in,
fletpal; in} svpgpnimiy kaabrot a i'lakde under the exterior, Rvspyagiv.ch. Spd<>fi>

tlacmeips St. <FOaooes (Surb Vode).

\BL)



Zamkiupiy svastin mearp around the allegory. Muneta usypaliitsv
of Augusta Ga. Mlatsidiya. Mosaic. Ravgtiyu. 5th century.

repeatedly removed after demolition. In the late Middle Ages, bricks themselves could
be marked with a swastika. Various types of swastika markings were found in the ruins
of Constantinople.

The carpets of churches and chapels were often framed by classical swastika
meanders, repeating the outlines of the building. Similar ornamentation (gold on azure)
can be found on many famous monuments of Christian architecture in Eastern and
Western Europe. Thus, it illustrates the allegorical picture of quenching thirst with
deer on the lunette of the tomb of Augusta Galia Plavia (daughter of Emperor
Theodosius the Great) in Ravenna (5th century). The main image illustrates Psalm
4: "As the deer pants for streams of water, so my soul pants for you, O God!" The
closed swastika symbolises the strengthening of the soul, given through the
nourishment of the Holy Spirit. A multicoloured evastic meander with interspersed
squares separates the precise peak with the sarcophagus of Givya Plashdiya from the
base of the mausoleum. Early Byzantine stone slab from Haii. >tZ zeya in Aleppo
with the image of the Lamb, leading the Saints to living springs, frames the
swastika meander.

The Sgichachitskaya community carved a cross in the church of Sant'Agioinnapara
Nuovo (6th century, Ravenna). The curling swag, connected by the cross, symbolises the
gifts of the Holy Spirit, in an indissoluble
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Symbolic composition with the use of t{eni
prosvrezhmipel'tju sacmuw(izo meap'ra. Monepectitja ngf
church su Satit-Apollinare

N yoeo, raaenia. VI s.

in the unity of the militant Church (seven equal

diamonds). Rectangular and
swastikas are found on ancient
stone bas-reliefs of the basilica in Torchel-
lo . Swastika spirals and weaves were carved on stone altar -
barriers
churches of the First Bulgarian Empire

The vaulted ceilings of the Byzantine cathedrals in Hosios Loukas XI are
decorated with swastika motifs. In Xora (Kahriye Mosque), there is a large mosaic
in the northern wing of the inner narthex, "Deisis Christos-XWrniov" with the
Mother of God (1313-1321), in a classical style with swastikas (gold on a blue
background). If the Deesis is a mosaic, then the painting depicts the farewell of St.
Joseph.

Aeucuc Xpucma — Calkaion ¢ Bozomamepbio: meandp ¢ cobupaoupri
CEACTUKAMY KRACCUTECKOZ0 MURG, OKQIEMARCM ZRGGHYI0 MO3GUUHIIO NRAHERL
Temple of Spacumrl in Chora L#axpue Dmamil. 1315 — 732/

* khYkhz; frpech.) — copper. The name refers to the well-known image of the Saviour, who reigns
above the present world in the courtyard of the generator of Vitality. Under Theodore Metochites (362-42),
the choir was decorated, and the protothron was moved.

\
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a—~6) Svastivy Bekor in the main cathedral of Orthodoxy. Hagia Sophia (Holy Sophia),
Istanbul (formerly Constantinople), Turkey; photo by M.A. Moroeoa {6)

a-61 With sacmuurae spirals, it is possible to human ciii aztnoprok npezpndo. 2fe oes
St. Sophia, (Oxpubl. X Xl aa., a) with sacnaixa in the composition
of pleiaeiko from zpgchgsto hung Thessaloniki

Fa Obruchnik with the Virgin Marpen (on the western side of the inner narthex), —
seiochy.

Swastika decorations can still be seen in the main cathedral of the right-hand side
— St. Gofu of Instanpolsk, in Greek churches in Thessaloniki (in combination with p,
chetenka)'. M osaic swastikas were used in Russian architecture in the 12th century.

N
(184 ))



a} 2 spiro, tevidty swastikas not arke sturmschuG ceu« su a PforrYme; 6 | svpstka a
cepeowt ra snochieinozokrespyu. Kolokhopiya safedralno—
go hrpna #. Trusuica. Xl s. Grait

the initial period. In Kiev's St. Sophia Cathedral, there were real marble slabs with
spiral swastikas.

On the relief in the arch of the ancient church in Pforzheim, on either side of the
symbolic lion, mviusr and cosmological scheme <zem-ny circles, two spiral swastikas
are depicted. The swastika in the centre of an equilateral cross is carved on the bell
tower of the cathedral in Truskavets ( formerly Trusxeica) from the 12th century.

Sochgpiniv spiua.levidnoy svosiiki s sptiespipch Il paaor.la snogo tsar-stpva - dvyzlaa.ch
orloch s bolears«oy namewiou rezabe.-
a) the two churches of St. I,guu in the village of ffivla Pernikgpozora. 186 i
2.1 6 | tserny S.polego Sofiucnozo r-na. 1864 (7} z.
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fpruedoGmxkii 1-tucon Meuepc«uG. Trapeeia palatpa church
Atitonia and Feodosia Meierskikh in Kievskaya Lare. 1893—
1895. Opuaweum A.A. Makoea

The spiral swastika is often combined with the symbol of
the Orthodox kingdom — the double-headed eagle. The
eagle's heads correspond to the royal and primatial powers. On
the portal of the western door of St. Elijah Church (1865) in
the village of Divlya, Perititsa District (Bulgaria), there is a
double-headed eagle with a bunch of grapes in its beak. The
eagle is crowned with a cross with three arms. To the right
and left of the eagle, along the edge of the portal, there is a
grapevine with six-petalled flowers laden with various
swastikas. There are fourteen of them ('seven on each side),
and they are strewn with ripe bunches of grapes. In the church
of Smolek in the Gofsky district (ca. 186d), a double-headed
eagle is depicted in the centre of a 12-ray spiral unfolding
swastika.

Four ornamental swastikas were carved at the base of the
cast images

by the Revera)d Ephrem, Bishop of Pereyaslav, and Nikona, Abbot of the Pechersk
Monastery, Mﬁ.refectory of the Church of St. Anthony and St. Theodosius of the
Kiev-Pechersk Lavra (1893-1895, ornamentation by A.A. Lakovsh). The spiral motif was
used by V.M. Vasyaetov and other artists of the 19th and early 20th centuries in temple
paintings

A relief swastika meander adorns the arched passageway to the Kiev Lavra under
the Trinity Gate Church. From Moscow churches
KBETi CTDUT ~ POMIAN T MNOGOCTfTi Y SVBSTNCHN;/ Y QOCPItf b (V SOChE-
with mosaics), located in the refectory of the Church of Sts. Peter and Paul, near the
Yauza Gate (the church dates from 17th century ,
refectory — 19th century). It can be assumed that the authors of the inscriptions in the
church of Peter and Paul were guided by traditions common to the Greeks and Slavs.
The swastika grid is identical to the apse of the Church of St. George in Kurbinovo
(Macedonia, i 191) .

In October 1933, the Russian church of St. Alexius was consecrated on the field of
the Battle of the Nations in Leipzig. During the battle, which lasted from 4 to 7 October
1833, the allied forces were practically destroyed
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The vortex-like movement of the swastika
penetrates its progress. The swastika itself is a
symbol of colour, so the blades of the swastika are O 0 ®
multicoloured. )

emerald greenm MBSOro
(from mewtrozo u cseMuiony).
Rospm tupppez church of the Apostles
Per and Paan, umo at Yauzskisg enemy.

Napoleon's army. In memory of the fallen Orthodox
soldiers, not far from the German victory monument,
according to the project of architect V.A. Pogrovsky
by
architect V.A. Pogrovsky .
A Russian-style church was built with a high dome
covered with copper.
mosaic. The church itself is located on a hill. Below, behind the altar, a chapel-crypt
was built, where the remains of the fallen Russian commanders were laid to rest. The
silver iconostasis, built by the Don Cossack Army, was installed in the Memorial
Church.
TNCHNMI SIMVOLPMI'.

Spiral swastikas were carved on the royal gates and wooden iconostases of
Botgaria 2.

The swastika is widely used in church art in both the East and the West, as its
smooth lines blend well with the plant and animal forms that fill the figurative space of
the temple. Numerous types of braids are close to the swastika in their outline. In
Romanesque and Gothic architecture in Europe, swastikas of the vine type were widely
used: the South Church in Nottingham, the Church of St. Sebaldus in Hiopnederge, etc.
A triple swastika is found in the centre of the round apse of the medieval cathedral of
the Cistercian monastery (Val de Merteuil, Seine-et-Oise department, France). Three
rabbits or three hares, moving around the circle. The zoomorphic swastika, expressing
the idea of the Trinity, is a creation of the Creator.

For the architecture of the late Russian Empire, swastika-ple-tepka is a common
decorative element. For example, on the project of a chapel in Shenkursk, Arkhangelsk
Province, F. Lyubyanov's doors are decorated w i th a swastika woven in the form of a
rectangle.

(57)
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Swastikas covered the lower parts of the church... Rectangular swastikas are
inscribed in ellipses on the mosaic floor of the cathedral in Dvin (Armenia, 7th century).
Swastika ornaments can be found on the floor of the cathedral in Amiens (France, 13th
century) @ other churches. The cast iron floor of the Bolshoi (New) Obor of the
Donskoy Monastery (late 17th century) is decorated with left-facing swastikas. Twenty-
four cast iron steps, the edges of twenty-two of which are decorated with a swastika,
lead to the upper floor of the Nikolsky Cathedral of the Nikolskoye-Perervensky
Monastery near Moscow. The wrought-iron grilles on the windows of the wooden
Pokrovskaya Church on Kizhi Island are made of swastika elements.

Reshpsharui. With the Holy Spirit, they
celebrated the miracle-working relics. Thus,
the golden reliquary from the 5th century
from the basilica of Janavar-tepe in the Varna
Monastery (Bulgaria) is encircled at the top
and bottom by alternating multi-sided
evastics.

Nvdgrodnya. Having sanctified the
funeral cult, the swastika remains there in the | = .
New Testament. The stone tomb of Prince Swastika "ad.cha shi religva—rmm us
Vandal baziu k Lzhanpvar-psep Varnskozo

.chonaspiiry.
Bulgaria. 5th century.
Stylicho is surrounded by a border of straight swastikas, interspersed with so.zyarnchsi
kpyramW. Visigothic monument from the 7th century decorated with symbols of two
swastikas pointing in different directions under a golden star surrounded by 11
thunderous rosettes or zpakami Yupvpera™. An eagle with an Egyptian ankh (symbol of
eternal life) in its claws is framed by swastikas on an 8th-century Byzantine stone slab.

Swastikas and rosettes are symbolic elements of Armenian khachkars (cross
stones). Together, the carvings on a khachkar form a cosmic picture depicting the path
of the soul returning to God. The soul is incorporeal, but not immaterial, so the
ornamentation of the khachkar expresses the energetic structure of the human body.
According to A. Orlov, the vortex swastika ( the "wheel of fire") signifies... a
whirlwind or

. 189/
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a) Tomb of Aanga.ia Spiikho with fPuzo. made of rectangular swastikas, overlapping from
co.krnuv kfiuugtchi. 6 ) aecnizornc+.li *r0oic-ivnek namsanteun VI a. g rectangular and
spiral swastikas Too» are tia6op with  vo.tov xayncinrpen b.in Pyccnus enemies

a funnel, with the help of which the energy necessary for the transition from one energy
channel to another is accumulated. On some khachkars, a large hole can be seen in the
sleeve of a rectangular swastika. It is sometimes placed on the underground, invisible
part of the khachkar as a symbol of the channel through which the soul of the deceased,
separated from the body, ascends to heaven. On the other hand, the khachkar reflects the
descent of the Holy Spirit through man upon the whole Earth. The cross-shaped shadow
of the Spirit corresponds to the rectangular

"Eianwrlretyshkykzaoschdelnyh7, M. eTN_Nshrivtsev, who
are considered to be the most accurate interpretation of the
Cross.

L
(190))
:::_ —



https://RodnoVerie.org

|| @it =]

bopawpnbie kaelma — saHAAgel
Apka Heba

B

L 7
K (O)

[

TpuaficTHuRE — 3HAKH TPOMUB

Por6) B CpeAokpecTse  IHAK CAMHCTER

TMapusbie 02 IEMETTH

Cexa

Onul B3 CYACTIHRLIX JHAK0B GYILOH3MA

Tak pasbiBaeMblii TPOMOROIH 3nak
{«Koaeco HOmyrepas)

ﬂ ot S"‘"
. ‘ ‘ "I?E‘!*;,;“ ‘ Buxpesaa poderka

\“ i""l ,y

DDDDDDDD

Cxema cunsoauneckux snemenmoe xaukapa no A. Oprosy.
Ceacmuxa, naioxenHds wd Keadpam, nad eepuumnot kpecma

Manzana {oaga u3 15 iBLIVECTCKHX NHTP
TROpEHUA )

A 4-rayed swastika superimposed on a square (the symbol of Zetli), which is present on
the borders of the khachkars.
From the Armenian language — big (ilJul 111J 11 IJhpui LQul} , 6yHBans-
but <hoogistlii cross». Pn analysis of words similar to Armenian big(il},
"KOYUTT, a multidimensional series of associations arises, leading to the perception of
Mstislav as a European, "HoeBa". C-flO8a IlIpt}, «COJI* Hue> and uipg{it{, <opem» in
the Armenian language are related, and words with the root 6IIfim(iQ - ( bIII3KO
K dufil{ KOIOTb) Bbipa-
sxaioT emanatsno, .zudistost.
Numerous examples of rectangular ii S. Easy to round

sVastikhii on stone right-hand side NadgrFitya Gusninsky uap-

STva XIIl —XV} BB. .C O,QHOI1 CTOQOHEM, B*TA i4 C3IN O.31IEEI dOCHIINC-

(191



- =2 1




https://RodnoVerie.org

alfjielilisjjjjeliE]

The form of medieval tombstones is based on early Christian sarcophagi. The shape of
medieval tombstones is based on the design of reliquaries (chests for storing holy
relics). On the other hand, there is a direct connection between the depiction of the ritual
solar dance of the choir (xoro), the meander (see Opicai. 4), the symbols of the swastika
and the labyrinth, which replace each other on the Fsinsk steles.

If we trace the evolution of Old Russian funerary ornamentation, we can see how
astral symbols (the sun, moon, stars, rays, sky, clouds) are gradually distributed
according to the scheme of the human body. Then the body begins to be viewed as a
temple, and obvious anthropomorphism disappears, but does not vanish. The human
body is integrated into a higher level: after all, a temple can be

"'c, 51 (gc@ Z-
32) B ¢ N

e umtt in the upper p npzhnen nastya.g
noDTrOSo R, 80 Y«0a.zeicho (? J. f596. Vaisoko
Peiti oeskij nonaspir> 4loskvai
61, choosing sitiraleumdnoja caacniuxo on ndzro-bam
So.tomonia Flaniseeovna, zhev pyanika. 1594. Dpnyov
.chonpginch, Flocka; a) fioz in ko tece+ si«ao caeniovoz,0
tv.to Che.loeeha. Monaciuvpcuk cathedral Sa. Geouza in
Tyubinz,ene; z) two rasitipig..i»
caacimi ki no nails scr Apostmin Hi“1 v.
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considered as the visible body of Christ, the eternal body of man*. It was precisely at
the time of the replacement of the anthropomorphic archetype of the architect-tournim
(late 16th century) that the "rotating rosette", i.e. the spiral, came into use.A swastika
with zngzag-shaped rays. Before that, a static rosette (inscribed in a circle of stars,
flowers, etc.) was used. The upper part, which was often filled with a spiral swastika,
corresponds to the anthropomorphic scheme of the temple. A pattern can be traced here:
initially, diverging rays appear in the domes of Russian churches of the 16th century,
and by the end of the century they migrate to the narthex. The number of rays in the
upper swastika is usually even: 14, 10, 8 Sometimes it is surrounded by a "braided"
ornament.

Drupte megtom, where the swastika was placed on the plank, was a medium-sized
mark interpreted anthropomorphically as a living being, folded hands, a belt buckle, and
a bed. The latter meaning is reminiscent of the early Christian symbolism of the
swastika-kallitkul (see Chapter 1V) and the swastika-zhivote on some crucifixes ( see
the section "Crosses..." below).

Spiral swastikas (more often spreading, less often gathering) are found on
tombstones from the 10th-11th '*"centuries in Danilov, Bogoyavlensky, Vysoko-
Petrovsky monasteries, ii. Gergya in the old; Serebrenikakh, Velkomchenina, Niyuta,
the capital city of Moscow, as well as in other cities and monasteries (for example, in
the collection of the Sergiev Posad Museum). There is a connection between the
patterns on the grave and the traditional hand loom ('see Chapter VII).

Sacred action. If the decoration of the temple testifies to the b.shage.the heavenly
dwellings, as well as the inner beauty of the human being who has received grace (1
Cor. 3:16), then the priest "reveals the image of Christ and performs the sacred rites of
the Church and the grace of God." (.

The liturgical symbolism of the swastika has long remained inaccessible to
outsiders. It would be futile to try to convey the most subtle aspects of the priesthood in
printed publications. Such moments are very rare in the open, but in the course of divine
service, simple

"-in the eternal body of Che-toveka in the zagadko-hugsthapgkom igskugstve s.suzhmo keobjepie
+boga in ko.lesee, meeting teteeya keketor sred.gnevechovykh khrageax I« otrazhavtije sjeednetk°kovye
puedstavpeniya o Tsjlrtsev.The eternal light of the universe frar. The relief of the holy ccdoya St. George
in Ttnoiafeerne) .

4
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and natural. Some of them are recorded in ¢ Practical Guide to Performing the Divine
Liturgy, a manual co-authored by Archimandrite Spiridon (Luknche»i, 3908 t 499J )*.

The symbol of the swastika arises from the explanation of the arch. Spirndo-nom,
as correctly n.zm'tat from prosfory Lamb, corresponding licyeprit.mo. In this denstv, the
voluntary sacrifice of the Saviour, who sacrificed himself for the human race, is
reenacted. The prosphora must be as stable as possible, since in theological terms it is
important that the concept of the Lamb beThis is achieved by cutting off the outer parts
of the prosphora until only the middle part remains. The priest must mark the prosphora
with a cross in the middle. The incisions on the Lamb are made: 1) to the east, 2) to the
west, 3) to the south, 4) to the north. "The Russian tradition has preserved the correct
method and understanding of its meaning," writes Fr. Shtridon.

* Kan .ztlturgi, o. Spiirshzon pro,khozhaei .znniki arnnepnsoiiia Serpia (Lanigia, t1004), at the end
of the 11th century, established in Ktiev-Pechersk the Frazionové bogos.ts'-zhebnuv dnspp ein v.



https://RodnoVerie.org

I n addition to giving the cuts a smooth direction, this method also allows all four
sections to be formed evenly in terms of thickness and sufficiently stable.

After the swastika was removed, according to ZOAy, a strong and decisive pasdpo
penthe Arnua occurred, to which the Fathers attached great significance. The ritual
cutting of Agnia is widespread in the Russian Church, which has not changed over time.
The swastika also expresses the Eucharistic unity of earth and heaven. The
connection between the swastika and the mystery of the Eucharist has been observed
since the early Christian period (4th century AD). The sacrificial Lamb could be
depicted explicitly in the form of a square Parthenos, divided by a swastika into four
parts, as in the 10th century (c. t.
vyoi). And it could be interpreted directly as
bleeding Te.po Xpriic-tovo. A 16th-century
card depicting the presentation of the gifts
| (where Agneus enters) during the Mass of St.
.:\AH Gregory, located in the Bargarten ( Tubingen,
Germany). The guardian of the Saviour seems
to be leaning towards the throne. From the

B ' *’ Ty wounds on his head and hands on the Cross,
l”« ] E ' straight rays extend into the Holy of Holies,
which

together with iI20THy TblhIl TIO j/TJIOhI KO-
HeYHOCTAMI  II]9pJICTEB.gsIOT  XKIIB IO

The swastika. The fact that such a design was
accepted as a symbol of the swastika is
confirmed by the drawings of Vgthlar d'Onnen
presented in Chapter I. These golden swastikas
are also depicted on the red man's
protodeacon, standing with Sava or A. Ttar.

Hexewyxas xapmuna XV1 6., usobpaxa
rouaa meccy c6. Tpueoptea. Mapuenkup-
xe, Jhwbex, Teao Cnactimean cxodun
npecmony 6 eude ceqcntukn. Joionie
COAEMUKN CINOANM HIGK e Ha MAWUNYAe
RPURIGOBAKONA, Cle6d O 0 1IMaps




X. Offerings in the form of swastikas are visible on the front side of the coin. Davapukav

chozoiki \9! v.." i) presvavfinl boziliki San —Vitole; 6 ) Bozilina Sonya-Apokhchmare on
Alagse

Particular attention should be paid to the fact that the swastika appears in
shrrurgitvi does not originate initially, but (as in the Brahmanical ritual from Shantp-
Naghar) appears as a result of the actions of a living priest.

In connection with the appearance of the swastika square on Orthodox consecrated
bread, it should be noted that in the 5th-4th centuries BC, those who baked sacred bread
for the temple in Saritepe sealed it with this swastika (see Chapter I11). The coincidence
of the geometric symbols of the Vedic altar (see Chapter Il) and the sacred objects
placed on the Christian altar does not seem to be a mere coincidence.

197 ),
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Nine points, a cross, a square, and a swastika were common among the Bozyugans (and
possibly other ancient peoples) and still play an important role in the traditions that
inherited

its pattern.

The early Church Fathers interpreted the archaic origins of ritual bread baking
through the stories of the sacrifices of Abel and Melchizedek. On the right side of theof
the preshytery of the Ravenna basilica of San Vitale (6th century) there is a mosaic
depicting loaves of bread in the form of swastikas lying on an ancient altar, flanked by
the aforementioned prototypes. The scene with pre-Christian worship and bread
offerings is repeated in the Basilica of Sant'Apollinare in Classe (6th century). The
bread is depicted everywhere as spiral-shaped swastikas.

Sacred vestments. Codiraoshmit swastikas with forked ends are scattered across
the mkpn of St. Gaudens VIII v."°. Meander-shaped swastikas can be found on the tombs
of St. Digilitus, Bishop of Matinc (10th century) and Boholt, Bishop of Liobec (11341,
bronze tomb monument). The swastika was placed on the tomb of Bishop Odinlon of
Winchester (T 3661). The swastika is often found on medieval English tombstones:
that of Thomas de Hop, priest of Kemsing Church (on the collar of his robe, among
Gothic floral ornamentation; circa 4300), Richard Hey-kburn at Merton College ( on the
collar and sleeves), on the collar of Vo tgeera Fryleida tOakham, Surrey), John
Elderburn ( Lewknor), Bishop Branskova, Sir John L'Abernon and many others'. The
spire was made of precious stones in the base of the cross standing at the top of the
Moscow patriarchs Joasaph, Nikon, and others.

The swastika was also present on vestments, symbols, and icons.
and the words "Holy Tsar" were inscribed on it. It could not be completely expanded. On
a miniature from the end of the 16th century, the priest is depicted in a blue felon, the
ornamentation of which consists of alternating equal-armed crosses and multi-sided
swastikas of snow-white colour. On Russian icons, it is not uncommon to find images of
saintsn swastika-patterned sacco: Nikolai Mozhaisky (12th century, presumably Russian
North), unknown saint (late 17th — early 18th century, Russian North). On the pedestal,
Patriarch Jeruzalimskiy, a dozen swastikas protrude beyond the boundaries of the

circles, where
T, /)

s
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They are inscribed (I —ya pmch. XV'1Il v., Russian North). It is possible that this symbol
(9) is associated with the right-winged horned animal in animal husbandry, since the
Russians began to worship St. Moses as the patron saint of domestic livestock.

In Byzantium, and later among the southern Slavs and in Rus, swastikas were
embroidered on clothing. Taking on this part of the vestments, the Orthodox
archpriest or priest must proclaim, "Blessed be God, who has chosen His priests,"
for
epitrachelion means "peace descending from the head.” On the 15th-century

epitrachelion from FHM (Greek or Serbian?), the swastika ornament covers its

ends, alternating with schematic images of the Holy Trinity.

ornament covers its ends, interspersed with schematic images of doves. The fact that
some of the doves are deliberately painted in dark colours confirms the above-
mentioned symbolism of the gifts of the Holy Spirit. Exactly the same schematic doves

are found on some
z/... “J
)
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vernoch skikh vyshtvkach" (cri. VIl g.z.). The symbolism
of the gifts of the Spirit as seven doves was typical for
19th-century icons (see, for example, in the collection of the
Pajchovskaya Freedom of Moscow ofi.z.).

The swastika p.letenchli wepemyx>Te9 < Xpec-rarmiit Vr
on epgithrakhi.ru XVI century. Presumably, it is from the
Athos monastic order, nmmv nvisineii from the Ifisepckoro
Vazday monastery. On the episkop-rakhtsli of the 16th
century, preserved in the CKM, the zpgnutney caaclxori
vuchp tighodit from the inner corners of the cross, they are
embroidered with silver thread on velvet. The edges of the
epitrachelion are often decorated with swastikas, which
were banned after the last war with Gerania, when
swastikas began to be perceived negatively. One such
example is preserved in the church of St. Nishizaya in
Vishnyakovka on the Uha River.The temple of St
Nishizaya in Vishnyakovskoye on the Uha River. Vladimir
Tliviaxoov states that during the period of the war,
swastikas were placed on the temple, and after the victory,

they were removed.
©
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Icon, miniature. Icons and miniatures provide
invaluable material for studying swastikas. Three-,
four- and multi-rayed rounded swastikas are often

found among the medium-sized symbols on icons of the Holy Trinity, the Holy Mother
of God, and the Holy Spirit; they can be found on the lower tiers of the iconostasis. On
icons, the symbols are usually applied in gold, and on canvases in black and red.

On the reverse side of the well-known icon of the Mother of God, which was
probably painted at the beginning of the 15th century, two guards of the type "sa" and
one of the type "ve" stand on the throne cover. The inscription "The throne is prepared"
(ethiasia) symbolises the invisible presence of God and reveals the meaning of the
Eucharistic sacrifice. The front and back sides of the miraculous icon are symbolically

and liturgically significant.
(202))
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The pattern is covered with swastikas and images of the Lord's horse (see, for
example, nkonje Spas» komla HU' v. in the collection of P. Korish” '*). S p i r al-shaped
swastikas are depicted on the edges of the icon of Christ the Saviour. A multitude of
swastika-shaped flowers are depicted on the icon of Christ the Saviour.Christ with a
lily, 17th century, on the icon of St. Theodore in lasi. The stylised 0-shaped swastikas
may be interpreted as L o o
They are placed on either side of Christ. @] “w Ir f -l
They descend into the dts on iutoriax l ol y
"Vogkre-seniya's. And in >iandorle
Spasete.pya icons of the same type !

gtasigaiirs J, 4— it 5—of course svasttkii' . On ] 1 [
the altar in the church of Spaga o o -
Smpzensky, late 17th century, in ! ' q
Kostroma — a swastika of the type "r"". &
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Swastikas of various shapes and sizes adorn the
icon of the Mother of God — "the chosen dwelling
place of the Most Holy," as it is called in the Akathist
Hymn to the Intercession (icon t). On the 16th-

] century icon of the Mother of God from Vologda
(PGHG), twice
repeated the swastika, which is the centrepiece
, the centre of the circle, of the type °r". A right-sided
swastika of the same type on the icon of Tikhon F>t-
Latvian icon "Our Lady of Kilkky" (school of Oruzhenny Palati, 1690s) is decorated
with numerous gold accents on a scarlet background. On some icons of the Mother of
God from the 19th and early 20th centuries, such as "In the Roles of Help" and
"Passionate” (nalrmer, Mother of God Passionate Rafts, Holt'f Yuky Mstera, 19th century,
collection of H. \Vg's.samo, Fin-
.chandia)", there is a spiral-shaped pattern on the right side and a gathering pattern on
the left side; it is repeated on the upper part of the sleeves of the Virgin's clothing. The
swastika could be embroidered together with other symbols on the fringe of the
garments of the Mother of God (God's Mother Odigitria with Saints, 1st half of the 17th
century).

On the icon, he is depicted in a cross-shaped frame with wings. Multidirectional.
Valuable spit.chevgyny swastikas decorated in the 17th century. .vaty svatpikh warriors
(napriyuer, Feodor Strat.tata ni ikon Feodor Zubov, ca. 1662).

Rotation, vortex-like motion, and protuberances are common in the prophetic
visions of the highest magicians. Therefore, swastikas are used to depict a class of vehicles
that ascend to the sky, as in the Fiery Ascent of the Prophet Elijah (see, for example, Ural
icons of the 18th—19th centuries). On the icons of the Delphic Sibyl
The 19th-century village letter "Khiviki," preserved in the CKM, has swastika symbols
placed at the corners of the ornamental perimeter.

A characteristic swastika pattern can be seen on the frontispiece of the 15th-century
Moscow GospelOn the frontispiece of the 16th-century Apostle, there is a pattern of
large swastikas. Two swirling swastikas above and below are centred on the central axis
of the frontispiece.
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Bocexe cobupaiouuy CEacmuK Ha 3acmaaxe Opeanepyceroil pykonick u odua
cewyda — o ewde unnyuara. Caosa T'pueopua Bozocrosa, 1480 - 1490,
Hoayycmasuoe nucvyn, OP PIE

Gospels HU* v. . 6 multidirectional swastikas drawn from the ghostly substance of the
branches on the cover of the Gospel of the 16th century.™ On the cover of the Gospel of
the same period, the swastika unfolding in the centre consists of four z eFi, and two
swastikas unfoldingon e i t h e r side consist of five stFzey™. On the cover of the
154d edition, a four-pointed swastika is located in the centre, leaning to the left. In
.'potia n geyunia svagchka type <ae are placed on the <poseme» miniature of the prophet
Zechariah from the Book of Prophets 1dB9 r."'-

Are icons truly aesthetic considerations, and do they conceal a meaning hidden
from the uninitiated? Even such a sceptical researcher as O. Yu. Taragov, who is well
versed in iconography, admits that every icon is a work of art created by a master
iconographer. O. Yu. Taragov, admits that in the mind of every student, the master
iconographer, after receiving a certain "revelation from above,” becomes a "symbolic
revelation." The master serves in this situation not as an interpreter, but as a witness to
the authenticity of this divine revelation. The patron saint of all iconographers was St.
John the Theologian, on whose tunic were placed the symbols """ and "&"

The symbolism of the swastika signs, as a rule, indicated the process of the
creation of the sacred cosmos, in which the interaction of the divine and the human
(synergy) takes place. For example,
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The 3rd and 4th icons on the icon of the Nativity of Christ require the translation of
liturgical texts associated with this holiday. It is more convenient to correlate the 4-
rayed swastika with the four Evangelists and the four sides of the world, towards which
the light of the Gospel is directed ( cf. Chapter VII on the Old Russian term "vetpe").

On the simple bed of the righteous Elizabeth with the image The Nativity
of John the Baptist, attributed to Sepenu Goroz, OjinZ' (early 16th-early 17th century,
Stroganov school, DRYU-1025), three intersecting swastikas form a quartered square
(with the corners pointing to the four cardinal points) with 12 rays ( 12 being the sacred
number of ethnic completeness). This symbol is repeated three times, signifying the
preaching of repentance ( which is the mission of John the Baptist) among the people of
Glafeta, Sgha and Hama.

A number of symbols are associated with crinBo:3mxkiriieii anrerbekiix ru.im. Thus,
on .sii—cre, the letter .trp in the Karion ABC books flctotrrraa 1692 - 3694, it is
depicted as a cherub with crossed arms, and next to it is the letter X. In some of them,
the ends are bent in one direction, which gives them a swastika-like appearance (cf.
above on the swastika-like appearance of cherubim and other angels).

In the upper part of the right-hand windows, as if in a cloud,
it is often possible to see the image of the Trinity, the Father, Son, and Holy Spirit, from
KCrFOpOI'O BEJ BCc CrOpOj4bi [3bICXO,151-TCS TIO TI9CKOVUBK  J1a]9bl 1t IbIbIX .1it-
yugy, alternating g vo-toobraznym. Taktim simple technical technique izobrazhizoz in
pkonopmsn .yauchettgpu kanvie tt neizayavushchijsya na miir D)skh Holy. Of course,
these examples relate to the concept of 'shsh kogvegnine relations, but it is important that
they reflect two principles of distribution.The distribution of Divine energy: zttnaynai
(direct) and vo:znovon (corresponding). When the icon of the Kingdom is replaced by a
geometric symbol, then the eternal grace corresponds to the star tcserl, and the new
creation corresponds to the swastika ( fire, wind)

Pelen, vvese, plvidani. On the pelen Vff — IX centuries, the walls of the New
Testament of the Brandenburg County are covered with swastikas of the pasnoro type.
In the resurrected S pascite.z them zoomorphic, in John

Considering that the symbols on the stars are different, it is possible to draw an abstract analogy
between the distribution of brightness and the distribution of mass, as well as between the swastika and
the distribution of mass. f Ich.1.

( 206
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Krestipela — small gatherings, in Marpiri with the help of Christ — sowing, growing
four at a time in the central square™".

On the curtain of the 1st half of the 14th century, there is a scene depicting the
glorification of the Mother of God and the parable of the unicorn, with swastikas
repeated 13 times around the medallions. On the famous tapestry from Bayit, the
swastika is depicted on a warrior's shield. Swastikas adorn a 19th-century cloak from
the Greek Catholic church of the Pivna monastery in Bukovina. On the cloak—

=
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a) Swastika on the icon of the warrior. Svedngvekov tapestry from Bayi; 61 cloaks from
the Zreko-Kaipoa Church. Chonlspishch P ytiina in fiukosvne. 14th century; b) Fragment
of a tapestry from the church of Mayuu-wk Vaye 8 Z. YDfSh. With a scene depicting the

genius Boyu.chateri. I - July. XI century.

This is accompanied by four swastikas, snricanuste in ggetenku, framed.They are the
Evangelists lo ug. (t592— 1»9J rr.. Voivode lerem t ICHovila stood up in the monastery
of Suceavhiat'.

Crosses, crucifixions. The swastika was actively used as an element in the
depiction of crosses and crucifixions. In Irish and English medieval crucifixions, spiral
swastikas could fill almost the entire space, denoting energy, shining in the eternal body
(crucifixion ¥'I1 in the Dvblinsky Museum 1'* . The swastikas on the bronze crucifix are
curled, while those on the cross are unfolded (they correspond to the Moon and the
Sun). Rising to the point of connection, there are multidirectional rays breaking off thin
spiral-shaped canes. Above the head of Christ, two archangels* support four spiral
swastikas (one in the centre and three around it).

* Interpretation of the four figures surrounding the Evangelists is incorrect. At the top are two

archangels, and below them are:Choishn (he stands to the left of Christ with a sword, a prosphora, and a rib
from Mag,zknana, collecting his blood in a chalice.

(\_2(@}
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With a red-green irlandgkve rpgya—
mur. Sleep  leeidnve svastiiki
oboenachoytpn energoii, iJpukuliiruye—itspe
a mr.re 1Soeove.ioerka. Dublin,
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razuyushchee treugvchanzh). This is du-

the veins of the Son of God . Sva-
gttoogzetenkp — widespread

new design on breastplates, gviden-
nichnykh ii ceremonial crosses of the
Ethiopian Church”.

The swastika and the crucifix could .
be engraved on the cross of Christ, as on
the silver cross of Sandegerda (Gotland
Island).* (rp. Orthodox Old Believer
representation. cited in in
11 1 r.). The complex cogmo-logical
scheme is contained in the

cross from Aberdeen (Scotland j ‘ _ . 4

), in its centre is depicted
the well-known seven-pointed composition.
An interesting discovery was made
during the restoration of a church in
Dirhagte (Cumberland, England). On the
vertical pillar of the cross, there are two
spiral-shaped swaggs under the canopy,
leaning towards a seated man. Opposite
him, another man is sitting on the floor. In
general, this depicts the npm-cha
<Fnzitologa» f | 1 IV wv.) about the
haundug, a supernatural bird that
determines a person's death
and life in a person: eecist fio:ze.aup a perCoacmuxa Kax oOOIHMHENIE KUIHEHHOO
character crr the sick person. ii everyone kno' yeumipa na me.ze Cnacumean. Axaiwofd
life II. looking straight at xaraip nbill xpecm. Meods, XVIH 6, TPM

209 )
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Stcheoliesha t scene with character and caacmuxawu on the
middle cross from ,If irkoma

(Jt u-chberlen, And pa)

on the sick and sick pa haradra, and absorbs haradra F.oezn
dolnoy, soars to the solar efvir, burns the sickness of the
sick and disperses it. And both are saved, and haradra ii
man. Probably, the swastikas here correspond to the "solar
ether"” -
On a carving found in the churchyard of Onchan (Isle
of Man), the swastika is carved
made of wickerwork, its branches consisting of three circles. The vicar of Aspatria
(Carlisle), W.S. Calverley, who considered the swastika to be a Christian symbol of
apostolic preaching, found it (apart from Dirchaga) in Aspatria, Isel and other places, on
which he repeatedly wrote in the press and corresponded with archaeologist R.P. Greg.
B. Webb (1848, Cont. Ecclesiol. 432) states: "The apostles with a gamma [sic] on
their robes."” The Anglican Church used the swastika until World War 11. This symbol
adorns a memorial to soldiers who died in World War I in the courtyard of St. Thomas'
Church on Chatsworth Road ( Derbyshire).
In I.A. Shlyapkin's book Old Russian Peasants, one can find examples of swastikas
that can be folded and unfolded, placed

Caacmura ¢ eemesyu w3 mpex 0k0a08, Cpeduesexoean NAUNG U3 UEPKEU
Onchan. Gempos Man, Anzaus
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Tunvi nogzopndckux xpecmoe do XV a. co ceacmurxon ¢ cepedure

in the centre of the cross. The position of the spirit-bearing light

on the Cross of Christ is reminiscent of the last words of the Crucified One:
"Father! Into Thy hands | commend my spirit" (John 23:46), that is: "Consummate
pp5> (Mk. 19:30)

On the crucifixion scene from the 11th-century Roman ceremonial, the Saviour's
hands are depicted as simply closed fists, , while on the anastatic cross of the 16th century,
His head is enclosed by a four-pointed cross. The cross on Christ's body corresponds to
the Averinskopu pogiatia <.Zivotse (tvzognal Zit). One of the swastikas, located on the
right side of the Crucified One, is turned in the opposite direction. This emphasises that the
side of Christ was pierced by a spear.

Decoration. Various swastikas adorn the fragments of the royal crowns of the
Merovingians (Vorgcsch.Abt., Staatl.iqus., her:zn | ".

Two seeds found at the ends of bronze fasteners from a Russian burial in the
Totomorsk burial mound at the beginning of the 11th century.

Caacmuru na parkerux npaiackax. noxa Meposunros. Vorgesch.Abe..
Staatl. Mus., Bep.auu

<
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(near £.6dz). The swastika ornament is found on
Slavic rings with geometric motifs dating back to at
least the 12th century. There is also a direct reference to
the swastika. R'gkpe
Rings with this symbol constitute a separate category of decorated jewellery. In
Novgorod, on the estate of Nerevsky in the village of Moje, dating from the 14th to the
early 15th century, 10 rings with the image of a straight-armed swastika were
discovered. The items were found in a hoard and are completely identical. The swastika
is engraved on the front side; the back is covered with a layer of enamel. Exactly the
same
;>ke perchnt were excavated in the village of Nolgarakh on the ancient Volga city. They
date back to the 14th century and belong to the number of non-Russian artefacts found
in Volzhsky Bugarg. It is assumed that they were brought from Novgorod.
Three-pronged swastikas are visible in a circle on the jewellery from the Silesian
region, a necklace from the 10th century. Swastika-like symbols are often found on
medals from Frankish regions ( for example, in Cologne-Fuingersdorf)-

Cracmurosudnvie nicmennn Ha IPGEOREHNOCRIAY 43 PPausckux nospebentis.
Koln-Mungersdorf
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Swastikas were present in the ornamentation of the seed-shaped rings worn by
Slavic women. Their symbolism is based on the original image of the angelic ogru, the
"resting place" of the Holy Spirit. The number of the main gifts of the Spirit is 7,
therefore the number of rings corresponds to this number. Each of them in the original,
apparently, had its own ornament. A key symbol appeared on the ring. Its plant type was
identified by T.I. Makarova and T.V. Ravvina as "krnnom" (root). Kplin can be
considered a variation of the Tree of Life, which often appears as a central motif in
Russian applied art. On the ring found in the area of the FI GZ' (Rassokhino) station, the
Tree of Life has a swastika-like outline.

The geometric pattern found on the high pillars is usually associated with the
spiritual symbols of sowing, sprouting, flowering, and fruiting, which are common
in the Bible. A righteous person is also likened to an ancient tree (plant): "He shall
be like a tree planted by the rivers of water, that bringeth forth its fruit in its season,
and whose leaf shall not wither..." (Ps. 1:3, etc.). The symbolism of the rings of the
Christian period is reflected

13th century: koltsa io kuu z, annoy guuishi in Lyuino (<i);
KoabYyo U3 Kypeawnol epynno: e Jybxax (Hapuwpino) (6);
ceactmuneckuli <xputs> MaQ tyuimrxe Ko toya w3 Buocmanuu

aly
J in the first half of the 12th century on the "s>I"tsyach Cll —
e

5K
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) [Lracmuna pycenoti yamo, Kaad y Kavennoco Gpoda; 6) opobrua
¢ oxaada urouvt bocovamepre Y uunenne. Mockoscxuit Kpesao, Opyweinas
nasanii: 8) nodeecka ¢ epusio. Pyccxuit x1ad X1 e, Mpuxod Cnanxa;
2) Kpecm co ceacmuxoll e cepedune Ha cepebpanon nodeecke uz Kaada XII
XIV ea., naiideunoco 6 Kapeauu; d) cepebpanvtii medaavon ¢ no3030Moil,
Krnepmernii Mozitaviux, [lepuexas 06.1.

There are well-known commandments: "Blessed are those who keep the word of God and
obey it" (Ok. t t:28). Y t'tsa-toropy likened iix ob.palate.snncu to an angel, symbolically
«.svyazyvali» with the Heavenly mproi.

The most interesting are two torsoe from the 12th-13th centuries with engraved
ornamentation (i.e., clearly analogous to miniature painting). The first is from the
Zuzino group. It is completely plain. The central part is occupied by a row of
protrusions, and the outer part is decorated with rhombuses with crosses, simple crosses
and swastikas. The second ring comes from D;'dkov L(aritszinskii. It has two neatly
drawn triangular swastikas.

The closing words from the hall, on the valuable Stone dpona, covered with
swastikas, on the ends of which are engraved .pic—

" 6..\. Rngakhov counts "vastTIx}" as ho.eie ic3 Zuzmno <elako>i igly
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yuchk”®. The swastika is the central motif on the icon of the Mother of God Umplenve
from the Oruzhegin Palace. On a pendant from an ancient Russian church from the 11th
century, found in the parish of Spank (between Staraya Chelaga and Finskaya Zlatov),
there is a three-pointed swastika, each end of which ends in three dots made of grain.On
a silver pendant from the 12th-14th centuries found in Karelia, wave-like rays diverge
from a swastika inscribed in the centre of the cross. Such medallions were part of
necklaces that served as symbols of princely dignity and were part of ceremonial attire.
Similar medallions

.chyon XII century with two swastikas inscribed in the intersections of the cross, found
near the village of Kishert, Perm region. These compositions reveal the symbolism of
the Cross of Christ as the Tree of Life.

Grvfgt. One of the earliest drawings of a swastika ———
inscribed in the centre of a cross is an 11th-century ﬁ"— x\_
inscription in the southern nave, on the eastern edge of the T'
north-eastern pillar of the Cathedral of St. Sophia in
Novgorod. |
YODSKOI, APPEARING AS A BOOTKOR VYUMYA H"'i N (

after it was built.
The swastika is similar to the Rurikid symbol (a two-  Saaspiika, vpisaia—all in
pronged or three-pronged trident), 4-, C— and & finally, the cprdokpe stur. Grafiv

cross and solar symbols are Russian features on eastern 18 8ODN.CH
glazuris of the 9th-11th centuries. The graffiti had a ngfe. co6oka Sofia
religious character, oiui, according to the interpretation of Povgorodsi oii

I1.B. Tsubova, *ilepekpenius 'mre

monet gu in the faith of her tchedeltsa ilp transforming sii into aiv.set. In the Hermitage

collection there are two coins with four-pointed rectangular swastikas and several more

with swastikas in the form of circles with spiral branches extending from them.
Swa s t ika designs, along with other Christian symbols, are laid out in the roof of

the ancient city of Alberobello in Puglia (since 1909, a protected monument).

+~ s ¥ H F

Pycciue epapgpunmu na socmounsiy Mowemax IN — Xiae. M3
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iiiax of the ancient city of Alberobello in Southern Italy (since 1909, a protected
monument)*A,
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24 vgestan. On the territory of Dagestan, one can find material
m| monuments of practically all historical and cultural eras: its natural
i ) part was inhabited as early as 15 thousand years ago. The earliest
examples of swast|ka like figures were found among the Middle

‘w the base of swastika-like composmons common in trad|t|onal
’cl Dagestan art (see the decorative wall of a 19th-century chest by S.
&Y TLOH,!jJdQH  MN- v
A pa on a vessel from the 3rd-2nd m|llenn|um BC frdm the settlement
ALEERwr Velikeniya . A wide variety of objects are richly decorated: from
Ing and Jewellery to architectural elements and household items. Dagestan patterns
are known for their liveliness and colourfulness*'.
In the 14th-17th centuries, three leading ornamental schools emerged in Dagestan:
north-western (developed geometric ornamentation), central mountainous (floral}; and
southern (animal).
The petrography of the Gishatlin school is characterised by swastika-spiral figures W|th
a functional pattern. They can either depict a scene or be located in the centre, combined
with images of
horses, goats, vassalts. tree of life. In the upper corners, there is often a symbol of 2
four armed SWaStlka Splral
<Gidatlgin's meatsdra»"*, a vortex swastika’ ~. Gidat-Chinese speech-
ba tptzypus (wooden chests) includes swastika-spiral-shaped nets (16th century us s.
Machada, Shamilievsky district)‘/.

* The topic is not exhausted by the content of this chapter, which is still being developed.

erie.org
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i) Orno.chgiit bokoao k sieenki sun'uika XtX v. ifA s. T.1louDaba If umabin-
skhpo r—na, 6) projective figure on a vessel buonoeto aeca. S. Vgluvn.ntp- Py6vh: 111
ff ians. do BC; c) oupenii Ir.aos vactnu i aryyim tis s.
hinchada Sha.chn.teb'gkogo u-iz. N I'f v.
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Mempozyaf>uxa 2 zt<6ntn.min.groi mi.conwie. /fazrentein, X i’ — XIX aa.

Saast: the system is generally widespread in the geometric O[fHaMeHre Jarectsna
. Set, nets-ibuetenkM Ni pverii Mosque s. Richah XI¥' V., on Jlape XIX a. nz s.
XaHar Tabasaran district’~ , on porta-
.ZR Doy4a H | H V. in the village of L'bek rom me r-na™' . CBEfcTI4KOBIJgHdsI erTKa PO-
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A mobile chest from the 18th century from the
village of Feixpex in the Rut\erssky district.

The swastikas were carved in the 19th century in
the village of Gutvibsitgo, Shamilevskoe p-not*, on the
doors of the dachas and gates of the Dakhalayevsky
and Sergokaltysky districts, on the posts of the 19th-
20th centuries from the village of Sanchno,
Kagitagsky district. Various swastika figures can be
found on pillars in the village of Kagita, Kagita district,
early 15th century (treutz-

E

! Lo

but- spirzhzhnye swastikas in a circle and ribbon POdfffiKHbttf LOfA ii3
swastika p.chetki) , p. *’pra Tada-!" "- ""° *- ""-*@"' Saransk region, 13th—14th
centuries (swastika- ke @ mH kme p-
zetenk) . Motifs of double «<.xtean,i-

ra> from chett  xsirrkosbix cmiip nevi carved on a pillar of the Paosky mima ri3 village
of b(yyer.ie Charodishsky district . Svshteshcheskie p.petenkn placed

.you on the ornamentation of windows tc. Kanly Khivsky district, 19th century) ~.. In
the ornamentation of the village of Kitrka, Blagaramsky district, and the village of
hJypero, Sergo-Kalin district, three-pointed stars are found.

R I A I T T’r’rj?/ B
A R A R N N NS
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a) Ceaemuxo-cupa.ibkoiil «Meardps
ra cmoide uz c. My ymas Hapodun

61 ranrtntieirrxue iizewennm not
based on the scheme of tirinm¢M.T tenipoyanogo
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X chgbnaya pechp to Tabgaupashto district

On the stamps of the 19th century from the Tabas
district, it is not uncommon to find swastikas
K11, WHICH MAY BE  Htt3bI8dCT Hd O I1ICE
prpnshvzpeenie with Albanian swastika-mi seals for
bread (see chapter II1).
Contemporary masters such as Kbacn and Go-
iatl (for example, R. Alvchanov) actively use the motif of the swastika vortex.

Slavs. Four-armed rectangular swastikas are depicted on the borders of vessels
from Syel (the Tyasmin River and the Yiltivsky Pomor region (their region of origin).
Spiral-swastika figures were used by the Slavs in the Chernia2fOVSttOl culture of
the 3rd — early 4th centuries: a burial mound in Dancheny ( Lviv region — Prvtske
interriver area).

a) caactiiunn on Slavic corydni snifskozo time from S.che.1v pa

I'. Tyas.chin ii Balmucozo MachoRoja (according to B.A. Rmoanov9; b) snavalevidpo-
svasticheskava ftizyya with Slavic zlinnozokupa. Mozhnik in Dancheny, Dniprovsko-
Pruiskye. Chezhurechye. Feunyakhovskaya k.*vshujui.

Adhesives in the form of swastikas were placed on the bottoms of Slavic vessels
from the 8th to 10th centuries. From Mesyukovsk and Gnezdovsk (near Smolensk),
Vyoltva, a town in the former Rzhevsky district of Cheripitov-svoy yfiepniW. This is
evident, since, according to our studies archaeologists, the early property of the
townspeople and its inhabitants was marked with some kind of single mark. Thus, in the
Evnmautsk town, in a blacksmith's dugout, a stove was found with a sign of this kind in
the oven, and the same sign was found on the press.

(220)
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Caacititicrkue k igj.cha na bnisha.s s iaayanski.h cocyboe. Gne:1Boao, Ctnayap R'zan,
RPcracksh'i kyyznu, Voin. N - t-» sol. Xl a.

SIOIGIO

CBACHIINECKUE K.IETMA HA HINAX CIAGIHCKUL COCYDO8 U3 MOLUIDHUKOS 8
Meavnure u M'uesdoeo

Lgits . N.Y. Icharra.z svagtvku na keraisi-chesknokleii Slavs
+dviinilpmgya krestot" and replied that it could be composed
of a square with protrusions on each side by one square. The
same abritsa is used in the grid. The Xth century pottery is
found on the bases of vessels discovered in Starone Ryane,
Yartsevkot Kzgane, and Botui. Similar symbols have been
found on the bottoms of 14th-century pots from excavation
sitt 4 in Rostislavl, Ryazan Ozerki District, Vologda
Region.
4A geometric pattern with a three-pointed star Rodoe sign on a

Onuwe 2AUHAROZO
goguda, found In

Tiko VI — VII centuries. Found on the Zimnovskaya River (right trﬁﬂ‘iﬁ%ﬂﬁﬁ{nﬁ' Bug
River). The Zimno settlement is an ancient fortified settlement in the area of the
Itrazhsko-Korchakovsky keruk. The most notable feature

>is decorated with a swastika made of iron. It was built in the 9th-13th centuries. According to
Yasehgi

2-KOHeYHVI«Ill CelOllIHiilfif CBIimcTIIKtiiifll 8CT]20U«IOTt ST Hd t“tl 11 LATE'" -

The sveictuueckuii emphasis is common among Macedonians*** and other Slavic
peoples*. In terms of etymology, it is interesting that Serbs call their sister-in-law (their
wife's sister) gv<gemueori. The Russian names svpsw« t romzee” »;'oci and >kén>
between themselves), mislgesro z Survina ( brother-in-law) also derive from the same
root.

Bulgarians. Swastichny agtulety are found among the finds of sal-
TDVO-MB YATSAOI P AbT  {i£il, H14 pMHpOBaH HR KOTDQOi OKH8BIBIL'I1] BIIIfi-



Yanne veik 6 zgar, tak tt alany tcm. Finds from
Dmptrgtevgkogo, Satgovskogo, 4latovogo .>logitznkov i
"TELA Sarkez-Belo Vezi. 2nd half of the 8th century

nay. IX BB, }*3,
Tamgn swastika-like symbols were discovered in
P:zgtek and the village of Tsar Krut (Bulgaria).
The mark on the back of the mirror from the 10th-11th
centuries served as an inscription for the owner of the mirror:
3epwaro (odopom). "Glory and happiness, happiness and splendour, joy in szei,
Boaxckas Boaza bliss and highness, prosperity, power and God's mercy
pus. X —XI ae. forever.” o _ _ _
The motif of sv:icriiuerxoFi pleitenk is quite common in the ceramics of the First
Bulgarian Empire. The graffito on the right side, inscribed in a cross, is found on the walls of
the Kpvrioll church in Preslav. The burial clothes of the king-rector K;szo-yan (1197 —
t207) are decorated with t h e same swastikas.
Rituals x:red, yaipekavtipyisya iiravotlavnyish 6olgaramiit on tiervovnye gt family
prazshinki, often VSH71()Chscl€'T ct3el BELITbI CB8C-tuk: kumovskoi khlefiets from the
Trevnen district, kpyadny varavai n

Tpaemnu co cien Kpyz wa
uepwey ¢ fpecaase

Ceacmuteckan
NACMOHKA HA KEPAtL-
Ke nepuoda llepsozo
boazapekozo wapcmed

Howpedaronett Hapad COBACHOKPAMOPa-KoOpo.1a /h i
Kamosnng. 1207: a) dipacenm ceacmuneckol ket 6 \

6} pexoricmpyruta npoh. H, Xadwumaneea ~
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Svaspiika on obryadovo.ch khlg6g.- ku.iyuvskie kh..ie8tsy itz Trgvignskhozho
district (a), carols (6) and Easter xze6 (¢) m from Boyanovo 9.chbol-svoju rana,
wedding garden from the village of Spi.. Jliiciiunoso B chazoevzraci«ozo district

(2). i<aravai on tluanovo day from E.tovgkozo district E)

Easter bread from the village of Boyanovo in the Yambol district, wedding melons from
the village of St. lisnchkovo in the Brizhoevgrad district, and karavai bread on Glavan
Day in the Elkhovo district. The rotation symbolised by the swastika is literally realised
in the kaich, the hole in the middle of which is supposed to represent the rotation
of the wheel.

Pechenegs, Toru, Polovtsians. In the burials of nomads
of the 10th-13th centuries in Crimea and Kherson, it is not
uncommon to find horse harnesses with swastika-shaped
buckles. Such are the four leather overlays found in the burial
mound of Sarail-Kiyat near Simferopol (mound I). A
swastika-shaped braid is inscribed there in the centre. A
similar ornamentation of bridles was popular in Byzantium.

Belarusians. A three-pointed star is engraved on a
bronze plate and 230 1240-x tdov, found in Polotsk. Coats of
arms of the Zhzorussian ishayata from the time of the Grand
Duchy of Liggovsky vk.zuycha- Pejrenian Kouckas

CumghcPononr.ei

R AR VA A RN

(kypean 1)
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&2 S)|[E = Els) S e ] i)

at o nocyo6tink XII XII1 centuries, Vitebsk region (v7ock); 6) ngtYiaor
Xl XII1 centuries, G,fiodngn region iBoPoNovskiy u—n1
a) Gpert5a bglorusskoG shlyakhshy vuye.chgn Br iiikou ngiamgspia Jlumoackoz

.zi enakn chetyrekonechnoi pravokrugovoy svastnit. On bricks from the 1st half of the
12th century, the Holy Spirit Church of the Kutaisi Epiphany Monastery in Orsha, there are
swastika symbols on the bricks.

In the 19th century, following Peggie, ethnographers noted swastikas on huts and
on pitanki. In the first half of the 19th century, the symbol was embroidered in red on
towels and aprons (Luntteik district, Brest region, Minsk region). In Minsk and Grodno
regions at the end of the 19th century, it was found on rushnyks. According to M.N.
Vtinnkova, master V.Ya. Gushchin from the village of Chvchevnichy, Zunin district, on
an apron with a swastika: t'i + k-chuchom (similar to a hook). In the southern region of
Belarus, swastikas are less common than in

a) Dapmyn ua bpecmcrou o6 1acnu;
6) Pyuwmux us Mozureecxon obadc

mu; &) Pyunux uz Munckou obrac X
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northeast ii middle following the classification of Yu.G. Sergeen 2", this is argued by the
usefulness of its basic roots.

Latgvi, Lntvi. The volume of swastika symbols in Baltic cultures is perhaps the
highest in Europe. From the early Iron Age (1st-2nd centuries), the swastika appears
among all Balts. The Curonian tribe (chronicle name "Vors") settled on the eastern coast
approximately up to the Venta River, not reaching the Riga Gulf in the north or the
lower reaches of the Daugava in the south. On bronze plaques, they used both geometric
and anthropomorphic symbols in the form of swastikas (possibly Prussian, 8th-11th
centuries). On the same site, related scaly creatures were found, on whose plates the
serpentine swastika also appears ( Becuaiiit, ¥' , 13th century).

a 6) Buansoeyv blayikh kufish, hlozulinuk TIfitp.chanchay. I*iff Xl
centuries a) tcheeadnav swastika o zhenski ero eakhouonenii skalvoe. 6 ronza.
Vetsaying. I’ X1l aa.

In post-Soviet historiography, the earliest finds with swastikas date back to the
3rd—4th centuries. These include openwork fibulae (sakty) from Ravna (Murva) in the
3rd century, TrnSija (Vnas-inegis) in the 4th century, and a fibula from Vegca
(Raebuku) in the 4th century. The swastika among the Latvians is combined and
combined with the "znakot yzha" (S-od-raznyish formamp) and the angular *  On
some monuments, the sign is repeated many times and varies: a 12th-century
women's shoulder covering (vi.ripjac) from Staerttene contains 37 swastikas in 20
variants, and a belt from Machulana (Kaldabrinas, Aug-shleme) contains 49 swastikas
in 36 variants.

DO [ —I1 POLOMNY XIX s. BbILLtIBICk CO CBBICTMEO# <tbTMBHO HCIIOJIb-

It was worn in belts and suspenders in Litervarde, Krustpils, Eastern Vidzeme, Latgale,
Augseme, as well as in vests and shirts in Southern Kurzeme. From the second half of
the 19th century to the beginning of the 20th century, the popularity of this symbol



D R SRR ST

a) Pexonempyxius nanaeunueo noxpueaia suziaine X1 e, Cmanepuene,
Budseme; 6) 51 ceacmura & 36 sapuanmax ua mxarov noace uz Kawabpynac
Mauyanet (yesd Bupwcy)

was temporarily forgotten. When a child was born in South Kurzeme, a swastika was
carved from wood and hung at the end of the rafters of the house; it was not permitted to
remove it until the death of the person associated with it. The swastika is repeated many
times on woven children's belts. It is visible on sacred stones (traces) and on the
doorways of dwellings.

)

a) Ysop on a pacnitsna gunduka. Ser iuk la, 6) Svpgship in kovpni z ukupsheyiia gunduka.
Region lirini, flynikas

R. Fienon believes that the peasants of Kursk called the ancient Ganskrite people
"gvagstka." However, according to data from the beginning of the 19th century,
craftsmen who embroidered the swastika remembered
its name, but not its meaning. Similarly, iihiena vak ugunskrusts (fire cross), kffu krusts
(cross with hooks), Perkona krusts (cross of Perkonas or thunder cross), although they
existed in
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native egimo:zogin, but not associated with a
specific name. However, in the 20th %

century, neo-paganists began to use the

swastika*”. On the other hand, in the traditional %
culture of the people, | am not sure about this. @
HKITBAETCA CBA3D ¢ MAIVIIAMOM, 60T COJ- %
A little light nmenpva.ks.z Saayistik—cwt, cf. O, ('&
Saulyte, Sule—matula, female deity of the %H @’“ %
sky. Many of them are associated with the sky ’ ‘
. . . b m et Ch

(the sky above), widespread in various '

raoneit (no 1. Kpaykae
peoples

.aaian in zpoxv broizt, most likely
CONNECTION: MJsl ¢ PynOeHbTII KvubrDM.,jBt
versatile swastika from the image
.tns on the chest and odita I ykrutiv»>-
ii-TIC 1) Hé  POSI(V JOrIHII". LT HTR-
It is clear that evastka, it Cl. Gnmbvtas,
initially snmvo.znprovala ch<'ty—re half-
moon, .zunny phases™'.
The sign was traditionally placed
.3citeimamri on rocernir. T (jostei), pimy-
Z€ix nosicax. Sa. camas beoraras koin-
The collection of belts is housed in the I
Istorny Court Museum in Zatvpi. It dates
back to the 19th century and consists mainly

of items from Chte.ivprde, a town in
Pug-lavvngka, the goddess of the

moon. G.iunu. This is
60 km from Riga. Folk artist Arvid Pavlovich Paegee considered it a symbol of the
struggle against cr>6oti . Like the swastika, it was used in wood carving and in painted
gables.

It is mentioned in the chronicles as one of the oldest tribes in Prigbaltenka (it is not
equivalent to the modern-day Kurle, in which the Vepsivi tribe predominated). On the
graves, it is possible to find plant-based swastikas quite often (see, for example, the
silver brooch from Sortavala Pantus). The Christianisation of the Korel began quite early,
which is why...
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a 6 Fayc,ia: p) female religious-new cosmmwa. 12th-
13th centuries. Floziinenuu Kezozhaki- 16, Karel
spii iereieeek.

Rgkopstrulija  S.Il. ~ Kochkurkioj: o)
S decorations. Soutaala Manniqc.

poetry on items from the 11th to 13th centuries, similar to Byzantine
and Novgorod styles. Rectangular patterns are characteristic of Korel
clothing. Thus, the front of a women's ritual costume from the 12th—
13th centuries is decorated with a wide band of bronze swastikas,
which are similar to those found in the Komi-Kekya-16 and Karelian
Pereshen collections.

Estonian. Plant and geometric swastikas decorated Estonian items
in the Middle Ages: a belt buckle
the holder of a sword scabbard from the 11th—13th centuries from Ka-berli (Eastern
Estonia)*".

Boembe: a) awyprsid yenedepxameav; 6) Oemmars woxen meua. Heemnod
memain. Mozuwrenurx Kabepra (Bocmounan Icmownun). XI— XI11 ee.

Gam. Theodore Shvitist in his monograph devoted to Scythian ornamentation,
relates the swastika to secondary motifs, which are quite common. In addition, we find
swastikas in the "hand-drawn signs" (famtilny kleim).  Straight swastikas were
embroidered with beads on women's headdresses. The side "wings" of the shields
were decorated with large figures, among which the swastika was not uncommon. On
these women's bags, there was a black swastika sign — a circle with a cross in the
middle.
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a) Side view of a loiausk from the village of Lovoguo. Mipue g»iser.
1982. Photo by G. Rapatsio: 6) female su.chkiti in r<t<t.yaov
(according to T.I. Ipikonen). Reeba according to the

Vepsi. Sv:istikoobJxisusie patterns characteristic of all rpynp Vepsi (letopnaya ogsi)™'.
Svastivkn >togut can be combined with ttéodrazhe-iimn si>ivomiigeckol'i ptpts. In the
southern Vepsian embroidery of the late 19th and early 20th centuries, the pattern is placed
on the border of alternating swastika patterns of two types.

e

X X
®x XN
xnxu:)r( XXM

X X X

x x X x X
b3
x X xxx:u:; MK WX
m XXXX FXXXXX
X X X X X X x @ X

a) Frappent svaspiisoo8upznozobordyu with female
py6<txu veps; g») iaava on the border made of svaspi.
lozhny veps. ffoon. XIX —

Chuvash. On a shirt from the MAN collection, there are Tour rectanguiar swastiKas,
embroidered in rhombuses, distributed in pairs along the straight cut (Sahitov chuvash).
Svaspichesktkt border on the right and left chest of a men's wedding caftan from the
16th century from the Republican Local History Museum in Chebovsary*.
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a} Cmapunnas pybara capamosckux wyeau. Koar. MA3; 6) wyxcxol
ceadednnit vahman, XVIT e, Pecny6 mxanckutt xpaeseduecknti mysei

Mordva. The names of patterns in embroidery and carving in traditional Mordovian
art are similar. Among the Mordovian peoples, one can find a wide variety of types of

swastika ornamentation.

In Erzya, it is called hech'ia, krun. It is also called nriochok, fixed with a hook
from s'etiochka, which you can see under the floorboards. It is possible that other Erzya
names for uzgrrov are related to svistnoi”t: kuzya (twisted rope

Muopdoscran xenendan pybava XVIiI e
Ko.aa IT.C. Hazaca, Mysett anmponcio
ety u annorpagun PAH (CI16.)

I

g

"\

vochka), sujse-inyaye (gredes-
). saul tgiiga  (chicken
.zapkt).

Ornate decorations on the shoulders
IWHBKH I NOJ0A Y 33 Nped-
CTaB.IAI0T yC1oiiynebiil HaGop.
On the shoulders of a woman's
pjdaxa  XVIII century. From the
collection of P.S. Palas, branches

&Q&W%Rwe%ys) ofirazv—yut Lrevo
zhizn, sgirava ti  sle-va ottt
HampaB.keHsl B pasuble cropomsr™.
By the middle of the 19th century,
many ornamental designs had lost their

original meaning.
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purely decorative forms, which accelerated significantly in the 1920s and 1950s, when
there was a widespread transition from national clothing to government-approved
clothing. On fragments of embroidery from a woman's headdress from Sarangsky,
Penza Province, a separate strip of ornamentation is decorated with swag.

Among the Moksha patterns, there is one that is probably called shvvy

sullopi (sunbeams). Less likely: natnyap (wings—

oe) o|t*es oF« Snake head), savan kench (goat hooves), kuzbaropi (fir branches), shtinpa
sylgsh (trace, bundle) or gpghte (star) . Despite this ambiguity, the multi-layered
kos-
TiOM MOKTaH 11300iTJIOBZY I'BACTHYETKHM>IIT CHBTBOJIAMHU.

Here are a few examples. A rectangular swastika on the sleeve of a woman's
costume from the village of Zhuravkino, Zufiovo-Polyankogo District (1987)*". It is
embroidered with dark green thread as part of a geometric cryo-like ornament. This type
of embroidery was worn by girls and young women. On the front of a festive shirt, the
body is decorated with
"ii w,a.ch nz g. Lopatno Tarbeevgogo r-na de.zye pryayougovye so-bnyachnye svastiks
embroidered gladyo: chertmovi nitiy po centrev nizhnego bordyura.” Pydaxa refers to
the 1940s, but the investigator believes that the swastika was completely unfamiliar to
the craftsman, despite the fact that it was used by the enemy state. Ab o v e are examples
of the use of swastikas and the letter "R" , BUT MII1 Okuy drinking vessels (on the
shoulders of pvdaxtt) on the sides could also be framed by separate swastika rosettes or
groups of rhombuses  gtyaplenyaiiSh.

a) Katva pyxasa :Kenckceo xKocmioma
MOPOBLI MOK Ll paskuno 3ybosr
Hoasuexozn p-na. 1987: 6) hpazmerm
GoHANGKY 1000, @ pybaTi muta oxa Ku
war, C. Jouwamuno Tapbeeackozo p Ha.

1940 ¢ o



https://RodnoVerie.org

EEREEEEEEEEEEEEE

AavorencHcmanntunoeckuy pru Huwezo-
podcroee y, Huwezopodekoil 06..
(caacniuxy 8 poxbe KpacHsiM

1o 4epHOMY )

A characteristic feature of the maiden's
headdress was the presence of a tail made of
>" black wool, as thick as a hand, which was
( attached to the braid, covered it, and passed
behind the belt.
income before tax. From the side of Venetia Sunsaz
i Sher,

and from the side of the veil, a woolen brush.
a brush. On a late 19th century bridal costume
from the Da.pnekonstantinovsky district of
the Nizhny Novgorod region. N izhny
Novgorod swastika in a rhombus, painted red
J on black on
the centre of the row with a tail™".
In folk art, the swastika became popular mainly thanks to its use on wedding
gifts. Its importance can be traced in the lamentations that the bride had to recite
while showing her friends her dowry. Valuable items in her dowry:

During the time of etnux rubaie, | ddnot sleep all night, I did not know peace, /,.,J;

flayma .choimi uuka chi made, flec»msro
pal in vaoedennoe:
ffomopaii from ysoyoa, po'uuzhen ki,
‘fepezy irv nvgvki viveben,

T in the shirt, poduuzhen ki, Nezhast
iikoyasos a s'ela. a, Svernut nohu oeitnuzia.
Konioyaa shirt, paduuzhenaki Through
eating niviok cbe taka, Rebkich uzom rbe
ana,

T u py6aioev«u, p<:>i)uuzhenoxi.

Sonnoyi, | am sad.

Vmorxuswury svrmn1a™.

o
%
(S

(
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Svagttiki, only spiral-shaped, not rectangular, were carved into the wooden
surface of the Erzi. Paryo nazivaot dolden; a coil F- % cm in diameter and 40-70 cm in
diameter, intended for prtidan. The ornamentation of this item, which has ritual
significance, consists of engraved combs, anthropomorphic figures, old Mordovian
decorations, most often brooches (breast fasteners). Vortex rosettes are included in
the border in a clean pattern (Lukoyanovsky District, ss, Tivanyevo, Poviazki;
Pervomaisky District, s. Pandas; Gagny district, village of Kakin), in a circle, in
a circle between interlaced figures (Tukoyanovsky district, villages of Krapivka,
Shandrovo) , in multi-layered (village of Ppchingushi, Lukoyanovsky district; 19th
century examples from MRII and MPKM) in ornamented circles (Szszczianovo
village, Lukoyanovsky district). They could also be carved on krytiks. Vortex rosettes
were made using various techniques: contour, triangular-volumetric, and "skodchata™".
Peremel lanchuty moms and modern masters (cf. lajss b.V. lvakhova. 1970s,
Arlatov)"*

5“7\
(2

- ’—\

N

!
)

=)

Spiral-shaped swastikas on pairs (Erzyal

(

\
(/@.:
)))

('

In wooden house carvings from the second half of the 19th century, swastikas with
leaves on the arms are found (Gel. Povodnovo, Dubensky District).

Conn. In the Komi swastika ornament, the motif is not clearly visible in the
diagonal geometric patterns. This is a special type consisting of parallel stripes,
intermediate between a border and a grid. Diagonal geometric patterns consist of
parallel lines connected by lines intersecting at right angles.
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Diagonal recufentpuuecxue patterns are commonin the traditions of
the peoples of the region.

Diagonal geometric patterns are present on almost all elements of traditional clothing of
the Komi people. Among them, seven-row patterns stand out.

On belts woven on a loom, diagonal geometric patterns are usually symmetrical,
constructed on the principle of equality between the pattern and the background. Swastika
and semi-swastika motifs are the most common, with two of them counted. Since the
belt was used as a decoration and a gift, it must be assumed that, along with the cross,
the corner, the rhombus, and the swastika (<porae), it was one of the protective symbols.
The deceased was also given a belt and a sash, but sometimes only a belt. Sometimes
belts for funerals were madespecially.

T P T T ST T T O SN uuuu--xfn'n-

Swastika-shaped motifs on the hem, embroidered on the front.

Swastika ribbons on belts from women's kostyoms woven in red according to
Syulom (late 19th - early 20th century in Nizhny Bycheda), branched fielysr in red
with green speckles (wedding belts from the early 20th century from Ug-
Ku.Pomska district) "For belts from the Udora

7234))
\‘\i'_- — {/J"
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district, a swastika motif in a woven pattern is characteristic (see belt from the end of
the 19th century).

At that time, the bride had to give belts to her husband's relatives. The skilful
weaving of belts was a theme for women's
.Valuable items, sh.:io silent competition for .zucsiti kushak. In wealthy families, brides
would prepare up to a hundred belts, and the search would take one and a half to two
years. If the bride came from a wealthy family, they could hire someone else to weave
the belts.
to weave PeItS_Such mass production of led to the mutilation
symbols. The presence of these symbols testifies to its deep-rootedness in the
aristocratic culture of the time.

Swastika motifs*° are found in the embroidery of py-xaasm and *ivloks, as well as
in the composition of senrpchnykh, less often pvterichnykh diagonal-geometric borders.
Swastika motifs can also be found on gateways, cfixx.q3 tx p¢"xasos". D.wi lo chrome,
azan socks saagti ka general motNv. See, for example, svagzikvi on the middle plzege
vyazanyh ns»>sk vychegod-skitkh, syzolyt k, ttesishkikh kochti. They are arranged in two
rows: the upper row  cobitpatoutrie cBacTi3kti, rtijHiTii  ccuuiike

Towmerna: a) ua Huxneir Botweedvi, nau. XX 6.; 6) u3 dep. fTvicca ¥ dop-
cKkoz0 p-na. 1981: 6) kon. XIX — nau. XX ae. Ha rxosr. KPHKM

(235)
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If we turn to the woven fabrics of the Komi, the most colourful are the Udora
towels with crocheted fringes, where asymmetrical figures appear in the form of simple,
stylised and incomplete swastikas. On towels from Nizhny Vtchegdt from the late 19th
to early 20th centuries, from the village of Pysga in the Udora region, 1981 (master
E.31. Kuzmina)  swastikas are woven in red.

The towel was one of the most important elements of rituals at birth, christening,
wedding, and funeral. The red patterns decorating the towel (often woven into the fabric)
are called: chtsh kfib, kn chigshkio, kuz vitvayan. A particularly important role is
assigned to towels in wedding ceremonies. Thus, they are used to tie the bride and groom
together. During the feast, when the bride leaves to join her husband, the newlyweds are
presented with a towel.One towel is used to cover the bride's legs when she sits down at
the table.

Swastika patterns still bear the following names: krukp ser (hook pattern), b<iupn
sur (daran horn), kosoy 6arijig.k, kltw:a, iuupoka, ooyuntyaie, agtprebok .

The four-pointed swastika was also used as a tool for weaving canvas (e.g., from
the early 20th century from the Priluzsky region). CLt is also characteristic of the
decoration of swastika-like motifs: squares, poaeveginy crosses and 8 triangles of white,
orange, green and blue colours (late 19th — early 20th century, Us-Kulomsky district) .
The character of the Upper Vgchegolsky ivy is geometrical: divided by a contour
carving into 4 or 8 segments, the segments are painted in two contrasting colours,
creating a picture of circular movement, characteristic of the swastika.

On a spinning wheel from the early 20th century made of wood. Slobodskoz
(Syktyvkar district), the cross is carved into the wood, each sector of which is divided
into parallel lines, forming a multitude of swastikas at the intersections (technique:
contour carving on wood).  This motif belongs to the oldest in Komi art.

The swastika often appears as the central symbol in paintings.

-sok: a four-pointed swastika inscribed in a circle of dots (late 19th — early 20th
centuries, Ust-Kuyomsky district), a swastika with six branches in orange and black
colours. In the villages of Upper Vyshegoda, Nizhnyaya Voch, Kergomya, Don, and
Puch, the central motif of the spinning wheel decorations was a swirling rosette
('swastika) of various configurations.

et )

7236))
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The double-headed swastika is common in traditional art (see the motif on the
handle of a ladle by master craftsman V.A. Yev-rov, Siakgyvkar, 1979).

Mari. Nak, 16th-17th centuries. The swastika from the Grekovsky tanner
(found in a burial site) is the oldest monument attesting to the use of this symbol.

In Mari wedding traditions (CHMBOIH3MYV ),
ornamentation (including sacred ornamentation) is
given primary importance. Thus, in the present-day
Vrtem-Varan-Muzhsky district of the Morkinsky
region at the end of the 19th century, there was a
difference in the ngtsl/plitzS (na-chelnniami)
between the groom and the bride. The dowries
from both sides were decorated with different
patterns, which were later mixed together.

During the first meeting of the bride,
the groom's relatives received a gift of HOift.lokUff CO CAffCIfff2ffJ1 Ult.

L XVI=XVI ea. I'pexos-
(adpe nawmar). CRUET MOZILIBHUK
odgin and in the main izatnov. co.rakoo, the other
was worn by the bride. They were worn for
belt with a bend and ionna sionia, vichvka narusku. It was believed that the pattern
of the solyka ikenikh would help recognise one's bride. The only mandatory
element of these patterns was considered to be a modification of a straight-angled swastika.
On the eastern solykas of the late 19th and early 20th centuries

BocmounoMapuuckue corvixu xon, XIX —
f-@ chg pv XX g from Merzhicogy6 (nfyape
Ekitsguiinbuusha region 1, fuz.chnina
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20th century, Perseyskaya Province (now Yekaterinburg Region). Irgstou-tolnme
svaszzki on the edge are inscribed in the inner square of the vglovye kvadraty.7, as well
as ofirilyat etp kvetdragoy koipaktnym groups. Located in two rows, they can be
combined with uiiipnkii fiordyur.

So-byk must be on the left and on the right after removing the cover. Fueunig) S'
mountain mari friends. With a knife in his hands, he cut the cover, which was poured
into the pot.
his patterned* chey exyro- yin v.chutok s niigtya” . flnorna spyk pspozovwlsa as a
gn*vo.zichsny sign for the opening of the wedding piira, but the nogla otdelennikvi
gvadsfshch naiptiv it on the palka and obkhodnli with nnm ptigo.The table was set three
times. Perhaps, in the early period, with swastikas and solar
symbols, with 1 riituz was Japanese. But on the old types of 0.zezh, and on the sh.qovnih
ubor* there were patterns, consecrated by antiquity.

. there were old types of 0.zezhay, and on the sh.qovny hats* there were patterns,
consecrated by antiquity.

Ornamentation was used to decorate the walls of the church. ~9dn<iko pi:ub not
od ot/ie. ibHBIX TUMBO.aax, a ofi

aape s & b Enatn g

&

: w6
T
ow




o s e e e

Their combination with the swastika can be found on other elements of the pre-
Christian culture, in particular, on women's headdresses. The change of the solyk to a
turp<tu (a headdress for married women in the form of a towel) signifies the entry of the
mo-chodoR into a new family, accompanied by a series of rituals, the culmination of
which is a festive feast. There is a belief that a woman should continue to wear her
headdress as it was worn during the wedding. And it could be worn not only straight,
but also slightly crooked. On the headdresses of married women in Eastern Mari, shsh
Eaui lch, cerkli and bordiory made of four-pointed swastikas are common motifs.

The swastika, as can be assumed, virpa.na magieskuio rope for protecting the
fertility of newlyweds. In some parts of the Sernur district, after the wedding, a woman
had to wear a wedding sari on holidays, in others — an ittyurvk, a sharpan; sometimes
— to wear them without taking them off until the birth of the first child, and in the case
of infertility — for 3 months from the day of the wedding“They tried to fit the
swastika, which was small in size, into the breast pocket, into the ornamental fringes
and nets of festive aprons.

-
b

-
-

¥
b
4
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a) Haepyonas smapuiickas enttuuexa
6) npaadnuunvie thapmyxu eocmoy
uhtt wabuiiiies. 1930 — 1960)-e 22.



Udurnhtm. Despite attempts at mass propaganda, the swastika continues to be used
in Ulmurian ornamentation on woven goods, in carvings on wooden spoons, and in
embroidery.

The question of the origins of the swastika in Udmurt traditions remains open to
debate. « Nanfiole actively participated in the colonisation of the Vyatka region, which
originated in the northern Russian territories. As a result of this process, the Slobodskoy
district was influenced by Mongolian culture. It can be found in the decoration of
various objects used by Russians, " according to N.A. Kosareva and I.Yu. Trushkova

. The trading town of
Slobodskoy on the Vyatka River is historically connected with Khlanov and Ustyug
10 OACitlle y,Qii1}}>ThI JKUB}'T 1 i(1]20BCHON OIAJI. , B HIMOB b-

Cheiti River. The ornamentation of the left-sided robe of the whip (vpiivga gives the name
to the type of clothing I cocstovlt from the arrests vt rhombuses, formed by the openings
in the canvas. The main motif is the swastika. From robes, it migrated to some
slobodian breastplates and sleeves of men's shirts. However, the swastika is absent in
the embroidery of the Kosinsk Udmurts. According to G.A. Kosareva, the Slobodskoy
pattern appeared as a result of close contact between ethnic Udmurts and carriers of
traditional culture, including the swastika, while the Novosibirsk Udmurts had no such
contact.

n‘-vll\lﬁ'rli'p'f\ AT

4‘{*\\ \/'

vt rRey =
Tadep w

: v "l.l.l'l".

Sloboda Udmurts: al dgviiego ha.mama bichpi 6) sleeves of a festive shirt

The role of breastplates in the semantics of clothing is significant. The pattern on the
chest of a girl's shirt was sometimes called zvd kopirpi.e.u,
<Fence rpy,am» . Special knowledge is reflected in the kabachi (nagrid-ink female
pvfiaxn) from the early 20th century from the village of Svetlozarovo in the Slgfiodsky

A
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district of Kirovskaya oblast. On one North Udmurt ornament for a breastplate, solar
symbols are combined with triangular rosettes (19th century, Glazovsky district, Vyatka
region), On another, it is combined with rhombuses. It should be noted that the
ornamentation of breastplates could include asymmetrical S-shaped forms, oblique
crosses with branches, depictions of female figures, horses, and birds. The central motif
consisted of 8-pointed stars and was called piolese, .'i))'nnym. The breastplate was an
obligatory element of a woman's wedding costume, without which it was impossible to
play a wedding ' *.

The decorative trim on festive pyriaks worn by Slobozhans is called guivia. It is a
long strip sewn on with a running stitch. The openings of the ties, which are tied in a
knot,and direction, are filled with various patterns, including S- and X-shaped figures,
rhombuses, and swastikas. A series of solar symbols is located in the centre of the
longitudinal strip of a 19th-century shirt from the Glazovsky district of the Vyatka
region. Five vertical rows of swastikas are visible on the blank from the same place. In
the semantics of the costume, the longitudinal sleeve decoration connects the central tier
with the upper one, reflecting the idea of the permeability of all spheres of the
macrocosm. The emphasis of the embroidery on the lower part of the 19th-century
kaftan from Glazovsky District, VVyatsko-Et River, consists of swastikas combined with
oblique stripes.

Thus, the swastika on the clothing of the northern Udmurts was embroidered using
the technique of gchegna vshivka on breastplates, sleeves and the hem of the pyt'inx. In
the latter case, the main embroidery on the breastplate is most often complemented by a
uniformly filled repeating pattern. In addition, the contours of the swastikas with their
arms pointing in one direction, i.e. the swastika, make up a significant part of the ysopa
on the selected towels, which were decorated with a red corner in the nzbe”'.

According to Kosareva-Trishkova's hypothesis, the motif appeared as a result of
the assimilation of the Russian element when Russian girls married into Udmurt
villages. Similar brides were common among the northern Udmurts in the 18th and 19th
centuries. (The Slobodskoy Udmurts are the primary northern group.) The spread of
these patterns was influenced by the local culture. However, the daughters of Russian
mothers could not help but adopt from them both the technical techniques of embroidery
and its symbolism. On the other hand, according to researchers, the swastika motif could
have spread to the Ud-Murta people through normal neighbourly contacts with Russian
peasants.

YHCKOIfi SIEDOII”
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With the same success, however, it can be argued that the swastika in the wo-murt
ornament (as well as other cross-shaped signs) has its origins in the ancient art of the
steppe peoples of Southern Asia
. There, swastika motifs formed the basis of rose enamel, tamgas (see Chapter I11), and
later ornamentation on ceramics, bone, and metal. In the Kama region, this group of
symbols is associated with the depiction of solar symbols on the spindle whorls of the
Pnizhsky and Koneigor-sky sites, as well as on the metal plate from the Zuevsky burial
mound. In the latter case, the plate is shaped like a cross, and the solar symbols on its
ends are swastikas. Solar symbols can be traced back to the Middle Ages on spindle
whorls.

Among the Udmurts, 7okztno-rodovye signs, nodw nugn, ilv simply itvsi. were
widespread until the middle of the 20th century. Some names of pusov overlap with the
names of traditional patternse'°. Currently, researchers of the ethnogenesis of the
Udmurts consider pus not as clan symbols, but as emblems of vruSudov (social and
cultural associations). The symbol of identity on the rock from Tsoshkmara is a right-
sided swastika ( Chepetskaya culture). The drawings of the verses of Apya, Vortcha,
Pura, and Egra are similar to swastikas. In the epic about the vdurtstsny finti-pax ¢ The
Sacred Book says about an ancient book made of birch bark, which was decorated with
tamgas: "Where is the book made of birch bark, the elders wrote in the book

...the order of prayers,  and the order of all the rites. This
book was placed in the house of the vtmurts, andkeep it safe an
ancient elder  This book always lay on a high white table ii voasyas, Iremudryi
stprets, read it to everyone: chavishme®*. With the advent of Christianity, the book was
ritually destroyed by the priests themselves, in order to preserve it on a spiritual level: <.
,.the book will be destroyed, letth e newcomers know... Butin
our hearts we will preserve our ancient rites, our songs and traditions

Swastika ornament, consisting of a combination of S-shaped figures. Swastikas and
arbitrary mixes of asymmetrical shapes. Ilvipo—

J'b/vxx,x X %

d
3uax na pyxosmu wuna. Joxovwap (a); yduypmexue nycot eopuydoe Anva
163, ”oy> iun (o, z, dJ, flypra (e). Depa ( 2)
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is widespread among all Ugric and Slavic peoples. It
is not surprising, however, that there areResearchers
insist that in areas with mixed Russian-Finnish
populations (such as 4lezhery and Kospova in the
Ryazan region, Hlezenti and Pnegn in the
Arkhangelsk region), the swastika appeared thanks to
the influence of

.zedn>1. Such is, for example, the opinion of N.S.
Korolev.

Much more productive is the common origin of
the symbolism of the swastika and the swastika.

.znk. In the geometric ornamentation of ulmur-tov,
there is often a depiction of a meander, which
resembles ancient solar symbols, as shown in B..1.
Goroshiovy. Some types of Chechen borders have a
swastika character. Thus, tia stv-(r) inoppt female, t
nagrdnka (kafinchi) nz

Ba aeiin region (vyshit izetny shsl-

, techlshkoi kosogo stgzhka) borlioJa n:i svagtk
krasxomivetp with black tomepii raz-deawou "o
6acosy" .

According to V.N. Bezitser, .zJzesueFJume
¢rTypu ruyetHoii BeIKBKTI W-.3Mypros, B "rom diicie
SVCHTII M, £YUCHO, 7B SO.CHYA|ZNZ&KSHe1 PHN-
kypzgkogo pernode". fairy vtyasneniya nsto-

Kev sttmliz.e<a svagtiihp \e \'lchurgov ves-
ya important anyuiz pagfjatnikh. Mkharshtsginth in
gojeodtke tlkhar IX — XIII ss. rialom s
deR. Spzyry G:zzhzopsky r—na, first of all, the key role
of stagpkn in ast(ki—myafp—
CIOKTYe Ha PyKOSTI — rpedHs ' CF1.)11ch.).
Tau is also found in the form of a three-pointed swastika
horse's head (12th—13th centuries, che-

Dpazaenm xdbauy
{ wencxoeo nazpydnuxa)
Ba.aeaunckuit pr i

Pendant with a three-pointed
swastika in the form of a
horse's  head (12th-13th
centuries, Che-

eoweawu ( X1 - X111 ¢¢.,

chgpeikp kulpiua)

Pecka culture. The image of a horse is widespread in the art of the Vitiynka people.
Subjected to SeHeitmeii crii.quaailisr, this grave gradually p vcOperser dupkiy two

.Onilp-

=
(@)

coefiiieH bIX Apyr ¢ ,ipyrom hooks
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Lugna is from Mepiropav lovskw, o.chozhnik f!l
% 1'/f av. Sgvero-agipochna okupin def>. Peipouia-
: Ipskoii Ainshshko r na

pakargkom rpcz'zchnom vessel XII century from white firon-
. zovot  sglava  proivetshaya  svastgshesaya  pletenka
ornamentirjet doncW.

Some of the graves from the 12th century, dating back to the 6th-7th centuries, are
located in the north-eastern part of the village of Petropavlovskoye in the Yznashsky
District. Petropavlovsk, Yznashsky District) are based on pentagons, into which four-
pointed swastikas are inscribed. On the southern bushes, found in a moat from the
village of Grudya ('Yuzhny district, Loevatovka river, left tributary of the Garevo river,
right tributary of the Kama river) , a gober-

YUUPYA SVPSTIKP™.

In the archaeology of U.chmurtch, there are also some unique finds. One such
example is a large clasp, discovered by F.D. Nefedov at the Munovskoye settlement
(3rd century BC — 2nd century AD), in the form of a triangular piece with three figures
of lions, arranged one above the other. In the centre, between the lions, there are four
gazelles. The lion and gazelle motifs are completely foreign to IIQIKP6f art; most
likely, this is an original item ( heads of lions

Rzizki to xi:zo6resce > bk f sim on the plague of the Ananyingko magnate and on the
gold ring of Amj-Larynsky k-chada, IV — Il1 centuries BC)*'.

The prehistoric swastika appeared in the form of a hairpin. Linui onpiei (literally,
"to gather") is the name given to a type of women's hairpin. The hair is twisted into
spiral-shaped

— into bunches, resulting in
;’ \ .kuda.7ace papa tufts. An unusual hairstyle
\"4 | called chuzis n chu-enchp was widespread in
"1"__,12 | the 19th century, mainly in the southern

regions, and under the name kokovia — )’

i ‘ﬂ\wh\‘K . slotiod-
@ DN AN = skikh vdmurtN'. V kositngkikudmJ'r-
0y - tov nefio.s'shuto spinner vpchog release-kz'i
= on .lob nz-pod covered kpnc-
) * J non nntyu crliéa lower itqatka and le.zigzi on
5,7,9,11 nlvi 13 me.pchai—shiih pryadok.
Kpzh,iyu zakruchivali
Zpspigthg .mv.bpn.e. /i« around its axis, spirally on
a.e. *fy/Bo«’*mi .*i0zn.s6aizx winding around the red thread>e.

@)
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In the case of yo. mouths or mentzzy gompoziziyya chalmy (go.tov—nogo
towels) usually consist of pacna.zozhennykh one above the other
C.90HMBIX SOLYANIKH FtCrlJIBOB, IN PARTICULAR, IN VfitDe 4 SDVSIYANOY SVESTL-
wi™'. Chshma (Bvp.ieb*s dbir Kemmiet, vesyak keiSet, y'irkotyr, keiSton) was
officially represented by a canvas cloth with a length of 50-200 cm, with a width of
25-36 cm and brightly coloured embroidered ends. It was first placed on the bride's
head in the groom's house during the aishon izmyav (dressing of the aishon)
ceremony. If at first the cloth was worn under the aishon (a cone-shaped cap), then
after the disappearance of the latter from everyday life (early 20th century), it was
worn as a headscarf. When putting the towel on a woman's head, it was folded in
half both lengthwise and widthwise. The ends below the waist were fastened to the
body with an apron. Similar headscarves were worn by women until the conditional
loss of their ability to bear children (atthe age of 50-55). Swastika ornamentation is
present in the patterns of group | (in the gradation of S.H. Lefiedeva L.A.
Volkovoy), which are made using the techniques of brpnoe, epk.chadnoe, vifirnoe
and perefiopnoe weaving of woolen fabric with 6 threads.

At the beginning of the 20th century, in the village of VVark.ted-Bodya (Agryzhsky District,

Tatarstan
stana) swastika-shaped figures in red and blue | nar with
and rop'iamti arranged
on fire tiumocax”’. On "
a plate from the same period from e-vo u
(Nzatsky district, Tatarstan) pvi—svonok |

central mosorsr <3epka—
Smrr» two Fkovy: powmfi with 3iirsaro®-
rained raysvi on the sides*’. The swastika-
like pattern includes
SYAPTSYA MOVYUL HIl KIl WITH [NEDOLZHENI-et'4
IN TWO STO]JE'ONII 1 ZEGN Gfll KON-
tsamp with cha.'ipi and e der. B. Sgibm Mozh—
of the Chnsky district (also early 20th century)
Specialists note that ro."is sv-

HS KOi-ITIO3IfIISIX  FO.10BHBIX
towels is comparable to its presence
CTBHe61 Hal OKOHHbiX H IHIsIHIIKIx"™.

AAltj/ COBB]SHBIX jIIFIj/ QTOB™, TdK Early 20th century, from the village of
S-shaped towels are widely used in the Vark
production of towels. 1ed Bodva (Aepwisckuii p-n
Tamapcmana)

(245
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In the past, they were worn on the upper tier of old aprons and on girls' caps decorated
with beads; for example, fromthe Shamaradan district of Kamensk, 1947.

Golyarny motifs, located in the centre of the composition on the ud-
;chvrtksitkh reznykh vorotakh, as pravish. statichny, a vneshniy krug sastoyet
dinamichno zakruchivayushchiyisya v raznye strany vzor (cp. fragment reznykh voyut
per. Chuzhir Gligrmnsky r-na, ISO—e rr.) . The main motif of carving on the
supporting pillars in the southern regions of Ud—hl J3Tllu — sn.mvol sol p tsa in the
form of i<pyuga with diverging . . The gate posts were called shundi door
(cixYneunsprn)™. The wooden gates were often decorated with carved ornaments ( see
the multi-rayed swastika on the right)"*.

Closed multi-ray swastikas were carved into the southern walls
.pi n on the fabric stage (cii. ccp XX century)e*.

Haitis and khansm. 1' obscpkh ¢grov ssastkchegkile mitgisy Meeting-itsya in Riize
< squares with hooks, zagntvtyu in one direction, sls.zuychishchih drug ea drkhegom s-
iip ava left and left to right . Medium
obsco-ugric v.yuris usually form borders ', but meet
9afOTSA 11 tvahtpchegkne J»0;zegkli, which S.V. 11 Vanov classified as
.du <rogof>rzhnykh | zorov+*,

Obcnue yepu: a) 6ophop ug ceacmmuecsur Kkeadpamos. MA3: 6) posemra ¢
L fm?.OOém.?Hbf. VI IO MUY

The fixed border of the Kazymsky Prnofiy from the Trogtegan Khanate is made of
swastika-shaped squares:tratov nazlayaetsya nyu.gs pilot 6f2K -n'2Hilitf, 4 H8 CODO.
Similarities: OH Consists of 15 Lj3yX interconnected zngzags, upper and lower, with a
protrusion on the verS>iue. The lower element acquires an additional function, turning
into a hook. There are many variations (not only in terms of shape). It is found in the

east among the Khanty people
.“1\\
(246))
T
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(correspondingly, nosvit vimena p’ojos omter kimmix "sofiolya ysope and nehas, and
among the northern Mansi — puazknvz nékhz <s golovoi sobole,
TTIINZ7/7/2L HeX6I€, «ili€31F0JIOBbIE€y CO  Jib» fif 7.T1.)".  30]2 €COPOJISI» Gbl-
was found in southern Haiti <lrodernutaya vyshchikha, and even earlier — in the
ornamentation of the Andronovo archaeological culture. According to T.A. Moldynova,
it was formed from a zigzag with a hook, lowered from the verilyna. This hypothesis is
based on the assumption that the single element is primary in relation to the border.
However, the history of the ornament rather refutes than confirms this assumption. In
addition, the border has a symbolic meaning in itself, regardless of its constituent
elements. And when viewed from above, a circle with hooks pointing in the same
direction (as on Andronovo ceramics) looks like a swastika.

In the 17th century, the tamga "sable" was used in the vast territory inhabited by
the Khanty and Mansi peoples. On the Vasyugan River, the sable was revered as a
sacred animal, cofia n "forest people” (mis). In the northern Yangsvi, the sable is
associated with beliefs about local deities and guardian spirits. Among the Kalym
Khanty, the image of the siool takes the form of Kacyzi, the spirit-protector of the
Khanty people living on the Kazym River.

Swastika-like patterns are characteristic of Khanty z>tzgazobrazny ornamentation,
9,91pgii nuv tgnkrp, <ferezovogZ zigzag branch, >i nuvviJ shpkpits,
"Zigzag branches." Similar examples can be found among the northern Mansi
(Zp.tgov). Approaching the svpstika, the eltgeng either "grows" in a strictly geometric
pattern with a certain rhythm, or the space near the broken line is filled freely, reflecting
the desire for

Hioxc nenaw cax xaxuitt, enag coboan noxoxutsi Gucepubit y3ops. Buwusxa
Xanmos kazuiMcxoso Hpuodva
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towards equality between the areas occupied by the figure and the background. Since
there is a connection between the ritual dances of the Khanty, the concept of voluisi uum
(zhltzv itzgifi) and branching zigzag-shaped ornaments®, we can speak of its semantic
similarity to the ancient symbol of life's journey (see Chapter I11).

RS PPN, o)

F

Xaumckye OPHAMENRIBL € YMAM HYE !t.g(?k'ﬁ'pu, ¢6€p03f)80ia‘ GPTHGH 2347 B,
i HHGAN NOIKADH, €C 60TOAME JUL3IEy

Sibnri's creations. The Aleuts carved swastika patterns on bone artefacts.
Spiral-swastika ornamentation is widespread in the traditional carving of the peoples
of the Lower Amur region (Nanai, Ulchi). On its
CONNECTION WITH P"ci6LATHIIKIIMI4 Ht=O.JIITHYECKOII ENOCH I | (ii6rl PitOcep, NPHOLKPMY
in Gansu Province in northwestern China. The same ornament is also extremely
widespread in the culture of the Tungus (see Chapter IlI). Among the Nanai, small
swastika

a) Areymcxan niemenxa. demain eoavenveo ybopa. Pesvba no xocni;
6) y3op Ha depeenrmoit Kopobouke, UIZOMEBICHHON MAICINEPOM Y.16Yel
u3 kora. C.B. Heanoea: 6} a1esMennt nanaiickozo (honosoeo opHasenna
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patterns sometimes form the background ornament in
wood carvings.

Bronze pendants of the Orochs could be cast in the form
of spiral swastikas.

In the 14th century, spiral-shaped and centrifugal gva-
stglka vieobrazhala iz filiochakh, protizvedennym v
gontsarnikh masterstvakh Polotli Ordy, pred-polozhitelno
srednealiatskikh (raskopki Na-revskogo n Gelntrennoego
gorodtishch)™". Opouckan nodeecxa,

Bponaa

Kaakhn. The swastika constantly appears
on the harness of the Saka (bridle from the 7th-6th centuries BC, from the Gomel
Museum of Local History). In medieval ropoadny, located on the territory of modern

Kazakhstan ( Otnpe, Turkestan), the swastika was present on a variety of household

items, ranging from darstarkhiz ( fizrox for bpratshy, , for example, XI X1

centuries *, to doors vintr bath floors
of the bath floor (XIV century).

Spiral swastikas with four branches are widespread among the ornamental motifs
of the tomb structures of Mangistau and Ustyurt, where the sacred ancestral
necropolises of the Cossacks are located. This is characteristic of stone steles (kul-pitp),
sarcophagus-like yagiks ( gpapikhtp) and figurative stone

T r'r 1 .
b 3 u.-ta ‘1‘ 5'1 blq_

E NI ATE AT, A s
S, 5’-1 LJ- WY Y

&

b A A

TYYY Y)Y

Hadxozuzvrivie namam-
HUKY CO CEACMUKAMY
GUXPEBOIO MUNG:

a) Yuar Ama; 6) Az
Ana; e) Ceucaam Ama;
2} Axmewim
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figured stone tombs (koypips). See the memorial monuments in the necropolises of
Uitsan Ata, Alin Ana, Seis.pach Ata, Atsmeyit '.
BBf THKH (B O€ HOBHOfel U30OT'HyTOI'’O H CflI'lQBJIE*BI4[,HOI'O THHEI) BCTQ8-

They appear on the embroidery of traditional Kazakh clothing: the "solar circle" on the
embroidery of the chapaia (early 20th century). Attached to a 20th-century belt from
South Kazakhstan (Zhetysu), which is attached to a split skirt, are six medallions with
four-pointed swastikas. They are curved at the edges and straight between the edges. On
the women's belt kauer beldik 1 from the State Historical Museum, a swirling swastika
is located in the centre . On the pendant attached to the southern belt ( kves) at the
four ends

a) Medploni from a 20th-century belt from
FOxnozo Kasaxcmana;

6) wencxuiz noac. F'HM;

&) demans dexopa wanana. Hau,

2} npueecxa x xuce (myxcxony

)
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Swastika on the back of the animal's head. A swastika engraved in the centre of a silver
bracelet (blob k) from Gh4K'.
This type of swastika is widespread
in the ornamentation of wooden items, )
could be applied using carving, engraving
, or embossing on leather or metal plates
Swastikas of various configurations (including
prishougo.znaya) is used in modern
by designers and modellers in
on. Pref. 3anaroiriec name four-bladed * _ step swastika —
iiro;uiBpa, tre zopastnmii —
rtikl. We see that the local Sufi tradition has inherited the

following: , Hiie symbols 4
of swastika as roopst 6mla
Jicene .ued | qoskanc, +uemWpe Npast ceera i :r :
eternal movement. !!

-

Cospenerior nIGMbE O FHAKAMH CAACHNKN
Ha pyraeax. Hhiuxenm. 2000, Domo asmopn
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POBOPOT SUN.
THE SWASTIKA IN TRADITIONAL RUSSIAN
CULTURE*

P(CI1IflI{1enur 7. Religious harmony and natural perception. The
attitude of the people towards the elements was far from naive.
All these seemingly blind and "purely physical" elements and
phenomena
.penchya are governed by spiritual and intellectual forces of a
higher order, invisibly present in external phenomena, people
feel very vividly and correctly... The fragmentation of the cosmos
in the Russian pagan view was combined with a holistic perception
of the world as a whole, with an understanding of the unity of all
things.
of being..." — wrote Father Lev Lebedev
Pre-Christian monuments of the Slavs are close to the phrases that arose in
Orthodox theology. Thus, the statue of the supreme god Svyato-Viga, located in the
temple of Arkon on the north-eastern tip of the island of Rigen (Rvian), was made of
wood of enormous size. Igtu had four faces, one for each side of the world. He had no
beard, his curls were short, and his clothes were short. In his left hand he held a bow,
and in his right a metal horn. At his hip he wore a sword in a silver scabbard... This god
was the embodiment of the sun, animating our world. The four faces represented the four
seasons... The white horse, dedicated to him, symbolised the movement of the creative
light: the horn in his hand — abundance, flowing everywhere from his sacred body; the
sword signifies him as a god...

* The chapter was written with the participation of G.P. Shchurasov.
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zaitiika and patron of the Slavs. Let us now
quote an excerpt from “lleg-Todneva" by
Exarch Noan of Bulgaria (9th century),
which tells of God's creation of light: "He
used it to teach us not just to be amazed by
its beauty and admire its radiance, but to
appreciate and think about it, saying: if even
this light is so beautifully created by the
Creator, how incomparable is the beauty of
the Creator, and glorious, and wonderful, and

marvellous

. U, [proceeding] from this visible .

light, it never ceases to amaze—

/BIIBCS], Pa3MBTILIISEL. ToMy Caety. Tatar ii Coanye & obpase yaps. Munu
simple people, living outside [the city], amiopa u3 Xpucnmanckon monoz
whom the prince did not dress in those pagun Kosvmer Huduxonaoea.
clothes, but in yellow shirts, and Kow, XIT — waw. XIIT ga. ( THM,
Wearing Hot Sh8 + SOLO 10 T]211BUy , U Veap. 566, 1. 80)

girded with a purple belt, with a shower of pearls on his shoulders, carrying a golden sword,
if you saw him depicted on the wall and painted in colour, how he would seem,
thinking.and thinking: how beautiful he would be in reality, if his image is so amazing.
It should be noted that the depiction of the four seasons is also widespread in Christian
iconography.

The same comparison can be made with another prototype of Bo-xiJrm, the wind.
<O wind, wind! Why do you blow so fiercely? — cries out in the story of Polk Nureve
Yaroslavl. — Why do the arrows of the enemy fly at my head [cf. Ps. 103:3] at my
command? b4ao .3u ™ OsrireT Top mox 06.maKsl Bestit, .Seneo-4un kopab.3u Ha CTiHe
gyope* Why, sir, is my joy scattered like chaff? « It is unlikely that the wife of the great
prince fell into eadulterys, which until recently was so fashionable to discuss.
<Everything that grows on the earth is nourished by the wind, writes St. Andrew of
Kesarnsk, "with their consent, it blows and over the sea." The wind is the thinnest of the
elements... The air itself has no light, but there is some other essence from which light
comes. The wind is the movement of the soul.  Yaroslavna, mourning her husband,
says "That light which exists between the Creator of the wind (= +BrrpH.foot
aerras), Holy One"

-@:ﬁ
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The spirit, with its earthly manifestation, reveals the same will) day-tvitem. After
appealing to the Wind, there follows an appeal to the Holy Trinity: "Light—

.my and Resplendent Sun!.." The OIld Russian proverb "Blagorazvpye" shows the
superiority of the Wind over the Sun 11 hIOQO3OFI .

In ancient times, lio.him represented thunder as the voice of God, and wind as the
breath of God: "The Lord thundered in the heavens, and the Most High revealed His
will... And the springs of the waters were revealed, and the foundations of the universe
were laid bare by the terrible voice of Your wrath, O Lord, by the breath of Your angry
spirit" (Ps. 17:14-16). Kos:cho.The Zogichian representations of the pre-Europeans,
spread in the Christian period by the Holy Book, also testify to the relationship between
the community and the Word of God and the wind with its Tsykhai:

Ommoeo y Hac 6 3enne senmipout NOW. T

Ommiozo Y HAC 6 3eMAE LPOMDE NOULTY
Om eznazon nowin om Focnodmiux °°

To the question "Why are the winds so violent?" Golubina Kniga invariably
answers: "The winds are violent from the Holy Spirit." In another variation, this idea is
further developed: "The winds are from the Holy Spirit — the Son of God, the
Heavenly Father." Questions ¢ Golubnop knn—ggg are questions. Topa kar'shkv
Azviisv pz Starshen Edda:

... KHK 8PZéte fi JIOSF//If,
vtiio ha.liniue all nosipisa,

6 PAIHBIL MUPAL?

— Jheou Bempox soeym,
a dozu — Temmuus*,

ON R {11t°] If m7Coff,
Reeushchiy u tusov,

Hymsuynt - y arveos,

U [1IIfCKTIX 6rrroBa.aa poslovvitsa. "Berex boxmit {yx". In Astrakhan ts'bernish
swimmers, following in .boat always pronenosi z ppii

¥ Bap.: dynoecniien.
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This. "Holy Spirit, help us!" (346. T. . S. J 80.]. But not only in the Povolzhye and other
regions, but practically throughout the entire territory of Slavic settlement, the wind was
associated with the breath of the Invisible Spirit [257. pp. 4, 6, 8]. The ki n s hip of
souls, spirit and wind was deeply felt by the people, finding expression in the symbol of
the swastika.

+Koleya Zhney. This is well illustrated by the common practice of the sea
conqueror CeBt'Qa EurONI JEIITVaaza 41i0OXO-ron" to transfer the "soul" of a ship to
a new vessel. CueHa
4HOXOQOH in », IN KOTOJEOII B8 tHJIO DAUGHTER III'}2dPT CltmBOx CsaCTilKil , In
the rock of Kerstad, Utvik corHe (Norway)™3. Ppn paCKOrtkax goroschi-shcha
Mangazeya (OkratINy north-east of Russia) was discovered a shipboard board from the
16th century with an image of a swastika and

a) Cyena snoxopous kopabas va ckare us Kerstad, Ymeux coene ( Hopae-
aus); G) cegemura — K0 1en xumehckdas wa cydoocit docke 13 Maneaaeu
¢ uabpaxeruen snoxopons xopabar. XVIile,

LY
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three ships. The ship on the left has lowered its anchor. From it to the ship on the right,
which has raised its anchor, a small ship sails — the "soul" of the stationary ship. The
left side is associated with death, so here it signifies the reincarnation of the "soul" of
the sinking ship into a new material form. Between the new ship and the small ship is a
swastika, a symbol of the ship's journey. The wind is indicated by the flag flying on the
mast, blowing from the old ship to the new one.

Sunshine and wind. The entire stock of moral plays is presented to the people in their
early era of existence as a sacred tradition, as a great native antiquity, as a holy covenant
between descendants, says F.I. Buslaev. Some art historians claim that the deep
connection between today's folk artists and the ancient tradition has been lost. Of course,
it would be strange to assert that, living in the modern world, it is possible to completely
preserve the spirit that was characteristic of at least the last century. It is still too early to
attribute to peasants a thorough knowledge of the metaphysical Bible (although this did
happen) or, even more so, the VVedas — otherwise they would probably have been
philosophers and theologians rather than peasants. But even for the most sceptical
specialists, it is obvious that many of the images of Russian peasantry, living in its oral
and material culture, contain the people's memories of distant historical eras. Folk
memory stretches deep into history, and the bearers of this memory are songwriters and
storytellers, embroiderers and weavers, woodcarvers. They preserve a priceless heritage,
passing on from generation to generation not only their skills but also their knowledge of
what they represent.

A true master of mail always knows how to
determine what is depicted. "Suitable for all weather
conditions" and so on. odirv from poc-

. p. 4. U. Babkina

L (J889 *1977: village of Gritnevo, Kargopolsky

" District, Arkhangelsk Region) speech on trees
oS A.l. Petukhov ( 1919-1989; Volosh-

Poctiucu 3. I1. bpkbipoy. ¢ Solnts ace»i iiozoda.ch”,
zhkhoe paimepoeniR dc | etioj

356))
N
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Konoshsky District, same as above). The plate depicts three expanding concentric
circles, one inside the other. Indeed, the wind consists of three elements: air, fire and
water. Their combination determines the weather. The ancient name of God, Agira, as
noted by M. Kastorskiy, has a commonality in Sanskrit with the name of the sun — "the
universal light of airy flame. "

How should we interpret the fact that our word "wind" sounds similar to the
Serbian word "vatra" (fire), while in Russian, clear, bright weather is described as
"vedro"? Church Slavonic words with the root "vet" have a very definite spiritual
connotation: aegpshiv, "to know"; vepiovati, "to speak™ (cf. Prussian vaitiat); aevshp,
+vepiya, '‘orator'; veyu, "council" (consilium), "agreement" (pactum); cf.: s-vet.
"Vetripa-mi" refers not only to the sail on a ship, but also to the sail of a temple. l.e.
nnoysu  (see Chapter V). There are four sails in an Orthodox temple, as there are four
Evangelists — the same number as in the classical type of swastika.

The words "from the rising of the sun to its setting, your name is praised"” (Ps. 2:3)
were interpreted as a prophecy about the spread of the Good News to the four corners of
the earth. In this context, a well-known phrase was used, translated into Russian as
veiptre (harmony, accord, spiritualis symphonia).This concept is also reflected in icons
and swastika symbols, familiar to readers of Chapter V.

"The Slavs believe," writes I.I. Sreznevsky, "in the divinity of the sun, calling it
holy, the father of heaven and earth. They call upon it for help.." The Arab
writerlbrahim ben-Wesgiff-Illax reports that the Slavs deified the sun, and that one of
the Slavic peoples celebrated seven holidays named after the constellations, the most
important of which was the holiday of the sun.

The representation of Solnia as a god contemplating from the heights of heaven
was well known to the ancient world. The Greeks believed that Helios gazed down upon
the earth from above with his piercing gaze, and if he saw any immoral or offensive act
committed by humans, he would turn away his gaze and cast it upon the sky. The idea
of the destruction of the Sun is accompanied by a picture of the destruction of the
universe (cf. Cmc. 6:12, etc.).

Cosmography by Kozma Indikoplov and others illustrated miniatures with angels
rotating the Sun, Moon, and stars in a clockwise direction. In the Orthodox tradition,
circular movements

257)
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Hewxenue Coanvad om eocxodad x

MUMEALHOU CHUPANCEUTHOU
caacmuxoi. Dpazmenm Munu-
amiopt X pucmudarncxoti monoepa-
¢hun Kosvant Hnduxonaosa,
Prajia

of the sun, moon and stars. Miniature from the Christian tomography of Kozma
Indikoplov. Rep. MGAMI D. 16th century. Collection of Obolgnszo, Ne- 1J9

The sun and wind described by Ecclesiastes are considered to be the highest power,
governing through light.

Ecclesiastes believes that the charm of human life lies in "the sun and the light"
(Ecclesiastes 2:2), for the radiance of the physical sun is necessary for the life of earthly
beings. Based on similar ideas, Prince Igor, concluding an eternal peace treaty with
Byzantium, used an expression that made earthly life dependent on the light of the sun:
"as long as the sun shines, the whole world rejoices.” Monks and chroniclers associated
the dimness of the sun with the multiplication of sins, and its eclipses with sad events:
"And not enduring, the sun hides its rays. "

The sun, which emits light, is associated in popular imagination with circular
motion. Co.naue — ko.meco. The sun plays. That is, it spins, rolls across the sky,
scatters the stars and gathers them again

On the bar-zpuanski
Katiiumca http veuppeanski5.

Zolspoe apple
On a silver plate kapitsa '

s

@)
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Spinning swastika nab anthropomorphic fngscha
Absidal window xpawo a s. Ttareo-eishta
Vidinskozop—op. Bolgapt . /B70 g.

.Chiboopytnmi | primer with aero-pneumatic
symbolism. of the swastika are found in Orthodox
icons of the Nativity of the Mother of God. To the
right of the bed of St. Anne (sometimes with the
infant Mary) it was customary to place a maiden with
a sunburst. That is, with a parasol on a pole. The
image
>kenne na zoigike pritvano bollo <berk z-no» reflect
the rays of the Sun, as they were represented in the
Middle Ages. Therefore, the sun was often depicted
with a swastika
, both as a protective shield and as a decorative element. In ancient Egyptian language,
the protective function of the umbrella was threefold: J) protection from the sun (su ),
2) from the wind (hw) and 3) from the cold (mmbb); in some cases, it was a symbol of
the starry sky'". There was no intuitive understanding of the phenomenon, which in the
20th century was called "sun and wind" (see Chapter 11)7. On some icons, the sun looks
just like a propeller. The sun is depicted on the icons of the Nativity of John the Baptist.

It is difficult not to notice the similarity between B
the suns on the icons of the Nativity of the Mother of
God and John the Baptist and the stars that appear on
Christmas Day in the villages of the Savyansk region.
The star processions were mainly carried out by
members of the church council, led by the priest

Yderszam 60Z Z0[BI

@) H3aobpaxenusn scoaneunukar 1 \%593 /EI K

ukone <Poxdecmao Bozomamep - aex-
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Christmas (Vgileemskaya, Ezusova, Kolyashaya) stars were the main feature of the
ritual. Their appearance was practically the same in most places where Slavs lived.
Salted paper with rays was stretched over a hoop from an old sieve or net, with the
number of rays being a multiple o f 4 (from 4 to 12). Various decorations and ribbons
were tied to the spokes and attached to a pole. Usually, the star was made so that it
could rotate freely around its axis and was lit from the inside by a candle. The star
(which in the past represented the sun) was used, along with the arrest of the devil, as a
protection against evil forces on the doors and windows of houses and on the day of the
Epiphany. Some informants in Soviet times emphasised that the number of rays on the
Christmas star should not be equal to five. Lasitsk, Pinsk District, Brest Region)

The circular rotation corresponds to numerous swastika figures from the arsenal of
folk symbolism. In relation to the material world, the swastika is not simply a solar
symbol, but a sign of subordination to the Sun and the four elements of the highest
spiritual world:

They are not dependent on anything but
themselves,

But the sun itself. "yacomom oee0b, RI
changeable fal.siu rebellion

And eyezienu Uachiseienuou ineuent>r i

She gs.yrom glory of the Deity...

(Praise from Moses Vudubitsky to the great prince Rtrtik I'berne.nasiiay, late 12th
— early 13th century). The highlighted line reveals another layer in the swastika's
meaning LIKJIi9HOCTH °".

Russian names for the swastika. Until the end of the 20th century, the older
generation of craftsmen preserved the oral tradition of ancient religious symbols,
remembering the Russian names for the swastika and the meaning of its image.

According to N.A. Zileva, in the Peresky district of the Arkhangelsk region (now
the Republic of Komi), the swastika is called zpy, epy (in the plural, chitse), for
example: lo zoipea eaya vit. This indicates that it was perceived as a particle of sunlight,
a ray, as it is customary to say, a "sunbeam: "The extraordinary agility, the leap of a
hare... brought it closer to the image of a swiftly flashing

e |
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The Flapatevskaya Petopis mentions the worship of the pagan Lithuanians of
"Zayachiyu Frus." The taboo on hares was partially inherited by Orthodox Christianity.
The Russian church canon prohibits the consumption o f hares. The decree of Patriarch

Joasaph states: "According to God's commandment, it is not permissible to eat hares."”
As local historian A. Kuznetsov notes, in the village of Ikhalitsa in the Mezhdurechensk
district of the VVologda region, in 1940, a branched swastika in the centre of a tablecloth
was called kosapiy yakro (7). and the straight-angled ones were called pushkami'". It is
interesting that the most common pattern for tablecloths made in the Kalashevskaya

settlement, was the "gusnaya p.pot" °*.

Various swastikas and similar symbols were called "4lemepe ozuoesjmus"®'. They
emphasised the manifestation of heavenly forces in people's lives. The oldest master of
Khokhloma painting, Stepan Paevich Veselov (1903-1993) from the village of
Mokuvino in the Koverin district of the Nizhny Novgorod region, painted a rhombus
and a swastika in the centre of wooden plates, calling it "rznz". Mokuvino, Koverin
district, Nizhny Novgorod region, painted a rhombus and a swastika in the centre on
wooden plates, calling it rnzo and explaining that it means "the sun is shining, the sky is
clear". The consciousness of the folk craftsman combines ancient layers of Indo-

European cosmology: his

OcKu3bi POCRUCH 4AW € PACMUMEABHO-CEACIYHBIML MOTRUGAMLL.
Xoxnomckon wacmep C.11. Becenvs., 1974 2.



identification of the swastika concept simultaneously teaches both the fiery (eryzhik)
and airy (<wind) nature of the universe.

The swastika on the carved "poloteitsa” was called "wind" (aep.
Yakushevskaya, Velsky District, Arkhangelsk Region).

In Kaluga embroidery, rhombuses were called kruplv, as they acquire the shape
of a circle or square when embroidered on fabric. It is said that these circles
resemble fingers extending towards the corners. According to V.M. Zhnguleva,
residents of the village of Ushin-ka in the Zhenetchinsky District of the Penza
Region call branched swastikas: f apzouz ' *. Further research by P.l. Kutenkova
showed that this word is also known in other villages in the area: Vyazemka, Bol-liaia,
and Malaya lzhnory. However, it does not refer to the weapon itself, but to the
woven rows of buttons on undergarments, shirts, breastplates, and tunics. In the
Olonets dialects, yargp is a slingshot for shooting
water flooded network. i.e. a type of cryocave.

Irivonoza — the name of a swastika, noted in the VVoronezh province and in the
villages of Kirillovo and Syademka. Krasnaya Dubrava, former Tanfsiy province.
According to 17th-century documents, kpuaoaor appears among the official names
of patterns of the Palace Manufactory in Khanovnaya Svoboda near Moscow. At
present, this Russian name for the swastika should be recognised as the most ancient of
those confirmed by written sources.

The square variety of the swastika in the Dukhovshchina district of the Smolensk
province was known as aaviastai xpresm'**.

The swastika ornament in the Ryazan Meshchera region is not found, but there are
horse heads. Heavy double-sided ponies (often with 12 swastikas along the edge and 1S
in the centre) are known as kpyatvitn. A swastika merged into a diamond-shaped
zamkuti meazd is called something slightly different — koshtshiiits. The swastika in
Meshchera is distinguished by the fact that it is, as they say, "hand-made." That is, it is
hand-woven, not woven. This has a deep meaning, which has been attributed to the
symbol since ancient times.

Without a doubt, there were names for the swastika in traditional Russian
culture. However, their manifestation is fraught with danger.

MAO 1AJ COB h4. . B 8KHNE OJIOAAUHHa-HeBCKJ BbAR

" Competition” (Vologda, 2001) provides an impressive list of local names. The
question arises as to why previous researchers, who were interested in the folk names of
patterns, were unable to discover such abundance7 ... At first glance




It becomes clear that this is a regional study. According to the same department, most of
the 144 (1) swastika symbols were collected by V.N. Yanvarsky”'.

One should refrain from the temptation to assign names of other patterns to
swastikas when there is no image. A simple example: if any rectangular swastika can, if
desired, be considered a "cross with bent ends," then any circle with bent ends is a
swastika. If at least one end is bent in the other direction, the axis of rotation is disrupted
and such a sign cannot be considered a swastika.

Swastika. The swastika symbolism of the horse has deep roots. In the Vedas, it is
called "Fgun," meaning "swift-footed"; there are hymns dedicated to it as a heavenly
horse. One of the epithets of the sun — arvan — in later Sanskrit also means "wind."
Since ancient times, this animal has been a symbol of wind and sun. The Croats
glorified the sun as an eternal warrior, riding on a chariot drawn by two white
horses and decorated with a wide delta sail, the fluttering of which brings clouds to the
earth and drives the wind; around it fly birds, which alone can see it and know what
no one on earth knows.

On the ox head, as a rule, a horse's "bust" was carved, which was the dominant part
of the decoration. In the immediate vicinity, there were swastika-like spiral signs (the
"sun" according to B.A. Rybakov). A swastika-like symbol was carved at the ends of
the pricelists of northern Russian efi, on the towel under the prince (knyazevyn)
drevnom (see, for example, the seven-petalled swastika on the Don Oshevnev KhSh v.,
0. Kizhi),  sometimes immeiami nad vorotayu. The connection between the horse and
the movement of the sun across the sky (the horses of Phoebus) has been repeatedly
noted.  However, both the sun and the horse were represented as moving not in a
straight line, but in a circular motion. The horse — as in competitions (in particular, at
the racetrack), the sun — in a daily or annual cycle.

J. I71CQHO}1H‘{HOCTI> JBHXX®INA inla OTQaXaJla CBACTHKIL.

Considering the use of the symbol of the horse in Russian tradition, it is
necessary to mention one of the founders of Christian symbolism, St. John of the
Areopagus: "...The horse signifies obedience and quick compliance; evil horses
signify lightness, or rather kinship with the divine light; black horses signify
mystery; red horses signify ardour and swift action;
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Sche.ch and osnovnR 8mE'i svaspshRCnmh eik8, ayrezaaiea op izbach
and devout hu.nah Rucnoso Seveua (according to A. Opolovnikov

IX.A. Rybakhoev): polopentsa under VOnko> kkieee * *kecheliny

colourful — black n 8enoro iveta — strength, by means of which K[ibiinoctu are
connected. And wisely, the first connects with the second, the second with the first.
Compared to primitive depictions of horses in early Christian catacombs ( ), in
medieval Byzantine and European art, the symbolism of the horse became more
complex.
. on kuyoe.u "onek
There is a sign of my love, that our path is black, —

wrote Nikolai KLKYU.
K restyane, CHU OT Ok Pnya, Kdk bLnzhay shey to the sky part
ZhItlltO, ZBuvigit isielenie from FlezNey, s>iert and Zhivot> chetoveka'*'. Snmvo.p horse
overshadowed the most important part of the interior — 8ozhNI and
the stove. The space under the stove was sometimes directly called

&



https://RodnoVerie.org

1 e ] e e e e e o e e T

kozhnik, ko.chlik, which is associated not only with the ancient word xautv (epeche), but
also with the ancient word ho.chokh f horse). In the VVoronezh region, coloured (yellow,
green

.zeny, black, blue) swastika circles with curls'*Z .

On Russian spinning wheels (and household utensils in general), the symbols of the
horse and the swastika can sometimes be used interchangeably. For example, the blades
of the spinning wheels from the village of Keret seem to grow out of a base that
resembles a tulip. The petals of the tulip-chika are often finished with horse heads. On
another type of spinning wheel, the kemlyanka, tulips with horse heads correspond to a
spiral swastika, or, in the words of B.dl. Vishnevskaya, a "circling go-yanshko. " The
stylistics of Keret spinning wheels was influenced by the craftsmen of the S. Zobetsky
Monastery.

Objects with a vortex-like swastika can be found not only on combs and window sills,
but also on kiosks (for example, shiot .
HSh v. yu derevyi 3s high Niiva Meshchezhegorsk district) S. In tor-

ne table from Bereznikovsky local history museum, right side ce-

a) Caupaieendndf ceacmuxa Ha pyuke U ROCePeoune Oepesaniozo eanvKa:

6) depeaswwan coronxa ¢ 6 ayveeon ceacmuxow; &) crupdleeuonas passep-

MBBAIOWARCA CEACIIUKA — CUMBUANNECKOE COIHNUC OPHAMEHMA HA PYCCKON
npsaxe, Cesepopycckan pesnas depesannan npaiwa, F-z noa. XiX e

~ -
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a) Spi evident similarities in connection
with the Tree of Life in the North Russian
region. on —inv. V.

6) Woven sapstika a torce nuesto-yamto
suyuka. Fanmon Grpubunden, Switzerland.
16th century, Myeti zpchka,

Berlin

The swastika is inserted in the centre, gathering together... A spiral-shaped swastika
(usually unfolding) could be carved on all parts of wooden washboards. On
washboards from the Kama region, the swastika spiral is combined with a fish. Carved
swastikas decorated columns (they could be replaced by horse heads). In the folk
museum of the village of Pozhary in the Bazhaevsky district of the VVologda region, we
were shown a wooden salt shaker with an accentuated spiral-shaped swastika on the
bottom.

The bird-svastika. In his works, S.P. Veselov sometimes depicted a red bird-petuka
with a raised wing in place of the swastika. The image of the bird-sun is characteristic
of Slavic art. A symbol of the sun and fire, the red rooster with a golden comb
concentrated in itself the whole world of Indo-European theopgy, embodying the all-
pervading power of Fire, the main manifestation of the One God of the Aryans.

* The use of swastikas in wooden carvings is characteristic of the Indo-Europeans (peasant
chest from the canton of Graubtuinden, 16th century — Museum of the Castle, Berlin).
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In Russian embroidery, the rooster is almost
always depicted with raised wings.

.and spread feathers' .In some Russian
villages, there was a custom of placing
wooden roosters on the roofs of houses. In
Germany, a similar custom was even more
widespread. And on church towers there, from
the 10th century onwards, they placed
weather vanes in the shape of roosters

(cf. the famous

sketch by A.S. Pushkin) «Canmoi duxs (< 605 )
Widespread in Arkhangelsk, Olonets and 3 0 Cyx> 1 <207y ’
GPUCOSKA WENROE MUY U3

Psogod
The province of Skoy, Ttmelgi Aerovyaznye (Niauc ui ‘J.fgagﬁ?@?%dw ruwy it

tietnyttixo (1). <\Wzshaya, up to 334 arshins in diameter, a fantastic bird spreads its wings...
Its tail is spread like a fan, and on its head... — a crown, adding to the bird's majestic
appearance. Its neck is stretched out in a proud, beautiful curve, its legs are closed. The
head is not a peacock’s, the eagle is not an eagle, it resembles a manta ray most of all: a
flying fish. Suspended in the air, it quietly sways — it floats... And sometimes its wings
flutter... In Dmitrov, Mogkovskaya Province, there are places where several such birds
hang . Local peasants weave them from straw, and at worst they can even be made
from cardboard. The birds were painted with gold, silver, and bright colours. They were
hung under the ceiling, on a string, on a hook (nalri-ier, in ee.me Verkpoa Karpogorskaya
raion Arkhangelskaya Vlast). Modern craftsmen's birds—
rov, — M.F. Fagtiova t1887 tt9B3). I.S.
Fagyanova (born 1932; both from the Le-
iukonsky district of the Arkhangelsk region
pasture), A.CI. Petukhova, and others, — are
well known. In addition to the Russians, other
peoples also made these weights. The
Koryaks, in particular, made them from
walrus tusks.

But why, after all, were they called eo-
gubi? Sometimes they were directly named
svsiiw 1 buho.ch. Some pigeons were placed

in the attic, others were placed under Aapoxpanumeivnuya yepreu
Ce. Haaapun ¢ Munawe
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the arches of village churches and chapels. It was customary to hang the birds that had
been caught in the peasant's barn from the temple art, where, at least since the 4th
century, the tabernacles hanging in the altars were made in the form of a dove, hollow
inside.

In the 5th century, golden doves were given to churches by Roman high priests. In
536, Severius, head of the Monophysites, was accused before the Fifth Ecumenical
Council of stealing gold and silver doves that hung above the altars.

There were two types of doves: some were used to hold the Holy Gifts, while
others were only symbols of the Holy Spirit and were placed above baptismal fonts,
altars, and bishop's seats. Due to the frequent use of symbolic gift bearers, the altar
even received the name peristeyum (from the Greek word for *"dove™).

;TsOtDOBY! YULYA b CHHefl fl1 Yu, SL  ZH8SHII, DAJEOXBNITELf>-

In the 7th-8th centuries, it was kept in the Vienna Royal Palace (Collection of
Antiquities and Curiosities). The reliquary doves were sometimes taken out of their
pedestals and placed on the altar. In the Assumption Cathedral of the Kremlin, a
golden dove hung in the altar until the destruction of Moscow by the French in 1812
(mentioned since 1667). According to the 1668 inventory, during the washing of the
table, the sacristan had to remove the golden dove with the body of Christ and place it
on the altar so that it could be released into the chalice for consumption. In the
Cathedral of the Annunciation, there is a dove that is not very old, but with the
inscription "Holy Spirit" added. According to a report by artist D.M. Strukov to
Count A.S. Uvarov, at the end of the 19th century, a dove made of wood hung
above the altar in the Trinity Church in Syromyatniki. The Novodevichy Convent
Museum now houses a silver dove-tabernacle, a gift from Tsar Alexei Mikhailovich
(mid-17th century). Doves were once found in almost all churches in Russia, but
gradually lost their practical significance, transforming from vessels for offerings
into pure symbols of the Holy Spirit.

The darohrinitelia and the chaff birds have one common characteristic, which is
well understood, and that is their movement. From a slight breath (and sometimes on its
own), it performs various movements, which allow it to be considered the embodiment
of the principles of the swastika. The Life of Basil the Great recounts that when he
came with Patriarch Zacharias 111 of Jerusalem ( 333-350) to the Jordan River
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to be baptised, he prayed with tears, asking God to show him some sign to strengthen
his faith. When Basil and the Patriarch were already in the river, "a fiery cloud suddenly
descended upon them, and a dove came out of it, plunged into the Jordan, stirred up the
water, and flew up to heaven. " This miracle resembled the descent of the Holy Spirit in
the form of a dove upon the Saviour who was baptised in the Jordan. Becoming
archbishop, Basil ordered a goldsmith to make a dove out of pure gold — in the image
of the dove that appeared over the Jordan — and placed it above the holy throne, so that
it would guard the divine Mysteries. When the saint offered the holy gifts during the
liturgy, a dove flew down with the divine gifts.

BUCeBLUMFI Hbp. .. [IQECTOJIOM,  HXMMBbIiA CMOKO OOMKHelO, COTQSICAICS TQH

Raea. Once, when Vasily was serving and carrying the holy gifts, there was no usual
meaning to the dove, which with its fluttering indicated the descent of the Holy Spirit.
When Basil inquired about the reason for this, he saw that one of the deacons holding
the chalice was looking at a woman standing in the church. Basil ordered that deacon to
step away from the holy altar and appointed him as an epigymion...

Since the Holy Gifts were located in the centre of the tabernacle, they were the
centre around which the figure of the ro-lubya revolved. The artels that produced
credits for the clergy also made hanging lamps in the shape of blue birds. Here, the
rotation took place around a wick dipped in oil. A 19th-century hanging lamp is on
display at the Museum of the Church of Christ the Saviour. The geometric centre in
the blue on the famous icons of the Annunciation is clearly visible, and the symbol of
the Holy Spirit is always inscribed in a circle. In the ancient icon of the Annunciation
from the Ferapontov Monastery in Yulub, the Holy Spirit descends upon the Virgin
Mary, rotating around its own fixed axis perpendicular to the plane of projection. For
the same reason, in the Ethiopian Gospel from Yaeyeh Giorgos XV, in the scene of the
Annunciation
, the archangel Gabriel holds a Nerean cross with a swastika
inscribed on it.

With the Blessed Virgin Mary and the symbols of the
Holy Spirit, it is necessary, from our point of view, to compare
the enamel silhouettes on pins with

Rpecro with a vpnsavoy svasshkom from zftoopgokoy
pkokogrpn fina#osemenitia. A.V.
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L nJ bu iaaka g haidrifoliynoi za.ioei and
q7 6WEr with a swagti image ppnni a. Sgshngk.

3] 6) 6yaasra us Cammaepcrozo MOUIBHUKA,
) Eastern Grgzhya, 1Y —\"w.

quadrifoliate heads of the 12th century, found in
several ancient Russian centres, for example, Novgorod
and Serensk. The shape of the find from Serensk
resembles a swastika. It is designed so that the handle
takes a horizontal position when in use. On ancient
Scottish pins, the shape simply resembled a swastika
(Lochlee, Tarbolton). Bronze pins

with a swastika on the square head from Eastern Georgia are attributed to the pre-

Christian period, the 4th-5th centuries. .

On some birds from the A(ekhangel region, the principle of cross-shapedness
attributed to them can Je traced. This is one of the oldest ideograms of the Sun God,
originating from the image of a flying bird.  Sol in the Rigveda is compared to a
bird, and the Slavs and ancient Germans also represented him in this way. Cross-
shaped images of mitz have been known since the Palaeolithic era. In Assyrian
cuneiform, the concept of "ighttza" was conveyed by a cross. Similar ideas were
transferred to Christianity (St. Jerome compared the Cross to a bird).

<Fiemnxnit Course. If the allegories associated with the blue sky are relatively well
studied, then the place of petvha in the cosmos until the end is not clear. Petvha tili
<Kypy») is dedicated to a series of sayings in the composition «The Word about
Trovitsa, about the creation of heaven and earth",

*The Book of Enoch, *The Revelation of Baruch, +The Discussions of Panagiotis with
Azim-mgit, etc., where he is identified with the phoenix.

There is KuJs, whose voice reaches the heavens, but whose mind is limited to the
shins, as stated in the Word of the Trinity... When Go znte is washed in the ocean, the
ocean becomes agitated and the waves begin to carry Kypa under their wings. Feeling
the sea waves, Kur sings [..]: "Giver of light, Lord! Give light to the world!" When Kur
sings, all the roosters sing simultaneously throughout the world. In Russian drinking
songs, Veli-
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svdcmiuk. chye, peuedelanpoe in kop u nmsomenca. Start. I- half.
XIX a. ftapcononvexuu i<raesebueckmu myseit; 6) rE Upa oxpymen uemoyoms nax and
birds watching in jzesnaie cmoyontst Acu aona 4-:x winds?).
Instead of zznsn at rF ypa+ upzaorpchtiakpcyasv ceacniui<o. Shoulder.
VolsoBsi«vya #ybeynnya. L-ya pol. koi. 19th century.

Kiy Kur was depicted as a man, his head adorned with a swastika — a symbol of control
over the winds and directions of the world (op-lecha Beginning — 1st half of the 19th
century from KM and 2nd half of the end of the 19th century from the Vologda
province).

On German biscuit moulds from 1746, the huge Kur is depicted alongside the
Crucifixion and St. Longinus piercing Christ's side with a spear (Kunstgewerbmuseum,
Hamburg)*2. The "Kurg" is emphatically exaggerated in size, signifying that it
heralds salvation to the whole world. This is chant éclaire,
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Kura on a baking tin. t346 #.
Kunstgeeserbe-hlweutn. Hamburg

<left new zarche, rarely found in Old
Russian manuscripts (for example, in the
Frolovsk psalter of the 1380s'*'°)*.

A similar symbol is found in Islamic
tradition. In xamicax, it is believed that Allah
has a white rooster: one wing is stretched
towards the east, the other

goat — to the west, head — under the throne of glory, and feet — in the underworld."”
In the palace of the Japanese emperor in Knot, there is a map showing the cosmic
Rooster above the World Egg, consisting of three spirals ( maga-tama) or a three-
pointed spiral swastika. According to tradition, the human soul has the same structure.
Western Slavs considered the rooster to be the bird of Svyatovit. Among the Slavic
peoples, the rooster is a bird that greets the sunrise; with its singing, it calls forth this
life-giving light, drives away the evil forces of darkness, and awakens nature from its
slumber. . When the Angels take the Sun from the throne of God and
carry it to the east, the Cherubim will flap their wings, causing all birds on earth to
tremble, and the rooster will then preach uupy " tcp. mnniatkr tts Cosmography with
s;tmi stars above). The Russians believe that when the rooster
stops crowing, then the end of the world will come; his voice will no longer rise above
the sun, and the universe will be taken over by the unclean forces of darkness and cold,
and eternal darkness will reign on eartheternal darkness will reign. The Germans sealed
their agreements with the formula that established rights and obligations must remain
inviolable for all time, as long as the wind blows from the clouds, the sun shines, and the
rooster crows.

Omcniyn. rnue 8. Living OToHb. In Krestpyan riddles, the fire rooster has two
aspects: destructive (e red rooster) and creative — the flame of the hearth: <The rooster
sings while the fire burns.

* \We agree with B.A. Rybakov about a slight heretical interpretation, characteristic
etvennoi sn*ivoezx' cockerel. B.Ipori church authorities use the image of the cockerel

13 Eranresnsn (M. 26:34 w 1.1.) aan arteropuit u metadop'™, H HeT VOSTUTETBHBIX
to believe that in Frozovsk, some kind of foreign s'ysl**® is sold to him.
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Nia, but they gave it away, as soon as it was ready (meaning: it only needs to be baked).
The symbol of the moving sun, the swastika, was most widespread among agricultural
peoples.  The worship of fire, which did not interfere with the livelihood of grain
growers, was incorporated into Orthodox Christianity. The heavenly fire, or “eternal
warmth," was called miitchem by the Slavs in ancient times and contributed to “the
creation and preservation of all living things. " Accordingly, the creator of the initial
fire, the creator of the universe, was called Aion (cf. with heat — the heat emanating
from the Sun, the visible image of God).

The heavenly light and earthly fire were closely connected in the worldview of
Indo-European peoples. According to B.A. Rybakova, Russian people of the 12th—-13th
centuries deified light, but did not replace it with the sun (although they did use solar
symbols as agricultural tools). The Kii-Npki recognised the Sun as a mediator rather
than a source of light: "For the Sun is light." Light itself, seen with the inner eye,
radiating throughout the universe, is the Light of the Unseen, the Unknowable.  This
Light, greater than any other light, has its source in the eternal Logos (t4u. 1). Among
the Serbs, the sun is called chndo bozhie, and among the Ukrainians, the word bogach
means “rich man"; according to F.l. Buslaev, it meant "son of Boza. " St. John of
Damascus used the concepts of fire and light to describe the relationships between the
persons of the Trinity.

The Russian people gave fire the most revered names (new fire, 60orcu5 fire,
chap-ton) and revered its purifying and regenerating power, not because it was
"dual-natured,” but because it carried the ancient memory of God-Fire to the time of
Christ's baptism, connecting it with the words of the Saviour, Who came to earth
(Luke 42:49). The passages of the Gospel that say that "everyone will be salted with
salt" (Mark 9:49)* could not fail to influence the popular consciousness. In the
common Slavic conception, fire, like water, purifies all filth; it descended from
heaven; in fire, the Lord Himself appears to people, the Holy Spirit "is like fire."

The sacralisation of the created world by Christianity is most clearly visible in
the liturgy. The warmth poured into the chalice from Daran, known as the Holy
Spirit, "Who is Himself called the Spirit," and on Christ's disciples descended in
tongues of fire... And then He appeared...

"Perhaps this is the meaning of the image of the swastika on the pillars in Christian churches.
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is considered warm water because it has the properties of water, dmla nritchastna and
oguy.
Until 3616, the symbol of the third Divine Hypostasis in the Trinity was not only
the Spirit, but also Fire [cf. Bmp. 4:24; 34c. 33:14, etc.]. Thus, during the consecration
of water on Christmas Eve, the priest would say: "Sam and now Vladko, consecrate this
water with Your Holy Spirit and Fire." The subsequent reworking of the text according
to the Greek phrase and the removal of the word fire caused outrage among the people. .
It should be noted that the Slavic-Russian spirit, enshrined in the 3rd
The term “postasyo™ is less ambiguous than the Greek "pneuma.” Paradoxically, the
addition of fire to the previous version contributed not to materialisation (as it may seem
today), but, on the contrary, to the transcendence of the concept of spiritual substance.
This duality did not allow the Divine Energy (and even more so the Hypostasis itself)
to be identified with one of the maternal carriers, showing its omnipresence and at the
same time its immortality. When the time cam e, popular religious consciousness (due
to its lexical deficiency) inevitably identified dj/t, as a form of energy, with its physical
carrier (and only with onel) — air. Unfortunately, this distortion has far from harmless
consequences in the modern Orthodox tradition. True, in the Synodal-Patriarchal
Church (and not only among the clergy), a stable attitude towards fire as
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"sacred" and in traditional art
(according to V.A. Sochuevl

@)




[El[|5)| =/ =)@ 2=

the most sacred elements. Thus, old icons, books, manuscripts, objects that have come
into contact with holy things, etc., according to church
M \CTEIIOBJIelHIO, CAE@}HCT M{KAdB6Th OPHIO".

It can be assumed with a high degree of certainty that the swastika, one of the
sacred symbols revealed to humanity, was originally present on the clothing of Indo-
Europeans, including Slavs, and later Russians. V.A. Gorodtsov, one of the first in
Russian science to study a complex of ancient settlements (the Mesynskaya site,
etc.), believes that swastikas, along with birds surrounding a female figure with her
hands raised in prayer, are symbols of the spring sun (happiness, prosperity, joy). In
Christianity, a similar scheme is implemented in the iconography of the Mother of
God of Great Panagia (or Orantia), so ancient Scythian images, similar to those
described by V.A. Gorodtsov, can be considered its ancient prototype. When, in the
Middle Ages, doves bearing gifts were placed on the holy table on either side of the
crucifix, they symbolised the Mother of God as the bearer of gifts, containing
within herself the Holy Gifts. After all, she carried the Son of God in her womb (cf.
in the Akathist: "Dove, merciful mother").

Spinning wheel. B.A. Rybakov refers to the multi-bladed swastika often carved on
Russian wooden spinning wheels as "be-guschi solntsem" (running with the sun),
which is supposed to represent not the sun, but the sky itself,
conveying the idea of white light. The idea of "unfathomable" pre-solar light, reflected
in the Six Days, has been present in Indo-European art since ancient times. Spinning
thread was considered a kind of sacred ritual, so the spinning wheel was one of the most
symbolically significant tools of domestic labour; the swastika ( or a figure similar to it)
was the meaningful centre of the spinning wheel composition.
In the Urals, the swastika could have a rectangular shape, sometimes with four dots
between the branches and "blue stones™ (symbols of the Holy Spirit) above and below
the sign (spinning wheel, early 20th century, Kt>asnoselie, Vereshaginsky District, Perm
Region). As noted in Chapter V, the compositions on the spindles are
symbolically connected.
With Christian gravestones and their leading patterns — the structure of man and the
temple ( the essence of Man in eternity). In the koigiu-pax of Pomeranian spinning
wheels, the silhouette of an Orthodox temple was reproduced,

* A number of items — water.
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crowned with three domes. It should be noted that this is precisely the
.w et. That is, two-dimensional cpes. In a three-dimensional projection, a symbolic
temple reflected on the prshzka, we see five domes. The finials for the domes, as
indicated by Yu. A. A(efiat, were called +gozodkagi" tn Uzo,ze) and were directly
referred to as "glavkami" (on the Pinega). The scientific comparison of the tombstone
and the spinning wheel is far from complete. We will only note that the swastikas found
on the spindles in all three tiers are located mainly in the upper and middle stamps
corresponding to the " " and "rimaBkamu’.
syellowing <cups (see V, p. 7.7. In the lists of the 19th century and early 20th
centuries, the swastika often takes the form of a spiral-shaped flower. On the upper
parts (+heads) of spinning wheels from the late 19th century from the Sumy Pomad
region of the Belomorsk district, a spiral swastika was drawn, predominantly in yellow.
Along with hand spinning wheels, swastikas were also applied to looms. For
example, on the loom from the village of Kornilovo in the Kamenka district of the Altai
region (1955), a swastika is carved in a circle.
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This type of swastika and the basic Beu-avposso
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TkvnB. Three colours of swastika. After the first acquaintance with Russian
archangel embroidery, an indelible impression remains from the solemn combinations
of silver-grey canvas and red patterns, white with gold and gold with red. Were these
colours chosen at random?

find. In folk mythology, the colour white is associated with representations of
light and the sky, originating from the Indo-European root meaning "to illuminate",
"to remove", "to fly". The universe was illuminated by heavenly light, and in the
element of water, the highest good was seen, associated with ideas of happiness and
abundance. The intangible Divine Light, independent of the heavenly lights (iBrramisix
um) and having no visible source, corresponded to the silvery-white linen — the fabric
of Russian vishivka.

et
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In Russian, the word +6ensJir has connotations of "freedom™ and “purity."
According to tradition, the newly baptised were dressed in white clothes. The colour
white was perceived as the boundary between the material and the spiritual; it was
associated with the completion of something (a shift), with a point of rupture that left
no choice. The white field on the shirt of the deceased had no pattern:

He is in a white shirt, with a white parting,
In the front she asked and rpba aer

(N.g )

Going into battle, they also wore white shirts

Krasniy. If the white colour ultimately expresses the idea of the spirit (the essence
of the Deity), then the red colour is associated with the soul and its bearer — the red
blood: "...for the soul of every creature is his blood; it is the soul eros (Lev. 17: t4).
They said: 'Red like blood', but at the same time they associated red (= ginger) with
fire. The pagan consciousness combined both the biblical idea of blood-soul and the
Aryan idea of blood-fire.

The word "red" is associated with the intense manifestation of fire and light. It was
understood as "good" and "beautiful" and moved from the concept of light to the
designation of colour. White, on the other hand, became exclusively associated with
TBLNO T& CELE{iZTf+JIeCHBIM, XOBH hIM CBCTOM.

Golden. The intermediate position between them is occupied by the golden life —
the life depicted on icons, Christian holiness. The life of the future, where there is no
antagonism between the ideal and the material. Gold is a symbol of the incorporeal
existence of the spirit, not of the spiritualised flesh.

The three main Russian embroidery thus conveyed the ideas of Purity,
Freedom, Beauty, Life, and Holiness. With their help, the idea of the world's imbued
with divine spiritual energies was realised in folk tradition.

The swastika could be ~ woven into the fabric itself, shining through it. Widely
used openwork stitch patterns were already being made on mesh fabric that had been
pre-pierced into a grid. The outlined pattern was filled with a diagonal stitch in the form
of a net or a dense weave. As in cross-stitch embroidery, the areas that remained
unfilled were clearly visible against the light.
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\ eLight streams on the ornamentation of 19th-
century Russian peasant houses.

crosses, swastikas and solar rosettes In general, in Russian archaic embroidery, the
pattern was executed with openings in the form of solar or swastika symbols, or a lattice
background. The white canvas with red embroidered swastikas seemed to be
illuminated by a stream of light enveloping the hearths of the p.oamen.

"You are the light of the world... Let your light shine before others, so that they
may see your good works and give glory to your Father who is in heaven" (Matthew
5:14). The swastika on the garment — a symbol of the origin of Light — seemed to
testify that light is not something external to the soul, but inherent in it. In "How God
Created Adam," it is said: To create... a man — take... from my blood, from salt —
glaya, from cloud — MYSLN, OSH svetna — ceein, mr  breath+"°.  The fiery-light
structure of the garment corresponded to the description of the Antzian costume

described by Areopagi-
Gar )
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"Light and fire-like clothing,” he wrote about the Heavenly Chi-ia, "signifies their
godlikeness and their ability to illuminate in accordance with their 'hhchoiaipiem' in
heaven, where light dwells..."®

Chspspiuplenpe 9. Symbolism of clothing. Ho may be
medieval, the more ancient people had nothing to do with the peasants of the 19th and
20th centuries. All these ishaniya, trakhaty, ischeyuvishy and zabggy traditions — on
their own, and the Russian ethnic group — on its own? No. Even if we consider only
material culture as an argument in favour of such a connection, we can speak of a
kinship of ornamentation in those cases where similarities in ornamental complexes are
found. S.V. Ivanov has convincingly shown that they are usually unique:
The elements or fragments of tribes, their development, preserve the motifs that are part
of the complex for a long time. Parts or fragments of a disintegrated tribe
often diverge and lose contact with each other,
but the ornament, continuing to preserve
ancient traditions, testifies to the ancient
commonality of these groups. Northern
' T ¥ &Skt Russian clothing, especially women's clothing,
was decorated with swastikas until very
recently.

sometimes goes back more than two thousand
years, and the main part was formed at the

T —— beginning of the 2nd millennium BC.

o For centuries, simple villagers preserved

- with religious reverence the shape, colour and
smallest details of traditional Russian
clothing, as noted by ethnographers in the mid-
19th century. In cities, traditional Russian
clothing remained in use until the time of the
Revolution. In rural areas, however, it
disappeared almost completely.
JEKHOCTH KOCTIOMA CBOMX TIPEAKOBS», —
as noted by ethnographers in the mid-19th
century. In cities, traditional Russian clothing
remained in use until the Soviet era. In rural

Kpecmvsanka 6 npasdwunnon areas, however, it was worn everywhere until
cospyume. Ryazanskayaz‘%. Don. X/X the beginning (and in some places even the

— nos. CX v. fcasctlnu nv pattern middle) of the 20th century. _
Ziokean?2 The rules for wearing traditional clothing

had anumber of features:
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One was to be worn by persons who had not yet reached marriageable age, the second
by those who were of age but had not yet become parents, the third by those who had
children, and the fourth by those who had become grandparents and had lost the ability
to bear children. At the same time, old maids of a certain age were not allowed to wear
the former maiden costume. Regardless of the origin and social position of a Russian
person, their clothing primarily reflected their marital status.

The wedding attire carried the most intense symbolism. According to the
"Wedding Ceremony," the bride and groom were called prince and princess, while the
other participants were arranged according to military hierarchy: the grand boyar-
thousand, the boyars accompanying the bride and groom. The wedding shirt had special
significance. It was made over the course of three festive nights: on the first night of
Christ (Easter), on the second night, on lvanov Day, and on the third night of Petrovsk.
It was embroidered with a symbol of the world that was accessible to human
understanding, with the swastika occupying an important place in it. Linguist and
ethnographer A.A. Poibnya wrote: "Every act... of effective artistic creativity is, at the
same time, an act of creation... Odpas — not a figment of the imagination, not a
conscious, arbitrary composition of ideas in the mind, but a combination that seemed
most true to reality™"".

Along with matrimonial information, the outfit reflected knowledge about man as a
microcosm (in the image and likeness of God). The hem of women's clothing and
headdresses were often decorated with patterns containing ancient ideograms. If the
lower part of the costume was associated with Zenpei, then the headdress was always
associated with the sky. Dressed in her traditional festive attire, an ancient Russian
princess or peasant woman of the 19th century represented a model of the universe: the
lower, earthy tier of clothing was covered with symbols of the earth, seeds and
vegetation; at the top edge of the garment we see birds and the personification of rain,
and at the very top, all this is crowned with clear and indisputable symbols of heaven:
the sun, stars, seven figures representing constellations, birds, sunbeams, etc., — points
out B.A. Rybakov”.

Digression f0. Uvorm: vshtevv reading. The ornamentation of folk clothing
irrefutably testifies to its religious character. The word "pattern” itself comes from the
Old Slavic uzreshv (to see). Before us is the essence of the spiritual, sometimes
invisible

[
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mnra. The word +pattern+ is associated with the Sun, the Sky, and their origins in a
previous era. Under uaorovyel, they understood goodness, beauty. In Slavic languages,
the root has many cognates with meanings such as dawn, lightning, glow, and sparkle.

They are, to one degree or another, associated with the meanings of "light" and
"warmth." A.K. Chekalov drew attention to the contrast between u-zora and Ir-pora: the
former is called upontoprotect clothing from the latter (i.e., witchcraft). As in any

other traditional art, embroidered images were arranged in strictly defined, schematic
patterns with no random details. Comparing embroidery with book miniatures and
icons, one can clearly see the unity of their origins. Practically all compositions of folk
embroidery have a pre-Christian past, which did not prevent them from being
reinterpreted in the context of the new culture. Crosses, swastikas, squares, rhombuses,
triangles, and other geometric, plant, and animal symbols, their number and
combinations, find a complete explanation through the system of celestial archetypes
and their embodiment in everyday life. Often, peasants who were not literate, who wore
clothes with rather complex patterns, could not give an accurate explanation of them.
However

They strictly followed ancestral customs and traditions.

From the second half of the 19th century, when a large number of affordable and
elegant cotton fabrics appeared, the Tatar tambour stitch was abandoned in a number of
provinces. The spread of the more striking tambour and embroidery contributed to the
destruction of
NNYU, Q{H*BHHX KdHOHOB V'tSHIVKI, 2t0TYA OSNOVNY 1-iB O{i SIM8OPOV ST D-
were preserved.

In contrast to the tambour stitch in archaic embroidery, errors in pattern
reproduction are practically impossible. In northern Russia, for example, there was a
widespread type of embroidery called "gupkaya" or "rospisya" (painting), also known
among the people as “"dosepnym" or "dav-ishniny" (double stitch), "dav-ishnin stitch",
which was performed with a single thread. On the shimmering silver surface of the
canvas, small stitches, which corresponded to the cells of the fabric, were made
vertically, horizontally and diagonally, mainly with red thread, to outline the pattern. It
could be strict and graphic or diverge from it in different directions with a scattering of
geometric symbols. Then
IO{iUTIOHTIUIbHBfMU 1 Be  TUKRJIBHBIMU ~ peAaMI CTEKROB 4}3elLI8STHIN>
the stop, and the cells that formed were filled in a chessboard pattern.




straight crosses forming a dense mesh surface. The pattern could be made up of chains of
squares, triangles, and rhombuses, sewn together with smooth stitches, resulting in a
perforated, fiery-red surface.

During the Christian period, asceticism became a distinct

for
m of asceticism for women. The 2nd-century apologist Tatian wrote: "...All our women
are celibate, and those who sit behind the screens sing divine songs much better than
[Sappho]+ (Discourse on the Greeks, 33). The custom of spinning was attributed to the
Virgin Mary, who, among seven other virgins, worked on the temple veil for the
Jerusalem Temple. However, while she was engaged in this sacred activity, she was
visited by the Archangel with the Good News (Protoevangelium of James, J0—12). The
Annunciation with the spinning Virgin Mary is widespread in Russian iconography. In
Russia, weaving and drinking were one of the main ways for women to participate in
housekeeping: "And every woman or girl should be skilled in handicrafts, and that is to
say: making shirts or scarves, sewing, weaving, or embroidery and silkwork... and all
her handicrafts... And [ the sovereign] should always sit at her needlework herself: for her
honour and glory, and necessary praise™(? *As N.L. Pushkina noted: "In a strict
environment, needlework gave no less, but, freed from the burden of obligation, even
greater impetus for the manifestation of individual taste and self-actualisation of
women."

The following expressions, used in traditional texts in relation to types of
handicrafts, are noteworthy: ediligence in a wonderful craft+, «dexterity and skill+,
«silky tricks», etc. They testify to the irreducibility of embroidery to a purely
technical process, to a certain practice of self-development associated with
handicrafts. On the other hand, it is possible to talk about different levels of skill
among embroiderers, about different degrees of advancement in this practice.

The popularity of one or another type of traditional embroidery among different
peoples indicates the diversity of spiritual expression achieved through craft activities.
In this regard, it is interesting to observe the difference between Slavic and Karelian
embroidery (%At the heart of each of them is the consolidation of a certain spiritual
practice. The Karelians embroider in a circular pattern. That is, the pattern follows the
contour of the figures from the edges to the centre. In Russian embroidery, the pattern
moves in parallel rows, and attention is dispersed rather than focused on each figure

individually.
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It is necessary to understand their relationship, their
overall connection. This psychological attitude is
similar to the desire to merge with the external world
in relation to the soul (cf. the request from the 7th
morning prayer to the Mother of God to make the
worshipper "nirskaya... prevyshaya sligya"). This
attitude can be seen as the elevation of the soul from
individual objects (elements of composition or
ornament) to the highest idea, KOTO jfIll
BBIIIKdJIb KOM"

to a higher idea, KOTO jfIlI BBIQIIKdJIb KOM"

g PR T |
I l'wfr In the middle of the 19th century, there was still

a custom of reading, which was part of the bride's
dowry. This is how it happened in the village of
Nikolskoye in the Kadnikovsky district of the
. Vologda region. On Epiphany (6 January, old style
1 I st style), brides-to-be came from nearby and distant
villages, bringing with them

1and brought with them the best of their clothes. Almost all of

the outfits were made by their own hands.

4 The girl put on a shirt with two red stripes, and over it —
— another
i I ‘ TIFYAs-NYAT S Cit Mie MI N]JEI I, 52N8biMH flo-
ramas that ran from the hem to the chest. Over the top
shirt she wore a sarafan, three or
ce o2 j n "wwm- etpire of decorated aprons. On top of everything else,
Off wore she wore a sheepskin coat trimmed with fur and
(ceacmuxu evwmsl 1a covered with peasant cloth.
headband on Monday). After lunch, the most important moment of the
RECOI’]SSII‘UCIIOH by M.A. viewing began. The brides stood in rows by the church
abuuooei fence. No

Several young men selected an elderly woman and, under her leadership, approached
the disarmed maidens, who stood motionless, afraid to move. The woman approached
one of the girls, lifted the hem of her coat, and displayed her elegant aprons. Then she
lifted the hem of the sarafan, one after another, all the embroidered shirts until she
reached the one with two red stripes on the hem. And all the while she explained the
meaning of the patterns. The grooms judged by the shirts and...
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«vexpaxs (Ounme, csadu). Ha thee — 0Xepeave ¢ «A3bi-
xom». Ceacmuxu wa w0bke grHU3Y

Aeoyuxa-zanaonxa e nodnaacmuke (2006uoil ybop) u - |

I
about the girl's abilities and her diligence: whether she can spin, |
weave, sew and knit lace. Russian folk embroidery is a "system of I |
writing" where ink and paper are replaced by canvas and, most
often, red thread. In ancient times, the concept of "writing" meant tl
"decorating" and "depicting." "Writing a letter" meant embroidering
cTQokou, marking a series of symbolic stitches one after another. |1l J
When a girl was preparing her dowry, her mother or grandmother ~ *
would carefully monitor herwork and cpasy.
corrected mistakes. An eyewitness recounts how his daughter was weaving a dowry
blanket and wanted to place two rows of triangles, tip to tip, on the border. Seeing this,
her mother stopped her: "You can't do that, daughter! You will end up with dragon
teeth, bring misfortune upon your head, and your maidenhood and married life will be
in the dragon's teeth. Place the soles together and the sun's rays will come out. And they
will shine on you throughout your life."

The most archaic parts of clothing: headdresses, shoulder covers and hems in
different regions of Russia had characteristic differences. From them, one can glean
information about the ethno-religious characteristics of the Slavs. And on the Pechera
River, as early as the 1970s, hunters, reading the patterns on mittens and felt socks,
determined the tribal affiliation of the fellow countryman they encountered.

The swastika is found on all elements of traditional clothing. It can be said that it
permeates the attire of the Russian people from head to toe.

Headwear. In traditional culture, headwear is perceived as a concentrated symbol
of a person. In Belarus and the Kaluga province, a priest would read a prayer over a
child's cap and name the newborn if they could not be brought to the church. In
Montenegro, the bishop could read a prayer over the shawl of the newborn in absentia.
In Khomopye, the godfather also announced the godchild with a headdress, which he
then gave to the godchild. In the Penza province, the godfather raised the child three
times on his shoulders.




Women's gold headdresses among the Ussuri people. - a) Iguztnav lenpsh ro gaptichnch.chti
oppkami. V'tichi. X - X111 centuries. Nina, Moscow region: dl iprekhpo-ienkene spiral-shaped
svncmttki and S-shaped aoyuuiie on oiolie. Mtrebe-nee kon. X1l century. Boris, Lebessii
Cathedral, Hoezopo; c) Bevi iuti aenets;

z) letipia with a vastinichnoe drink, ukryshnie 6 iya skin. ROME. Hall
* Slayane Vospioinoi Europe+.- b) gra.evyas -ioritéwktin oaaeyuinyom acezo0 KOETnfOxa,
female eolanoi choir neg on sebg n<iiibatee sa»wgnye izobua genius,  voltiko noiporaikh

formed in the depths of tysvieleppp'i *. Zolopa
Ayiiana Kokoshanka. Vtiozodskaya z@. Nas. XX century.
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on which lay the cap or shawl of the newborn (1ofi); at the same time, they chewed on
all the bpar™°.

In the 10th-13th centuries, swastika symbols adorned ornamented woolen
headbands worn by women on their heads (see the find in the village of Nikolskoye,
Moscow Oblast). The similarity of the ornamentation on the ribbon from the Vyatichsky
burial mound and on the Tambov headdresses suggests a tradition that continued
uninterrupted until the 19th-20th centuries. Such headdresses were worn by young
women as part of a set with a veil (see below). Three-pointed star-shaped swastikas and
S-shaped volutes are represented on the plaques of a woman's headdress from a burial
site dating back to the end of the 12th century ( Borisoglebsky Monastery, Novgorod).

In Russian gufrnias, the golden volota (double-sided swastika) was placed on girls’
headscarves, leaving most of the hair uncovered. The girls' headdresses were made in
the form of a headband, decorated with rich fabric, pearls and coloured glass beads. At
the ends of the Tamf towels (mid-19th century), the central strip of the ornament
consisted of alternating vertical and horizontal lines (i.e., when superimposed on each
other, they formed a cross-shaped space). S-shaped symbols and female figures with
lowered arms.

In animal symbolism, the snake is analogous to the S-shaped voluta. As 1.31.
Denisova shows, the snake occupied one of the key positions in ancient Slavic
symbolism. In the composition mentioned above with the Goddess, snakes appear
alongside animals, birds and swastika symbols. Although initially Christians in Europe
visited smei even in the middle of
stone crosses on the cross ,
the diocese of Govin in the Scottish county of
. The swastika in the centre is formed by four
emay*), the negative interpretation of the
image gradually prevailed. The figures of
snakes in the composition were schematised
into more neutral
geometric symbols.

After the wedding ceremony, the
newlyweds were placed a ritual

yupovnaya

SV acmemdi Ha mpaduyionsoi
pyrrkoil v'pipeke.
F'ppo T. E ruzlinovoy

" Further, when referring to the task, the number of illustrations is indicated.

(289 )



The ritual was called "okruchivaniem™ (turning) and was performed in the church
refectory, on the porch, or in the abbot's house. With this rite, the bride's
maidenhood came to an end, and she entered a new phase of life. If the formation of
a maiden's soul through spiritual influences was understood through the story of the
Presentation of the Virgin Mary in the Temple (and the corresponding pre-Christian
rite), then the wrapping ceremony transferred the woman from the direct spiritual
care of the Church to the care of her husband, beyond the walls of the church where
her soul had previously grown.

She wrapped, i.e. put on, the "young" poivivka*, sacred, matchmaker,
godmother or “zavivalnaya"”; the "Prayer for dressing the head of a bride"~ was
recited. The maiden's braid was unbraided, her hair was combed long and carefully,
parted straight down the middle and braided into two women's braids, which were
arranged around her head. A women's veil was placed over the new hairstyle, from
under which not a single hair was to be visible. In the Perm province the
matchmaker wrapped the veil around the bride's head three times (®This ritual
symbolises the natural "swirl of hair" around the "thin point" ( cc. I ch.).

Along with Orthodox Christianity, the practice of "okruzhivanie" was adopted
by other peoples from the Russians. The ritual became firmly established in the
Komi-Permyak region. The Komi-Zyrians tried to observe it even in the 1920s and
1940s, when churches were closed and the Russians themselves had practically
forgotten about

"twisting".
In the 1820s, the Kashu people branched out
CBEtCTHYHbIe iOTHBBI™. TOBOITHMK, £rO7IOfITK (B Oii  Nrt3rt—

shurp) married women were common among the Russian population
INIOKTHUPCKH [TOBCCBIEFTHO. 110 CTQyKIy{I0 @dHHOIO I0JIOBHOIO jfii0]9ik mOKHO
understand the significance attached to swastikas on other women's headdresses —
more archaic ones, which are much more difficult to read.

A volosnik is a round cap made of thin dark fabric. At the front and sides, there
was a thick snorkel-like rim with a fabric cord. At the back, the volosnik was made soft
(vtylennke) and fastened with two ribbons. The upper part (edenuiko) was also soft,
gathered in the centre with a small round opening: the tallest part of the human body
connected it with the spirits.

* <THAT WHICH IS WOVEN",
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world. After unbraiding the bride's braids, the two braids were placed under a hairnet
called a korzinka. Old Believers considered a wedding without a hairnet to be illegal. Of
course, it was not the braid itself that ensured "legality," but the ritual actions that gave the
right to wear it. Thus, among the OId Believers of Western Siberia, the future
newlyweds had to "join" the religious community. That is, to become "unworldly,"” to
"leave the world." For a certain period of time, the betrothed read the prayer rule
together.

Until the end of the 20th century, Siberian Old Believers were aware of the

symbolic meaning of the veil. For example, it was believed that the seven stitches on the
forehead part of the veil () symbolised the seven evangelists ( ).
The "vtelnik™ symbolises the apostles, the circle around it symbolises Jesus Christ, and
the opening in the centre of the hairband symbolises the Holy Spirit. The design of the
hairband was discussed at the Council of Telensky and "approved"” in this form. The
cord sewn into the headdress symbolised parental blessing. A bride who married a
"Ufgo" was given a "kardona" instead of a headdress, which did not have a cord.

Digression 1 1. Typology of men's headwear. Perhaps, statements about the
"universal co6opes,” regulating the form of clothing, are from theThe "Fatherly
Instruction of the Holy Synod of the Old Orthodox (Old Believer) Christian Church
to Old Believer Christians Entering into Marriage and Their Parents,” adopted
around 923: "...In ancient times, our ancestors prepared for marriage, i.e. the wedding
ceremony, with special care... They prepared new shoes, new gloves, new special dark
clothes, appropriate for prayer and the Holy Temple. These were: long caftans for
men, and for women — sarafans and headscarves (opovoynik) and large scarves to
cover their heads on all sides, as St. Paul the Apostle and St. John Chrysostom
teach. They only wore these clothes to the Holy Temple on particularly solemn days
and when receiving communion. A special prayer is said over the headscarf and
shawl, and they are consecrated. The veil is a special sacred sign of Christian
maidens, indicating that they are no longer free. The headscarf is a common head
covering for females, maidens, women and widows, while the veil is a special
permanent head covering only for married women. Further on in the instruction, it is
stated that the opovoynik for a woman entering married life is analogous to the
kamnlavka and mantin for a black-robed nun.

)
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because it reflects the performance of a "known rank™ (Eph. 4:1-3); wearing veils
(fatas) is condemned.

In connection with the importance attached to women's headdresses, it is
interesting to analyse their etymology. The life force inherent in a girl's hair was
gathered (hence  , meaning "collection") in a certain order, determined by her brother
, meaning "society." That is, odopoiiBm, on the one hand, and, Gopowusiuicy, i.e.
preparing for sowing, on the other (hence — 6opywxa 1. In some riddles, a woman in
ritual attire was likened to a temple: <Ctom baba na gorushve z V zolotoi Frushke»
(omzn6kn: church)" . In addition, one of the names of the village — +boronya,
razlitchnie <oborki+ (from odopn. <ograda»)"* — refers to the same nest. In
addition to its cosmological function, clothing also fulfilled a protective function
(from the word "sil").

The name knkp comes from kikapi, "to cry like a bird." "To complain, to grieve."
In Old Slavonic: kiki — "chulosi" . Kuka originally adorned the bride, symbolising the
wisdom acquired in the marriage union. In Orthodox Christianity, the heavenly
prototype of wisdom is the Holy Spirit, the Wisdom of God. The allegory of sacred
marriage (hierogamy) is reflected in a series of Russian wedding songs, where the bride
is likened to a swan, and the groom to a falcon (sometimes an eagle). The original swan
and falcon are preserved in the folklore of the northern provinces, while in the southern
provinces they gradually give way to the goose and the duck. The allegory of the
wedding falcon chasing the swan is of Aryan origin. In Sanskrit, the epithet of the divine
Fire is Suepa tdivah) — Falcon (of the sky). Moreover, in Christianity (as mentioned in
Chapter V), the falcon could be a symbol of the Holy Spirit. Judging by the sayings, not
only brides were compared to swans, but also women with many children: "A wife is
like a swan — a bird that raises a flock ( var.: a string) of children."

Just like xima, copoxa n xoxomank (from the word +xokomms+ — Ky-puia)
excluded in cede Tuusio symbolism™s'. Gopoka even breaks down into bird details:
<1060uKy S and exocT»"*"

All of the items listed above could be embroidered with a wide variety of
swastikas, ranging from double-sided voluta to classic rectangular ones, such as those
found on Vologda coats.

POSHNIKs.

Devv ap" Mvt? The central motif of women's headdresses was usually the Tree of
Life, identified with Fli-
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Researchers have linked the figure of the Goddess in archaic art with the presence of
animals. As S.V. Zharyuzhova proves, the "Tree" on a number of North Russian
headdresses corresponds to the "frog™ in the poem "Rozhanitsy" and the representation
of the Rozhany. The tree with Rozh-vpito, nalriyer, on a VVologda iukuntek from the
early 19th century, has a straight swastika at its base. Since  Rozhantsa is
characterised by a cubzcha, zyagushchaya posture ( which is indeed convenient during
childbirth), this allows us to distinguish her image from the full-length <Borriuus.
Although in the composition with animals standing, the female figure was depicted both
standing and sitting, the ancient <po;>kanriname were not characteristic of
.chuchaispusvanie, and its analogue — svastika — is located in the lower part. On the
lead figurine of a goddess found in Gissarlyv, the swastika is inscribed directly on the
vulva. On the reverse side of the wamen-not from Hamilton ( Lanarkshire, Scotland),
instead of a swastika, a ball of two snakes — a volute — is depicted under the figure of
the Great Mother. On the contrary, the rays are a sign of the Sun Goddess, as, for
example, in the Proto-Slavic images of the 7th century BC, where her head is crowned
with a solar disc. In Russian art, the rays of the standing figure take on a wide variety of
forms. Swastikas, in the case of the "Goddess," can occupy all tiers, but must be present
in the upper part of the "position."

0) Svlgpntkl in ttrnipe kp.chennoz ¢ >esyuo gi enayxuu Govén yutp 4ondskpz zufgtvp Lanaui: a
figure consisting of 4 emay, 6) i :v.chRnnti nresip from Gn chi.1-ton i zrpfgpiwo .7onorkuvr.
Shojatpnttya 1. Oboopinaya sitioois-
in} fshurkv goddesses from Gissarlyk. Swine . Tyoya-1I1 iyu Plimppu
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Fizuv 60zunu g iiodnyaty chi ptykatchi and svvspiv.chi: a) Greece,
VIl a. ho n.e.,- 6) ,bugsoya siyuvkp XIX v.

The confusion in the designation of the two Iken characters can be explained
by the mixture of different archetypes hidden behind them, one of which is superior
and encompasses the other. Let us venture the following hypothesis: originally
standing in the pose of aloraia or blessing, the Goddess corresponded to the
Heavenly Parita, the highest cosmic essence, daughter and spouse of the supreme,
trans-individual God. The seated "Rozhanitsa” is the Great Mother, corresponding
to the Earth, giving birth to living beings. The first corresponds to Devo, the second
to Mater. In the ancient religion, these two archetypes are sometimes close,
sometimes distant from each other, which is clearly seen in the Christian cult of the
Most Holy Mother of God, Devi-Mater. The combination of the characteristics of
the Holy Mother and the Mother Goddess can be observed in hymns to the Mother
of God, in church paintings, and even more clearly in Russian folk art of the archaic
type, where For example, the female figure in the poem Adoration can be identified with
a frog (shirt from the village of Bpishie Haluti, Kargopolsky District, 19th century). It
should be noted that the prerequisites for the combination of the images of the
Virgin and the Mother are initially present in the Christian image of Mary.

In traditional Slavic culture, a woman identifies herself first with her maidenhood
and second with her motherhood. A maiden was freer than a wife. But although in
marriage a maiden's range of possibilities was sharply narrowed to one chosen one, it
was realised in a new stage of life — through the birth of a child. If the swastika on the
headdress of the Vogodsky corresponds to the human spirit, which originates in the
heavens, then the swastika on the headdress of the Gitsar symbolises the birth of this
spirit in the world. A child is a divine gift, confirming the blessing of his parents' lives
in the eyes of the gods. The dream of gathering,
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the acquisition of blessings corresponded to the reverse form of the swastika, placed on
the kokoshnik.

Historically, the rite of "encircling” affirmed the primacy of male will over female
will. In Slavic languages, there is a connection between vo-
flOCahI£t (8fIdCAMIf) 't &TaCTBIO feflOBE'HSI. O8H , B ,QQE-BHEs  CCKOAI?

BJIaJb = BJIAJICHTiE BJIaAb = BOJIOCBI

BOJIOCTH = BJIACTH BoJioe = Biac!!,
The light of maidenly chastity (connected,
incidentally, with a special gift of prophecy
) gathered, gathered and gathered responsibility for
preserving it in its former state. Now the wife could not
even light a candle at home, she was obliged to walk
with a lamp,
called upon to preserve it in its former state. Now the
wife could not even light a candle at home, she was
obliged to walk with a torch
covered head, and often went to the post office
. Her combed hair was never visible.
a special pillow, which, according to the woman's
wishes, is placed under her head in the coffin.
To cover her hair, she also used head ornaments: r
hairpins, earrings
, pendants (see Chapter V), some
of which in the 11th-12th centuries took the form of

the form of icons and images. C«ncmuxn was not limited to
JIYUHCTOCTD TOJ0OBBL JKEHIUHHDI [oa4Yep- HOil pyCCKOlt BbiteueKe.
with embroidery on other uvarash "™ nnya of

Slavic women. Often, the main field of wedding headdresses

, the main field was a coarse fabric, on which gold was embroidered. The outfits were
decorated with pearls, sparkling stones, mother-of-pearl, stev.shmiz, beads, and metallic
sequins.

Parts of rubakh. Clothing represented a circular shell, in the centre of which, like a
bee's nest, was placed the "human body". The ritual form had cosmo-creating and
protective magical functions. The places on the clothing where the fabric ended and the
body began were covered with a protective pattern. In such places, the swastika was not
used before the introduction of the cross. Surrounded by a four-pointed star, a person
would feel himself in the embrace of Atagolat.

()

s
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A cocoon that protected him from the
destructive forces of the four winds
and the four elements.

On the icon "Saints Gavriil and
Timofei" from the 16th century,
swastikas are depicted on the hem of
their clothes. Red swastikas cover the
white shoulder straps of the

Caacmuunan KaitMq ka npotueax nukex-  SAHCKOIO OTPOOKItHit HQTHHe C
exux memexux pybax. 2-s nor. XIXe. Sermon by Sts. Cyril and Methodius,

f Domo .11, Aypacosa )
Oriented towards the four cardinal points, swastikas were among the symbols that

integrated the external and internal worlds of man. A long undershirt with gathers at the
neck was the basic garment, and for unmarried young people it was often the only
garment. Right- and left-sided swastikas were placed at the collar, on the shoulders, on
the chest, on the sleeves and at the hem. The middle part of the shirt corresponded to the
inner essence — the microcosm. Starting at least from the Trypillian era, the Slavs
understood this, which was reflected in the circular "space” of clothing. Turning around
its axis, a person of traditional worldview perceived the surrounding world in reverse
perspective.

In the Ryazan Meshchera region, shirts embroidered with swastikas were called
"with crosses" or "old-fashioned shirts," because the shoulder straps repeated their
ornamentation from generation to generation.

Svastikas were often scattered across the shoulders of Oloonets (Tkarpol) shirts.
On the Oloonets shoulders of the 1st half of the 19th century, 12 green and red
swastikas are arranged on the front (Fig. 1F). The basis of the design of the second
Oloonets shoulder strap from the same period is two rhombuses with radially directed
white swastikas, located on either side of an ornamented gold swastika tau cross (

90).

Double rows of swastikas are sometimes enclosed by a border of half-swastikas on
the outer side (relative to the centre of the composition) and scythes on the inner side (
91, 10t L Due to the difference in colour, the symbols could be intertwined.for example,
from simple to branched) (fi 05 —96).

2%
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Russian traditional embroidery: at the turning point
simeoltya dutovnogo sgvni on the female oak tree.ru. Npaer.tu — 6pe snyaya k
chpozshija g +zt ggisznije.ch" ptits and zs;gen gbpginv. O.aoneq kpy
Zy6., Eargopolgn yezd, | -ya nai. XIX century. 34.7 n 23.5 cm. FIHtl;
6) svasip tleiny ounachgnip ao 2-zh with kupv y»by omie«m zrnckou uubabhi.
Olonets District, Roshchopolsky District, f iyu z. XXX a. Embroidery: izbor, zInd,
ctne8etbvotnufi stitch. NIHII iv) on.ievoe ritual princely ruoaz:tl uzinte.ch b't.40 aspaaleno in
iyulotenge) go znaka.chi/ savgvi/kti. Cero Pena Kopzo polvskozo yezya, Olongtskoi tooth.
Hav. XIX a. Foipo G.M. D yyacoea.
g) 30 uaenonapravlgunsh t svagnii: np oplgcheye female ritual py6axtl.
Olonegnaya tooth. , Rprzopo-igkvy district. | -» no.v XIX a. Vaita: nador,
btrob, ctuebemrpuoibuil mon. h IHII

Most often, the symbols constitute the initial (but not the outermost) layer of the
shoulder (N 97-98, J 09, | 13, 1 i4). In other cases, they form the background of the
central area of the shoulder (<fi 104) or elements of its middle part. Shoulder from the
first half of the 19th century with two grffonamp, preceding the raiigka irriiueii, with
khovnym
M1040M B K/HOBE. 371€Ch 10 YeThIpe pasHOCTOPOHHHX CBACTHKH BITHCAHBI
in two oblique (Anleevsky) crosses tNe 1021. The Tree of Life, at the top of which a
bird sits, has roots that resemble both the east and the west. In essence, this is the third
heaven of Ishtar's mythology, from which the evergreen branches o f the "Tree of Life"
spread out. According to Slavic physiologists, the two figures meeting the sun were
interpreted as Archangel Michael and the City, standing before the Light-Bearer Christ
for judgment. The replacement of the sun with a bird carrying the fruit of the Tree of
Life in this deity is quite understandable.

On the golden shoulder, fastened at the top of which is represented
the Tree-Sun with the spreading Garden, swastikas connecting

&
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Russian traditional drink.e
a) Whisky blazosloeepii ii oashchitayna ogygchye obuvoy women's shirt. O.sonetjgya
zub., Fapzotiaiscnnz u. Nas. XIX century.

Photo by G.P. Lyfpncoao; 6  shoulder of a women's shirt. The basis of the ornament is a
gugbgnchapaye umbta, umbta with op9lktnchv, kvstyae krespti, robbi s kuy:to.ya. In the
aeukhnen pasture - two spiders ppiits, prebsyaioignkh Drgvu Mizni. Oloneko tooth... I-in
rto.z. XIM a. Canvas, brown and blue buttons, coloured threads, gold threads, sequins.
Bauliiexa.- rospiigs, set, ctue6r lvuambl tce. 25 1 30. MNI iv) okpa.centovannyy
kopvts sevruusskozopo, po,iotentsa s itolguvpstnka.sh. Kop. XIX — nas. XX v.

All parts of the coat of arms, including the central image (there are four of them) (
103). Four intertwined swastikas are woven into the middle of an Archangelic shoulder
strap from the first half of the 19th century, and on the sides there are strips with five
voliogues on each (Ne J8). On another Archangelic shoulder strap from the second half
of the century, a five-pointed cross is bordered by seven branched swastikas at the top
and seven at the bottom (Ne J8).

Swastikas, symbolising the reception and transmission of grace, covered the
sleeves of ritual clothing. On the right and left sides, they differ in shape: on the left,
they usually curl inwards, while on the right, they curl outwards (Ns 86). We found the
same logic when analysing the spiral swastikas on the Virgin Mary's clothing in
Orthodox icons (see Chapter V).

The sleeves of the bride's shirt were fastened with narrow straps
* bracelets—sleeves made of brocade with coloured stones (as, for example, in
Solvychegodsk). The swastikas were thus located above the bracelets and, together
with them, symbolised the blessing of the bride.

298
-/
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Opnanenmaabhaa nOAOCa u3 codacmuveckux Puzyp ¢ xocws ( andpeeecxum)
Kpecnom 6 yenmpe u obosnauenuem [pesa Husnu cnpasa. Tpu ceacmuru
CUMBOIUBUPYION MpoiiCInerHbie nodu [Jdpesa Muanu nod cewvio cemu
dapos Cs. Ayxa (cemv 20ay6eti na eepxueil KPoMKe HEMbIPEXYLOABHUKA ),
Koney nonromenya. Hosocunscxuit u., Tyneckan zy6., -1 nor. XiX e. MHH.
KIT 2796, Ne 245

on the hands of man (cf. Deut. 33:1; Gen. 49:24), strengthening his muscles (Gen.
49:24), and the flow of his deeds. Therefore, at the ends of the arms of the swastika,
they essentially unfold.

The arms of the swastika cannot touch each other, my py-xoil, that is, they cannot
be poor. From a religious point of view, this can be explained by the fear of losing one's
soul, which is perceived through the rituals of baptism and marriage. That is why in
many places they wore long-sleeved shirts with sleeves that reached the ground.

The belt. The belt symbolised the honour and freedom of the Slavs. Every Russian
guarded himself so carefully that he would not even walk around the house without his
belt. Along with arrest, the belt was considered a sign of a person's belonging to the
Christian faith. "He walks like a heathen: without a cross, without a belt," was
condemned with condemnation. In Old Rus, the belt was placed on the child during
baptism. "The belts signify the ability [of the Heavenly Sithl] to preserve within
themselves the forces of fruitfulness, and to concentrate their actions on a single goal,
established forever in the same state, as in a perfect circle,”" wrote St. Dionysius. The
belt carried protective spirits, words of prayer. Among the Russian population from the
Volga region to the Far East, it was equated in its sacredness to the cross. For the Old
Believers, the belt accompanied the believer or Christian to the grave. The traditional
width of the Russian belt was 2.4-2.8 rl;

i

./~"’-‘\
(29)
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It was tied on the left side, under the serlme, with the ends hanging down to the hem.
Swastika patterns on belts are quite common.

The swastika is incorporated into the technology of hand-weaving belts. Ksenia
Vladimirovna Klepizkova from the village of Kuyacha in the Altai region showed
ethnographers the wooden hoards used for weaving. The boards are cut at right angles
with four holes. Each hole is threaded with a single thread in a specific position, usually
facing each other. One end is attached to a nail in the wall, the other is tied.

Altiiafircue beer: n) boards. With the help of which alitiauci<a» -chagternzp K.V. K
U'nuvosa niketii itipadsumnonnsie belts, noeopauuaas ux o connviui-xy vi 6-8) CBICHIILH
na pixanot®i onopcre (r. Rysfun) u na rrosre dc. A»1,-
i) geaspiki nochupni. lloc tkhonai on the shore. S. Casino; bl ao.lyuti,
itpe chezhai;isgya g cho zvim«t.chv on tn«on'g vozhzhakh. S. Togpag,- rl swastika-ko-
aarmonia on the belt. S. Kuy in
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.zp eonyj'r nosicunwsr. Vsaklifi raz prtt turn ,zovleuxu ho ccumbfttfkp exactly on a
quarter of obralovsisznrst nce newfi lev, in which propus-hall utok.

The variety of patterns in this simple method was quite large. On belts woven from
A-tgaya, swastikas, rombs, and trefoils are often found. These are considered to be the
beginning of the
Our prayers have the meaning of amulets. The form of hand-woven swastikas is
determined by technology, which is why it is so important.Zkylv tI (Woven opo-yaska by S.
Kvyagan, belt from the village of Al. A. Ztayshogo p-na). Sometimes the 4-pointed swastika is
replaced by a more complex pattern (vozhaggi tJz ce.qa Turaq). J. (This swastika is found
in the A-staye drulie, which are located in the igptratnshkh 1< sevritgkh provinces. The
sign can be woven korichnssy, less often — zshzenygi po krasnomu."

Old Believers, especially in Iral and Cndu}3If, DO CIfX POR SCHITPUT belt as a
modern attribute of clothing, preserve the names of woven patterns. On belts-
<topkas» and <pokromkas», the swastika is practically always found in combination
with a hook. Swastika symbols are preserved in their ancient form thanks to the fact
that they are considered "good" and "useful,”" and therefore, unfortunately, are
reluctantly preserved
.hmm strangers"*'. At the beginning of the 20th century, the swastika was banned.in the
Perm region: both Russian and Kotp-Periiki and Marifiit? (a border from the village of
Br>puev, a belt from the village of Moskalti in the Cherdynsky district)".

Poneva, front. The square border (< konit-nlica») formed a physical barrier for
the poneva, nosivieiz-

Mongolian eca<tdir). ,!fry. Aspiaz ovo P runovszoz in the V Khodi.chuskaya region.
Hav. L"X v. Fozh G.M. R. Urogov

Ay
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by women over their heads. The poniva was worn only by married women, but unlike
the main 3'dopa, worn after the wedding, it was a wedding outfit. Wearing a poniva
meant recognition of maturity.

.guests of the bride™'. In the costume of a betrothed girl in the 11th century, the
swastika appears both on the headband (see above) and on the pattern of the transparent
fabric. In combination with symbols of fertility, animals and swastikas were placed on
aprons, curtains and hems. The archaic front garment was not worn on the taltium, but
was tied above the chest, as if to fix it in place. The curtain protected the woman's life,
her reproductive organs, so the front of the apron was almost completely covered with
fabric or embroidery.

Towel. Along the perimeter of the ornamental border of a VVologda wedding shawl
from the second half of the 19th century, there are six right- and six left-sided swastikas
(168). They alternate with deer (symbols of "strengthening the spirit™). Three swastikas,
with a slanted cross in the middle, occupy the main part of the border of a Tula cloth
from the same period (245). The swastikas are enclosed in a rectangle, surmounted by
seven stylised doves (gifts of the Holy Spirit). The latter are reminiscent, on the one
hand, of archaic cross-shaped ptiyach, and on the other, are associated with
ecclesiastical applied art (see Chapter V). On a towel from Velsk
f,l,%"mching swastikas on ornamental panels also evoke associations with figures from

The towels of the Stproyadtsy people living in the upper reaches of the Bukhtarma
River in Altai have a stable structure. The ornamented end of the towel is divided into
three sections. The lower section is dominated by

usually 4 jarge figure, predominantly a cross or swastika square

The swastika could be located in the very centre of the towel. Thus, on
Kargopol monthly calendars AF. Popova (towel 2t. 11.191t)"” and A.l.
Kuenetsova ( sarafan from the late 19th — early 20th century or J 9J 8), known to be
placed in the middle of the Sunflower, armed with 12 GODOVfMN SYMBOLS, dating
back to the ancient Slavic calendar-A”R " ” They can be compared to months ( B.A.
Ribaev), holy days (Sh.M. Shizhverdiev). The composition on Agrivpttni Fedorovna's
towel resembles the Tree of Life mentioned in the Apocalypse, which bears fruit 12
times a year, giving to each month...




pf frazlent embroidered belt endings from the
late 19th — early 20th centuries us co6P,
Nprglvskogr zsh. local history

.chuse. EGM g 18287. Photo LI. M.,!fe-
nisi, 6) orvpchenovapnpi end

colourful saasipiks. Cop. L"IX — nas. XX
century. Photo by G.M. Durasoa:

a) edge of a towel. 20th century. ISrairoe
niicauecmeo. M ubomskiu y-n.
Mebaemvezopckuu copobckhbli myeeil
MKM '9@. Photo by I.M. ffernucosoii; c)
border at the edge. Fraya-want
nostosizetjn. ffna. NA B. Collection.
Eapenvcrozo z0C. kpaeaebugckoco myaice».
Photo aamopo
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m This month, with swastika motifs.

Der. Tsar, KaPronoasckozc'uyezda. Arkhangelsk Province. Photo by
G.P. Durasov

its fruit every month... — for the healing of the nations" (Rev.
1 22:2). On each side of the sunflower are the four seasons of
. C o ;'* - the year in the form of botanical-geometric symbols with
AN A accompanying swastikas, which symbolise
the four cargﬁﬁions of the Sun in the sky (two solstices and two equinoxes).
Around it is the plant life of the universe. (The beginning, from which the entire
composition unfolds, is located in the centre. The swastika is the living power of the
Holy Spirit.

Rhombuses and swastikas, along with their derivatives, were
less common patterns in woven fabrics in the Mezen and Ptenga river basins. Less
frequently, the swastika appears as an ornament on towels of the Russian population of
the VVaga, Kok-Sheng, and Ustya basins.

Swastikas and S-shaped figures were embroidered on "mourning” towels, which
women who had lost a loved one wore during the post-funeral period of mourning. In
the villages of Poochya (Ushnka, fion. lyaoora. Vyemka. Knrnlovo. Krashaya
Dubrova), mourning towels often have swastika-like ornamentation.

Mittens, stockings. Along with felt stockings, mittens were one of the elements of
winter clothing that were decorated with ornamentation. In Pechora, women wore
mittens even in hot weather when concluding a marriage contract, and then they would
"slap their hands" (hence the expression). The composition on the mittens (which
included various types of swastikas) indicated the status and history of the family to
which the person belonged. According to our data, mittens with swastikas are knitted in
the Leshchinsky district of the Arkhangelsk region.

The outer part was decorated with "pttkaschi” (i.e. embroidered, knitted). Master
craftswoman Praskovya Savelyevna Chuprova, an Old Believer from the village of
Borovskaya in the Ust-Lemsky district of the Komi Republic, refers to it as a literal
form of pgiasiya. The ornament on the stockings-+pnskas is arranged in several tiers-
rows, each of which has its own name-kmoch. The upper row is called sokoltii>
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(that which surrounds the Circle, the Sun), then "river", "fish", "bees".
por-o, +k shyie so inije koni» (this is ii gei> svastichnyii ry ), «tie-
.zy" (on the toe and heel).

Ritual food. The use of spiral motifs and swastikas in Russian ritual food is closely
connected with the annual cycle of the Sun, the circle of life. As shown by the works of
E.D. Bozmquist, A.K. Amdroza, L.M. Rusakova, the swastika symbol
with hooks on a kerzhamka symbolised the return of the Sun and the life it brings.

The swastika was associated primarily with grain. The death of the grain
determines its future growth.

KnPzonoxscutte themrpts. Der. Gars

Kauzopolsko district, APxanzemxs-sk«t
region. 19??. Fozh E.P. Dura-sova: ol
ntai< lep>in karzotiolskiv nieteptya A.A.
Savinoaa and M.A. Sokolov; 6)
xaPzotio..incnas memcpa with three
obaoha (oxoramu) voluiagzi zhpk in ysenn z
hands macstryuqgez. in cepebune — raaer-
iiyaatscha»sya b-konetchpoia spiral-
aibnaya caacniu«n;

c) tnetitePts with Spshilizovannzhchi
swastika>iu signs, ucnr,ien-name A.A.
Savipova



knowledge. The crops were cut, threshed, and soon sho-osinir again, and they were
reborn to new life, just as gas kills and returns in the year SYiime"*.

The first holiday in the Orthodox calendar, for which spiral-shaped gingerbread
cookies were baked, was Christmas. In the Arkhangelsk province, they were made from
rye flour, and in the Tarusa district of the Kamensk province, they were made from rich

dough and shaped like clubs. The spiral, rolled up with a spiral, was considered one

mon zhkhyehiu. in this "the throne of the Almighty is spread out.” As mentioned in
Chapter V, the spiral can be found on almost all icons depicting the segment,
sphere, or hemisphere of the sky.

During the Christmas holidays, cookies similar to clubs are baked in Novy
Urgach, Moscow, VVoronezh, Saratov, and Kursk. According to the testimony of local
resident A.N. Kapionnaya (b. 1921) in the Leshukonsky district of the Arpangelsky
region, on Christmas Eve they sing
,QUIKCTO[FOHHSIO CBECTHIOI-BOJIFOTHI.

Christmas is followed by Epiphany, when the Light of the World, as sung in the
kontakion of the praesdnik, shines throughout the universe, and the Holy Spirit appears
before us in bodily form, as love (Matthew 3:22). On this holiday in the Arkhangelsk
province, they again prepared spiral-shaped gingerbread cookies.

The wedding lepeika, which friends gave to the bride in the VVoronezh region,
consisted of spiral-shaped and swastika-shaped cookies. Most of the swastika
cookies are baked in Kargopolye.
D marm (9th century), after the establishment of the spring equinox, on the day of
"God's Mother" <Saovo plot bystig. According to the tradition of baking cookies,
"tetere", the equinox itself is called "teterechny"; it marked the beginning of the spring
cycle of work. In the fields of his farm, man reproduced the creation of the plant and
animal world. In spring, according to the testimony of "Shestdnev"”, "God created all
things; and (on it) he reveals that the growth of plants occurs in his presence, which is
the equinox, because it makes the day and night twenty-four hours long. It is formed
when the sun rises in the east. — and is distinguished by its beneficence, it multiplies
blood.,, g™ . In spiritual life, Raviodistvne signifies clarity, since nothing is hidden
from the inner gaze and one can distinguish between the present and the future.




Roenovydnoisii, as described by A.A. Savinoi: gvyuha (a); +horses with hoods.iiii+ (6 1; gkonu
uv (b), iiushgry with siiraelevidi.ch svaspi ngskim chotshom izl

On 22 March, all women who have participated in wedding rituals as bridesmaids

during the year are obliged to attend the wedding reception. It is mandatory to wear a
headscarf. The cake is a circle with a diameter of 13-20 cm, consisting of three layers
(sokolov) of thin dough and a filling wrapped around the centre. The mother-in-law
bakes more cakes — 50.
J 00 (and so on, depending on the quantity), but no less than 40 pieces. Some of the
biscuits are made from wheat flour mixed with water. +Teterochny day comes on a fast
day, so cow's milk and butter were not added. Hemp seeds were added for flavour. As a
rule, teterochny was baked from rye and barley flour. Nowadays, they use a special
flour, which is mixed with milk, sour c r e am, margarine and sugar.

As can be understood from Il and ¥' -.3<is, traditional breads have an ancient
history, which developed in the church.

.chpturgiya. In Rossiz, the cookies gvastikp have retained their special names to this
day. Various shapes of cookies, baked by A.A. Savnovoi in 1977, village of Gar,
Kargopolsky District, Arkhangelsk Region

.eastn). She called them: criubrin

kosynochkpn, uz ko ieushka v ko iea
iko vos. erulki

KO ¢ KYOepOUKaMY, COTHBILKD C

. P, ! ,
BOCOMEPYURI € KYOepouKamu,
KOMUKI COTHBIUK 1 60CtME o ”E\
pYKU, KOIMURU € KYOCPOUKAMIt, (7 =
(07)=

Temepu, ucneueitivie
{1.T. Cexannur 1w  Kapeonoas
78, n .11 Aypacosa




septchat-reshetchat, vbtozii, etc."”. Several other configurations are found in the teterki
of P.T. Semyannikova (1978), a resident of Kargopol. Like Savnovoi, she also favoured
the swastika motif. The swastika motif is particularly suitable for the "classical” form of
vyo-hit. In the village of Lekshmozero, "vyukhami" refers to all ritual cookies prepared
for the spring equinox. The rasuy te-terki of the former Oshevenskoi volost are famous.
Previously, they were also made in the Arkhangelsk and Bykovskoi volosts of the
Kargopolsky uyezd.

On "teretochny" day, each member of the household had to eat at least one cookie.
The most beautiful ones were selected as gifts for the young couple. In addition to
cookies, they were given a white loaf of bread, dvinyanki, ribnki, nalivki, kalitki, and
closed pies with various fillings. Cookies were served to all the young women and
women gathered at the table. Men were not allowed to celebrate together with women,
as this day was considered a "women's holiday."

Bread could be baked in the oven not only on holidays, but also on ordinary days.
Participants in the expedition of the All-Russian Museum of Decorative and Applied
Aurts in 198d, stopping for the night at
an old woman in the village of Dor in the Nyukstinsky district of the VVologda region,
were
surprised when the hostess took out a round loaf of bread with a four-pointed swastika
baked into it and, as if nothing had happened, gave it to them. As with magical
symbols, the bread swastika has four points.

Swastika symbols are found on many items of folk pottery.

DY, OCOOf'I3HO Hd sIft/108dX FJ 6]9UTHUHEX, U3 KOTO{j3s1X IMTUJIIj [TMBO — IIdffUTOK,

without losing its ritual character in the New Testament. In the Middle Ages, it became
a symbol of immortality (cf. verse 3 of the Easter canon: "Come, drink the new wine..."
etc.).

The cycle of renewal. The Russian people contemplated the universe as a space
through which, like a sieve, water, wind, fire and light could flow freely. Existence is
ephemeral: "Sito vimo, petnemo covered” NLIz "Sito SvkMo, YLotom pokruto". The
answer in both cases: "Heaven and Earth." The grid 5 is a symbol of fertility, eola is a
symbol of holiness, divine bliss. «Cirro> f3eorst)
<Vito> (or svnto). That is, it gathers (svnvaet) ucxoasisyzo from Zizdite-lya (Heda)
dlagadat, materialising, embodying it in cede, thus bringing forth fruit. The image of
Zita corresponds to the tether «setchata-re-setchata.




Soarezhny dog.i.l.u. a traditional shirt with
vtyshitya.i. sapstii.chi and
nezacasiu. 1999 z.

Collecting (.two-sided) swastika in Sanskrit,
the name suvastika, derived from the Sanskrit su
— oto lie downe, <to createe, as well as
"Revive" is  equivalent to  "resurrect."
Resurrection, the revival of fruitful life, is
associated with the sun, which is enshrined in the
folk solar symbolism. The most powerful force of
the sun's rays is contained in its bright rays.
Therefore, on the days of the solstice and
equinox, bonfires are lit in elevated places,
surrounded by burning straw wheels (rolling
down the hills on poles), symbolising the Sun, and
the sacrificial fire was lit in its place.

IN MANY I'dOCT X> OJ-f, SLOVNO B9YBIi JIg—

roar, muscle. It was still alive and, as they believd
harvest. The word krug:» meant "fire" and at the sa|
by the way, "resurrect,” "revive with fire," and kr
beginning of life."

The power of resurrection, known to the Sl
interpreted in the eschatological perspective of the u
composer V.. Martynov notes, "among the spring,

Kaleshars, there is a song that stands out, sung in four notes in a sextuplet dialogue. This
chant is the basis for the songs of the summer period (kupchye, senokhosnye, zhnivnye
songs), and is also characteristic of some Maslenitsa songs in the spring. This allows us
to speak of the 'sunny’, 'summery' meaning of this chant. However, given the strict
association of certain melodies with specific phenomena, characteristic of the folk
calendar tradition, it may seem extremely surprising that these melodies are also used in
mourning songs sung for the dead. How can we explain that the same song is
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The ornamentation of Serbian Easter eggs—

is a sign of such different phenomena as the celebration
of the highest beginning of life, which was considered to
be solipsism, and funeral lamentation. It seems that there
can be only one explanation: in this

CcoeANHeHAH 3HAYEHMH NpeisHaMeHoBaIack HCTH-
on Easter Sunday. Naturally, the anticipation of this,
embedded in the structure of calendar songs, was not the
result of human activity, but was a gift from Providence, a
revelation, a mystery

BOCITHTHIBAIOLLEe H NPEAVIOTOBNAIONIEE K TTPHHSA-

The custom of painting Easter eggs with
and spiral marks (still preserved by the Serbs) also passed
into Christian
from time immemorial. In Hutsul ~ pysanky, a rim
made of
CIUQd-ueBH/IHbiX 3aBHTKOB, B COEOEj/fIHOCTH OMi-
raeyushny wave-shaped swastika"”. A cross with curved
ends ( swastika) was called "four-legged” in southern
Russia and Ukraine, and a three-pointed swastika on
pysanky eggs was called "ru-toy". Hungarians called the
swastika on Easter eggs “a cat's tail", believing that
its "a" branch corresponded to one of the four elements
. The Russians had a similar tradition.

It complemented the rolling of painted eggs from Sunday until the feast of Trinity
Sunday. It is similar to throwing painted clay balls at the Vyatka "whistle dance," a

fragment of an ancient ritual. ~ Spiral and swastika ritual patterns include the

movements of singers in a number of Russian round dances. Listing the names of the
dances, A.A. Savinova noted: "And now | will lay down the eight-step dance — this is
how we dance in the North. **  Moving in a circle, towards the edges and back,
performing various movements, the participants in such round dances form, when

viewed from above,

similar to living swastikas (two-, three-, four- and multi-rayed).



https://RodnoVerie.org

VI
CBACTHUKA H3HYTPHU

The Spirit is understood in many ways, wrote St. John Damascene.
The Holy Spirit is also called by this name. The spirits and powers
are also called by this name (cf. Aam. Holy Spirit). The spirit is
also a good angel; the spirit is also a demon; the spirit is also the
soul; sometimes the mind is called the spirit: the spirit is the wind,;
the spirit is also the air... God — the Holy Spirit — is the middle
one between the Unbegotten and the Begotten, and is in contact
with the Father through the Son. He is called the Spirit of God...
the Spirit... of truth, freedom, and goodness (if he

There is One who produces all this; One who fills all things with His being, who

contains all things; who makes all things complete with His being; who is

incomprehensible to the world in His power.

Since the time of Neolithic agricultural cultures,

religious consciousness has interpreted the processes

taking place on earth through two actions: sowing and

reaping. In the Christian era, the gathering

(acquisition) and sowing of the Spirit, symbolised by

the swastika, became an allegory for the mystical N

work of the ascetics. St. Seraphim Ca—

The image of the Mother of God, nepeb. hs
"oniopt i, kneeling, passed away npeit. Cepaghuw
Saroyeshmy. Clearly voen mnozomyue ec:m, sun-covered
crown, often meet—iyw“ics cpebu unboeaponeiickux and
images
of the sun god



Rovskn (t 1833) wrote: "The spirit of peace is strong, and then thousands of spirits will
be saved by you." And shortly before his death, he advised one hieromonk: "Ceu... |
give you a seed. Sow it on good soil, sow it on sand, sow it on rocks by the roadside,
sow it among thorns, somewhere it will sprout and grow and bear fruit, though not
soon

In a conversation with his disciple, Nikolai Motovilov, St. Seraphim gave him a
sense of the presence of the Spirit in man. Motovilov recalls:

"It is necessary," | said, "for me to understand this well. Then Father Seraphim

took me very firmly by the shoulders and said to me:

— "We are both now, Father, in the Spirit of God with you... Why don't you look
at me?"

I replied:

— | cannot look, Father, because | cannot see your words.
are merging. Your face has become brighter than the sun, and my eyes

Q. Cepacdum cxazan:

— Do not be upset {....], for now you yourselves have become as bright as |
am. You yourselves are now in the fullness of God's Spirit, and you would be able
to see 2vi0i. — Author J. [...

After these words, | looked into his face, and an even greater reverential awe
came over me. Imagine, in the middle of the sun, in the most brilliant brightness of
the midday rays, the face of a man with your own eyes. You see the movement of
his lips, the expression in his eyes, you hear his voice, you feel someone holding you
by the shoulders, but you cannot see the hands, you cannot see the hands
themselves, nor his figure, only a blinding light extending far, several fathoms
around, and illuminating with its bright glow the snowy blanket...+" Further,
according to the spiritual signs of grace (tranquillity, peace, spiritual sweetness,
heartfelt joy), St. Seraphim helps Motovilov to formulate the physical ones:
sheploshp (the element of fire) and blago-ukhaiie (the element of air) *.

Prnavap Ivderegva Samodazhivniy Par, according to Uepzvu's views, possessed
the fullness of spiritual gifts. By a strange coincidence, it was during the reign of
Nicholas Alexandrovich, who glorified Seraphim of Sarov, the symbol of the Holy
Spirit, that the swastika almost became the state emblem of Russia.



During the Sarov celebrations in 1907, the clergy wore specially made vestments
with a supporting cross (Jerusalem cross), which is a combined rectangular swastika.
The combination of swastikas pointing in different directions in the central cross led to a
series of unexpected associations...

One of the oldest signs of leadership, revealed through archaeological finds, is
considered to be the attributes of the male and female principles, found among the
belongings of one person. The unity of the two principles in the person of the leader
had a ritualistic and magical meaning: in this way, he could comprehend the
opposites in nature and control them. On anthropomorphic statuettes, swastikas placed
on the left and right sides symbolise the first androgynous human, who, according
to Biggio, was the forefather Adam before the creation of Eve. Most of the
"androgynous" swastikas were found on statuettes from the 4th-3rd centuries BC in
Iran (Tali-Bakun).  The balanced placement of swastikas and sextants on the
belongings of various rulers could be the subject of a separate study, so abundant is
the material.

The tradition of placing the omophorion on the bishop's shoulders so that the cross
falls on the right and left sides dates back to ancient times.

Did you know that the omophorion on the shoulders of the bishop is placed in such a way that
the cross falls on the right and left sides?

(313



rad

Rovnaedistvi. | fullness of the Holy Spirit. Schez pacpnn
tepiya seyushchikh and cobirajugix svasttiki po cmoroanch
dvuzpavozo orla pa tsaousich snlovavtjax tri omax XVII v.

shoulders'. Since the omophorion corresponded to the
vestments of the veg-hoyaavetny, the two shoulder
fastenings corresponded to the two sardonyx clasps,
denoting the Sun and the Moon (the active and passive
principles)*.

Returning to the topic of the Tsar's House, it should be
noted that the Romanovs initially used mainly a spiral
swastika. It was placed on the tops of the royal pins of
Mikhail Feodorovich and Alexei Mikhailovich 2. The spiral
shape naturally flowed from the plant and animal style of
ornamentation that prevailed in Russian art in the 17th century
and was based on ideas about "Pae Zhnovton," "God's
Garden," etc.

On  granted letters of the 17th
century, a common motif is

Stena odorotnsheliya linm why
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Olonetska tooth, Narzotispiy uee0. I-» pol. 19th century.

There are two swastikas twisted in opposite directions, located on either side of the
symbol of the kingdom — a two-headed eagle.

with a crowned cross. The swastika MOFOL is printed on branches with sharp-edged
leaves. The main feature of all variations is that a gathering swastika is drawn to the left
of the viewer, and a sowing swastika to the right (2 -The motif of swastika flowers
rotating in different directions also appears in the handwritten miniatures of the masters
of the Armoury Chamber in the second half of the 17th century, from which the second
motif is borrowed (e.g., e.g., the 1681 Gospel, where the central figure of Op.sa is the
spiritual fruit).

The same pattern of decorating the centre with various swastikas is seen in the
construction of the defensive wall between Volta and Donoy (late 17th — early 18th
centuries).

The same elements are present in folk art: on the front of a women's shirt from
Kargopol, first half of the 19th century, to the right of the double-headed eagle there is a
swastika inacircle ( 120).

Svyasnyk in Poccimi Ronanov. The various swastikas in the initial letter of the
tsar's letters are also found in the gvastic TsVfGKI, lIHorga framed in vo.giotamp™

Here, the pzpot
@p)
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«its fruits in its time'. Therefore
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various, sometimes very unusual, fruits, berries and
vegetables appear... The spiral swastika is often
reproduced on the coat of arms of the Romanov
family. A griffin with a sword holds in its left paw
right paw a round disc with a swirling swastika.

In Russia in the 18th and 19th centuries, spiral
swastikas pointing in different directions were
widely used in relief decoration
facades (see, for example, the Siroganov
and the Transfiguration Cathedral in Usolye in
the 18th century)'2 ',

During the Petrine era, the spiral swastika gave
way to the classical rectangular one, which is
characteristic of...

Western European stylistics. Imler Peter Alekseevich

d his cynpyra Ekaterina Alekseevna are depicted

in lifelike engravings in Framling of the Roman

svasti ¢ h eskogo (engravings by

Yakov Khubraken, K. Mo-

ri). Meander patterns made of swastikas

adorn the ceilings, walls and floors of palaces,
ceremonial halls, official

places and museums in St. Petersburg

burg. The swastika meander is perhaps the
main organizing motif in the courtyards of the
Eraintage. In the throne room of St. George's
Hall, it covers everything in gold on red

swastika meander on the tipwxuanennom "
poympeme i<chnepniy Ekateina I.
Yeriejura Y. Hubrikena on the orythmal
K. Moopa. 1718 z.

e
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walls. Ancient swastikas stand out in Pavlovo and elsewhere. Here, the ancient symbol

connecting link with the Hellenic-Roman culture, the
centre of which was located in Northern Europe. A wide variety of swastikas can be
found on the walls churches (the Church of the Holy Trinity, the Church of
the Savior on Blood, etc.) and in the buildings of St. Petersburg 2.

Swastikas can often be found on the buildings of large Russian cities from the mid-
19th to early 20th centuries. According to Gorodetsky's design, swastikas encircled the
building of the Museum of the Society of Ancient Arts in Kiev.

However, for the last royal couple of Russia, this symbol undoubtedly had some
kind of special meaning, hidden from outsiders. In photographs where Alexandra
Feodorovna is seen behind the wheel of a car, the swastika is visible in the centre of the
steering wheel. The empress engraved swastikas on gifts for her loved ones, put them on
the end of her letters, and on 20 December 1917, she wrote to her beloved friend A.A.
Virufova: "l sent you at least six decorated cards, which you can always recognise by
my symbols  (<swastikas>..."*°".

N.E. Markov (2nd), member of the Duma, who sought to liberate Tsar

"YuCMM BYU, BCPOYJII IM. < PSHN }'SLOVNIM ZP KOM bb1.ZP CBFCTIIK €. . .
The Empress knew this sign well and preferred it to others...

Gr7
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GusdaPe Nikolai II, accompanied by his wife, Princess Fodorovna, sat in his personal car.
On the catotnr svgispnpk in a circle

The swastika is visible on some of the sovereign's belongings collected by investigator
N.A. Sokolovych.

On the covers of letters from 1517 to 18, the swastika accompanies the texts of
psalms and prayers, and in the diary it marks the memory of deceased relatives and
friends. As mentioned in the introduction, Alexandra Feodorovna drew her favourite
symbol on several important texts from the last years of the imperial family's existence.
The author of the book The End of the Romanovs, V. Achek,
titled the chapter on the escape of the royal children to the Leningrad region: "Under
the Sign f the Swastika" 1222,

The occult swastika. If the imperial family, consciously returning to the origins of

the tradition, adopted its features, then a certain part of the intelligentsia could be
determined to oppose it. and adopted its symbols, then a certain part of
the intelligentsia could interpret this in a slightly different context. At the beginning of
the 20th century, theosophical and occult literature became widespread, imposing on the
swastika a number of interpretations that in some ways coincided with Christian beliefs,
but in others strayed far from them. One of the most popular occult authors at the time,
Doc—

Tor Papios (Ankog Gerard), who appeared at the Russian court, interfered with the right-
wing swastika among the set of Jasonic symbols.
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The founder of the Theosophical Society, E.P. Blavatsky, considered
CEBICTHK]f 4ZIBONMITHKOMA4 IT roQeiickoro 1€ TQRIt-2ZUCBID3 FIQDEMHHLIt
Ann Besant explained the symbol as follows: <The Cross, or rather, the Fiery Cross, is
a symbol of energy in motion

giving rise to atoms, which serve to create the universe

the infinite star. However, this is at the beginning of the later period. Upon careful
consideration of the original meaning, as described by G. Bopape, it is clear that the
dominant concept is

The swastika symbol has shifted to the left and now hangs above the apex of the
triangle. Conspiracy theorist and priest of Freemasonry, G. Bostun, saw sinister
meaning in the swastika's shift on the theosophical emblem.

Another debunker of the occult and Freemasonry, Y.N. Lukin, writing about the
swastika, quotes the Kabbalist D. Levi, who believed that it is "the symbol of the
religion in which the beliefs, religions and sects of humanity will come together and be
reconciled in a universal brotherhood of nations. " Poorly versed even in Christian
symbolism and setting himself a propagandistic rather than a research task from the
outset, Y.N. Lukin, following S.A. Niyaus, contrasted the swastika with the cross. Both
relied not on scientific research or Christian theology, but on interpretations found in
pseudo-esoteric literature, attempting to apply them to the symbol in general, ignoring
their secondary nature and rather late origin.

A detailed alchemical-astrological interpretation of the swastika is contained in
the book by T.G. Burgonya, "The Light of Egypt" (Russian translation, 1955),
where the author designates it as a symbol of the sun.

Here it is called the "absolute key to the great astrological creation.” The key is
depicted as a twisting swastika with a spring in the centre and four arms with three
protrusions on each, truly resembling a key. In the middle are the zodiac, the symbols of
the Evangelists, and the "realms of elemental existence™ (sylphs, undines, salamanders,
gnomes). On the corners are located three chemical elements (intellectual, passionate
and external), corresponding to the four elements... According to T.G. Burgo

, the symbolic diagram expresses in a non-hieroglyphic way everything that alchemical
science can teach*. It is very reminiscent of the key and magnetic painting of the
Navajo Indians (see 11 Ffl.).




One of the leading Russian occultists, VIadimir Shma-

ZOV, SCHNTYA-L, THAT SVBSTIKE IS 4 SNMVOL, V'GQBZBYUCHY| DOCTDIN)f QOZHDS8-

is relevant today. That is, the realisation of potential cosmic synarchy and the transition
of Reality from Nirvana to Manthara through the organisation of potential categories
into creative conjugation and the subordination of polyoses connected from binaries. He
interpreted the swastika (<swastika») as a symbol of the dialectical transition of the
Aldreev cross into Greek (i.e., ravis-sided): < If the cross, in connection with the
concept of the swastika, expresses the ontological victory of actual existence over
Nirvana, then in connection with the concept of sovastika, it signifies the victory of
actual existence over absolute Emptiness. In the aspect of Vedanta, the meaning of the
swastika is exhaustive; in the aspect of Sankhya, the swastika is the birth of the cosmos
from Nirvana, understood as pt ov, and Gowastikaya is its emergence from 1-fyarvana,
understood as ouxov. Complementing each other, these binary symbols represent the
law of the transition of Adolki-ta from Pralaya to Manvantara.

Moka is futile at czogop

In my mind, | meet and argue with Vesti
over lomonippo0 koggs. Or milo coacmvu
ysop Find under the centuries-old
kouostyu,

— wrote in a poetic message to Vasily Briossov, poet-rosenkreuzer B.M. Pubakin.

Mevoi prvyazheniom n otgalpnvnnene: 1909-1919. In Russia, however, the
purely Orthodox use of the swastika continued to be preserved (see Chapter V). It
is interesting that every priest who, during the ordination ceremony, recited the
"Oath taken by the clergy" from the printed text, looked at a medallion with the
image of the Saviour in the centre and e i g ht different-sided rectangular
swastikas on the sides of the medallion (see the text of the "Oath...", published by
the St. Petersburg Synodal Printing House in January 1909) . In 1937, under
pressure from the Provisional Government and the liberal clergy, the text of the
oath was changed; at the same time, the medallion with swastikas disappeared... In
the pre-revolutionary years, the swastika frame...

)
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They even had stickers in the office of the chief prosecutor of the Holy Synod.
Swastikas were used in the design of official letters issued by the Kiev-Pechersk Lavra
at the beginning of the 20th century.

The dies for the 250, 1F0, Y00 and (YO0O-ruble banknotes of the Provisional
Government (where the double-headed eagle was replaced by a watermark with a
rectangular swastika) were probably made on the orders of Emperor Nicholas Il. The
combination of the symbol of the Kingdom ( the double-headed eagle) and the swastika
had been accepted for a long time, and the Tsar constantly showed keen interest in
restoring many forms of sacred symbolism that were sometimes considered archaic by
most of his contemporaries. By a twist of fate, the new banknotes were printed with the
eagle, but during a period when Russia had lost its Tsar. On the 1,000 and 2,000-ruble
credit notes, the swastika occupies a central position, and on the 250-ruble notes, two
more are added along the edges and on the reverse side.
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were introduced in 1918. The value of the sign

The swastika was also featured on the first coins of Soviet Russia (for example, a 10-
kopeck coin).

The swastika, sacred to Buddhists, became the emblem of the Mongolian-Buryat
cavalry regiment named after Dorzhi Banzarov, formed at the initiative of Ataman
G.M. Semenov.

The use of the swastika, contrary to the five-pointed star, became sporadic after the
Flevikovs came to power. According to V.O. Daynes, the Central Military Archive of
the Soviet Army contains an appendix to Order No. 213 of the South-Eastern Front for
1918, which describes a new emblem for the flag: <Rom0 i5 X i t centimetres made of
red dry wood. In the upper corner there is a five-pointed star, in the centre there is a wreath,
and in the centre there is a red <JIOHI'TH» with the inscription <P.C.®.C.P.». The
diameter of the star is 3 cm, the wreath is 6 cm. The inscription "JIFOHT' TH" is 27 mm,
the letters are 6 mm. The badge for the military and administrative personnel is made of
gold and silver, and for the Red Army soldiers it is screen-printed. Zveda, Shungiti and
the wreath are made of gold (for Red Army soldiers, they are made of silver), camdi v€lioit
and nashTi€b —
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Judging by the fact that "Romb" was
created in 1918-1919, when the Red Army on the
South-Eastern Front was commanded by Vasily
Gtanovich Shorin (a tsarist colonel who was
repressed in the 1930s), it can be assumed that
in his own peculiar way, he wanted to establish the continuity of the new army with the
former Russian army. But the fear of unrest (including armed unrest) among the godless
government proved stronger. Shorin's emblem was buried.

Ro6ean vevdy. Due to a strange coincidence, the five-pointed star, which is
relatively common in traditional Russian culture, became the main symbol of the
country after 1917. According to the government's plan, the pentagram was probably
supposed to illuminate the construction of a new life. Its introduction into the state coat
of arms coincided with the beginning of an unprecedented anti-religious campaign,
accompanied by mass repression and the destruction of the traditional cultures of the
indigenous peoples of Russia. Those who preserved their faith saw in the star the
Antichrist, and those who wore it on their clothes — the devil. Therefore, when World
War Il began, it was important for the Soviets to discredit the swastika, which the Nazis
had proclaimed as a symbol of "Freedom from Communism" ( see Chapter I).

Corresponding pressure was exerted on church organisations controlled by the
authorities. Their assessment of the swastika complemented the official propaganda. If
the communists saw the swastika as "misanthropy," the pro-Soviet episcopate saw it as
"brotherhood."

The most convincing explanation of this phenomenon is provided by S.I. Semionov. See his
article "Esotericism in Latin American and Soviet History" in SraetggestigGt Analysis fOHC, 3996, No.
3, pp. 133— 111}
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The bhishops identified Hitler as the Antichrist. Hence, they concluded that he
embodied the spirit of Christ. In his Easter message of 2 April 1942, Exarch of the
Baltic States, Metropolitan of Vilnius and Lithuania (Voskresensk, 19Ft) wrote:
«...He will not defeat the pagans, having taken the Cross of Christ to recognise his
knowledge and wisdom. Emphasising the non-ecclesiastical nature of the symbol,
Sergius refers to the meaning revealed to Emperor Constantine, confirming the
meaning of the Cross: "Not by the sword, but by the Cross." It is not the swastika,
but the cross that is called upon to lead Christian culture, our Christian way of
life.

Unfortunately, the message makes no mention of the five-pointed star and other
communist symbols, under the banner of which religion was destroyed in the USSR.
Under the hammer, sickle, and sickle, and the profiles of Marx, Lenin, and Stalin, rather
than the cross, our soldiers fought against Germany. In addition, in the heat of his
passionate rhetoric, the bishop emphasised that the equal-armed Cross (which was
revealed to Constantine the Great) was adopted by the Germans, and not by the Soviet
Union, - I i <, according to Flesch, consisted mainly of apostates and
atheists. Various forms of the swastika served in the German army as both a symbol of
power and a sign of recognition. The fact that the swastika is an ancient variant of the
Christian cross was hardly a secret to the higher clergy, since even in seminary schools
it was taught before the revolution. Thus, in the Guide to Liturgy, or The Science of
Orthodox Worship, for Spiritual Seminars (Tver, 1886, p. 3dd), Archimandrite Gavril
refers to the swastika as a "gnostic cross."

If synodal theologians until recently argued with Old Believers, insisting that all
forms of the cross are equal, then the "red bishops" ( the expression of St. Nektarios of
Oginsk) looked without remorse at the monuments of military glory, where the cross is
adorned with a five-pointed star.

In the 1940s, the swastika became a symbol of something foreign, something
dangerous, something to be feared. Those who did not want to accept this were
persuaded by the state security services to correct their mistake. It should not be
forgotten, however, that the reasons for rejecting the swastika were

* The most famous book is by St. John (Seresnev) of Kronstadt
+0n the Cross of Christ (SP6., 18961.
** For the rejection of Perkvin popNraiuish cpecr, see the 73rd rule of Felt-Shestosh Felenskoi on
the Council.




not so much in the political sphere as in the spiritual sphere of life in our long-
suffering Fatherland. After all, having defeated Germany, the Soviet Union did not
become an Orthodox power, did not renounce atheism, but only slightly moderated
its ferocity. The swastika is originally a symbol of the Spirit of God, and it is
impossible to understand it without remembering through whom this Spirit is
transmitted — the sovereign ruler, the autocrat.

T

On 24 January 1918, Tsarina Alexandra Feodorovna sent General A.V.
Shchurovsky from Tobolsk a letter beginning with the words:

Grant them, Lord, patience

In the gloomy darkness of the storm To endure the
people's suffering

And the torture of our executioners...

The date stamp is a swastika with a cross, and on the back of the postcard is the
Saviour on the cross, a reproduction of the painting by Caravaggio.

+Eozba and the queen, says N.N. Ipatiev, owner of a house in Yekaterinburg,
were transferred to my house on Voenesenskaya Square, and the queen wrote on
the window frame in memory of her arrival: [swastika symbol] 17/30 anp. 19 18'.
Three months later, Nicholas Il and his family would be killed in that very
house.

On 27 January 1919, in Mempozpabe, the final act of destruction of the tsarist
fleet took place. Right in the courtyard of the Metropavlovskaya Fortress, Grand
Dukes Nikolai Mikhailovich, Dmitry Konstantinovich, Pavel Alexandrovich, and
Teopzuu Mikhailovich were shot with revolvers and buried there. This was done in
the name of the "red terror™ in response to

the murder in Germany of comrades Rosa Luxemburg and Karl Kautsky, a few days
before the death sentence was carried out. The bodies of the victims were found not
far from the , where they had been executed by the Emperor of Russia. The fortress
is crowned by the Metropavlovsky Cathedral, encircled at the top by a cornice—
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ev chuguniioi petuemko* from lesocmoroitnx, so8preyushch, p nposocmo-ronuttm.
crux, seaspshk. All reets, osyaubar>tque imperial i«t6zpodtts in larsko t usaplpvig
Peurotipnvlovsko codopn ipakme ounc<zcheitoeanv saasticheskimi kpiokami. The saastic
braid npucymcmayem and in the form nvv chosoni St. Pvkolpy in Nice L f866 —
1887) at the place of the house where Alexander Il died, gecayeouu Nvkolpy.

The swastika was adopted by Semyon Wmneyamopa during his lifetime and
after his death. But in order to get closer to the mystical connection between us and the
last C<zuobeporcttru, it is necessary to add a few more details.

Pvak Pole In 1914, an event took place that, due to the war, revolutionary
turmoil and civil strife, did not receive the attention it deserved, but was extremely
significant for understanding the "collective unconscious" of Russia. The polar
expedition, crossing the Arctic Ocean from east to west, accomplished the greatest
geographical feat. Captains Boris Vilkitsky and Peter Novopashensky, navigators of
the icebreakers
Tainir and Vaigach, mapped and described the vast area of the Kapchov Nor. It was
named Jeuns Hwmmeparo-pu Z-fukona t /J, but after the October Revolution it was
renamed Severnaia Zemlia (Northern Land’ (? «°. It became the territory of the Empire
closest to Polios. The last Emperor turned out to be the son of the North.

"Where is the connection with the swastika?" the reader may ask.

Considering the Aryan concept of sjukrovprijtup (literally, "the wheel of fortune"),
R. Guénon associates it with a certain social position that allows the bearer of absolute
sacred power  + Tsar Miryae to be truly recognised — with the principle of svastika.
He is a human barrier, and in comparison with the kourm, his individuality becomes
nothing. In this way, in the religious consciousness of the peoples of Russia, there can
be only one person — the ruling Tsar. The only one in the world who has twice
undergone the sacrament of chrismation, crowned for the Kingdom, the Orthodox
emperor was, in a sense, the "immovable mover," the one who, remaining at the centre
of the universe, controls the movement of things without participating directly in it, or,
according to Aristotle,




Aristotle's expression, " ** the ""'unmoved mover."

"The centre in question,” writes R. Guénon, "is a fixed point, unanimously referred to in
all traditions as the symbolic

*The "pole" of beating, and it is precisely around it that the circular movement of the
world takes place, which, in turn, is symbolised by a wheel: this is precisely the case
with the Celts, the Sumerians, and the Inca. This is the true meaning of the symbol, a
sign that spread from Da.This is, first and foremost, a sign of power, which modern
scholars should be aware of, as they have vainly attempted to explain this symbol using
their own fantastical theories.

R. Guénon's reflections on the nature of absolute power can be considered, if you
will, a variation on the Orthodox formula of autocracy (+The Tsar is by nature like other
men, but by power he is like God) and the apostolic teaching about the Catechon-
Restrainer (2 Thess. 2:1-4, 6-R).  The swastika in relation to the Russian Empire
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Emperor Nicholas 11 in the fence of the Sampsonigskaya Tsarskaya and Bratgiya mnyu
26.06. t909 s. Photograph by Khmelevskoz,0
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HHHE RS l’EKZ lﬂo\m@,&'ﬂ To what extent Tsarskaya Senya was
- aware of the analogy between the swastika
"I'L ¢ AHA symbol and the sacred status of the

Sovereign, it would be useful to clarify the

up, Marie has lost a lot of weight, and the
fourth is fat and small. Tatyana, as always,
helps everyone and everywhere;

Olga is getting married, but in their hearts

hélastive at the same time. They kiss each other tenderly
— t9t8 s., iapsayua zostat [d;s0ee, as indicated by the commentators
Arexcandpoti QPeodopoenod. , the word "Sovereign" is replaced by
Apxue Yels«:>go uineerstitia envk] yulet serdeshiy prime. K-koy sign
exactly — nti-gde not indicated
However, given Nicholas Il's limited correspondence, it can be safely assumed that the
sign of the swastika on a number of Alexander Feodorovna's items of clothing during
her imprisonment represented the Emperor.

With the advent of the modern era, a series of revolutions, the fall and
reduction of European monarchies, the Russian throne remained practically the only
one to retain its sacred status. Although a careful analysis of the facts gives the
impression that the person of the Sovereign lost its inspirational character for
Russians, especially those who had strayed from Orthodoxy, it continued to be so
for "foreigners," who were much more committed to their traditional values.

After Catherine II, all Russian monarchs were regarded as high initiates, as the
embodiment of the revered Tibetan deity Tsagaan Dara-yahs (White Tara) 2*. Buddhists
in Russia and Tibet

4 4 reference to the original of one published
RA HAO ng“ HA letter. Alexandra Feo-
. JIOQOBHd HHILfCT ~ .A. DON IZ flb-
BOAI{JHX‘I‘?‘ 2 March 1918: 'The children have all grown
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and de jure considered Emperor Nicholas Alexandrovich Chakravartin to be a virtuous
and righteous ruler of the country, who fully supported the teachings of Buddha. As the
prominent figure of Kalmyk Buddhism D. Ulyanov believed, Russia represented
Tevernuki llambaia'™®". On 23 January 3901, the sovereign received in the great hall of
Peterhof
D8OQIIa0GO 10 MHCCIlIO 1, &JI&I-118Mbl 111 BO FII&EIO C JIxbQB;"4 Ol JI—
nom Dorzhnev, who had arrived from Tibet. The tsars were presented with gifts from
the Dalai Lama. According to the testimony of en. Migrofan (Zios-ko), the delegation
presented the Emperor with the sacred robes of Buddha. <They belong to you alone by
right, and others accept them from all of Tibet," said the elderly lama. In 1908, the
sovereign was presented with a mandala of the Thirteen-Armed Vajrabhairava by the
Bakshi Dud-dist-kzmik of Don. As O.V. Gorovaya points out, the act of donation
reveals a sacred motif, since this mandala is of a very high esoteric level. The teaching
(tantra) of Vajrabhairava
HPYQRVY YAV7LYASTSA BASIC TaHTQOii liIKOJIL:4 IN NIY£P, 1 TOHIO”
Lii, Kalnzhnya and Burvtii. The Vajra workshop is the shshnF moha-stir Dalai Lama
namgyel. The lama's gift can be perceived as a sign of the deepest respect: the ruler of
the Empire is given the sacred natsdal of the tantric lord Vajrabhairava. A special
sacred connection arises between the monarch and the hierarchical representative.
This gift has the meaning of infinite respect, patronage of Buddhism, and is
associated with the rulers of antiquity, who were perceived as Dharma-rajas.
Nicholas Il's geopolitical plans included expanding the empire to the northeast,
gradually annexing Tibet and Mongolia, whose peoples saw him as the "White Tsar,"
the ruler of the world. The construction of Europe's largest Buddhist temple in St.
Petersburg should also be viewed from this perspective. The question of the temple's
construction was discussed in detail by the Tsar with A. Dorzhiev on 4 August 1907; at
the same time, Nikolai Alexandrovich extended an invitation to the Dalai Lama to visit
the city. The first service in the Kalachakra temple took place on 21 February 1913 and
was dedicated to the 300th anniversary of the House of Ronapov. The swastika
( Tibetan: bkra shis Idan) was laid out with tiles on the floor of the prayer hall; during
the Soviet era, it was destroyed. At the opening, as reported by Novoye Vremya, the
shrine was decorated with Russian flags and flags of Thunet with Buddhist symbols and
the (which, presumably, also included the swastika). In 1914, the Tsar personally
approved the temple's staff of nine people.
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Photo from the Russian Academy of Sciences Archive

Unprecedented in Europe at that time,

. was granted to Islam. On 3 February 1910, construction began
in the capital on a magnificent
The architectural basis was the Gur-Zaim mausoleum in
Samarkand, where
the tomb of Tinur is located. The work was completed after
the death of the Tsar in 1920.
On 29 May 1914, the distinguished thinker V.V. Romanov made
CI' LNEVNIKOV }O ZBPIS | 4< OS}/DPJEB. .. ODNN AND EXCLUSIVE SMOT)EIT
Not from the point of view of 'naiuero poktzeniya', but of all generations of the
Fatherland, both past and future... it has something or is hidden within it. There is
something 'underground’, but there is nothing 'modern’ and there should not be... There is
a special type, "the secret of the tsar,” which is not told to anyone and will never be told,
because from birth, as if "a ryoji"... tsario dao to, wju <under his eye everything is
diminished" to dust, to trifles, to "transient" and "unnecessary", and the view of eyt has
a relationship only "with the borderline things", with what lies "beyond our generation",
far ahead of him and beyond him. Eternity. The Tsar. The Fatherland. The sovereign
cannot help but feel that what is locked in his heart ( the "secret of the kingdom™) is not
told, not explained, not expressed... IStapie. Bgrr is his domain. The great "6nt po sezu".
| want to say what I cannot explain, that in "be thus" there can never be a mistake, even
if "be thus" sometimes fails, due to grief and misfortune (unfortunate war)... The Tsar is
often the bearer of
.i«nx failures. That is, the luminary of great choral tragedies: and we must follow him
in every tragedy with the thought that "we will perish," but "for the better." Shr —
always for the better. That is his essence and his feat. Uaps (and this is a miracle of
history) can never be low, petty

Hoe, HebnaropoaHoes» ' .

...we must rush after him...", but such a mood was far from characteristic of the
Russian elite, which tended not to loyally serve the Tsar, but to demand that he conform
to their ideals (whether modernist or conservative). Even the Orthodox clergy, verbally
loyal to the throne, did not want
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AelwissNikoisemMiweetsivennostaanooluyurelvioosnayapottt-ku. It refused to
acknowledge the obvious truth: the logic of the Empire's expansion dictates absolute
loyalty in matters of faith. Archbishop Nikon ( Rozhdestvensky) and others demanded
the construction of a temple in St. Petersburg, maximum restrictions on the activities of
heretical sects, etc. To satisfy these demands would have meant cruelly humiliating
non-Christians who, based on their own traditions, wished to serve the Russian throne.
And Nicholas Alexandrovich, as the father of all peoples belonging to the Empire, could
not take such a step.

The policy of the last Tsar still puzzles both secular and church historians. It
combined traditionalism with liberal tendencies, personal loyalty to Orthodoxy and an
absence of religious oppression unprecedented in Russia. External contradictions and
internal unity closely conceal the mystery of the sacred throne.

Looking at the last century, two paradoxes stand out.

The first is the personality of the Tsar. In light of the published archives, it is quite
obvious that Nikolai Alexandrovich was a strong, well-rounded individual with high
moral qualities. But his personality was practically never manifested in state affairs in
the way that is characteristic of a historical figure. At key moments, the sovereign
displayed a kind of icy coldness, which his subjects interpreted in their own way,
reproaching him for his "indifference," "indifference, " weakness, dullness, and even
feeble-mindedness...

It is difficult to agree with this. There are many facts that testify to Nikolai
Alexandrovich's clear understanding of his historical role. The French ambassador to
the Russian court, M. Paléologue, recalled the words of Nicholas Il, once spoken to him
after a prayer before making an important decision: "Perhaps a sacrificial offering is
necessary for the salvation of Russia: | will be that sacrifice — may God's will be
done!" The famous starets Barnabas of Gethsemane ( 1906) also made predictions in his
cell. Predictions were made to the sovereign more than once. One of them was made in
Novgorod in December 916 by the elder of the Desyatnny Monastery, Maria
Mikhailovna. She repeated it twice to Alexander Feodorovich: "And you, krzhaviia, —
the heavy cross — do not be afraid. "

2



The era of Christian autocracy was coming to an end. If Constantine the Great was
its alpha, then Nicholas Il was its omega. As a private individual, he did not want to
change anything, believing that such was his destiny. If one wishes, one can reproach
the Tsar for fatalism, but then one must admit that most Russian activists of the late
19th and early 20th centuries were equally fatalistic, predicting rivers of blood and the
imminent arrival of the Antichrist. It depended entirely on the Tsar, in what position he
would accept this reality, in what form the End of the Epoch would be coloured. It is
well known that, despite all the unfavourable circumstances, the reign of Nicholas and
Alexandra marked the highest rise of Russia. And here is the second paradox.

The mystery of the tsar's life is shed light on by the fact that Nicholas Il (being a
tsar) was the first of the Russian sovereigns to commit suicide. When he arrived in
Japan in 1891, Buddhist priests paid him special honours. "These were not simply
honours bestowed upon the heir to the throne of a great state,” believed the
aforementioned Bishop Mitrofan, "but in their person, all of Buddhism bowed before
the Tsar..." Such a meeting had the character of some kind of incomprehensible,
mysterious cult performed before the highest incarnation, sent by the will of heaven to
earth with a special mission. When the Tsarevich entered the temple, the Buddhist
priests prostrated themselves before him, and when he raised them up, they looked at
him with reverence and awe, solemnly, barely touching him, and led him into the
sanctuary of their temple. If anyone from the crowd wanted to follow the Tsarevich,
they were not allowed to. Prince George of Greece once attempted to do so, but the
lamas blocked his way.

Further on, Mitrofan recounts the settlement by Nikolai Alexandrovich of the
famous hermit Terakuto, who lived in one of the groves near Kiyo**. "From afar, those
approaching saw the emaciated figure of the ascetic-duddist. The heir bent down and
carefully picked him up from the ground. Nikyu did not say a word, waiting for the
hermit to speak. Looking with unseeing eyes, as if detached from everything earthly,
Terakuto spoke:

In fact, the journey turned out to be not entirely smooth sailing: due to a number of
circumstances, the United States did not participate.

circumstances, the United States did not join.
** AHB.nHITttQ}'s1 HHITIICJIBIIL YOIIIH# T UCr, it is necessary to take into account the rb3HHuy bydy ABjffusi

the representative of the latter.



https://RodnoVerie.org

g Molar" X horn.tom..Cepevery image> i<oinopt>su
blessed main krummninaa 3—z0

by expedition 1913 — [914 rz. Rico Chaca u
Papa caacinu iecianeiu suaicamu.

— O thou, Heavenly Chosen One, O great
It LICKynWlienb, MHE ML ITQO}TEYbTEMHyZC'M-
Your servant? You are above all others. There is no deceit or
flattery in my words before the Most High. And here is the
sign: danger hovers over your head, but the dust recedes.
The pit and the form will be stronger than the sword... and mgocnin aacttjaem b.sand*.
The crown is destined for you, Paravish: earthly and heavenly. The stones on the crown
of your power, the ruler of a mighty empire, sparkle, but the glory of the world is fleeting
and the stones on your earthly crown will fade, while the heavenly crown will remain
forever. The legacy of your ancestors calls you to your sacred duty. Their voice is in
your blood. They live in you, many great and beloved ones, and from among them you
will be the greatest and most beloved. The sorrows and upheavals of the world will
shake you and your state. You will be responsible for all, and all will be responsible for
you. On the edge of the abyss, you give beautiful things, but hell is tzriemaoprx,” bemu
peynic:R to flowers and fall into the abyss, cc.ru does not listen to his father. Blessed is
he who lays down his soul for his friends. Blessed is he who lays it down for his
enemies. But there is no blessing in your sacrifice for all your people. It will come to
pass that you will live, but the people will die, but it will be judged: the people are
saved, and (you) are holy and immortal. Your weapon against malice is strength, your
weapon against offence is forgiveness. Both friends and enemies will bow down before
you, but the enemies of your people will be destroyed. | see fiery tongues above your
head and your family. This is a dedication. | see countless sacred fires in the altars
before you. This is a fulfilment. May a pure sacrifice be brought and atonement be made.
You will become enlightened boy evil

* This is about the failed assassination attempt on Pesarev's life, which took place a few days ago in
Orcv. A Japanese fanatic struck him on the head with a bat, but the blow was not fatal, causing only
minor injuries. Prish Georgi Grechesvti did not have the strength to stop the violent attack, which saved
Pesarev's life. After Naslenitpa returned to Peierburg, the cane was repaired and given to Prince Georgish.
Kan {pshdnazal Teranui, the cane was stronger than a sword and defeated him.
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In Terakoto, he said that he had been revealed to him by the Book of Destiny. Here
lie the secrets of the Creator. The beginning and the end. Death and immortality,
youth and eternity. It is important to remember that all this also passed under the
sign of the swastika, which is still revered in Japan as a symbol of good luck.

The fact that P. Novopashennogo, who discovered the "Temple of Emperor
Nicholas," was blessed by his mother for his voyage with an image of the Saviour in
a circle of light, with a sphere of fire, crowned with a star, surrounded by a halo, in
order to break it down into its constituent parts... An important era in the life of
humanity has come to an end. Having reached Polkisa (in a physical and
metaphysical sense), the Christian Empire overslept its existence in order to merge with
the very foundations of Ekeistenia. Thus, Egypt, Troy, Persia, Zlada, Rome...
dissolved into it over time. Alpha united with Onega, marking the swastika — the
highest principle to which the universe is subject.

Gvvegya in yedecax. Despite the discontinuity of tradition, all possible
legislative obstacles, for our people, the authentic spectrum of understanding of the
swastika, with all its possible variations, remains accessible. Those who were once
united by a powerful empire continue to be united by the swastika symbol against
the backdrop of its collapse: Muslims, Christians, Buddhists, and pagans.

The five-pointed star that reigned supreme after October symbolises static unity
in the sensory-material aspect (humans have five senses). The swastika, on the other
hand, provides a dynamic principle of unity — spiritual and cyclical, where each end
transitions into the other, and together they have a common centre. We live in a
constantly changing, pulsating world, in which there is no immutable "axis™ connecting
us to the processes of the universal feminine. Access to this axis is possible only after an
existential awareness of the cyclical nature of what is happening on Earth. The star does
not give such an idea; it inspires us with the idea of constancy, as if it were already a
realised ideal.

Chapter Il touched upon the question of the symmetry of the swastika and the star.
The equal element of the latter has its own axis of symmetry, which distinguishes it
from the equal element of the swastika. If the social structure of modern civilisation is
symbolised by a star with five billion rays, then it must be assumed that each of them
possesses autonomous motion... Unfortunately, such a motion is impossible.
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number of rays, then it must be assumed that the most important of them has
autonomous life... Unfortunately, this view is an illusion. It is pleasant to believe in it,
but such belief only distances us from the truth. In modern civilisation, there is no
subject that possesses its own "will" and is independent of the world process. There is
no absolute leader, chakravartin or autocrat*. At best, we have the will to create the
conditions for its emergence, but at the moment we must accept the situation of mutual
conditionality and dependence on each other. Perhaps then we will discover the
meaning of happiness and spiritual love, enclosed in the swastika...

People who unconsciously follow the idea of the star (the symbol of modern
civilisation) constantly face a world dynamic that destroys their plans. The
psychological harm caused by the widespread use of the star is difficult to assess at
present. Even the very formulation of such a problem may provoke objections.
However, willy-nilly, there is a trend in international heraldry towards replacing mirror-
symmetrical rosettes (especially swastikas) with compositions where they are arranged
in a circle, which is a step in the right direction (cf. the emblem of the European
Union).

The swastika, which has been banned from the social sphere, is increasingly
appearing as a non-offensive symbol. A heavenly sign, a pure phenomenon of religious
CONSCiousness.

Traditionally, it is believed that on Annunciation Day and Paschy
"the sun plays,” which corresponds to solar signs — swastikas. Participants in Orthodox
rites note similar meanings not only on major holidays. Thus, on 25 October 19B4r,
pilgrims arrived to worship the icon of Borovaya, the Deliverer from Misfortune, in
the village of Tavily in the Stavropol District of the Samara Region. After the liturgy,
everyone went to bathe in the holy spring. "The water was unusually warm and
somehow especially blessed," says the eyewitness. "The sun shone brightly all day long,
like in spring, occasionally hiding behind the clouds, and then it snowed. And then

¢ The creative genius of Lenn Rhenigal, who in his work "Trn-unf waves" used the swastika as a
symbol of unity and strength. Hitler's power, however, did not have the traditional sacred legitimacy
even in the eyes of the German people. The crowning of the world ruler inevitably aroused feelings of
resentment.



Already at dawn, we witnessed a miracle. The sun rose as if on Easter. It shone,
shimmering with all the colours of the rainbow, emitting rays of light. Several
rainbow circles formed around it. Inside the sun, the circle was green at times —
motionless. And around it was a golden, brightly coloured rim. Its twinkling was
invisible to those around the invisible circle. Ginoago

TOOLTRKO B£ EYU ISCHSEBLO HEt A FEW MINUTES  t TO BCKOQE APPEAR AGAIN

again. This miracle lasted for about an hour. At 4 p.m., everything disappeared, and
we went home. On the way, it turned out that one woman's angina had gone away,
and another's sore throat had stopped hurting. There were probably other healings,
but I did not hear about them. And before entering Sarana, on the right side of the
sun, many saw an unusual rainbow — not a semicircle, as usual, but a column. It did
not stay in the sky for long, but the sun continued to play. Many who were in
Diveevo for the summer celebration of St. Seraphim in 1991 remember the
appearance of a swastika and St. Andrew's cross in the setting sun.

"The wind blows toward the south and turns to the north; round and round it goes,
ever returning to its course.” Today, adherence to the living faith gives rise to the same
phenomena as in the past. This adherence is not “primitive” or “archaic," but rather a
contemporary consciousness that has grown alongside centuries of experience,
manifesting itself in the limited human existence of the indestructible Spirit.
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