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viii A HISTORY OF ROMAN RELIGION

year entered on entirely new paths. The researches
of A. von Salis (Sitz. Ber. Heidelb. Akad. 1937) have,
it is true, reinforced and extended what is said here
on the Novilara Stelai. But, on the other hand, the
present author himself (with E. Trautmann—Weli als
Geschichle, 3, 88 f.) has proposed a theory of the rock-
pictures of Val Camonica, which diverges appreciably
from the older theory, represented in this book.

. S. G. Robinson, Deputy-Keeper of the Depart-
ment of Coins and Medals in the British Museum, has
very kindly read through the whole book in proof
and contributed many valuable suggestions.

To Ilarold Mattingly, who has kindly undertaken
the task of translation, this book owes far more than
is ordinarily due to a translator. To him,then, be it
dedicated !

FRANZ ALTHEIM
Val Camonica, end of August, 1937
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Book 1
ANCIENT ITALY






INTRODUCTION

HE title of this book is 4 History of Roman Religion,
not Roman Religion or Religion and Cult of the
Romans, as G. Wissowa entitled his famous epoch-

making work.! This implies that from the outset my
theme is subjeet to a particular limitation. My business is
not with what one might call the system of Roman religion—
with the rich complex of all those conceptions that meet us
in cult and saga, in the forms of the divine world and in the
order to which their servants arc submitted. What I am
concerned to do is to assign to Roman religion its place in
the historical development of Rome.

Any sctting of limits within a living whole is arbitrary,
but it is none the less necessary. It may only be demanded
that the part delimited should be held together by its relation
to a definite conception. A history of Roman religion, as a
special subject of study, can only bc orientated by a history
of Rome in general. It can only be understood as a part of
a cohercnt whole, which, regarded from another standpoint,
presents itself to us as the history of Roman literature, of
Roman art, of Roman law, and which, like every history,
has its focus in the history of the statc.

It is undeniable that the history of ancient religion invites
us most urgently to regard it from this angle. Since the time
that the religion which raises the claim to be the universal
religion appeared on carth, a certain antagonism between
religion and statc has been unmistakable. The state,
above all, thc national state, strives to realize its par-
ticular ideas; the church, on the other hand, is from the
outsct directed towards a principle, which stands above all
national barricrs. This antagonism, which runs through all
our Western history, is in ancient times absent. Till the

appearance of Christianity the histories of states and religions
3



4 A HISTORY OF ROMAN RELIGION

run on parallel lines. Both are intimately connected and
mutually condition their historical form.

It was a happy stroke, then, when Mommsen and Wissowa
after him placed the state religion of Rome in the centre
of their view and subordinated the private cults to it. Here,
if anywhere in this field, Mommsen revealed his eye for the
essential. But whereas Mommsen, in this epoch, that has
first to occupy us, the epoch of the early religion of Rome,
kept his eyes fixed on the whole of Italy, his successor took
a step which was bound to lead to the isolation of Rome from
the rest, in which Rome is by nature and history included.

Wissowa, of sct purpose, discarded more or less completely
from his survey the religious history of the Italian peoples.
In this, too, some have wished to see a lucky stroke. That
might be admitted as long as it was a case of establishing
certain main factors and fundamental conceptions; a sim-
plification of the problems with reference to the special
conditions of Rome might then appear an inevitable require-
ment. But every particular bears in itsclf the reference to
a general context. And so the history of Rome of necessity
points beyond itself to the history of ancient Italy and of the
ancient Mediterranean as a whole.

If this principle has long been admitted, or rather has
never been ultimately questioned, for political history, it
must equally hold good for the history of religion. That
the process of isolation undertaken by Wissowa was only an
artificial one, and could therefore only remain provisionally,
should never have been lost from view. Patiently endured
for decades, it is becoming intolerable at a time when a
comprehensive picture of Italian culture and history is begin-
ning to rise before our eyes.

It is the excavations undertaken on the grand scale in
Italy, particularly in the years since the War, that have given
to us again that picture of a lost world. We are thinking
less of the excavations which are still being zealously pursued
in Pompeii of the late Republic and early Empire, or those
of Ostia, which have given us a new Pompeii, but this time
on the scale of a great city. What we have in view is another
realm—the culture of all Italy before Rome and outside
Rome.
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must be set. In the field of language and archaeology the
attempt has alrcady been long in progress, to grasp the
position of the Roman element in its relation to the wholc
field. It is here that the history of Roman rcligion likewise
must begin.

Up to now we have not got beyond first essays.? The
starting-point as a rule has been from definite single subjects,
deities or cult-institutions; their peculiar character, their
special form has formed the centre of discussion. But, while
questions were being asked about them, the question of their
provenance and origin was bound to be asked simultaneously.
The historical discussions did indeed remain linked to the
single casc in question and could, therefore, hint at a general
historical view rather than actually lead up to it. What was
only given in fragments in thosc cssays is to be sct in place
now in a wider context.

Therc can be no question of anything but an attempt.
For a historical representation in the fuller scnse the subject
is not yet ripe. What has appeared to me clear is given in
the following chapters; thecy represent a series of studies
or a summarization of such studies, published elsewhere.
Further than this we cannot yet go. The wealth of conclu-
sions and problems that of late have becn pressing in upon
us demands a ncw and systematic treatment of the whole field.
Any attempt to write a history of Roman religion will for
long remain provisional. This is pcculiarly truc of the
following sketch, which must necessarily be restricted to
general indications.



Chapter 1
THE FORCES OF EARLY ITALIAN HISTORY

(a) ITALY AS UNITY

O Italy, as to few other lands, it seems to have been
granted to form a geographical unit. The sharp-
ness and definiteness of its frontiers makes us in-

voluntarily transfer the same conceptions to all else that
concerns it. And yet when this much is said, we have really
said very little about its interior form. It is just here that
Italy is the land of supreme contrasts.

Strictly speaking, Italy shares no less in the subtropical
zone than in the regions of eternal snow—nay, more, even
within those limits deep differences confront one another
within the narrowest bounds. Criss-crossed by canals and
tributaries, bursting with lush vegetation and fruitful green-
ery, filled with a damp mist and fading into the dim twilight
of the far horizon of the sea, the levels of Venetia spread
before our eyes. It is indeed a whole world apart from the
dry and dusty chalk plain of Apulia or from the scorched
steppe of the sulphur region of Sicily. But to the north
of Italy belongs no less the country of the Ligurian coast :
a rocky fortress, withered brown, with hill-forts and cities,
a niggardly vegetation, but full of a dazzling brilliance,
which sharpens the farthest contours and lights up the sca
far and wide in its silver blue.

Nor are contrasts of this kind restricted to a single ficld.
The climate of Italy is subject to variations so sharp that
the tercbinths, which in the south count among the ever-
greens, in the farthest north shed their leaves in winter.
The olive, which only meets you occasionally as you come
in from the Alps, begins from Bologna and Florence to
define more and more the character of the country ; as you
go farther, you meet to-day the fruits of tropical origin,

7
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It has always been the case in Italy that a consciousness
of essential spiritual kinship has prcceded the political union
of the nation. Civilization does indeed point inward to the
state, but it also polnts to nature as thc outermost of our
concentrie circles. All formations, all spiritual creations in
this field always imply a resumption and further development
of what was already indicated in the natural rcalm. Or, to
put it in other words, the unity of Italy in state and civiliza-
tion merely expresses that other unity, which, despite all
internal differences, is given by the sharpness and definiteness
of the geographical boundaries. We then come back to the
observation with which we began; but now we can put it
in the right light. Actually it is the sea, to which the penin-
sula surrenders on three sides, that makes the bounds of
Italy. In one hard closed line runs the rim of coast, seldom
relaxing into bays or outlying islands. On the north the
Alps form a natural wall, a boundary that is not easily
transgressed.

Thus the history of Italy, so far as it is conditioned by
natural conditions, is revealed as the clash of two opposite
principles, alternately ousting and seeking to overcome one
another. On the one side is an extensive differentiation of
geography and state, on the other a striving after unity.
Beginning with the closed bounds set by nature to the
peninsula, this striving is extended into civilization and
state, so that, within thesc natural hounds, civilized life
presses towards unification, and this effort then finds expres-
sion in the forms of politics.

In opposition to a widely accepted view we must emphasize
the fact that the motley variety, intermixture and confused
stratification of a diversity of peoples does not represent
merely the result of a period of decline, which delivered up
the land to the grip of foreign nations. No, these distinctions
appeared at the moment when the first light of history fell on
Italy. In the first half of the last millennium B.c. the racial
classification is already as rich as imagination can conccive.

If we try now to divide the peoples into groups, we meet
in the first place the Indo-Germans of Italy, the foremost
bearers of its history. The mass of these is formed by those
tribes which we are accustomed to call Italian in the
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narrower sense. In historic times this mass was divided into
two linguistic groups, the Latin-Ialiscan and the Umbro-
Sabellian. While the former group had originally scant
enough room allotted it, the territory of the other extended
over a mighty range. For the former group the boundaries
are drawn at the north of Latium and a little strip on the
right bank of the Tiber at the foot of Soracte ; the realm of
the other ran from the marshes and from Picenum in the
north to the farthest south, and, at some points, took in the
whole breadth of the peninsula. '

The dialects of this group are correspondingly distributed.
Umbrian in the beginning of history was confined to a small
strip east of the Tiber from Ameria to the heights of Perugia ;
to this we must add Iguvium and part of the Apennine range.
Closely attached to it were Picentine in the east—its member-
ship of this group has only quite recently been recognized I—
and in the south the long series of Sabellian middle dialects.
But it was the Samnite stock that succeeded in extending its
range wider than any other. The mountainous country
south of Maiella as far as the east coast, Campania in the
west, Lucania and Bruttium all succumbed to it in turn.
About the middle of the third century m.c. none could vie
with it in extension and territory.

The Samnites themselves retained the memory of the fact
that it was relatively late before they gained possession of
what was later their territory. From the Sabine country in
the north, it is said, they came, advancing in a series of
thrusts. Before they came, other tribes, like them of Italian
character, were settled in the south of the peninsula—the,
Oenotrians and Oscans, the Ausonians and Italians. The
last-named people dwelling in the south of Bruttium, gave
their name to the whole country.

Despite this extensive division into peoples and dialects,
we had become accustomed to regard them all as one coherent
whole. For the early study of languages it was a settled
principle that the two groups of Latin-Faliscan and Umbro-
Sabellian sprang from an original unity. True, they were
already separate when they migrated into the peninsula,
at dates succeeding one another. But behind them lay, as
we thought we could discern, a single original stock of * first
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Ttalians ’, whose home was placed to the north of the Alps.
Just as this people subsequently broke up into the two
groups, Latin-Faliscan and Umbro-Sabellian, so each of them
in its turn broke up into its separate peoples. This process
of separation and independent growth of smaller units might
be compared to the growth of a tree, which, springing from a
single root, pushes out an ever increasingly delicate texture
of branches.

This ¢ trunk theory ’, in the degrce in which it once reigned
undisputed, has to-day become subject to doubt and question.
We had tried to conceive the manifold requirements of
linguistic development under far too rigid a form; we had,
to our contentment, reduced it to one single process. Through
fission and repeated acts of fission, linguistic units werc held
to have arisen, which, no sooner had they appcared, entered
on an individual development, largely isolated from their
neighbours. Their growth must have been like that of cul-
tivated plants, under ideal conditions artificially contrived.
Yect any one who had made himself familiar with the story
of the growth of the Greek dialects based on the migrations
of peoples ? or with the distribution, say, of the Romanic
tongues,? could not fail to realize how many were the possi-
bilities of mutual influence, of blending and successive strati-
fication, of continued operation of older forms under the cover
of a later stage, with which one had to reckon.

Not less rigid is this theory in a second respect. On
the strength of a postulate that was purely theoretical, all
similarities in the two groups of Italic dialects were placed
in an assumcd age before history, all distinctions, on the
other hand, in a later stage of development. By this mecans
onc passed over, without really solving it, an unmistakable
difficulty, which lies in the separation of original Italic from
a common Italic stock of language—Ilet alone the fact that the
implicd supposition of an original Italic linguistic unity,
present in the beginning, was scarcely encouraged by a com-
parison with thedevelopment of other languages that has taken
place in historic times. It is not the unity, but the dialects
that appcar everywhere in the beginning. The due time
must arrive, the conditions must be ripe for the formation
of a language that embraces a multitude of peoples and
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a wide range of territory. Such a language is the result of
a definite historical preparation, and, as such, is a deliberate
creation, not a gift that tumbles at the outset into the lap
of nations before they have earned it.

These general objections to the earlier reigning theory are
reinforced by certain observations, which have been made in
the vocabulary of the two groups of Italic dialects.® It is dis-
tinctive of that vocabulary, that it is just the most important
and decisive conceptions that receive two distinct sets of names.
And this is true of words that appear not only in the group in
question, but are characteristic both of it and of one or more
other Indo-Germanic languages. Thus, for example, the Latins
share their term for fire (¢gnts) with Lithuanian, Slavonie, and
Old Iudian, while the Umbro-Sabellian shares its term (*pur)
with Greek, Armenian, and Tocharian ; the same is true of the
terms ‘ man’, ‘ people’, ‘ water’, ‘wall’, ‘ god’, and many more.
These facts have been correctly interpreted as implying that
both this distinction in the description of just those conceptions,
which are usually of fundamental importance for the life and
ideas of a people, and the age of this distinction must involve
an original and fundamental contrast between the two groups,
into which the Italic dialects fall.

There are other indications, which might seem to point in
the same direction, for example, the linguistic connexions,
from an early date, by which Latin-Faliscan and Umbro-
Sabellian can be classed with the two great divisions of Celtic
respectively, but we need not go into them here. Enough
to say that we to-day are more and more inclined to the view
that in these groups of Italian languages there is no question
of an original unity, but rather of peoples once separate and
independent of one another. Severally they loosed them-
selves from the Indo-Germanic complex and arrived in Italy
at different periods. Only in Italy is there a gradual approxi-
mation of one to other, which, from about the beginning of
historical times, led to an ever increasing contact and inter-
penetration.

We have discussed this point with some fullness, because
it seems to us of decisive importance. Ior in it is already
reflected in some measure the historical destiny of Italy in
its contrasts of differentiation and unity. As everywhere in
the realm of things Italian, so in the dialects are the most
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violent differences at first contrasted. On the other hand,
mutual interpenetration and a degree of unity as its result
represent the end of a process, which gradually ripens towards
historical expression. All the more important and far-
reaching is the observation that this process of slow unifica-
tion did not remain confined to those dialects which we have
up to now discussed.

Beside the Italians in the narrower sense of the word the
Illyrians play a privileged part among the Indo-Germanic
peoples of the peninsula. It is only the very latest research
that has taught us in some measure to appreciate this. This
people settled at many points, especially on the east coast.
But it only held its ground in continuous succession at two.
To the south settled the lapygians and Messapians in the
region of Otranto and in Apulia, in the north-east, which still
bears their name, the Venetians. These two groups stand
in marked linguistic opposition, but their common derivation
from the Illyrian stock is still undisputed.

Now it is most remarkable that certain developments of
sound which are common to the two groups of Italian dialects
and have therefore always counted as primitive Italian
phenomena, appear again among thesc Illyrian tribes. For
example, the variation of the diphthong ew ~> ou mects us
not only in Latin-Faliscan and Umbro-Sabellian, but also
among the Venetians and the Messapians.® A second
variation, of similar importance for the Italians—the passage
from aspirated ‘ media ’ to sonant ‘ tenues’ (dh > p, gh > 4,
h &c.)—has in Venetian at any rate something that partly
corresponds to it.®

The fact, that of all the Illyrian peoples only those resident in
Italy have shared, partially or completcly, in these two forins of
sound change, can only be explaincd on the assumption that the
change in both cases has taken place on the spot, where all the
languages in question stood together side by side—that is to say,
in the peninsula of the Apcnnines.” This must also imply that
we are dealing in each case not with a primitive, but with a common
Italian change, which can have taken place at earlicst at thic
beginning of the historical period. A welcome confirmation 8 of the
transition from ew to ow 1s supplied by the form Polouces, under
which the Greck Polydeukes was taken over by the Latins towards
the close of the sixth century. Likewise the change from deriva-
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tion of Licodia Eubea,? and shows that in Sjcel, Indo-German bh
medially becomes b. 1In this Sicel is again associated with Latin,
in which the form was tibi (from *tebei) in contrast to Umbrian
tefe.  We may note in conclusion that this result is suggested by
further observations: Sicel {dyxin = Latin falcula.??

Here again is revealed in the history of the languages of
Italy a principle that works against differentiation and separa-
tion into ever tinier parts and that drives them towards union.
But we can trace it yet a step farther than before. Iitherto,
despite all differences of detail, we have always been dealing
with languages that were related by kinship to one another.
It will now appear that this does not represent a final boundary
to the workings of this principle.

As yet we have not touched one group among the languages
of Italy, that of the pre-, non-Indo-Germanic population.
Under this heading are comprised very diverse elements.
For Corsica and Sardinia remains of such an original popula-
tion are generally assumed. Besides them we may take
account of the Sicanfans in the west of Sicily and of the
Ligurians ; but up to now it has not been possible to place
them with certainty. In the case of the former no clear
evidence for their membership of the Iberian stock has yet
been produced.® Of certain non-Indo-Germanic origin,
even if not parts of the original population, are two peoples,
the provenance of which in the Aegean is still under dis-
cussion. TFor the Elymians,® round Eryx and Segesta, this
scems to be proved by their place-names, as also by their
main cult. The Aphrodite of Eryx is, we must suppose, the
special form of the goddess of Asia Minor, planted by immi-
grants on the dominating cliffs. The second race, the Eastern
origin of which has since ancient times been asserted and
denied with equal passion, is the Etruseans; it is the only
one in this series to attain to historical importance.

We will not inquire at this point whether the Etruscan
language has relatives and where they are to be sought—in
Asia Minor or elsewhere. We need only observe that, despite

its general divergence from Indo-German, contacts do occur

in a number of individual points. This is particularly true
of the Italian dialects, among which again Latin takes a

foremost position.2¢ The relationship was, in no sense, a






THE IFORCES OF EARLY ITALIAN HISTORY 17

They are conditioned by a supremacy of gentes, by an aristo-
cratic organization of society. The gentile name could only
attain to such a degree of importance, if great stress was laid
on membership of the gens. So too in the Middle Ages the
family name was first developed in those places where noble
families played a part, in the Italian city republics and in
Byzantium.? So too in ancient Italy a mass of such gentes
may have felt itself a higher class, of common character and
origin, and such a feeling might find expression in a closed
form of life and custom. In-earliest Rome, it seems, we can
still in some degree grasp this as a fact.?® Noble gentes
from abroad with their whole body of adherents were taken
over without question into the Roman citizen-body, and were
granted the social position that matched their origin. Besides
the Tarquins we may mention the Claudii, whose settlement
in Rome is placed by tradition in the earliest days of the
Republic. Only in later times did Rome pass to a less open-
hearted policy.

These last observations have brought us to the discussion
of general conditions of culture. It will be no unwelcome
completion of our argument if here too we can demonstrate
phenomena of a similar kind.

Once again, it is not the case that Rome and the Roman
unification of Italy first gave it a unified suiface. True, it
was only with them that this unifying process became com-
plete, that it was most lastingly carried through. But
before it went another similar process, that embraced the
land from Upper Italy as far as Campania, and even as far
as Samnium and Apulia. The stratum thus produced is
commonly called Etruscan, but that name obscures its supra-
tribal character ; we shall therefore in future call it ¢ ancient
Italian . But even this was not the first of its kind. It
had its forerunner in those very times, when the tribes of
the peninsula were preparing to step out of the twilight of
prehistory into the light of history.

Italy by herself in the early Iron Age scems to offer any-
thing but a simple and obvious picture.** The conception
of successive incursions of immigrant bands of Indo-Germanic
tribes has been replaced by the recognition that many
divergent groups coexist and clash. No inconsiderable rdle
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beside the ‘ Terramare ’ people, up to now classed as Indo-
German, must be assigned to the certainly non-Indo-Ger-
manic, aboriginal element (the ‘ Extraterramaricoli’). The
still unsolved problem of the origin of the Etruscans also
comes into play ; they were certainly already settled in the
land that bears their name.3 All the more remarkable is
it that the circle of Villanova culture, which spreads from the
beginning of the first millennium, embraces at one and the
same time Emilia, Toscana and Latium. The distinctions
of district are by no means lost, but the development of a
unified culture—the first to arise in Italy—may still be
recognized as the new and salient feature.?¢

Two [urther peculiarities enable us to draw our picture
with even clearer lines.

The first is, that the Villanova culture shows a very marked
contrast to its predecessors in time and place. Its settle-
ments lack that rigid frame of circumvallation, that arrange-
ment by ¢ cardo ’and * decumanus ’, that was so characteristic
of the Terramare fortresses. In their place appears an open
and loose method of settlement, which continues even when
for security’s sake they withdrew to the heights.3” The
ornamentation of Villanova products is distinguished by its
tendency towards breadth and richness, even towards excess,
from the incomparably simpler forms of the Terramare finds,
nor less from the pointed and abrupt pictures in which the
art of the * Extraterramaricoli ’ finds its expression.®® It is
a new development, a changed style of art and life that
becomes clearly visible in the Villanova Age.

Further, the emergence of the new element cannot be
brought into causal connexion with any immigration from
north to south.** Not only the earliest appearance,?® but
also the highest quality of the finds 4! always belongs to the
south. We cannot, of course, rule out the possibility that
wanderings and shiftings of population may have gone hand
in hand with the emergence of the new culture. But this
possibility is without decisive importance and an attribution
to definite tribes or to historically authenticated movements
ol peoples has nowhere yet been convincingly achieved.®
We must venture for once (and, I imagine, the venture must
not be confined to this one case) to make a fundamental
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separation of culture and peoples’ wanderings 4 and to
admit for the former a supra-tribal, general Italian character.
In this we shall find an important agreement with the
linguistic conditions that we have sketched ; the results in
the two fields mutually support and confirm one another.

(b) FORMS OF THE ANCIENT MEDITERRANEAN
CIVILIZATION

The attempt has been made to regard the beginning of
the Middle Age as an incursion of tribes till then on the
periphery, and, in particular, of the Germans and Arvabs,
into what was then the main sphere of culture, the lands round
the Mediterranean. Without doubt this represents an
important part of what actually happened, inasmuch as a
series of tribes, which had lived aloof from the great historical
centres, then first came into lasting contact with the late
antique civilization. For the early history of antiquity too
this point of view proves fruitful. The immigrations of the
Greek peoplesfrom the north of the Balkans must undoubtedly
_be considered as a similar incursion into the Mediterranean
centre. Beside many less-developed cultures, which can
only be grasped to-day in faint traces, in Asia Minor and in
Crete, the new-comers were confronted by a world, in which
the nature of the ancient Mcditerranean lands had created
for itself one of its most highly developed and most expressive
forms.

The settlement, which the immigrants made with this
world and in which they passed through every possible phase,
from war-like encounter to adoption and absorption of it,
implies that no account of Greck history can pass by ancient
Crete. Not that in Crete and its culturc any part of Greck
nationality or Greek character found cxpression—quite the
reverse ; rather that Greece had to come to terms with this
unlike, this opposite world and in the course of this process
developed its proper form. In fact, a comparison of early
Greecc with ancient Crete is better suited than any other to
throw up in contrast the special quality of the Greek.

Our last remark yiclds a result of fundamental importance :
through contrast with a prehistoric culture a historical culture
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has been grasped in its individuality. The inferences to be
drawn for Italy are obvious.

The immigration of the Italians, like that of the Greeks,
implies an incursion of people of the periphery into the
Mediterranean zone. There they did not at once meet the
Greeks, but in the west too the Indo-Germanic stratum is
preceded by another, which belongs to the old Mcditerranean
circle.# The chance of comparison, which we have suggested,
is thus confirmed. Once again the new element—in this
case the rise of the historical culture of Italy and, above all,
of Rome in conflict with the Greeks—can be set off against
that older layer as against a background.

For Italy indeed a further peculiarity comes into play.
In the Aegean, the new Hellenic culture took shape almost
exclusively in contrast to what it found there, occasionally
adopting and using what was at hand, but always giving it
an original shape; with the inhabitants of the Apennine
peninsula, the process was by no means so simple. Non-
Indo-Germanic tribes of ancient Mediterranean origin sue-
ceeded in maintaining their individuality till far into historical
times, in fact did not complete their development till then.
And, what is more, large parts of the Indo-Germans of Italy
opened their hearts to the old Mediterranean ways and long
clung to their forms. But more of this in our next chapter.

As representatives of the old Mediterranean culture in the
Italian sphere we can reckon Malta, Sardinia and the zone
of the rock-sculptures, which we have still to sketch. When
we mention them in this context we mean to say that we have
in all these cases to deal with a world of forms, which at the
time of its fullest development, by virtue of its special
character, diverges from the Greek and takes rank with the
ancient and early cultures of the Mediterranean basin. We
deliberately restrict our survey to those regions which attained
to monumental and clearly distinect forms. Sardinia, in
particular, has enjoyed the exceptional luck of being able to
develop this form with as good as no interference. The
inaccessibility of the interior long preserved Sardinian civil-
ization from the contact of Carthaginians, Greeks and Romans
and, when the Romans took possession of the island, they still
found there this relic of an age long past.
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1. Malta. The island of Malta can only with some reserve
be assigned to the Italian sphere. Just as it naturally be-
longs to North Africa, so too are close parallels to its artistic
achievements found there ; 5 other indications point to the
Balearic Isles or to Spain,* only a few to Sicily or Apulia.*?
For all that, the neolithic and cyprolithic culture of Malta
has always had an exceptional importance for the recognition
of the character of the ancient Mediterrancan world. We
cannot, therefore, entirely omit it in this context. Without
any attempt at completeness we select a few traits, which
seem to us to deserve attention.

A word first about the representation of human beings.
We all know that series of women, usually seated, of limestone
or clay, that so clearly determines the picture of Maltese
plastic art.®® It is remarkable at once that only women
appear, nor less that they are usually shown undraped. It
is buxom, almost wanton forms that mect our cyes; the
type of the ‘ fat * woman of the old stone age is everywhere
retained here, if not actually exaggerated.4® There are few
examples of the representation of the clementary physical
nature of woman in such direct forms.

To the excessive development of the body—breast, belly,
hips and buttocks—corresponds a heavy, -carth-bound,
sitting posture. It is not without significance that these
women somectimes actually squat on the ground; in their
whole nature they seem to be fettered to the carth, to be
sprung from it and thus to be a part of it. Similar is the
impression made by the representation of the famous  slecp-
ing > woman, 5 who this time is clad in a dress; there is in
it a completc abandonment, a dull prostration that lends
itself to comparison with the sitting posture.

Comparatively seldom appears the standing motif, and it
is remarkable enough how it is treated. If the woman wears
the dress, which we have met with in the “sleeping . figure,
it may perhaps rest on all sides on the ground, like a heavy
mass, laid about the body, assisting it to a stability which it
could hardly attain of itself.5* Or the figures are half stuck
in the block that serves them as a support ; #2 sometimes,
to our feeling, sculpture in the round, plastie, and relief are not

clearly distinguished.53 Only occasionally in the figures of
38
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naked women 5% does a free standing posture appear. The
huge masses of flesh, which are piled on one another, only
sustain themselves by their own gravity ; there is nothing
else to strain and hold thein, but, where everything is crowded
together or piled up motionlessly, sheer heaviness is exalted
into & principle of stability.

Indeed it is volume as such that dominates. The limbs
and members seem scarcely to free themselves from the mass
of stone, the human figure still stays bound fast in the
material. Like heavy, unformed blocks, hips and navel,
rump and arms are piled one above another; it is no archi-
tectural system, only a massing of solid forms. As though
drenched in a heavy lethargy, these features shape themselves
but slowly and with hesitation into sensibility and life.®®

In this natural, earthy, elemental world it is no accident
that the woman takes the first place. The male is not really
in place at all here; seldom does he intrude and then only
in his most primitive form—the phallus.?8

With this picture that begins to unroll before us the archi-
tecture corresponds to perfection and enriches it with new
traits. Its masterpieces are the buildings of Hal Saflieni and
Tarxien, Hagiar Kim and Mnaidra, and the Gigantia works
on Gozzo. In megalithic structure lies the original and
unshaped, the massy and unorganized element already im-
plied. At the same time there is revealed a delight in
lasting materials, which would vie with Nature herself in
indestructibility. As in the design so too in the ground
plan appears, as determinant, a wide expansiveness, a spatial
contour, that causes the round to pass over into the oval.
A regard for the axis is in so far present as two oval spaces
are sometimes laid one above another in such a way that
their longitudinal axes run parallel ; these spaces are joined
in the middle by a short passage, which widens above
the top space into an apse.’” Beyond this, however, the
formation of larger groupings is only achieved by mere
juxtaposition and mutual accommodation,® like those
stereometric compositions, the arrangement of which we
found distinctive for the character of plastic art.

Most important of all is the fact that these buildings are
onc and all vaulted ®® and were partially situated under-
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ground ; Hal Saflieni actually has two underground storeys.
It is no sense of breadth or joy in light and sky, in distance
and transparency that finds cxpression here ; it is the cave
that is the model.! Narrowness and earthiness, darkness
and love of depth are thc determining motifs. With the
depression, weight and shapelessness that we have already
noted, these elements join unasked in union,

The purposc of these buildings has not yet been certainly
determined. Religious significance, in the most general
sense, is attested by the altars, basins, sacrificial trenches,
and niches 2 that have been found, by the menhirs and
bactyls.®® The underground cave of Hal Saflieni was used
from the first as a place of burial. Connexions with the
ancient Sardinian graves of Anghelu Ruju force themselves
on our attention.®* In cyprolithic and acnolithic times the
sanctuary of Hal Tarxien was used for the deposit of urns,
containing the ashes of the dead.®® Whether the rest of the
buildings were used in earlier times as graves, in which the
corpses were laid unburnt,®® is uncertain. A chthonie cult,
whatever its exact character, is everywhere unmistakable ¢
~and with this harmonizes the view that many of the female
statues represent a goddess,® and also the supposed appecar-
ance of a place of oracle.®® The strongest and mightiest
buildings, then, that this ancient civilization has produced,
werc raised for the dead and the ncther gods ; they stand in
striking contrast to the slighter, ephemeral character, which
we usually find in the dwellings of the living.”® It was towards
the other world, the powers of the earth and the underworld
that this civilization was directed ; for them and for them
alone did they build a sure house and suecceed in raising it
to monumental forms.

Finally there should follow a reference to the tower-build-
ings of Malta.”> But more vital observations on these lincs
may be made in connexion with the Sardinian Nuraghi.

2. Sardinia. Our last remark has brought us to the second
sphere of ancient Mcditerranean civilization, with which we
have to deal. In Sardinia the country itself seems at once
to strike the note, which rang so loudly in our ears in the
last section—it is a dcpressed, heavy, unformed land. It
has been justly observed that its original connexion with
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the civilization of the land can still be realized. ° That trecs
and heaps of stoncs on this island of chthonic cults of water-
deities and the dead throw the dcepest bluc shadows that I
have ever secn in an ancient landscape may be no more than
an observation of modern sensibility. But a characteristic-
ally chthonic tendency in the natural form of the island is
unmistakable. The low, huddled, knotty trees on the stony
plateau of Santa Vittoria di Serri chime in with the tone of
that religion that has crected its chthonic sanctuary there.
These are the words of Kerényi,”? speaking of a form of
ancient Sardinian civilization, cxpressed and revealed in
stone.

The most conspicuous sign of this culture is the Nuraghe.
In essential form a round towecr, built without mortar in
concentric layers of stone, it represents a devclopment of the
ancient Mediterranean round house, fashioned for purposes
of defence and carried up to the monumental scale.”® The
use of the pointed vault looks in the same direction ; 74
indeed, this defensive tower of stone, designed both for the
residence and the fort of the members of a war-like aristocracy,
is most suggestive for the carly forms of civilization in the
whole Mediterranean basin.

There is a second point that expresses perhaps even more
clearly than these formal agrecments the associations of the
Nuraghe. We cannot fail to sec in it the aiming at the
massive, the overpowering, the superhuman. While the
outer shape stresses the solid block, the dcfiant, the enduring,
obvious importance is attached to the piling on one another
of the mightiest possible rocks. Even the coarse and irregular
order, that such a procedure involves, seems to he sought
rather than avoided. The analogy of Malta offers itself
unsought. From Malta it is not far to the ‘ Cyclopean ’ style
of the castles of Tiryns and Mycenae; ’® everywhere the
mcasurelcss and shapeless is cxalted into a principle.

The meaning of all this becomes clear the moment that
we apply the comparison with the later architecture of Greece.
Here we find two things that are new after all that had gone
before. From now on man is to be the measurc of things
for the architectural disposition of space and masses. His
physical proportions supply the scale; only beginning with
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him and them is an architectural creation any longer pos-
sible. Even when it rises to the monumental scale it never
trespasses beyond the sphere assigned to it, but develops
the human principle to its highest scope and dignity. The
second point is this; the architecture of this character is
separated from the realm of nature as a world of its own.
In contrast to nature’s limitlessness rules here a fixed norm ;
in contrast to her incomprchensibility and mystery an order,
transparent because it is the creation of the spirit; in con-
trast to her growth and decay the shaping element implied
in deliberate adaptation.

How contrary to this is all that is revealed in the building
style of the Mycenaean civilization and even more in the
Nwraghe ! [f the human clement dominated in Greece, here
rules the immensity of the gigantic and Cyclopcan. If there
a spiritual order found expression, that deliberately draws
away from the facts of mere nature, here we find competition
with her products and her method. The piling up of stone
masses and mighty blocks, the emphasizing of the unbroken
majesty of the elementally material selects definite sides of
pature and of natural existence; to them as a goal it trics
to direct its own buildings.”®

By a similar set of contrasts we can sketch the position
assignable to the first stages of Sardinian plastic art. The
finds of votive figures of bronze and clay yicld a relatively rich
"material.”?

We have already spoken of the solid pictures of which the
plastic art of ancient Malta is composed. A similar character
may be sought in a wider and more imposing form in other
parts of the Mediterranean sphere. For all pre-Greek, most
of all perhaps for Kgyptian art, a principle of formation holds
gond, which some have even ventured to deseribe by the name
of law;? sculpture in the round appears as if regularly
confined within a system of limiting planes that swround it.
In detail it is so arranged that these all run parallel to the main
plane that is shown in frontal view or else meet it at right
angles. The result is a building up of the figure from outside,
from the surfaces that surround it and include it within a
cubic systern.

We cannot here discuss in detail all the differences between
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the minor plastic art of Sardinia and the productions of ancient.
Oriental art, as well as those of others that are geographically
nearer to it. We shall scarcely be wrong in admitting very
considerable differences in quality and form (in the sense for
mass, for example). For all that, there seems to be assur-
ance that the principle we have just sketched extends to
Sardinia too.

It is obvious at once that a main plane is sought after and
is set in direct view before the spectator. In the case of
the statuette of a warrior in Paris 7 (to take a single example)
this plane is determined by the level of the shield, which is
held in front of the body. Parallel to it runs the front plane
of the body, formed by the flat, almost board-like trunk, by
head, upper arm and front of the legs. But from the sides
everything is done to set the neighbouring parts in a single
plane. The body is here determined by a plane that descends
almost vertically ; running from shoulder to feet it meets
at right angles the main plane that we have just sketched.

This system is further worked out in the formation of
groups. In the common representation of a mother with a
child in her bosom the principle is carried so far that the two
are arranged at right angles to each other; while the mother
looks straight ahead, the child turns sideways from the main
line of direction. In this point, agreement with Egyptian
art is so strong that we can even point out identical solutions
of problems now and again.®

In its inner meaning another characteristic of Sardinian
art is most intimately connected with this. In it is revealed
an amazing contrast between an outward form that is
supremely realistic and devoted to all actual details and a
lack of any kind of architectural or organizing element in the
building up of the group as a whole. In the one casc there
is an alert sense of observation and a communicativeness
which registers every detail of clothing or armament ; in the
other, there is an incompletencss of inner form, which cannot
advance its fundamental conception of a human body beyond
that of a doll-likeidol. The closest possible comparison seems
to be offecred by the ncarly contemporary, late Mycenaean
art.®! That art, too—in contrast to minor plastic art in
Crete, with its taste for something quite distinet, for the
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vigour of growth and expansion, for the bloom of the vegetable
kingdom ®3—while as interested as the Sardinian in all ex-
ternals of clothing is confined to a similar formal presentation
of the body.

Here Greek art diverges with deliberate emphasis.?? Not
from the outside, whether by a system of planes or by com-
munication of clothing and appendages, of weapons or
gestures, does it essay to realize the human form ; it appre-
hends it rather as a system, held together by a principle
working outward from within. The organic growth of the
plant and the architecture of the body that depends on it
are here the prevailing principles. The parts that are of
functional importance—breast and navel, muscles and
joints—as representatives of this principle, are often visualized
with a clearness that is deliberately exceptional. It is not
the outward appearance, but the inner form, whose mere
cxpression the outer is, that Greece strives to apprehend in
its significant connexion.

In a world, that still lacks feeling for the architectural
build of the human figure, the eldoc moAdyviov 84 is consequently
legitimate. The plastic art of ancient Sardinia,®® in availing
itself of this form of expression for the representation of
heroic and divine beings, again takes its place by the side of
the art of the Aegean and of the ancient East. At its root
lics a conception of the divine, which runs in an exactly
opposite direction to that which later found its full expression
in Grecce. No, man and man alone is not the only fit form
to cxpress the godhead ; he is not even its measure and
spiritual norm. Rather he remains by his very nature
fettered to nature. This is particularly evident, when by
the accumulation of attributes and limbs an advance beyond
the narrower human sphere and with it the sense of the super-
natural and divine finds expression. That luxuriance, even
in its excess, still denotes at bottomn once more a natural,
definitely vegetable process.

To this suspension of interest corresponds a general linking
up of the divine idea with the elementary world, again
comparable to what we may observe in the Aegean circle.
Thc worship of streams and waters, incubation, a general
chthonic direction of the divine powers, and at the same time
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a direction towards reproduction and the creation of life,
finally animal shapes for the gods themselves—these are its
most palpable signs.®¢ It is significant that the bull-god,
who meets us in Sardinia, is one of the commoncst forms to
oceur in the east of the Meditcrrancan.?? That the double-
axe—to add a further point—appcars beside him as a religious
cmblem, simply confirms the connexion.® Places of worship
on hills, too, can be attested in many places. Giara di Serri
is a magnificent example ; we might also mention Oruly,8®
where the comparison with the Canaanite practice,? and
also with such a Cretan hill-worship as that of Petsofa, °!
forces itsclf on the attention.

Lastly, a word about the organization of society ; it, too,
seems to fit into the picture we have drawn.

We have already mentioned the connexion between Nuraghe
and round house. This round house appears in Sardinia
not only translated into monumental form, but also in its
original shape. Here, in direct contrast to the Nuraghe, an
isolated appearance is avoided and the group is preferred.
There are whole villages of huts, where the single buildings
unite in a kind of scattered, yet huddled formation, to make
swarm-like masses.??2 The very word ‘ swarm ’ scems to mc
to express the fact that the multiplicity here, by the manner in
which it is inwardly combined, belongs to the order of nature.

This is scen even more clcarly in another case. The round
building, as such, has no meaning except as a whole based on
and bounded by itself. If it is to be fitted into an inclusive
order of architecture the difficulty at once appears, that such
a building has no proper axis, i.c. no definitc oricntation.
Attempts to remedy this were made in various ways,®? but
they remained isolated and were scarcely ever effective in
the lay-out of larger structures. Where scveral round huts
combinc to form a continuous and regular whole, regulation
of axis is entirely dispensed with. We have already used
the simile of a swarm; a sccond simile, also drawn from
nature, is now appropriate: I mean, the combination of
crystals or of a beehive. Hut-wall is fixed to hut-wall;
separation into individual compartments is abandoned and
the result is a system of cells, which is only intcrrupted by
occasional approaches or narrowings.®*
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In the East, too, we know of a similar phenomenon in the
hut-wims of Melos; ®5 some have cven wished to associate
with them the royal palaces of Cretc.?® But in the latter case
the straight lines at once imply a difference, whilst a second
difference is revealed, the moment that we scrutinize the
social basis of the Sardinian style of building.

The close union of the lodgements, the natural combination
and associated growth of the single round houses must have
something to correspond to them in the order of the in-
habitants who chose this form. Among them, too, must have
existed a close unity and we are probably justified in inferring
that it must have been one that rested like them on a natural
order, i.e. one dependent on blood-relationship. In other
words, living together in a web of cells means in architecture
what organization by familics, brotherhoods, clans, and tribes
means in human society.”” The shape of the architecture
and the organization of society both essentially coincide with
the conditions of the life of nature.

8. The Cultures of the Rock Sculptures. Interest in the
drawings scratched on Italian rocks °® has quite recently
been aroused by the penetrating observation devoted to the
‘stelae * of Novilara.®® These are funereal stelae of sand-
stone, all coming from the narrow range of northern Picenum ;
tliey are covered with drawings of figures, which are scratched,
and inscriptions, which, by way of contrast, are chiselled.
Norden assigned these *stelae’, with the wholc of the culture
of North Picenum, to an aboriginal people of Italy. Con-
firmation of this view was seen by him in the obvious antiquity
of the finds,?%? in the non-Indo-Germanic character of the
inscriptional texts and in the relationship of the scratchings
to ancient northern rock-pictures (Bohuslin, Schoonen,
Ostergotland), which seemed to him to show the same style.

Little as I am disposed to contest Norden’s main thesis, 0!
I must still make considerable deductions from the assertions
just quoted.

It is no doubt true that the representations of ships on
the Novilara ‘stelae’ is distinct from those of the Dipylon
vases,102 but they are not on that account to be associated
at once with the drawings of Bohuslan. The different length
of the ships, the differcnce, somctimes complete, in the
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general shape, above all the fact, overlooked by Norden,
that the northern rock-pictures do not strictly show ships
at all, but rafts 103—all these exclude any possibility of prov-
ing agreement.

Further, the ‘stelae’ bear inscriptions in an alphabet derived
from the Corinthian.1® We must, then, at least raise the
question whether in the pictures too a Greek influence, direct
or indirect, can be demonstrated. Norden, indeed, thought
that the contrast between figures and legend constituted the
point of peculiar interest in the Picentine drawings: °that
in them there falls on the mysterious darkness of prehistory
the gleam of an event of first-class importance for the history
of civilization, the inscription in Greek letters '. He himself,
however, has seen 1% that the figure of a lion on the ‘stela’ of
Fano has its prototype on Corinthian vases.’® TFurther this
lion advances against the man seated to his left, to tear or
devour him : this feature too is familiar to us from Corinthian
vases or their Etruscan imitations.’®?” So too the warrior on
the right has his forerunners in the early Corinthian style ; 18
Etruscan or Venetian designs !® may have becn the inter-
mediaries. Finally, for the erotic scenes on the ‘stela’ of
Pesaro we lknow correspondences in the sepulchral art of
Etruria ; 11° that such scenes should recur on the Picentine
grave-monuments should surprise us the less, as the obscene
so often recurs in the realm of death and the grave.!!

We cannot aim at heaping up further material. The
important point is, that Greck and Greek-Italian influences
arc alrcady recognizable. In Picenum, it is true, they were
subjected to a peculiar change; the fact remains that the
comparison with the ancient material from the north can no
longer be carried through.

But in what points are we to recognize the native adapta-
tion? It is not hard to scc that bchind thesc pictures lie
compositions in strips, arranged one over another in archaic
style. On the stela ’ of Fano three such strips are present,
whilst on the ‘stela’ of Pesaro fragments of these are still to
be scen everywhere—only that they are distributed caprici-
ously over the surface, without any relation to one another.112
The maker has broken up the form allotted to him to suit
his own alien scnse of form, has adapted, or, if you will,
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dismembered it. Or, to put it in other words, Greek form
impinged on an existing native form of opposite character,
and the result of the conflict is revealed on our “stelae’; on
these stand in immediate juxtaposition the remains of an
ancient school of art and a new import from Greece.

What lends such assurance to our interpretation is the fact
that we possess in Ttaly a far older and widely diffused art
of drawing on rock. Relations to it can be easily established.
Norden has already observed that the pot-bellied ¢ manikins ’
of the ‘stela ’ of Fano have their analogies in a rock-drawing of
Fontanalba.1® QOther evidence might be added ; that beasts
similar to those on the ‘stela’ of Fano recur at Cimbergo,
that the contrasted couples recur at Naquane, that the
‘manikins ’ recur at both places.’*¢ In mentioning these
places we have named the main regions that yield the finds
on which our knowledge in the first place rests : the Ligurian
Alps and Apennines and Val Camonica north of Brescia.
A wide and almost unworked field is opening up here to com-
parison and observation.

Here we can do no more than indicate the whole wealth
available and draw a few main lines.

We must mention, first of all, the zone of rock-drawings
in the Val Camonica. Here, in the villages of Capidiponte,
Fucine, Nadro, Naquane, and Cimbergo is a vast mass of
rock-drawings, which has up to the very present steadily
increased in extent.1'® On the rock terraces above the valley
a whole world in picture is unrolled ; hunts and processions,
cult practices of every kind, buildings and representations
of labyrinths. 1In one case we find in the midst of a herd of
deer an armed man, standing on the back of a similar beast ; 119
this reminds us of the ancient Sardinian ¢ deer-man ’ of Teti
Abini and his Kastern parallels.’?” In a few places two layers
are distinct ; whereas the older contains almost exclusively
pictures of beasts and will still belong to the neolithic age,
the later is to be attributed to the bronze and early iron age.118

The Val Camonica gets its name from the tribe of the
Camunni, through whose territory the Oglio flows, before it
pours into the Lago d’ Iseo (lacus Sebenicus).1?® This tribe
belongs, as Cato attests (in Pliny, n. k. 8, 134), to the people
of the Kuganeans. Livy (1, 1, 8) and other writers 120
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report that before the coming of the Illyrian Venetians they
held the whole land between the Alps and the sea.

This information admits of some very interesting con-
clusions. It was at the beginning of the first millennium B.c.
that the Venetians, coming from the Balkans, pressed over
Styria into the modern province of Venetia.12? The oldest
settlements are Angerano and Monte I.ozzo, the highest peak
of the so-called Kugancan Mountains.'?2 The original exten-
sion and prime of the Kuganeans, then, lay at an earlier date.
To them belonged the hut-dwcllings of the cyprolithic age
at Morlungo, the pile-dwellings of Molina di Ladro, Arqua
Petrarca and on Lago Cimone.*?* To these same Euganeans,
then, must be assigned not only the later rock-drawings of
Val Camonica, but also those of the earlier style. With this
agrees entirely the fact, recently demonstrated by Norden,
that the Euganeans are an aboriginal people of Italy.12s

The comparison withthe ‘stelae’ of Novilara is now peculiarly
attractive. Not only have we to do in both cases with the
same kind of art production and with a pre-Indo-Germanic
people ; the Euganeans, too, experienced the influence of
Greek models, at least on the later rock-drawings. The con-
fronted warriors find their parallels in archaic Greck and early
Italian art.'?® Often, where horses are shown,!2® we may
remind ourselves of Corinthian work 1?7 or of pieces of the finds
of Trebenischte.??® Without in any way wishing to exhaust
the question, we may at once point out the exactly analogous
case of both sets of pictures, in the art of Novilara and that
of Val Camonica. But, in the second case, conditions are
immensely more favourable, in as much as the stage of purely
native style that went before nced not be divined, but is
available in numerous examples.

If we look about us for further possibilitics of comparison,
we must at least mention the rock-scratchings, which have
been found !%° on the stone figures of Lagundo.?3® A second,
vastly more extensive field, is supplied by the second region,
already mentioned, of rock-drawings, marked by the names
of Val Fontanalba, Vallauretta, Valmasca, Laghi delle Mera-
viglie, all situated in the Italian Maritime Alps.1®! A relation
to Val Camonica is obvious and cannot be called into question
by appeal to the peculiarities that occur on both sides.132
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Further, with the agreements in style and content may be
set arguments from history.

The Capitoline Fasti chronicle under the year 117 s.c. a triumph
de Liguribus Stoenis.1®® This tribe, the Stoeni, which is generally
reckoned to the Euganeans (Pliny, n. k. 3, 134 ; Strabo 4, p. 204)
was also of Ligurian nationality. It was a detached fraction of
the main peoplc; when first the Umbrians,3¢ then the Celtic
invasion pushed between the Ligurian and Euganean tribes, a
fragment of the first was forced with the second into the Southern
Alps. There Livy (5, 35, 1) knows of the tribe of the Libui in the
neighbourhood of Brescia and Verona, not far, then, from Val
Camonica ; it is sometimes described as Gallic (21, 28, 7), some-
times, with the Laevt, as Ligurian (33, 37, 6).135 Here, then,
even in historical times, contact with the Ligurians must have
continued to cxist.

We need not enter here into further details, as, for example,
the occasional occurrence of rock-drawings on Sardinian
grave-stones.!® It will be clear that we find an extensive
occurrence of rock-picturcs at no less than three places in
the Apennine peninsula. In two cases they belong to pre-
Indo-Germanic tribes ; in the case of the Ligurians the
question, how far such elements were merged in them, must
for the time being be lcft uncertain.?3? But we can go even
earlier. The Grotta Romanclli in the Terra d’ Otranto
belongs to the carlier Stone Age.'®® With this we recach a
conclusion of fundamental importance.

To-day we have suflicient knowledge of the art of rock-
pictures in the palaeolithic age in the West of Kurope to be
able to form some estimate of their importance for later
times. From the latest finds it is plain that the two styles,
the so-called Franco-Cantabrian and the East Spanish or
¢ Levant ’ style, cxisted contemporancously in the pcninsula
of the Pyrenees. They mark at once the beginning and the
mighticst achievement of the ancicnt Mediterranean culture.
Its circle of influencc extended not only to Africa *° and the
Scandinavian North,14° but to Italy as wcll. Evidence for
this is given not only by the Grotta Romanelli, but also in
later times by the rock-drawings which we have been dis-
cussing. The manifold contacts, which can be established
with the rock-sculpture of the ancient north—I think particu-
larly of the characteristic foot-prints which have now heen
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found in Val Camonica too *4!—can most easily be explained
in this manner.

Here once more the culturc of the ancient Mediterrancan
projects into the Italian sphere, and with onc of its most
distinctive and magnificent creations.

(c) THE BEGINNING O GREEK INFLUENCE
1

It is at once remarkable that the Greeks entered Italy
under the form of myth. Their name for it is Hesperia, 142
the land of the evening and the west, and the special nature
of this description is shown by the fact that no corresponding
east or south land took its place beside it. In this Hesperia
is localized the world of fabulous creatures, which are most
closely connected with night and the dead. In the volcanic
distriet of Cuirae, Solfatara, or, as it was anciently known, the
Phlcgrean Fields, with its lakes, it was believed that the
entrance to the underworld and the "dogrog Aluvn was to be
found. But Hesperides and Laestrygonians, Scylla and
Charybdis, Calypso and Circe, too, were all placed on Italian
soil.

Circc already appears at the close of Hesiod’s Theogony,
in connexion with Odysseus, at the Cape on the Latin coast
that bears her name.?43 It is hard to suppose that she was
alrcady the dazzling lady of the Homeric epic. Even as the
mountain, that carries her temple, is wild, desolate and
sundered from the human sphere, filled with the loneliness,
the enchantments and horrors of the surrounding marshes,
which once ringed it,144 so too must the goddess who dwelt
there have once been more like Hecate 148 or one of the ghostly
queens of the lower and outer world than Aphrodite.148

The Sirens, too, were localized on the Italian coast, and
nothing could better visualize their character than the islands
in the Posidonian Gulf (¢ galit) that are named after them.
The enticement, the tempting irresistible quality of 4 southern
sca and, in contrast, the bald, dcath-like hardness of thc
rocks that project from it—that is the very contrast that
marks these sweet-voiced, bhut deadly goddesses.

One word more for the heroic saga. The creatures, just
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named, arc almost all connected most intimatcly with
Odysseus; we have already spoken of the hero himself in
connexion with Circe. We need not be surprised to see the
adventures of Odysscus transferred to the Italian realm.
Playced, as they are, between life and death, upper world and
world of the departed, where else could they be imagined ?
But Philoctetes, Acneas and Diomede, too, arc led by their
destiny into the west; here their heroic career finds its
completion. All of them found their graves in Italian earth.
The weapons of Philoctetes were exhibited in the temple of
Apollo Alaios, his grave in Makalla or in Thurium.4? Aeneas
was imagined in Latium, rapt from men in the Numicus,!4®
whilst Diomede was slain by the ‘ wolf ’ Daunus,!4® the lord
of the outer world and of death.

It is the memories of the dead companions of Aeneas 16
and Odysseus 15! that line the coast as far north as Latium.162
The promontory, even the rocky islands off the coast and the
outlying reefs, have turned to ‘hills of death’, to quote an
expression of K. Kerényi; the Middle Ages still made the
Emperor Frederick the Second enter Etna after his death and
have his abode there.!®3 In Dante, finally, appears the mag-
nificent picture of the souls of the dead, like birds, waiting
for their last journey in the reeds at the mouth of the Tiber.154

Two other figures of the Trojan War require a special
mention. On the hill of Drion lay the shrine of the hero
Calchas ; he who consulted its oracle first sacrificed a black
ram and then covered himself in its skin.'®8 At the foot of
the same hill was the grave of Podaleirios ; from it sprang
a healing fountain, as Strabo, our only authority, relates
(6, p. 284). It seems to be certain that what is meant is
the modern Monte Gargano, on the coast of Apulia.1®® Here
the archangel Michael has replaced the Homeric seer, just
as he in his time replaced an older, pre-historic cult.’8? Even
to-day the place has an awe of its own, as any one knows
who has descended its eighty-nine steps to the holy cave in
the interior of the mountain.1¢® 1t is here that we have to
look for the hero’s shrine, here that from the first oracles
were given and the nether powers adored.

It has been said that the Greeks, when they settled in
Southern Italy and Sicily, set about linking the new-won
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land with their own traditions.!’®® But what actually
occurred implies more than this ; we find everywhere a specific
form in them. Italy—to the Greeks it really was a land of
evening and death ; they recognized in it a chthonic world.
But even more remarkable than this fact is the second one,
that they originally adapted themselves completely to its
ways.

2

Up to now the Greeks 1% have always met us as the element,
the appearance of which in the Italian sphere marks the
decisive change, the turn and departure from what had gone
before it. Yet, justified as is this point of view to one who
overlooks history from its final issue as from a watch-tower,
from a closer approach things look very different. We must
emphasize the fact that the Greek character in its final,
classical form only found its complete expression very slowly
within the Italo-Roman development. That form was only
attained by the Greeks themselves in a slow and untiring
process of formation ; they, too, were unable to deny their
enduring contact with the aicient Mediterranean element and
long bore its signs upon them.

We have up to now no study which will realize for us the
age and stratification of the individual cults in the Greek
cities of Italy and Sicily. It seems indeed to be highly
questionable, whether in the present scantiness of our know-
ledge such an attempt could be made with any prospcct. of
success. So much, however, must be evident, that with the
beginnings of Greck colonization on Italian soil we are in a
time when the divine world of Homer, that is to say, the
characteristic, classical expression of the Greek spirit in the
realm of religion, is only just beginning to make its way.
The same must hold good of these colonies, too; it even
seems as if the process here took place even more hesitatingly
and slowly.

Coming to details, we find that the oldest layer of Greek
colonization, which sets in with the foundation of Cumae,
bears a very distinct and unitary character. Apart from
Naxus 18! and Rhodian Gela 182 all the immigrants come
from the motherland ; there is not a single foundation from
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Asia Minor and Ionia. To quote the actual names, it is the
Achaeans from the Peloponnese, then the Corinthians and
Megarians, the Spartans, the Chalcidians and Locrians, who
are the chief participants.

We must expect, therefore, from the first, that it will not
be the gods of the native of Asia Minor, Homer, but those of
the motherland, which remained on an older, vastly less
advanced level, that will come most into prominence. Im-
pressive from this point of view in the picture that offers
itself to us in the Achaean Posidonia.

IHere we are in a position to survey in some measure the
chronological sequence of the cults. The city was founded
at about the turn of the sixth century; yet it was a whole
century later before the cult of Zeus reached an importance,
that made it appear fitting to erect a monumental shrine (the
so-called temple of Ceres). But at that time the temple of
the Argive Hera 2 had long been standing at the mouth of the
Silarus ; excavations have revealed remains of a building
of the sixth century and, according to the view of the ancients,
the shrine was actually founded by Jason (Strabo, 6, p. 252;
Pliny, . h. 8, 70). In the city, likewise, the other two
temples had long been standing, before that of Zeus was
erected, not to speak of the still older round building, which
was found in front of one of them and which may also be
claimed as a temple.

But to whom did these older temples belong ? The attribu-
tion of the earlier to a definite deity is at present regarded as
uncertain ; the finds of terracotta ornamentation 8¢ on the
beams, that have been made, actually leave it open to question
whether we have to think of Poseidon or of Demeter and Kore.
But the separation into two of the ‘cella ’ by a line of
columns drawn through its length commends the idea of a
divine pair, that is to say of the two goddesses just mentioned,
as the powers there worshipped.¢®  And the temple of the
Mycenaean age, recently discovered under the Telesterion at
Eleusis, seems so far to confirm this, as there, too, a building
dedicated to Demeter and Kore shows a similar hall, divided
down its length by a middle row of columns.?¢¢ If Poseidon,
as one might guess from the name of the city, stood beside

the two goddesses from the first, it was only as ovwvaos of
4
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the goddesses, that is to say, in a secondary and subordinate
position, such as belonged by right to the husband of the
carth-goddess.1¢? Ouly later, it seems, did he win such
importance that about the middle of the sixth century a
house of his own, the sccond of the great temples of Poseidonia,
was assigned to him.

Here, then, the conditions are fairly plain. At the begin-
ning stands the worship of Iera, who, here as in Argos,
bears the pomegranate,'® the fruit of HHades, and by her side
the goddesses of earth and underworld. Originally as their
companion, later in an independent position appears the old
god of the depths of earth. Only after a long interval follows
the lord of Olympus, and, indeed, at a time when the glory
of the city was already beginning to wane and the Lucanian
conqueror already stood at the gates.

The hill of the citadel of Cumae may suggest similar ideas.
Here were set two temples on the Trachyt rock which rises
on the shore, west of the Phlegraean hill; in the east the
temple of Apollo, more to the west and on the brow of the
citadel that of Zeus. The excavations, although long since
concluded, have not yet been published. We do, however,
know that both shrines show the same layers of construc-
tion.2®® Of the Apollo temple we know further that its
terracottas reach as early as the beginning of the sixth
century.!’ The conclusion is probably justified, then, that
the beginnings of the temple of Zeus, too, are to be placed
in the same age.”?

We may say, then, that the Olympian deities here had
gained importance no slight period of time earlier than in the
neighbouring city south of the Silarus. But in Cumae, too,
the earlier stratum, comprising the goddesses of the earth, is
unmistakable. The temple of Apollo rises on a terrace,
which lies above the famous cave of the Cumaean Sibyl.
Lycophron, or rather Timaeus, is the first to mention her
and in the following times the wonders that there took place
were most variously reported.!”? The excavations have
revealed the system of galleries and passages which was
connected with the cave proper.'”? Whether strata going
back to the beginnings of the city’s foundation were found
there escapes my knowledge. But even without special
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evidence we must regard the worship of the goddess who
dwells in the depths of earth ' and sends her prophecies
thence as quite primitive. Whether or no the Oscans, who,
to judge by the evidence of their graves, were settled on the
rocks of the citadel before Grecian times,?® worshipped her
under one name or other, here, if anywhere, we may say that
a numen seems to haunt the spot.1’® Moreover the Roman
evidence reveals a very early activity of the Sibyl }?? and
shows not only that she was connected from of old with
Apollo,?® but also that she was once the principal partner
in that alliance.’? It was only from the beginning of the
sixth century that the god won his enhanced position; it
was then that the temple was built in his honour above and
dominating the cave of the Sibyl.

So far we have thought only of Greek colonization. But
it was not only in this way that the stream of Greek influence
reached the bounds of Italy. In many cases it took other,
independent paths.

3

The legend of Aeneas in Italy, as has recently been demon-
strated,® passed through many stages. In the company of
the Elymian immigrants from Asia Minor the hero first
reached Sicily and from there pushed north to Rome; the
stages of his wanderings may still be recognized in the fact,
that figures from the same cycle of saga are firmly established
along the west coast of Italy (Palaemon, Misenus, Caieta).

This took place in the course of the fifth century. Older
still was the appearance of Odysseus in Italy. Even in Rome
Odysseus is an early figure. All the more significant is it
that he cannot have got there by means of the Homeric epic.
The form of the name, Ulixes, shows that possibly the
Messapians, certainly Illyrian tribes, were the intermediaries.
Their homes were in the immediate neighbourhood of the
home of Odysseus.?8?

The picture is completed if we add that Greek influences
came in not only from the south of the peninsula, but also
from the extreme north-east, again through the agency of
the Illyrians. The case is perhaps still far from ripe for
.discussion. But the close and ancient connexion of the
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Illyrians of the Balkans with the Greek tribes that wander
in from the north into their territorics,?82 the manifold
problems associated with the finds of Trebenischte,® and
many similar facts already suggest much food for thought.
For the Italian cult of Dionysos, in particular, much new light,
it scems, may come in future from this quarter,® and the
cult of the heavenly twins, too, the sons of Zeus, the Dioscuri,
may be amplified from this side. This cult, one of the
earlicst foreign cults in Italy, which appears in Rome, if not
in the age of the first calendar, at lcast immediately after it, 85
is not only widespread here, but undergoes a peculiarly exten-
sive modification. Everywherc we mect the two gods, either
with their individual namecs, or as sons of Zeus (Pelignian
toviois puclois, dat. pl.; Marsian iovies pucles; Etruscan
tinas cliniar),’®® or, in the peculiar Roman form, as
Castores ; 187 everywhere, too, there is a female deity at their
sidc.'® The way of their origin from the Greek South,
cspecially from Tarentum, has long since been demonstrated.
It has not yet been observed that in thc north-east, too,
in Nesazio, the centre of the Istrian Castellieri-culture, very
archaic representations of the same deitics (again in conjunc-
tion with a femininc consort) have bcen found. Their ithy-
phallic form is a peculiarity which points at once to Illyrian
origin.'® The Dioscuri, then, appear to have come not only
from the Doric metropolis of the south, but also from the
exactly opposite quarter, over the Timavus, into Italy.

Special attention is demanded by Messapus or Metabus,19°
who appecars as an heroic or divinc figurc in middle and
southern Italy. Assuch he belongs to the circle of Poseidon—
was, in fact, originally perhaps no other than the god himself.
Again the form of the name shows that he was not taken over
in original form, but that he came to Italy through the inter-
mediary of Illyrians.

But there is yet another peculiar feature. In the myth
of Messapus it is not the classical form of Poseidon that is
revealed ; he is rather the older ‘ husband of the carth’;
as stallion he mates with the earth-mother as mare. In the
forcign field, then, was preserved an original clement that
Greece herself had long forgotten.

It is of high importance that it was precisely in an Illyrian
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context that a peculiarly ancient form of divine representa-
tion has been preserved. It has already been shown that
the linguistic connexions between Illyrians and Greeks reach
back into a very early period.?®! To this have been added
the finds of Trebenischte on Lake Ochrida ; 12 they have
revealed the graves of a native princely caste, which in the
sixth century were still laid out quite in the style of the
Mycenean ° Schacht ’ graves; the dead, too, wore the gold
masks of Mycene. This phenomenon has been rightly inter-
preted as meaning that in the original home of the Mycenean
immigrants the custom lasted into a time when it had long
been lost in Greece.1?? We have here just such a preservation
of earlier stages and conditions, as we saw in the case of
Messapus-Poseidon.

From this point of view another fact will no longer swrprise
us. Artemis was adopted at an early date in Italy; this is
proved not only by her very ancient representation as
‘queen of the beasts,” but also by the appearance of her
male consort, which in the Greek sphere means a decidedly
archaic trait.1% For the place whence the goddess came the
form of her name gives an unmistakable indication. Its
oldest form (Etruscan aritimi), in its vocalization so distinct
from the ordinary Greek, points to Asia Minor (Lydian
artimus ; *Aprluung as proper name).1?s It was not the bright
figure of the Homeric poems, but the old pre-Greek goddess
that first appeared in the west. She has not yet been trans-
formed into the virgin huntress, the queen of unspoiled and
free nature. It is as a demoniac power that she meets us on
the earliest works of art. Inexorable and cruel, threatening
and dealing destruction she is not so far removed from the
Mother-Goddess of Asia Minor, and is represented like her
as mistress and tamer of the beasts.19¢

The consideration of this divine figure leads us again to
the stage of * pre-Homeric * religion, a stage at which the con-
ception of the divine has not yet risen above the conditions
of the surrounding world of the Aegean and the East, where
the characteristic Greek form of that conception has not yet
appeared. A similar couclusion is true of the sculptor’s art.
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4

To the end of the eighth century and, in part, to the begin-
ning of the seventh belongs a group of graves in Central
Italy, stretching from Vetulonia (Tomba del duce) and Mar-
siliana d’ Albegna in the north past Caere (T. Regolini-Galassi)
and Tarquinii (Bokchoris tomb) as far down as Praeneste
(T. Barberini; T. Bernardini).?®? Their contents may be
divided into three classes ; one, works of Phoenician origin,
ivory carvings and silver plates with low relief, often in
a style copying the Egyptian ; secondly, native works in the
same materials, but also in gold and bronze; finally, Greek
vases -of the proto-Corinthian class.

The first thing in these finds to interest us is the importance
of Phoenician trade. The picture is completed by the
cemetery of Suessula and the pre-Greek inhumation graves
of the citadel of Cumae; in them, too, Oriental finds appcar.2®®
That herc, too, beside these finds the Greek vase oceurs shows
that the Phoenician primacy in trade was no longer uncon-
tested. Among the Greek wares the geometric style was
already introduced into Italy and widely imitated. In the
change to proto-Corinthian style is reflected the foundation
of Cumae. The new settlers brought with them the vases of
the first proto-Corinthian style, still under geometric intluence,
as a novelty and began to disseminate it on the mainland.?®

We cannot doubt for one moment whence the elements of
form in the new style spring.29¢ If the Phoenician wares
were crowded with Oriental motifs, the proto-Corinthian
vases were hardly less so. Lotus flowers and papyrus
stand beside the fauna of the East, lions and panthers.
Then come griffins, sphinxes and similar mixed creatures,
demoniac beings, winged beasts and monsters of fable.
Throughout is revealed once more a rivalry with the un-
bridled imaginations of Eastern fancy. This early Greek
art strives to equal them, and, even if up to now on Italian
ground we have only the unpretentious vase-paintings to
witness to this, there will certainly have been here, as we
can actually prove there were in the Greek East, costly pro-
ductions to challenge the work of the Fastern goldsmith.

On closer view, indeed, we find that the wealth of Oriental-
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izing motifs tells us nothing about the inner form of the
proto-Corinthian style. The taking over is limited to the
motifs as such, that is to say to something, which has, it is
true, been boirtowed as a loan from abroad, but which has
had to undergo a process of transformation, in order to be
duly appropriated.??? That in its inner essence the new
style belongs to Greek art is at once proved by the fact that
it can only be understood as the opposite to the geometric
style. The liberation from that style is expressed in a livelier
delight in its subjects, but also in the choice of forms them-
selves, in curves and bendings, in artificially intertwined
shapes of plants and in a richness of colour till then unknown.

Towards the close of the seventh century the Corinthian
style began to find expression in another direction. Legend
preserves the memory of this, in making the Bacchiad Demanr-
atus, when forced to flee from his home to Italy, exercise a
decisive influence on the oldest Etruscan culture (Cic., de rep.
2, 84; Tac., ann. 11, 14). He is said to have introduced
the alphabet and to have brought Greek artists with him;
nor is it an accident that he is credited with having assisted
the rise of the plastic art in terracotta, in Etruria (Plin., n. A.,
385, 152), for it was for this very form of art that his native
city was renowned.?? The way taken by Corinthian terra-
cottas to reach the West is clearly enough seen from
the metopes and frontal tiles of Corfu,2°3 Thermus 204
and Calydon, where pieces with the notices in ancient
Corinthian script 2°6 and language have come to light.
Nor can we fail to mark the agreement with the Cam-
panian roof-terracottas of S. Angelo in Formis; 20¢ the
intermediary here can have been none other than the
neighbouring Cumae, whose own creations are preserved in a
few examples at least.20?

A remarkable find of the last few years enables us to go
one step farther; I mean the metope with the rape of the
woman, which has been found in the temple of Hera on the
Silarus, mentioned above.20® It goes back to the beginning
of the sixth century and is therefore earlier than the metopes
of the temple C of Selinus; it is, in fact, the oldest plastic
metope known.2%® In its flat, board-like form, which re-
nounces any inner grouping of the figures and leaves the
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suggestion of it to the painting, it expresses its relation to the
oldest metopes of Thermus, which, to judge from their early
Corinthian style, may belong even to the seventh century.??

Finally, there is a third group of finds, to which we must
briefly turn our attention. Just as the proto-Corinthian
vessels, while borrowing their models from Oriental art, yet
make it serve their own sense of form, so is the same true
of the creations of the work of the native goldsmith.

In the bronze works of the Villanova age we already note
that an effect of painting is sought after. If we look at one
of the bronze helmets, characteristic of that age, it is neither
the ancient Oriental feeling for volume nor a feeling for archi-
tectural structure that is expressed, but an optical element.
The regular interchange of light and shade, a flashing and
vanishing, that we must assume for the surtace in its original
brilliant state, has given this piece its individual character.21?

This impression is confirmed, when we look at the native
metal-work from the above-mentioned graves of the seventh
century. Again the optical principle enjoys the place of
honour. A powerful rendering of the profile, a wealth of
single plastic shapes again produces a lively and varying play
of light and shaded portions. Half-shades are avoided,
everything is made to depend on the sharp contrast of bright
and dark.?'? Whereas in earlier times this effect was
produced by a powerful use of bosses in ornamentation or
by a system of smaller points and lines, in the early archaic
works it is the human and animal figure that comes to the
fore.213 Tt is brought into Italian art by import from abroad,
above all by the Phoenicians ; but that art employs it just
as it had dealt with its own, unfigured system of ornament.
These series of figures are made to carry on the same optical
play, the appearance of which was distinctive from the
first.214

And here one final fact may find its place, the fact, I
mean, that within the area with which we have been
dealing the use of the Latin language on inscriptions can
now for the first time be proved. This marks, indeed,
no more than a beginning, a tentative advance out of
an alien domain. But it remains noteworthy that the
fibula of Praeneste, which bears that inscription, belongs to
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a treasure of Phoenician gold-work in Orientalizing style;
that one of the four words that make up the inscription is an
Etruscan proper name ; finally, that, to write it, an alphabet
derived from the Greek was employed.?t® In such a foreign
environment did the language that was to rule the world
first venture into the light.21¢



Chapter 11

ITALY APART FROM ROME

(a) THE ETRUSCAN PROBLEM
1

HE Etruscan civilization too has been reckoned

I among those of the ancient middle lands.? We have

to do, it has been said, with the remains of an ancient
Mediterranean people which, with all its receptiveness of
foreign influences, still kept the kernel of its being and alone
retained its pre-Indo-Germanic language down to Roman
times.?

On the other hand, Etruria takes up a position distinct
from all the civilizations that we have been discussing, in so
far as it reveals peculiarly numerous and important relations
to the East of the Mediterranean, and even to the ancient
Fast. The case is further complicated by the intrusion of
the question of historical origin. Aguinst the theory of
the origin of the Etruscans in the ancient middle lands is
set the rival theory that the Etruscans were immigrants from
Asia Minor.

Both derivations have been confronted since ancient times,
and have been hotly contested right into modern. Today
the question of origin seems likely to take up the central
position in research. Arguments for and arguments against
the tradition of Herodotus, which speaks of an emigration
from the land of the Lydians, have been massed in plenty.
If the balance has seemed lately to incline in favour of Eastern
origin, yet we are still far from a final settlement.

But, quite apart from such difficulties, it cannot be our taslc
to deal with this problem of origin. It lies outside our scope,
for we exclude prehistory as such on principle. But the
question of the natwre of Etruria is our concern. It is a
historical question, in as much as the people and its civiliza-

46
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tion has had a long and lasting influence on the fate of Italy.
The question of essence has, it is true, often been linked with
that of origins. The result has been, as always when a piece
of research is undertaken not as an end in itself, but as a means
to other ends, that the question has not been able to be
developed in its full importance.

Up to now the procedure has almost always been to try
and collect from the oldest Etruscan strata numerous and
varied, but also quite distinet single facts that should
guarantee the asserted origin from the East in Asia Minor
or from a region in the ancient middle lands. It has thus
been possible to heap up agreements in ornament and furni-
ture, in clothing and weapons, in single forms of art. And
yet, what good do all these facts and spccial observations do
us, if the main point eludes our grasp ? By this I mean the
realization that all this can only acquire meaning by reference
to a whole, to a general form of life ; a form of lifc, too, which
should imply a definite view of the world and should thus
prove itself fundamentally un- and pre-Greek.

If we are already thus directed to go beyond the few tangible
facts of early Etruria, that can hardly be grasped as a part of
life, and to bring in further material, this is rcinforced by
another consideration. It is not the case that the early age
alonc or even predominantly bears a specifically pre-classical
character and that later centuries show a character exclusively
Italian. Let us realize what this means by a few examples.

There are two forms of disposal of the dead, which wcre
confronted with one another throughout antiquity and which
struggled, with varying success, for thc supremacy; the
burial of the corpse and the burning of it. On Italian soil
both rites appear in contrast at thc very beginning of the
historical period in striet geographical separation. Two
absolutely diffcrent conceptions of the nature of the dead
find their cxpression here.3

If you surrender the corpse to the dissolving and destroying
might of fire, to your mind the dead has finally departed from
the rcalm of the living. If, on the other hand, you simply
leave the body undisturbed to the earth, you are supposing
that it mecrely goes back to the place from which it came,
to the bosom of mother earth. By his abode with the earth-
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goddess, however, the dead has become more powerful and
effective than he was in his life-time. For this reason you
study to protect his place of rest, to preserve his corpse against
harmful influences, to send with him his favourite gear,
finally to conciliate him with offerings.

This attitude of mind was exaggerated by the Etruscans
over and beyond the practices we have named to the monu-
mental scale. The dead with them are a mighty power,
that strikes deep into the activities of the living. Offerings
of blood are the rule, nor does one even shrink from human
sacrifice at the grave ; it was from these that the gladiatorial
shows that spread over the whole of Italy took their rise.?
With the great, whole treasures were buried in their place of
rest. But still mightier and more impressive, even in
our tine, are the cemeteries as such; no less a man than
Bachofen was led by the sight of them to what proved to be
his essential life-work.

If we have already been reminded by the gladiatorial games
of the bloody funeral games that occur in pre-Homeric Greece
and elsewhere in the Aegean,® the memory is rendered vivid
by the lay-out of these cemeteries. 'The piled grave-mounds,
the inner chambers with ‘false’ vaulting, above all the
durability and greatness of the buildings, recall the corres-
ponding works of the culture of Mycenae or of western Asia
Minor. We are directly reminded of the Lydian cemetery
of Sardes or of the Egyptian cities of the dead, when in Etruria
a closed city of the dead rises by the side of that of the living.¢
In Caere it takes up the whole of a hill ; fortified like the city
itself, it stretches wide, covered with numberless grave-
mounds and chambers and crossed by roads and passagcs,
which combine to form a regular network.

Here, then it seems, is revealed a close contact with the
carly civilizations of the East. But we must stress the fact
that the decisive element in this contact—the city of the
dead as a very city, conceived of as a closed and regular world
of its own—is not ancient in Etruria; on the contrary, it
represents the latest stage of development. In Caere it can
be established that the development of a regular system of
streets, by which a conglomeration of graves really becomes
a city, is an undertaking of the fourth to third century.” And






50 A HISTORY OF ROMAN RELIGION

completed elsewhere. The fact is the exact opposite of what
the naive identification of the question of origin with that
other question of essential connexion with the Aegean and
ancient Eastern sphere might lead us to assume. We have
not an original connexion with the East in prehistoric or early
historical times, followed by a rapid divergent development
in the following centuries; it is precisely in the sequel, in
the strictly historical centuries that we find an ever more
emphatic growth towards the given form, which was rather
promised than actually presented by the Eastern origin, be
it imaginary or real.

Similar facts may be noted for the appearance of extispicy
in Etruria.!? Attention has always been drawn to agreements
between the Etruscan and the ancient Eastern doctrine;
they can be followed in detail on the surviving models of
livers.13 But, whereas in the East the earliest model of the
kind goes back to the time of the first dynasty of Babylon,
and the evidences in the texts are not very far behind it,
the Etruscan bronze liver of Piacenza cannot be placed
earlier than the second century.'* The representation of
an haruspex on an urn for ashes at Volterra takes us no
farther back.l'® Again we realize the curious fact, that
complete agreement on the Etruscan side is relatively late
to appear.!®

We will not now illustrate the special meaning of the result-
ing view by further detailed instances. Its fruitfulness will
only be revealed, when we succeed by its help in advancing
towards its solution a question hitherto discussed with more
or less lack of success. With this intention let us select the
position of women within the Etruscan order of socicty.
Though at the first glance it may seem to represent only one
detail the more, it will soon lead us bcyond the question as
we have so far put it and will enable us to gain an inclusive
picture of Etruscan form.

)

~

Since J. J. Bachofen took the field, it has been common
form to speak of ‘mother-right’ in Etruria. Here, as
always, he has succeeded in applying an extensive collection
of material to his thesis and has not confined himself to Etruria
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proper, but has brought into consideration the Rome of the
kingly period and much beside. His Tanaquil is an attempt
to present in one magnificent picture the great theme of world
history, the fight between mother- and father-right, which
for Bachofen coincided with that between blood and spirit,
between a state without history and historical existence.

His thoughts have worked after him in the most diverse forms.
Acceptance of Bachofen and criticism of him arc most vividly con-
trasted. Even the circles of narrow specialists, which have driven
the revolt from him farthest, have always now and again felt
oblized to adopt one or other of his conclusions. Wissowa
himself has had the courage to dcclare that the prayer of the
Roman matrons to Mater Matuta, in which they took thought
for the children of their sisters before their own, represented the
recollection of a kind of relationship distinet from father-right.!?
Kornecmann, too, even if he did not consider the possibility
of dircet influence from Etruria, yet supposed that hc could
trace the results of the samc prehistoric civilization of the middle
lands, of which Etruria as much as the civilization of the pre-
Greck world or that of the ancient Kast, formed a part.!8

Since then, it is true, this point has become doubtful. The
Roman goddcss has been assigned with certainty to the circle
of Dionysos, and, with that, the prayer, too, has had to receive
a diffecrent explanation.}® Of the other evidences for Ktruscan
mother-right very little seems to be left. Above all, the figure
of Tanaquil, which for Bachofen was central and still is for many
of his adherents, has had to give up her place and to accept a
position in another context.?

My essay deliberately neglects the question whether there
ever was a mother-right in the strict sense, a matriarchy or
a rule of women, or whatever we choose to call it, in Etruria.
This way of putting the question has long enough narrowed
the horizon of rescarch and, much to its disadvantage,
hindered it from examining the facts without prejudice.
Espccially since cthnology has set about submitting the
question of mother-right to revision from its own resources,
and regarding the case from an entirely new point of view,
the last reason for clinging to the old way of posing the
question vanishes. ITere, then, in quite general terms the
position of woman in Etruria and inside Etruscan society
shall be the subject of our study.

On the sepulchral inscriptions of Etruria onc peculiarity
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is well known which has no analogies elsewhere in Italy and
which has therefore from the first attracted attention; I
mean, the mention of the descent of the dead on the mother’s
side.?? This is done either by giving the gentile name of
the mother together with the praenomen of the father (either
in the first or in the second place) or, in other cases, by giving
it alone. The late Etrusco-Latin bilinguals (and the Latin
inscriptions of Ktruscan territory, too) at least enable us to
realize fully the state of the case.

How then are we to interpret it ? It was bound at once
to occasion surprise that it was precisely the later inseriptions,
in which the maternal origin was stated. For the earlier age,
on the contrary, it seems as if no certain evidence can be
adduced. These observations are of considerable importance
for the question as we have raised it, but they may have to
be discounted first. Attempts have also been made to
diminish the curious quality of the evidence by thinking of
birth out of wedlock, where only the mother’s name appears,
or by supposing that preference is given to the woman as a
matter of ‘ courtesy ’; apain perhaps in some cases a free-
born woman may be named before an enfranchised male.23
This last argument, however, fails to satisfy. If father-right
were consistently carried through, the woman would have of
necessity to pass into the rank of her husband; the free
woman by her marriage with a freedman would be degraded
to his status and her former precedence would be forfeited.
If, then, on the contrary this precedence is retained, nay,
even expressly emphasized on the inscriptions, the fact at
once indicates social conceptions of a quite different character.

We may add a further consideration. We find two parallel
forms, in which the descent of the dead is given, one from
both parents, the other from the mother only. As in
the rest of Italy it is only descent on the father’s side that
is mentioned, the designation by name of the mother is
at once marked as something specifically Etruscan, as a local
peculiarity. Even if, as we have said, it is late to appear on
the inscriptions, something essential is involved therein, as
may be proved from another side, by a figure in Etruscan
legend.

If we bring legend into our discussion, this is based on



ITALY APART FROM ROME 53

grounds of principle. Legend for us, so far from being an
indifferent or frivolous invention, means in certain stages of
history one of our most important means of learning the truth.
The emphasis here is not to be laid on the fact that it pre-
serves relics of old or the oldest conditions. Rather it
represented, so long as it was living, so long as its content was
unbroken, nothing else than an ideal picture of life itself,
that is to say, a picture raised to the level of the significant
and the normal. It is not a picture of a dream-world, in
which one takes refuge from reality, but the transformation
and enhancement of it in the direction of the ideal of that
which ought to be.

This once granted, it becomes at once highly significant that
descent exclusively from the mother actually meets us in Etrusean
legend. It has been observed that such descent is never emphas-
ized in the case of an Homeric hero (Aristonicus on A 709;
Apollon., Leatic. s. v. Poifoc p. 164, 11).24 On thc contrary, an
Ktruscan hcro appears as son of a divinc mother and only so.23
We refer to *Herulus or, as he is called in our tradition, Erulus
(Erylus) of Pracnceste ; 2 he is the son of Feronia, that is, of the
carth-mother,?” who gave him his three lives (Vergil, Aen. 8, 563 £.).
He belongs, then, to the rank of thosc heroes, who appeur like
Geryoncus in threcfold form or with three scts of limbs, such as
Ajax, son of QOileus, possesscd according to Scrvius Dan,, Aen., 1,
41.28  For the circle of Itruscan civilization the age of this con-
ception is proved by archaicart 2° and to it Herulus himself belongs.
This is shown both by his localization at Praeneste, permeated
from of old with Etruscan influcnces, and by the formation of his
name.?® We have here beyond doubt an authentic piece of
tradition, the evidential quality of which must not be questioned.

The more important is the absence of descent on the father’s
side ; this appearance of a hero as the son of his mother talkes
its place by the side of the sepulchral inscriptions and proves
once more that the mention of descent through the mother is
a specifically Etruscan form. To confirm this we may adduce
the fact that this parallelism of the human and the divine
sphere recurs a second time under similar conditions. On
Olympus there is one single god, whose descent is given on
the mother’s side: the son of Leto, Apollo (Anrwidns). It
has long since been called to mind 3! that he is originally no

Greck, but a native of Asia Minor. In Lycia, where Leto
5
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too belongs 22 is his home,3? and there again it is the case
that the mortal man is named after his mother.?4 Again,
as in Ktruria, human and divine order are in agreement.

Before, however, we proceed to use our results for the
question which we have posed, we must make one more
reserve. We have already indicated that those inscriptions,
on which the use of the name of the mother has been observed,
are of late or very late origin; the legend of Ierulus, indeed,
might demand an earlier age, but for the time it stands by
itself. But not only is our material late, the evidence which
it presents appears only in an imperfect and inconsequential
form. The mention of the name of the mother on sepulchral
inscriptions is indeed common, but by no means a matter-of-
course and regular peculiarity. No less than that, however,
could be assumed for an institution that would deserve the
name of mother-right in the strict sense. Rather, that very
uncertainty, that irregularity in the use of the metronymic
shows that it is question not of a right, but, at most, of a
widespread practice, a generally accepted custom. Even
such a custom, however, may lead us to the feeling that under-
lies the construction of the order of the family, to the position
of woman in it—or at least may give us a pointer to show
where the right solution is to be looked for.

Let us ask in a perfectly general way, what must be the
appearance of an order of society in which children may be
required to feel themselves as the descendants of their mother
and not of their father. What binds the children to their
mother is the feeling that they are flesh of her flesh, bleod
of her blood. It is this common blood, then, by which they
are linked and which makes them enter into a certain opposi-
tion to their father and begetter.

If we follow up the path on which we have entered, the
question forces itself on us, what further consequences result
for an order of society which thus raises the blood to the
position of decisive factor.3® So much appears plain, that
the wife and mother on her side too will assign more import-
ance to connexions by blood than to those with her husband
and father of her children. She would feel herself a member
of her native clan; she would remain most intimately con-
nected with her parents, brothers, and cousins and would
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recognize in their company, not in the clan of her husband,
the place to which she by her origin belongs.

In practical use this means, that the woman does not
marry into the clan of her husband, but that she remains,
where by blood descent she belongs. It is not she, but the
man who passes into the strange company. It isthe woman,
then, not the ‘ pater familias > of the Roman order, who is
bearer and centre of the family. The husband is a factor,
necessary indeed, but secondary. Ife is begetter of children
or lover, as the case may be, but never the decisive, not to
say the unrestricted, head of the family.

So far, this seems to be a mere ideal reconstruction, no
more. Let us therefore reflect and ask, whether and where
in Etruria traces of such an order are to be found. In
actual fact, quite distinct results seem to be obtainable and,
in this case, our material is such that we can establish by
it. a regular and consistently observed rule.

In the necropolis of Caere, R. Mengarelli has been able to
prove a series of chamber-graves of the fourth to first century
which show a highly pronounced peculiarity in the separation
of male and female dead.?® While the women are marked
by columns in the form of a house or of a house-sarchophagus,
the men receive notice in the shape of a pillar. Mengarelli has
already observed that the consistent execution of this dis-
tinction excludes any thought of chance, that we must
rather seek in the house something that denotes the woman
as such. The thought lies near, that this house represents
the place and field of activity of the woman, and that that is
why this particular form of column is chosen for her.3” If
this idea should be correct, we must expect that the pillar
on the other hand expresses a conception that is not less
characteristic of the man than the house was of the woman.
In Mcngarelli’s view the pillar represented a rudimentary
form of the human shape ; in proof of this, he reminds us of
two red-figure vases, on which above the grave of the dead a
similar pillar is erected, in one case crowned on the analogy
of the human figure with a helmet. So too the pillars of
Caere are crowned with a wreath; there too the agreement
with the man appears.?*

On a closer view it is seen that only in the rarest cases
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Here, as there, ‘ house > and ¢ woman ’ are connected. In
Locri this house denoted the clan and the heroines are ances-
tresses. In Caere, however, we can prove, what has nothing
to correspond with it on the I.ocrian side,4? that these women
are not merely ancestresses, but also the representatives of
the clan or ¢ house ’ that are valid for each generation and are
present in it. Or, to put it more preciscly, the women are,
as the funereal columns show, the house itself. The concep-
tion secms to have been so immediately obvious that it could
be directly translated into plastic form.

The question of age requires a special note. In the case of
the cvidence so far adduced we must always remember their
later origin. In Caere, too, the case seems, at first glance at
least, to be the same. Tor those funercal columns in the form
of houses, on which our argument rests, belong for the greater
part to no earlier date than the fourth to third century. And
yet it is precisely Cacre that opens up a view of earlier times.

Mengarelli has already emphasized the fact that some
certain pieces, even if only a few, go back to a much earlier
date. Tike the type of house itsclf 5 which they represent,
the columns too go back to the beginning of the Villanova
age. For among the ‘Pozzo’ and ditch graves, that is to
say among the earliest appurtenances of the cemetery,! the
graves of women are already denoted in this form.5? In the
case of the grave-tumuli and the chamber-graves too, the
observation may be made, that, among the stone resting-
places for the dead here buried, the female arce always marked
by the choice of the form of a house sarchophagus.53

The result is a somewhat altered and, as it appears to me,
very clear picturc. With the view that the woman is the
house itself, that is to say, the representative of the family,
we get back to the earliest days of Etruscan settlement. This
it was that furnished the kernel and centre of the whole
circle of ideas. The result that must follow—I mean, that the
children belong to the mother and not to the father—may in
its roots go back as far, at least, as a more or less clearly
defined feeling. But it took centuries for this fecling
to create for itself a visible expression.
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3

In the position of woman we have seen once more that the
institutions, in which scholars have tried to detect contact
with the Eastern world of the Aegean and Asia Minor, only
developed in their fullness, at least, in late times. But we
must not rest content with this confirmation of results already
gained. The relation of man to woman is too important,
too vital in the various forms it may take for the inner life
of a people, for us to omit the attempt to rcach a more exact
classification of Etruria on this point of history.

Let us begin with the Etruscan man. We have now con-
firmed the guess we first made, that within the family he is
regarded as an element that intrudes from outside., From the
woman, as representative of the house and family, he is,
in Caere at least, plainly distinguished. He is something dis-
tinct from the house, something that exists outside it and
apart from it, and can even, as we have seen, enter into a
certainoppositiontoit. The male part, then, means something
added to the family from outside, not something permanently
connected with it, still less that in which the family, whether
as a contemporary whole or in the succession of generations,
finds its manifestation.

Perhaps we must advance yet one more step. What does
the phallus in this context mean ? As symbol it is only
intelligible if we see in it at least an important and indeed a
vital function of the man, as husband and begetter of off-
spring. Certainly—but in my view it is far from clear that this
function by itself alone is meant. We must reckon with the
possibility, that, here as elsewhere in the pre-Homeric world,
the phallus is the expression of the male in general ; that in
it the male is manifested in its whole range.®

If we apply this conception to the Etruscan grave phalli,
we find a perhaps even more far-reaching result. For Caere
and its cult of the dead the man appears not merely as
begetter, but as everything outside the ‘house’. In this
setting, we must infer, he does not appear as head and leader
of the clan, does not even in the strict sense belong to it.
Certainly, there is no trace of the decided position of the
man as pater familias, which is so strongly developed in
Roman cult.38



ITALY APART FROM ROME 59

The picture which Etruscan thought made of the family
can now, it seems, be drawn, at least in its general outlines.
The whole peculiarity of this picture, however, is only revealed
when we bring the Roman custom into comparison with it
from another point of view. In Rome it is the conception
of the gensus in which the idea of the continuity of the family
finds its expression. This genius is not only the divine power
of procreation, which in the individual case begets new life,
but means also, as has been observed, a simile for the male
seed, which from the father begets the son and from the
son goes on to continue the race. The one and same seed
that was in the father is in the son and will continue to be
in the grandchildren and further generations.6¢ Ilere we
have the sharpest conceivable contrast. It is not in the
women, but in the men that the family is perpetuated. It
is simply a necessary inference from this, that in Rome the
woman, by marriage, passes from her own family into that
of her husband, passes from the potestas of her father into
that of her husband.

This contrast of the two conceptions found its grandest,
because conscious and deep-going expression, in the Fumen-
ides of Aeschylus. There too appears the irreconcilable
conflict between two worlds of thought,®? depending on the
way in which each realizes the relation of man and wife, of
father and mother. Whilst the goddesses appeal to the tie
of blood that links son and mother in contrast to the hus-
band,® Apollo sets against it a picture that is completely
different in shape and yet no whit less impressive. Only the
begetter, the man, that is to say, deserves the name of zoxevc.
The mother is no more than nurse and carctaker of the seed
committed to her, which, as a stranger, she has to foster and
bring up (658 £.); finally, we may add, the father is entitled
to demand back from her the property entrusted to her
charge. This conception has actually been dismissed as a
mere quibble, but is only the logical expression of what is
revealed in the Roman point of view too. It is, of course, a
decidedly male idea, % as its utterance from the lips of Apollo
shows. But this very fact leads us to what lies at the root
of all the talk about father- and mother-right, which are far
from being mere legal phrases, to thc contrast between a
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male and a female conception of the world as a whole. Here,
as everywhere in the strife between the Eumenides and
Apollo,® this contrast is revealed. For, if we speak of this
as a specifically male conception, so may we speak of the
other as a specifically female, which counts the natural con-
nexion between child and mother, between sister and brother,
as offspring of the same womb, which, to put it in general
terms, counts the blood as the decisive factor.

The fact that the conception of the Etruscans, if we have
rightly grasped it, takes its place by that of the Eumenides
in Aeschylus, supplies us with an indication of decisive im-
portance. These goddesses not merely represent the right
of a natural order, that is to say, of a female, they are also
thereby the champions of a world that precedes the Olympian,
the world of the gods of Homer ; in the mighty pictures, con-
jured up by the imagination of the poet, this dead world is
again brought to life. The natural inference—that the
Etruscans in their essence belong to the pre-IHomeric, pre-
classical civilization of the middle lands—is in full agree-
ment with what we have already divined from single examples.
Nowhere, maybe, has that which we called nature in this
context, that is to say, the conception and ordering of the
world not by the spirit, but by the elementary, driving
forces, found so clear an expression.

4

The importance of these facts for the relationship of
Etruria to Greek civilization is at once clear. It is well-
known, and we shall find it confirmed in detail, that the
Etruscans borrowed elements of Greek civilization on the
grand scale, that they even came to carry out and extend
them. If, in spite of this, they never reached that deeper
appropriation and inner realization of those elements that we
shall meet in the case of Rome, the cause must lie in that
peculiarity of the Etruscan form, which has been displayed
to us. Let us briefly make this clearer in a definite direc-
tion.

The circumstance that the conception of the genius as
the begetter of the individual life is common to Etruscans
and Romans, does not exclude differences in detail.®* Rather
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do these details claim a particular interest, when we try to
discover the pcculiar traits of the character of Etruria.
Dedicatory inscriptions from Falerii have furnished as local
name of the deity the word * titos, and that tells us at once
with what we have to do.®?2 The Etruscan genius was a
phallus and therewith its relations with the phallic grave-
monuments, or with Mutinus Titinus,®® the god with the
Etruscan name and the phallic form, as well as with many
legends, arc at once cxplained. Important is the point
that we have everywhere in thought and representation to
do with an elementary, physical prineciple ; the circumstance
of natural sex in the idea is not merely not avoided, it is
deliberately emphasized.

On the other hand, although the namec of the Roman
gentus does indced mcan the * begetter’, and although the
function of a divine force, which works in and beside the
human father, is everywhere the same,®* yet the Roman
genius 18 far removed from any relation to the sexual in its
narrower sense, not to spcak of its ever being conceived or
expressed in phallic form. It is always the thought of life
generally, of the laughing, happy element, filled with his
presence, that is connected with the god.®® The realm of
the merely physical is as deliberately ennobled and surpassed
here, as it was retained there.

Both as matter of fact and of principle we may link on
here one of thosc observations about the position and im-
portance of the Etruscan woman, cspecially in the realm of
the family and socicty, which we have alrcady made. We
stumbled on a peculiar sanctification of the blood-tie, making
the married woman nearer to her kinsmen than to her
husband, the children to their mother than to their father.
Now, if the connexion of the fainily is based on the blood and
on it alone, that must mean that it rests on something physi-
cal, on something almost material. Once again, this is a
purely natural and matter-of-fact connexion divorced from
any spiritual principle. In harmony with this the man is
expressed as a merely physical entity. Regarded from the
point of view of the order of the family, he is primarily the
begetter of offspring, with the physical qualification for
this cnd ; therefore there can be no better likeness for him
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than the phallus. The phallus is the perfect expression of a
bursting and indestructible energy.

It is unmistakable that, by virtue of their central place
within the order of the family, the Etruscan women claimed a
far larger share in public life than was, for example, allowed
the Greek woman. Our Greek authorities report feasts
which they shared with the men, and the right to toast any
boon-companion. And, whereas at Olympia it was forbidden
all women (with the exception of the priestess of Demeter
Chamyne) under penalty of death even to look on at the
races of the naked men (Paus. 6, 20, 9,) and whereas Augustus
issued a like edict (Suet., Aug. 44, 3), 2 picture on a fresco in
the Stackelberg tomb shows the exact reverse. The men
are set to strive for the prize before the eyes of fermale spec-
tators too.%® Nor do these fail by gestures of the hand to
spur on and distinguish the men. Or, take another picture.
In the tomb of the * Triclinio ’ we see girls and youths at a
dance.®” But how different is the conduct of the two. It
is a Dionysiac scene, as the ivy on the upper border shows.
But it is only the girls and young women who are abandoned
to the god, it is they alone who set the tone. Their move-
ments are extravagant. In their transparent dresses (true
avfwa {udria, known to the Greek only as the dress of helaerae)
they offer themselves, now hiding their physical charms,
now developing them to the full by a bold swaying of the
hips. They allure and decoy, their abandonment rises to
an ecstasy.%® The rdle of the men, on the other hand, is
secondary ; they play up to the women, accompany them,
admire them—but the female part alone is dominant.

A fragment of Theopompus (dthen. 517 D ff.; Tr.
Gr., Hist. 2, fr. 204) tells us of the beauty of the Etruscan
women ; of how they showed themselves uncovered to the
eyes of men and practised their physical exercises before
them, of how they were not even ashamed of fighting out
their gymnastic contests betore them. The same report
gives us the equivalent on the male side, when in the circus
the naked athlete strives to show himself betore the women
in his strength, his ability and in all the glory of his physical
training and to win distinction from them. Both sexes
seem to devote all their energies to exhibiting to one another
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their advantages, their physical powers or bodily charms.
This leads to an extraordinary estimation of the physical
as such, far beyond anything Greek, and so once again to
the exaltation of the physical to be the one principle that
determines the relation between man and woman.

Here, then, we meet a strange race of fair bedies, of luxu-
rious desirous women and muscular men. The archaic art,
in particular, strove to give expression to it. Unending is
the charm and variety in which the Etruscan woman appears,
but yet we cannot be quite happy with her. The beauty
here unfolded is a physical and external beauty; here too
natwre seems to dictate the law. We cannot overcome the
feeling, that that other beauty which we call allure, charm,
grace, is missing here.

And in this nature the element of transitoriness is inherent.
Here too it comes to the fore. We have already spoken of
the importance, which the dead, death and the other world
possess in Ktruscan belief. It is from a land of vaults and
graves that the Etruscan woman springs; the beyond over-
shadows her existence and her demon seems to derive its
nourishment from those regions. She bears in herself the
magic of that world, but its darkness and contusion no less.
She is mighty as any goddess of the nether world; like
such a one she is often the great hetacra, the insatiable, that
draws all that she can touch into her enchantment.f® Her
beauty is depicted as supremely alluring and yet it remains
no more than a beauty of the body, a body, which is goaded
by the consciousness of its own transitoriness and nearness
to death to a wild and intoxicating bloom.

The conception of the man, too, is different, if we measure
it by Greek art. For that art the perfect, naked male form
involves also the expression of something spiritual, of the
claim of thc human being, and of the man, in particular, by
virtue of his perfection, to be the norm and centre of the
cosmus. In spite of its extensive adoption of Greek forms,
Etruscan art made them undergo a momentous change.
The change affects their essential nature and all that re-
mains is little more than a borrowing of externals. It
is not the plastic shaping of the ideal that meets us in
Etruscan statues. No, it is the might of the limbs, the play
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and massing of the muscles, the assembled and accumulated
force. Or, in other words, here too is revealed a natural
existence, fettered to pure nature, which, in spite of all
apparent contact, runs exactly contrary to the idea of Greece,
which we call not nature, but spirit.

In general, we may say that the productions of Etruscan
art are devoted to the enjoyment of a fair existence and to
the delights that it can offer.”” Everywhere it forms the
counterpart to the preoccupation with death, grave and
belief in demons, whether we meet it in haruspicy, necro-
mancy or in the lore of lightning. The gladiatorial games,
originally sprung from the worship of the dead, show us the
passage from one idea to the other, as they, in course of time,
came to be the main attraction and centre of all public
games and amusements. For in the worship of the dead
laughing and weeping scem to complete one another, and
all games at the grave tend to display a tendency towards
the exaggerated and the grotesque.’t

It is a coloured picture that is unfolded on the reliefs of
the cippi or on the grave-paintings. Feasting and love
(amor is probably an Etruscan word 72), dance and harp-play
show us a world that turns wholcheartedly to thc prescent.
Greek influence is, indeed, strong, perhaps stronger than
anywhere else, but only that is borrowed which fits in with
this picture. The great creations of Greek literature, not
to specak of those of Greck philosophy, never succceded in
taking root on Etruscan soil. There were the beginnings
of popular drama in the ‘Atellan’ farce,’® but, when as
with this people the stage inclined to farce, so too the heroic
legend degenerated into fable, into a variegated and diverse,
but essentially frivolous play of fancy.

(b) THE ITALIAN BULL-GOD

It is customary to assign to the Etruscans an exceptional
position in ancient Italy. We may fairly ask on what
grounds and in what scope this should be done.

The Etruscans, we have seen, belong in their inward
essence to a form of existence, the greatest achicvements of
which lay far before the historical ages of Italy. Yet they
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themselves, as late-comers among the peoples of their type,
only achieved their proper form in 