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PUBLISHERS' NOTE

The Orientalists’ system of transliteration has been
followed 1n this work.

Ha A7 5i, 5,30 Fg Ry, RE ], T
T e T ai o,a.ﬁau,"'rporrh,:l_l.

Tk ®kh g Tgh &n,
¢, Bch ) &jh, A4,
et & th, ¢, T dh, Tp,
qt, 9th, §d, 9dh, 9 n,

N

1p, ®ph, §b, ¥ bh, Hm,
q\yy {l‘, Ql, qd v, q ¢,

™\

s gh gl
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(Advaitavada) Vedanta. It is a profound and powerful system
and its doctrine of Shakti or Divine Power is one of the
greatest evolved through spiritual intuition.

““ Shakti and Shakta reveals a wonderful grasp of the
fundamentals of consclousness.”

4th Edition (1951) Cloth bound—750 Pages. Price Rs. 25/-



By the same Author

THE SERPENT POWER

The Serpent Power is a description and explana-

tion in fuller detail of the Serpent Power—Kundalini
S'akti—and the yoga effected through it, a subject

occupying a pre-eminent place in the Tantra Shastra.
It consists of a translation of two Sanskrit works ‘ Sat-

Cakra Nirgpana’ (description of and investigation

into the six bodily centres) and ‘° Paduka Paficaka ”
(Five-fold foot-stool of the Guru). To it is appended

a translation from the Sanskrit commentary by Kali-

charana. To the translation of both the works is added
some further explanatory notes by the author.

This edition contains also the Sanskrit Texts of

the works here translated and nine half-tone plates
taken from life showing some positions in Kundalini

Yoga besides eight original coloured plates of the
The book is bound in full cloth and gilt.
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S5th Edition (1953)

Price Rs. 25/



PREFACE

THIS celebrated Kaula Stofra, which is now translated from
the Sanskrit for the first time, is attributed to Mahakala Him-
self. The Text used is that of the edition published at
Calcutta in 1899 by the Sanskrit Press Depository, with a
commentary in Sanskrit by the late Mahamahopadhyaya
Krshnanatha Nyaya-paficainana, who was both very learned
in Tantra-S'astra and faithful to his Dharma. He thus
refused the offer of a good Government Post made to him
personally by a former Lieutenant-Governor on the ground

that he would not accept money for imparting knowledge.
Some variants in reading are supplied by this com-
mentator. I am indebted to him for the Notes, or substance
of the notes, marked K. B. To these I have added others,
both in English and Sanskrit explaining matters and allusions
familiar doubtless to those for whom the original was
designed, but not so to the English or even ordinary Indian
reader. I have also referred to the edition of the Stofra
published by Ganpeva-Candra-Ghosa at Calcutta in 1891,
with a translation in Bengali by Gurunatha Vidyanidhi, and
commentary by Durgarama-Siddhantavagisa Bhattacarya.
I publish for the first time Vimalananda-Svami’s Commen-
tary to which I again refer later. When in this Introduction
or in the Commentary I bave not mentioned these two works
my authorities are the Tantras or Tantrik works which I cite,
or the information I have gathered from those whom I have

consulted.




HYMN TO KALI

One of the chief features of this Stofra is that it gives

the maniroddhara of the Dakshina-Kilikd, It not only gives
us the Dhyana, Yanira, Sadhana and Svaripa-varnana of the

Mahadevi, but it also contains the chief Mantras of Daksina-
kilika. The adjective ‘‘ Tava manu-samuddharanajanu’
qualifying “idam stotram’ in Sloka 21 expressly states this

fact.

Among the various Mantras of Daksina Kalika the
greatest is the * Vidya-rajmt” consisting of 22 syllables
(Dvavimsaksari). This mantra gives the fullest and the
truest symbol of the Svaripa of Her. This manira is con-

tained in the first five S'lokas.

The first S'loka contains Krin:, Krims, Krith (3 akgaras)

2nd ,, N Ham, Hum (2 _—
3rd ., Hrim, Hrim (2 _—
4th ,  Daksine Kalike 6 , )
5th w  Krim, Krim, Krin, Ham, Hum,

Hrim, Hrim, Svaha (9 aksaras)

So the first five Slokas give us altogether 22 akgaras
s.e. the full Vidyarajnai.

In Vimalananda-Svami’'s T#ka of the 5th Sloka in the
revised Sanskrit text he has proved by quotations from
the 9th patala of Saktananda-tarangini that this 22-
syllabled mantra is the full and true representation of the
Svaripa of the Mahadevi. See the quotation which begins

with

“Krim-karo mastakam devs Krim-karasca lalatakam

and ends with

* Sva-sabdena pada-dvandvam ha-karepa nakhamtatha

The words “ Svarupam' (5th sl.) and * Sakalam ' (6th
sl.) point to this Vsdyarans. After the full Vidya-rajiz has




PREFACE 3

been given in the first five Slokas, the 6th Sloka gives the
various other Mantras of less importance and significance—
ranging from one syllabled to nine-syllabled, 15-syllabled,
21-syllabled and so forth.

This Mantroddhara has been made following the
authority of Kalika-s'ruti, Niruttara-Tantra and other Tantras.
Many commentators, however, have apparently in the view of
Vimalananda failed to consult the above authorities, and
have thus fallen into errors and have given a different
Mantroddhara. Some take the 1st Sloka to give a one-
syllabled manira, the 2nd sloka as also the 3rd, two two-
syllabled mantras, the 5th a nine-syllabled one and so
on: a view which it is contended is opposite to such
passages as ' atha hainam brahmarandhre brahma-sva-
rapsmimapnots . . . . . . . . . brhad-bhanu-jayam
uccaret’” in the 1lst Stukta of Kaialikopanisad; or passages
in Niruttara-Tantra (Ch. II) beginning with * Atha vaksye
Kulesant Daksina-kalika-manumn " and ending with * Sarva-
manira-mayt <vidya systs-sthityania-karini.” The Svami
further refers me to the end of the Kilikopanisad where
dealing with the various Mantras of the Daksina-Kalika it is
said “ Atha sarvam vidyam prathamam ekam dvayamn va
irayam va namatrayapubitarn va kriva japet’”’ The great
Tantrik Parnananda Giri explaining the passage says ' Sar-
vam vidyam-its purvokiadvavimsatyakgaryal prathama bijan
va bija-dvayam va etc. (vide Syamia-rahasyarh, Rasikamo-
han's edition, p. 36.)

From the above consideration, it is clear that at the
very beginning in the first 5 S'lokas the 22-syllabled Manira
is given and then the others. It may be added here that the
fact of Mahakdla’s composing the Hymn in 22 Slokas not
more nor less—is also an indication of the correctness of the
Svam1r's view, who, in further support of it cites 5 Slokas
dealing with the Mantroddhara from the Krqma-stava of the
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Daksina-Kalika under the first 5 Slokas of the Karptiradi,
which will be found in the printed text.

In course of revising his Vyakhya Vimalananda-Svami
has in the first six Slokas given good grounds to prove that
the Stotra not only contains the Maniroddhara and the
Sadhana of Sri-Sri-Daksina-Kalika but also in it are given
the Mantras and Rahasyapnja of Sri-Sri-Tara and Sri-S'rl-
Tripura-sundarl.

In addition to the Mantroddhara the following matters
are contained in the Stofra.

No. of Slokas

Dhyana 1,2,3,4,5,6,7, 8, 11
Yantra .. 18

Sadhana .. 10, 11, 15, 16,17, 18, 19, 20
Madya . 13

Marsa oo 19

Maithuna 10

Phala-S'ruti 21, 22

The Slokas 9, 12, 14 contain stufs only.

Slokas 10, 15-18, 20 refer to the Tantrik viracarasadhana.
Viracara is for the class of s@dhaka who are virabhava and
abhigikta. To those who follow pasvacara this ritual is
strictly forbidden. The nature of the rahasyapnja is indicated
in the text, to which I have added an explanatory commen-
tary in English and Sanskrit.

To the Pas'u, sadhana by night is prohibited, for it
connotes in Siakta-sidhana, worship with the Pamicatativa.
The Paswu is still bound by the pas'a (bonds) of desire, etc.,
and he is, therefore, not adhikari, for that which, if under-
taken by the unfit, will only make these bonds stronger. For
him, on the contrary, there are severe restrictions in this
matter, for, as the Saktakrama cited by the commentator
says, ‘' Masthunat tatkathalapars tadgogthish parivarjayet.’




PREFACE 5

(The Pasu should avoid masthuna, conversation on the
subject, and the like.) The Pas'u should avoid the eight forms
of masthuna known as astanga maithuna—viz., smaranam
(thinking upon it), k#rtanam (talking of it), kelih (play with
women). prekgapam (looking upon women), guhyabhasanan
(talk in private with women), samkalpah (wish or resolve for
maithuna), adhyavasayah (determination towards it), as well
as kriyanispatith (actual accomplishment). The Nitya Tantra,
which the commentator cites, says: ‘' Ratrau naiva yajed
devitt sandhyayam va'parahnake’—' He (the Pasu should
never worship the Devi during the latter part of the day or in

the evening or at night.”” To this, from amongst many other
authorities, I may add the Svatantra, which says that the
Pas'ubhava Sadhaka should do one lakh of japa in day time
and that a Vira devoted to his own Acara should do one lakh

of japa at night;

Pas'ubhavarato maniri dwa laksa-japam: carel.
Svacaranirato viro ratrau laksa-japan: carel.

In connection with this verse I must observe that in the
notes to verse 20 it is said that the first half of the 20th
Sloka is meant for ‘ Pasusadhakas’’ and that the 2nd half
refers to the ‘' parpabhisikiavirasadhaka,”’ as also that the
word ‘‘ param” (afterwards) means and refers to the time
when the ‘Pas'u’ having received abhigeka enters virdcara
and is adhikari for the midnight puras’carapa. Vimalananda
tells me that this is wrong and that the whole Sloka has
reference to the vira or diwya-sadhaka and that no portion of
it refers to the Pas'u-sadhaka.

The quotation just made from the Svatantra-Tantra no
doubt seems to lend support to the view that the first part
of the Sloka refers to the Pas'u, but he informs me and I fully
accept the correction that he and other followers of the
Sastra knew the passage to bear a meaning which is consonant
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with his view, that is, it means this :—Manirs means the
virasadhaka ; the mantrs should perform laksa-japa in the
day time following the @cara of the pasu (pasu-bhava-

ratah). The vira-sadhaka should perform laksa-japa in the
night following his own @cara (svacara-niratah). The word
‘““svacara’ (own acara) points to his interpretation being
correct.

In support of his view the Svami cites the following
Verses which all say the same thing namely that the initiate
should be Brahmacari during day and at night worship
according to Kulacara. Kaulavali says:

Naktam-bhoji havisyannan japed vidyam diva s'ucih.
Dvivasah sarvatha viro brahmacari bhavet sada.
Ratrau sampujayed devim kulacara-kramena tu
Dvyanmanam tu sarvesam dvidha vidhi-rihocyate.

Again, Kalikopanisad says:

Sambhava-diksasu ratah sakiesu va diva brahmacari
ratrau nagnah sada wmaithunasakiamanasah Japa-pijadi-
niyamam kuryad ilz.

Kaulavali again says:

Unmukhyah Kalikayasca visesah kathyate 'dhuna.
Divase brahmacaryena sviyasarmkhyajapan caret.
Ratrau mamsasavairmatsyairmudrabhir maithunod-

bhavath.

The reason of the virasadhaka being instructed to adopt
the a@acara of brahmacari in the day-time is the necessity for

the concealment of the viracara from the public which Tantra
so often insists upon. Siva says that viragcara cannot be
understood aright by the common people and therefore must
be concealed, as closely as a man should conceal his own

mother’s sin “ gopayel matyr-jara-vat.”
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- Moreover, the worship of Kali in “ pas'vacara’ is totally
forbidden by Siva. The Pasu is precluded by Tantra from
the worship of Kal1. For example the Niruttara-Tantra says:

Divya-bhavan vira-bhavam vina Kalim prapujayet.
Pujane narakam yats tasya duhkham pade pade.
Pasubhava-rato devt yadi Kalim prapujayet.
Rauravam narakam yats yavad abhuta-samplavanm.

(By the worship of Kili without Divyabhava and Vira-
bhava the worshipper suffers pain at every step and goes to
hell. If a man who is of the Pasubhava worships Kali then
he goes to the Raurava Hell until the time of final dissolution).

Vimalananda-Svami says: The worship of K3ali without
the use of wine, though seen in many places, is Pauranik and
not Tantrik (z. e. sanctioned by the Tantra.)

Verses 1-8, 11, the first part of verse 20, and 21 (except
at midnight) deal with japa of the manira of, and dhyana
upon, the Devi, which, of course, may be done by the Pas'u.
Verses 9, 12, 13, and 14 are stut:, and 22 is the usual phala-
sloka, which states the reward to be gained by the reading
of the Stotra.

Verses 10, 15-18, and the second portion of verse 20 deal
with Latasadhana. The saki: of this sadhana is ordinarily
the own wife of the sa#dhaka, married according to the Vaidik
injunctions ; the svas'akit or adyas'akiz, as she is technically
called in Tantra. One’s own wife is Adya-Saktl and Sadhana
should be done with her aid (Adya-s'aktih svadarah syat tame-
vas'riya sadhayet). With her is practised that saktisadhana,
the aim of which is the acquirement of self-control, which,
checking the outward-going current, places the s@dhaka upon
the path of miveéts. Indeed, the Kaulikircanadipika says,
“Without adya s'akii worship is but evil magic”. (4dyz-
sakltimm vind puja abhicaraya kalpate). 1t is only the
ssddha, which term is here used in the special sense of one
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who has obtained complete control over his passions, to
whom is permitted another s'akts (parasakts). So the Prapa-
tosini quotes, ‘“‘a man shall obtain siddhs with his own
s'akts, and afterwards (that is, when he is stddha) he should
make japa with parasakis’ (Svasaktauw siddhim apnuyal
parasakiauw tada japet). And similarly Niruttara Tantra
says, that the sadhaka who is stddha in Kulacara may
worship ‘‘ another” woman. (Siddhamanirs kulacare para-
yosam prapijayet). In both these cases parasakir has a
double meaning wvsz., ‘‘ another” woman that is corporeal
woman, or °° Supreme ” that is the Supreme Woman who 1n
the body is Kundalini-Sakti. This latter appears to be sense
in the quotation which speaks of the stddhamantri. It has
been said also, as in the Mahanirvana Tantra, that parasakts

must (if unmarried) be married either by Vaidika or Saiva
rites, or (if married and the husband is dead) according to
the latter rite. Further, that which determines the moral
character of an act is the intention with which it is done. As
the Kaulavaliya says, when a man'’s intention is bad then his
act 1s so, otherwise there is no fault:

Ata eva yada yasya vasana kuisita bhavet.
Tada dogaya bhavats nanyatha daganam kvacit.

As an example of the same act and varying intention, it
1s aptly said: “ A wife is kissed with one feeling and a

daughter’s face with another’. (Bhavena cumbiia kanta
bhavena duhitryananam). A Manirin who is given over to

lust, for the subjugation of which the s@dhana is prescribed,
goes, as is said in the Tantrasara, to the Hell called Raurava.
(Lingayonirato manirs raurakang narakang brajet). In the
words of the AhZrabheda-Tantra—Vamacaro bhavet tatra
vama bhatva yajet param. ‘' One may be a Vamacarn if
one can worship Vama being onesélf a woman.” This is on

the principle that a worshipper should always be like the
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object of his worship. Woman is Devata, and the embodiment
of the Supreme §Sakti, and is as such honoured and

worshipped, and is, when A%njya s'akts, never the subject of
enjoyment.

Verses 15 and 16, as sufficiently appears from their
context, refer to the sadhana of those who are not siddha.

Verses 10, 17, and 18 apply to both sadhaka and siddha,
as to verse 20, see pp. 4, 5 ante.

By such sadhana the last vestiges of the most powerful
of such bonds is sought to be destroyed, and with such
destruction the seed of karma and rebirth. He, like S'iva,
becomes destroyer of Smara, and Sliva Himself. Verses 4,
18, and 20 refer directly to this fruit of s2dhuna. Others
indicate the material and intellectual greatness on earth of
the sadhaka, who devoutly worships the Devi. To him is
given mastery over all persons and things of the world, which
on death, if stddha, he leaves for the dwelling by the Supreme
Feet (verse 17), or Nirvana. As Sliva says in the Kalivilasa-
Tantra 1 have told you, my beloved, all about the five
Tattvas, Sadhana in the cremation ground and with the
funeral pyre now listen to the doctrine of the Siddha-vira.”

Madyam matsyanm tatha mamsam mudrarm masthunam-
eva ca.

S'masanasadhanarn bhadre citasadhanam eva ca.
Etat te Rathitam sarvam stddhaviramatam sripu.

[t is the sadhana of the cremation-ground on which all
passion is burnt away. There are two kinds of cremation-

ground, of which the one is the funeral pyre (csfz), and the
other yonsrupa mahakals. As the first Chapter of the

Niruttara-Tantra says there are two cremation grounds
namely that which is the funeral pyre and the yons which, in
its sRkgma sense, is the Devi, the &masana being in the
same sense dissolution or pralaya. (Smasanam dvsvidham




10 HYMN To KALI

devs chitz yonms prakirtita). In even the sthiila sense the

sadhaka must be susadhaka, for union without right dis-
position—japa, dhyana etc.—is the animal maithuna of a

pasu.
Sloka 19 refers to animal and human sacrlﬁce to Kali.

Reference to this sacrifice is also made in the Kalika-Purana,
and the Tantrasira speaks of a substitute in the figure of
a man made of the paste of cereals. The latter work also
says that by the sacrifice of a man one acquires great pros-
perity, and the eight siddhis. (Naradatte maharddhih syad
astasiddhir-anuttama). But it adds that this is not for all.
For the Brahmana may not make such a sacrifice. (Brahma-
nanan narabalidane nadhikarah). And if he does so, he
goes to Hell. Moreover according to K. B., who cites as his
authority the Yamala quoted in the Kalikalpalata, the King
alone can make such a sacrifice.

This leads one to point out that the Hymn has other than
these gross (Sth#la) meanings. In Brahamanism everything
has three aspects—Supreme (Para), Subtle (S#ksma) and

Gross (Sthnla). Thus the nineteenth Sloka when referring to
the sacrifice of various animals and of man himself intends

according to the subtle sense the six great sins for which they
stand, ranging from Lust (goat) to Pride (man). It is these
which must be sacrificed by the knowers who are worshippers
of the Mother the age of material sacrifice, so universal

throughout the world, having passed away. So again the
word -Parasakti may refer to the Supreme Sakti or may be
used in the sense of a Sakti other than the svasakis or

Sadhaka's wife who, may in the case of the competent
(adhskary) be an associate in the worship on the principle
stated in the Guhyakalikhanda of the Mahakala-Samhita.

- ‘*As is the competency of the Sadhaka, so must be that
of the Sadhika. In this way only 1s SUCCESS attamed and not

otherwise even in ten million years "
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Yadysah sadhakah prokiah Sadhika’bHt ca tadysah
Tatah siddhim-avapnois nanyatha varga-kotibhih.

This principle rests on the fact that man and woman
together make one whole and can only co-operate in the rites
where the attainments or Adhtkara of each is the same. But
this does not necessarily mean that such co-operation is by

Masthuna in its sexual sense; quite the contrary. In the
same way 1n the Vaidik ritual the wite is Sahadharmini.

But such ritual is only for the competent within the bounds
of Sastric injunction for, as the Saktisafigama Tantra (Part
IV) says,—‘ Though a man be a knower of the three times,
past, present and future and though he be a controller of the
three worlds, even then he should not transgress the rules of
conduct for men in the world were it only in his mind "'.

Y adyapyast: trikalajnas-trailokyavarsanaksamah.
Tatha'ps laukikacaram manasa’pt na langhayet.

But Paras'akis again may mean no woman at all, but
Supreme Sakti or the Mother Herself whose forms they are
and in such sense the union of the Sadhaka is with the
“woman’ within himself—the Kundalinl S'akti who in Yoga
unites with Her Supreme Husband Paramasiva. (See
A. Avalon’s * Serpent Power ”"). The context must be known as
in the misunderstood saying “ Masthunena mahayogs mama
tulyo na sams’ayah,” which does not mean, as a recent English
work on Hinduism suggests, that by sexual connection
(Maithuna) the Mahayogi becomes without doubt the equal
of Siva or God. This is on its face absurd and had it not
been that such criticism is clouded with prejudice the
absurdity would be recognised. How can sexual connection
make any one God or His equal ? The person spoken of is a
Mahayogs who, as such, has no connection physical or

otherwise with women. Masthuna means ‘action and
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reaction”’ and * coupling ”’ and sexual intercourse is only one
form of such coupling. Thus when Mantra is said there 1s a
coupling or Maithuna of the lips. In Yoga there is a coupling
(Maithuna) of the active and changeless Principles of the
Universe. The 'saying means that the Mayayog?z who unites
Kundali-S'akti in his body with Paramasiva becomes
himself S'iva.

So again it is said in an apparently alarming verse quoted
by Tarkdlarhkara, in his commentary on the Mahanirvana.

Maly-yonau ksipet limgam bhaginyah-stanamardanam
Guror-mardhns padai dativa punarjanma na vidyalte.

This verse in its literal sense means that if any one
commits incest with his mother and sister and places his foot
on the head of his Guru he is liberated and is never again
reborn. But of course that is not the meaning. The first
half of the line refers to the placing of the Jivaima in the
triangle situated in the M#nladhara centre with the Svaya-
bhulinga in it which triangle is called Matr-yon:. The Linga
i1s the Jivaima. From this point upwards, after union with
Kundalini, the J#watma is to be led. The union of jivaima
with Kundalini is spoken of in the second half of the first line.
Kundalinl is the sister of the J#vaima both being in the same
body. The meaning of the last line is as follows:—after
union of Kundalinl and Jivaima the united couple are led up
to the Sahasrara or thousand-petalled lotus in the head which
1s situated above the twelve-petalled lotus which again is
the abode of the Guru. When the Yog! is above the twelve-
petalled lotus his feet may be described as being on the head
of the Guru. Moreover it is said that at this point the
relationship of Guru and disciple ceases. Maip-yons is also
the term given to those sections of the fingers between the
joints on which count of the Japa or recital of the mantra is
not to be done. 1f Matpr-yonis suggests incest, then this verse
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is a prohibition of it—Maiy-yonih parityajya viharet sarva-
yonigu. There are many other technical terms in Tantra-
S'astra which it is advisable to know before criticising it. One
of the tests to which an intending disciple may be put
consists in being questioned as to such passages. If heis a
gross-minded or stupid man his answer will show it.

In order therefore that the Hymn may be understood in
its various aspects 1 have given in the notes explanations of
or in respect of its Sthnla or gross meaning. This is followed
by the valuable commentary given to me, some years ago and
now first published, by Vimalananda-Svami which is called
Svarapavyakhya; that is, it gives the subtle (Szksma) or,
as we should say in English, the inner sense or esoteric
meaning according to the teaching of his own Guru Maha-
mahopadhydya-Ramanandasvami-Siddhantapaficanana. The
text books and Commentary are preceded by an admir-
able little essay of Svaml Vimalananda by way of Introduc-
tion to the Vimalanandadayini svarupa-vyakhya on his * Lord
of Hymns” which is commonly known as the Karpuradi
Stotra chanted by Mahakala to, and in honour of, Daksina-
Kalika. It, as also the inner-sense Commentary are written
for those liberation-seeking Sadhakas who, worshipping
Srividya, meditate not on the gross form (Sthnlamurti) but
on the Svarapa-tativa of Brahmavidya Kalika. As such
many will be glad, as I was, to read it and will derive
benefit therefrom.

I may note here that the Svami while revising the
Vyakhya, has given a new interpretation of the line “fe
Lakgmi-lasya-lila-kamala-dala-dysah vama-rapah dbhavant:
in the 5th Sloka and of * rati-rasa-mahananda-niratam " in
the 13th Sloka.

On the attainment of siddhs, ritual ceases. There is
neither sacrifice nor worship, nor yoga, purascarapa, vrata,
japa, or other karma. For all sadhana ceases when it has
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borne its fruit in Siddhs. The Siddha-Kaula is beyond all

rules.

For the meaning of these and other terms, the reader is
referred to the Author’s * Principles of Tantra, (Tantra-
tattva),” ‘Sakti and S'akta,” ‘‘Serpent-Power’” and
‘““Garland of Letters” which is a study on the Mantra-
S'astra; and for other Hymns to the Devi, his and Ellen
Avalon’'s ‘“Hymns to the Goddess,” translated from the
Sanskrit of the Tantra, Purdna, and the Devi-stotra of
Sarhkaracarya, which gives other specimens of the Hindu
Hymnal, of which that now published is but one and a

special type.

HYMN TO KALI

ARTHUR AVALON

Purs,
30, May 1922.




INVOCATION

AIM

| I make obeisance to the Lord Guru, the wish-granting
Tree of Suras, eternal Consciousness and Bliss Itself, the
highest of the highest, Brahman, Siva Himself. I make

obeisance to Her who by Her Sakti of three Gunas creates,
maintains, and at the end of the Kalpa withdraws, the world
and then alone is. Devoutly I call to mind Her, the Mother

of the whole universe, S'iva Herself.

OM

Obeisance to the Supreme Devata.

Here follows an Introduction to the Vimalanandadayins
Commentary on that Lord of Hymns called the Karpurads-
Stotra to Srimad Daksina-Kalika.

All-good and all-powerful Parames’vara is without begin-
ning or end. Though in Himself Nirguna He is the Adhara
of the three Gunpnas. Though Himself formless He creates,
preserves and withdraws the world of extended matter
(Prapafica) by means of the Avarapa and Viksepa-S'aktis of
His own Maya which can make that possible which seems
impossible. The Svetagvatara-Upanisad says that by medi-
tation was seen the Sva-s’akti of the Deva, who is the abode
of all causes, associated with Kalatattva. In the Niruttara-
Tantra Siva speaks of the three-eyed corpse-like One, Nirguna
but also seat of Gunas associated with Sakti. Though
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Himself without beginning, middle or end, He creates and is
the material Cause of the world which has a beginning,
middle, and end. For this reason the Tantras and other
Qastras call Him Adinatha, Mahzakala, Paramasiva and
Paramabrahman. It is this unlimited, undivided, beginning-
less, and endless Mahakala who is imagined to be limited by
the Sun, Moon and Planets, and, as such, is called by the
names of Kala, Kastha, Muhtirta, Yama, Day, Night, Paksa,
Month, Season, Half-year, Year, Yuga, Kalpa and so forth.
It is He who divides Time into Kiala, Kastha and so forth,
and as Vyasti is called by the name Kala, and the rest. He
is named Paramasiiva Mahakila when creating, preserving
and withdrawing the millions of worlds.

Apart from individual name and form, He exists as the
Samasti of them and the Endless Supreme Greatness
(Paramomahan). Vispu-Purana says that Bhagavan Kila is
without beginning or end. From him appears the limited in
creation. Atharvaveda says that Kala created beings (Praja)
He is Prajapati. From Kiala was self-born Kas'yapa and
Tapas. Mahakala is omniscient since He is all pervading,
dependent on none, and the Atm3 of ail. Karma-Purana also
says that he is the Supreme, imperishable, without beginning
or end, all-pervading, independent, the Atma of all who
fascinates (Manohara) all minds by His greatness. K3zla-
madhava cites Vispu-dharmottara as saying that He is called
Kzala because of his dissolving (Kalanat) all beings, and He
is Parames'vara because He is Himself without beginning or
end. Mahakala is Himself Nirgupa and Niskriya, but his
S'akti makes the Sun and other heavenly lights rise, stay and

set ¢

It is by the Power of the Sakti of Kala that men and
other Jivas are conceived in the womb, are born, attain child-
hood, boyhood, middle and old age and leave the world
on death. In the Santiparva of Mahabhéarata, Vedavy#sa
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says that it is through Kala that women bear, that
birth and death occur, winter, summer and rains come,
and the seed germinates. Even Brahmi, Visnu and
Rudra appear, stay and disappear through the Sakti
of Kala. None can escape Its operation. Visnu-Samhita
says that even those Devas who create and withdraw the
world are themselves withdrawn by Kaiala. Kiala or time
is certainly then the stronger. Mahakala'is called Mahzakall
because He is one and the same and not different from His
eternal Sakti. It is She who is Mahavidya, Mahadevi, Maha-
maya, and Parabrahmardpinl. As Adinatha Mahakila is the
first creator of the world so the Sakti of Mahakala, the
merciful Mabakali is the Adiguru of the world. Yogini
Tantra says that Mahakali is the Mother of the world, and
one with Mahakala, as is shown in the Ardhanaris'vara Miirti.
It was this Brahmavidya who (Yogini-Tantra, 10th
Patala) at the beginning of this Kalpa was heard as a body-
less voice from the sky by Brahma, Visnu, and Mahes'vara,
who were then told to perform Tapasya for the acquisition of
creative and other Saktis. It was this Aniruddha-saras'vati
who in the Satyayuga appeared in the Heavens before Indra
and other proud Devat3s in the form of a brilliant Yaksa, and
crushing the pride of the Devas Agni and Vayu, in the form
of all-beauntiful Um3, taught Brahmatattva to Indra, the King
of the Devas (See Kenopanisad 11, 12).
This Kall again who is Paramestiguru and grants Kai-
valya, compassionating the sensuous and short-lived Jivas of
the terrible Kaliyuga revealed the Sambhavi-Vidya. This,
which was taught in the form of conversations between Devi
and Is'vara, had been during the three preceding ages kept as

concealed as a lady of high family from public gaze. It con-
tained three sets of sixty-four Agamas each, which revealed

the path of Liberation for these Jivas. Though She is Her-

self eternal and Saccidinandartpinl, She at times out of
. |
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compassion for Sadhakas assumes forms fitted for their
Sidhani. Similarly the Veda, Agama and the rest though
everlasting portions of the Sabdabrahmartpipi are only
revealed to Sadhakas at different times in the several Yugas.
When the Mahadevi who is Consciousness (Cinmayi) at
the beginning of the Kalpa was pleased by the Tapasya of
Deva Rudra, floating on the Causal Waters, She assumed the
Virad aspect and became thus visible to Him. At that time
by the command of Mahadevi the Deva Rudra saw in the
Susurhna millions of universes (Brahmanda) and millions of
Brahmas, Visnus and Mahes'varasin them. The Deva, greatly
wondering in the Heart-Lotus of Mahadevi, there saw the
Mirti of Sabdabrahman consisting of Agamas, Nigamas, and
other Sastras (See Yogini-Tantra, 9th Patala). He saw that
of that Mirti, Agama was the Paramatma, the four Vedas
with their Angas were the Jivatma, the six systems of philoso-
phy (Dargana) were the senses, the Mahapurianas and
Upapuranas were the gross body, the Smrtis were the hands
and other limbs, and all other Sastras were the hairs of that
oreat Body. He also saw the fifty Matrka (Letters) resplen-
dent with Tejas on the edges and petals of Her Heart-Lotus.
Within the pericarp of the Lotus of the Viradrupinl He saw the
Agamas, brilliant as millions of suns and moons, replete with
all Dharma and Brahmajfiana, powerful to destroy all Maya,
full of all Siddhis and Brahmanirvana. By the grace of
Mahakali ;he fully mastered the Veda, Vedanta, Puranas,
Smriti and all other Sastra. Later, Brahmi and Vispu

received this knowledge of Agama and Nigama from Him.
In the Satyayuga Brahma revealed the Smrtis, Puranas

and other Sastra to the Devarsis. In this way Brahmavidya

was promulgated to the world. This therefore is authority to
show, that just as Brahman is everlasting, so are the Agamas

and Nigamas which tell of Brahman. Just as in the Satya
and other Yugas, only the three twice-born castes, wearing the
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sacred thread, but not the Studra and other low castes were
entitled to worship according to the Veda, so in those three
Yugas only Devarsis, Brahmarsis and R&jarsis, who had
conquered their passions and knew Advaita doctrine and
Brahman, were entitled to the Agama S'astra which destroys
all sense of difference caused by ignorance and grants know-

ledge of Advaitatattva.
By Siva's command they kept it as secret in their heart

as they would a knowledge of their own mother's illicit love.

By Upasana they became liberated whilst yet living (Jivan-
mukta) and attained to Brahmanirvana. At that time the

Upasana of the Agama was unknown to Sadhakas devoted to

Karma. For this reason many people nowadays think the
Tantra-s'astra to be of recent origin. Probably all know that
in the first three Yugas Brihmana boys, after investiture with
the sacred thread, used to learn the Karmakanda and Jfiana-
kanda of the Veda orally from their preceptors. The Veda
was not then classified or reduced to writing. Towards the
close of the Dvaparayuga, S'rikrspa-dvaipayana Mabharsi
Vedavyasa divided the Veda into four parts and reduced it to
writihg. This however does not show that the Veda is a
recent production. The Supreme Science (Pard vidya)
which is contained in the Agama was also handed down from
generation to generation of Gurus in the first three Yugas and
is being now similarly transmitted. Towards the end of the
Dvaparayuga, and at the beginning of the Kali age, merciful
S'iva impelled by compassion for humanity bound in the toils
of ignorance, divided the Tantra-s'dstra, which is unlimited
knowledge, into three sets of sixty-four parts each, according
to the necessity of different Adhikéaris, and then told them to
Gapapati and Kartikeya the two beloved sons of Parvati.
They repeated these Tantras to Rsis of Siddhas'ramas, and

these last, in their turn, told them to their own disciples. Of
the Rsis who knew Agama the chief was Dattatreya, an
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incarnation of Visnu. At the beginning of the Kalpa the
ancient Brahmavidyd contained in the Agama appeared from
out the Paramesti-guru who is Mahidbrahmavidy& and exists
in man’s heart unlimited and imperishable. 1f Sddhané is
done according to the instructions of a Sadguru.it becomes
visible in the Sadhaka’s heart. Upasani, in the Vaidik form,
predominated in the Satyayuga. In those days Brahmanas,
and other twice born castes, impelled by a desire for wealth,
progeny and so forth used to worship Indra, Agni, Véyu,

Strya, Soma, Varuna and other Devas presiding over parti-
cular S'aktis of Parames’'vara in wvhom all Saktis reside. But

desire-free Brahmarsis and Maharsis did Sadhana of Brahma-
vidya the full and perfect Sakti. And so we see in the tenth
Mandala (334) of the Rgveda-Sarhhita that Mahadevl appeared
in the heart of the daughter of Maharsi Athbhrni and so told
the true nature of Brahmavidyad to Rsis. This is the Devi-
stikta full of Advaitatattva, the Hymn telling of the true
nature of Brahma-vidyZ in the Veda. In the Treta and other
Yugas the Brahmanas and other twice-born devoted to the
Karmakanda used to perform Yajfias and so forth, according
to the Smritisastras of Manu and others. But Brahmarsi
Vasistha (in Cinécéira) Réjarsi Visvimitra (see Gandharva-
Tantra, First Patala), Videharéija Janaka, Bhrgurima the son
of Jamadagni (see Kalikulasarvasva), Sri Ramacandra and
other high-souled men were worshippers of Brahmavidya the
full and perfect Sakti. Again in the Dvaéparayuga, despite
the existence of Vaidik and Smérta cults, the Agnihotra
Yajfia and other rites used to be performed according to the
Purdnas. But high-souled S'rikrigna the son of Vasudeva (see
Radha-Tantra, Devl Bhigavata and Mahabh#rata, Anusdsana
Parva, Ch. 14), the five Pandavas namely Yudhisthira and

others (Virita Parva, Ch. 6) the high-souled Réajarsi Bhishma,
the great Muni Vedavyd#sa, high souled Sukadeva, Asita,

Devala and Brahmarsis such as Durvéisé were worshippers of
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Mahavidysd the perfect Sakti. Of this the Mahébharata and
other books provide particular proofs. In the present
Kaliyuga also the ten Sarskdras such as marriage and so
forth of the twice born, and the obsequial ceremonies such as
Sraddha are performed according to Vaidik ritual. Smrti
governs Céandrayana and other matters relating to Asrama
and legal affairs such as inheritance. The autummal Durgé-
ptija and other Vratas are performed according to the Purénas.
But initiation, Upéasana of Brahman with Sakti and various
practices of Yoga are done according to the ritual of the
Agama Sastra.

This latter is of three kinds according to the prevalence of
the Gunas namely Tantra, Yamala and Damara. There are in
all 192 Agamas current, namely 64 each in Asvakranta,
Rathakranta, and Visnukrantda. Many Tantras were lost in
Buddhist and Mahommedan times and the few which still
remain with Sadhakas in different parts of the country are not
shown by them to any but to their disciples, so that these also
are about to be lost. The late Rasika-Mohana-Chattopadh-
yAiya, with great effort and cost, saved some of these and the

English Arthur Avalon has done the same and I hope yet
others will in future be rescued by him.

In the Yogini-Tantra Is’'vara says to DevI that the differ-
ence between Vedas and Agamas is like that between Jiva
and Atmaé, that is between Jiva covered with Avidya and
Isvara who is full of Vidya. Indra and other Devas who
used to be worshipped as Is'varas in Yajfias held under the
Karmakanda. or Sarhhita of the Vedas are, in Tantra-s'dstra,
worshipped as the Presiding Devatas of the Dikpalini Sakti
of Her who is all S'aktis (Sarvasakti-svartipini). The three
Isvaras Brahmd, Vispu and Rudra of the Vedas and Purénas
are in Tantra-gdstra the presiding Devatés of the creative,
preservative, and dissolving Saktis of Mahédevi. As such
they are worshipped as the supports of the couch of the
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Mahéidevi. She in the Devigitd says that ‘ Brahma, Vispu,
Is'vara, Sadasiva are five Mahdpreta at my Feet. They are
constituted of the five Bhiita and represent the five different
elements of matter.” ‘I however’ She says ‘arm unmanitested
conciousness (Chit) and in every way beyond them.’

Again the Veda says °‘All this is verily Brahman.’
Despite this Mahéavakya, various distinctions are made, such
as those of caste, Adhikara of men and women and so forth.
So a male Brahmana may say Vaidik Mantras but not

Brahmana women. Distinction was again made between
objects as between the water of the Ganges and a well. All
such distinctions are wholly opposed to the Spirit of the Great
Word (Mahavakya). The Tantra-sidstra says that the supreme
Brahman is both subtle and gross. In dependence on the
truth of this Mahavakya Tantrik Sadhakas purify wine which
is ‘ not to be taken and drunk’ according to Veda. Consider-
ing it to be as holy as nectar, they offer it into the mouth of
Kulakundalini who is Consciousness itself (Citsvartpini).
Again, in accordance with Veda, the Tantra holds food to be
sacred and knowing that food is Brahman ordains the offering
o<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>